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BCTYIIUTEJIbHOE CJIOBO

BricraBka opyxua Muauu u Kurtas, npomemmas ¢ 7 anpess mo 28 mas
2015 T. B 3a1ax [ocymapcTBeHHOTO My3est BocToka, HecripocTa HOCUT HazBaHue «CMep-
TeJIbHAA KpacoTa». [Ipe/icTaBieHHbIE HA HEH IIPEAMETHI CyTh OPY/Us YOUHCTBA, MHOTIA
IIpeTHa3HAYEHHbIe 6oJIee I yCTpAIleH s WIN YKPAIIeH!s, HO Jallle HMEHHO /I OT-
HATHUA Ku3HU. [Ipy 5TOM HapaioKCaTIbHBIM 00pa30M KaKIbIM U3 HUX — OJTHOBPEMEH-
HO U YaCTHYKA CUJIbHENIeN co3UaTeIbHON CUJIBI Ha CBeTe: IIPOU3Be/IeHIe UCKYCCTBA.
Kpacora u ussimecTBo BUAHBI U B MACTEPCTBE UCIIOJTHEHUA, U B PUCYHKe OyJIaTHOU CTa-
JI KJIMHKA, U B U3BICKAHHOU IEKOPATUBHOM OT/IEJIKE.

Bosbiiast yacTh Ipe/ICTaBJIEHHBIX HAa BBHICTABKE MPEMETOB IIPOUCXOJIUT U3 TPEX
JacTHBIX Kosuteknuii. Opyxue VHann 66110 cOOPAHO a3apTHHIM ITyTEIIECTBEHHUKOM
Y 3HATOKOM MHIUHCKOH KYJIbTYPBIL, XyZA0KHUKOM AH/IpeeM [I0TIOBBIM U KOJLJIEKITHOHE-
poMm, odurniepom BanenturoMm KopmmiukoBsiM. KuTatickas 4acTh 5KCIO3UINY IIPEJO-
CTaBJIEHA KAH/IUJIATOM HCTOPHYECKUX HayK, pectaBparopoM Biagummpom Beranos-
cxkuM. biiaroyiapst 5TuM TpeM CTPacTHO YBJIEUEHHBIM OOIIHM JI€JI0M JIFOISIM MBI IMEEM
BO3MOKHOCTH IT0KA3aTh IIIUPOKOMY KPYTY 3pUTeslell YHHUKaJIbHbIEe 00pasIibl OpY:Kusi,
HEKOTOPBIM U3 KOTOPHIX MOTYT II03aBH/I0BATH CAMble 3HAMEHUTHIE My3€eH MUpPa. ABTO-
PBI BBICTaBKH 6J1aro/IapsT BCEX, KTO ITOMOTaJ B ee MoArotoBke, — M.B. KpoTkosa, A.TO.
Poxgnonosa, C.E. Octpony, A.W. Aciansanna, K.A. I'pebuesa, M. [Tanuana, X. [Ilapma,
P. Banyapu, A. Kapuma (Hann), I'. ITapuxapa, P. Yayxana, P. Cunrxa, T. Bakuia u MHO-
rux apyrux. OTeapHyI0 61ar0IapHOCTh MBI BBIPAXKaeM CIIENNATUCTaM, IIPUHABIIHUM
ydactue B paboTe Haj KatasoroM. CTaTbu /IS HETo J00e3HO COIVIACHINCH HAIIUCATh
JIOKTOP MCTOPUYECKUX HAYK, Bexymuil cotpyauuk MAD (Kyncrkamepa) E.H. Ycnen-
ckas, kosutekinonep A.IO. I1o1oB u crieruasucT o KUTalCKOMY X0JIOHOMY OPYKHUIO
A.M. ITacTyxoB.

E.M. KapJoBa,
3a8. omdenoM UCKYcCcmea CmpaH
Bawicrezo u Cpednezo Bocmoka,

FOscnoit u IJenmpanvhoti Asuu I'MB
KaHO. uckyccmaeogeoeHUs



INTRODUCTION

The exhibition of Indian and Chinese weaponry that took place from
April 7 to May 28, 2015 at the Museum of Oriental Art in Moscow was called ‘Deadly
Beauty’ for a reason. Even though the items on display may have been meant for decora-
tion or intimidation, they were above all designed to kill. Paradoxically, these exhibits at
the same time belong to the most powerful instrument of creation on Earth as they are
works of art. Beauty and elegance show in the mastery of their design, the pattern of the
wootz steel, the intricate decoration.

Most exhibits on display come from three private collections. Indian arms and armour
was collected by an avid traveller and expert in Indian culture Andrey Popov and by of-
ficer and collector Valentin Kormshchikov. The Chinese part of the exhibition was kindly
lent by restorer Vladimir Belanovsky, PhD. The world’s most famous museums could
envy some of the unique arms and armour that we had a possibility to show to the gen-
eral public thanks to these three collectors, passionate about their shared field of study.
Besides, some exhibits from the collection of the Museum or Oriental Art were also on
display. The present catalogue documents over 300 works of bladesmiths and armour-
ers from India, China, Tibet and Nepal.

We are using this opportunity to express our sincere gratitude to Ivan Krotkov, An-
ton Rodionov, Svetlana Ostrova, Alexey Aslanyants, Konstantin Grebnev, M. Panchal,
H.Sharma, R. Bhandari, A. Karim, G. Parihar, R. Chauhan, Runjeet Singh, T. Baksh and
many others who made this exhibition possible. We also express our warm thanks to
Elena Uspenskaya, PhD, leading researcher at the Museum of Anthropology and Eth-
nography (the Kunstkamera) in St Petersburg, collector Andrey Popov, and Alexey Pas-
tukhov, an expert on Chinese bladed weapons, who kindly accepted to author articles for
the present catalogue.

Eugenia M. Karlova, PhD.
Deputy Head of Department

of the Art of Near and Middle East,
South and Central Asia,

Museum of Oriental Art
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E.H. Ycnenckasn

O BOMHCKOM
KYJIBTYPE UHIUU

B I/IH,ILI/II/I, KaK | Be3Jle, BOEHHAs COCTaBJIAIOIIAA
IIOJINTUYECKON WCTOPUHU U IMPAKTUKU ObLIa KIJIIOUe-
Boii. Ho B HuU, Kak, BEPOSATHO, HUTZE OOJIBIIE,
BOMHCKAsl TPAAUINA YK€ B JPEBHOCTU II0/IBEPIJIACH
JIETAUTPHOMY U TJIyDOKOMY TEOPETH3UPOBAHUIO CO
CTOPOHBI JKPEeIOB-OpaxMaHOB U OKa3ajaach IKEeCT-
KO perJlaMeHTHpOBaHa. Mjeosorus wMHAyH3Ma, €ro
PaHHHUX BapHaHTOB U JIOTMAaTUYECKUX OTBETBJIEHUH
ObLJIa U OCTAETCSI CHCTEMOOOPA3YIOIIEeH B MHUHCKOM
KacTOBOM OOIIleCTBe, ¥ OpaxMaHbl, KOTOPBIX YMECTHO
Ha3BaTh MIPOQeccHoHAIAMU PEJIUTHH HHIYU3M, BCET-
Jla TIPETEH/IOBAJIM HA COLIMAIPHOE W MHTEJUIEKTyaTb-
HOe JIUJIEPCTBO. B OpaxmMaHCKON HayKe yIpaBjIeHUs
OTPOMHOE 3HAUYeHUE MPUJIAETCS KOHIEINTY KYJIbTYpPhI
U TPAIAlUsAM CTeleHel KyJIbTYPHOCTH, CaMOM aHTH-
Te3e «HaTypa — KyJabTypa». VIMEHHO B 3TOM BOCIIMTA-
TEJIbHOM HANPABJIEHUH PEIrJIAMEHTUPOBAIOCH U BO-
eHHoe 7ieio. Pa3BuTHsi cOGCTBEHHO BOEHHOU HAYKH
MIpaKTUYECKH He ITPOU30IILIO: Ha IIEPBOM IIJIaHE OKa-
3aytuch Gputocodrisi 000CHOBAHHOCTH HACHJTUA U KOH-
TPOJIMPOBAHUE BO3MOKHOCTEH BOEHHBIX JIIO/IEH.

[Ipu KacTOBOM OPraHU3AIUH TPATUITUOHHOTO 00-
I[ECTBA BOMHCKUM COOOIIEeCTBAM M3HAYAIBHO OTBO-
JIJIOCH 0COOEHHOE TTOJI0JKEHYE — OHU COCTABUJIN TaK
Ha3bIBAEMYyIO0 BapHy (KJjiacc, COCJIOBUE) KIIATPUEB,
«BOWHOB U IIPaBUTEJIEN», BBIIIIE KOTOPOH B KACTOBOU
HMepapXuM CTOSAT TOJIBKO caMu GpaxMaHbl — JKPEIhI,
HACTAaBHUKH, yuuTess. BOWHCKOe U BOEHHOE [ejI0
BO3BEZIEHO B 00513aHHOCTH KIIIATPUEB U OHOBPEMEH-
HO UX MPUBUWIETUIO: NPEJICTABUTEN APYTUX BapH:
TOPTOBI[bI U «IUCTHIE» PEMECTIEHHUKU BaHIIIbsI, 3€M-

Taxodxcupao III (01.01.1888 — 21.12.1937).
Maxapadxca xHsicecmea /[esac ¢ 1900 2. 00
ceoell cMmepmu 6 1937 2.

Elena Uspenskaya

ON THE MILITARY
CULTURE IN INDIA

In India, like everywhere else, the military com-
ponent of political history had a key role. But in no
other country was the martial tradition so thoroughly
and profoundly conceptualized as it was in India by
Brahmin priests where it was eventually strictly regu-
lated. Hinduism, with all its early variations and dog-
matic offshoots remains the backbone of the Indian
caste-ridden society. Brahmins, who might as well
be called Hinduism religion, have always claimed to
lead this soicety in social and intellectual terms. In
the Brahmin management science great emphasis is
placed upon the concept of culture, various grada-
tions of cultural awareness, and the “nature-culture”
antithesis itself. It was in these educational terms that
the art of war was regulated. The actual military sci-
ence received virtually no development. The priority
was given instead to the philosophical justification of
violence and to control over the warriors’ capabilities.
The caste organization of the traditional society en-
sured that military communities were assigned a
special position from the very start. They constituted
the so-called varna (class, order) of the Kshatriyas,
the ‘warriors and rulers’ who rank above everyone
but the Brahmins themselves in the caste hierarchy,
the Brahmins being priests, advisers, and teachers.
The martial and military arts were proclaimed to be
the obligation of the Kshatriyas and their privilege
at the same time. The other varnas, comprised of the
Vaishyas (traders and “pure” craftsmen), the Shudras
(agricultural workers, “impure” craftsmen and serv-
ice providers), as well as the “the untouchable” Ava-

Tukojirao I1I (1 January 1888 — 21 December 1937) was
the ruling Maharaja of the princely state of

from 1900 to 1937



Elena Uspenskaya / On the Military Culture in India

JIeJIEIbIbI, «HEYUCThIE» PEMECTEHHbIE U 00CITyKU-
BalOINe KAaCThI IIyipa W «HEIPUKACaeMbIe» aBap-
Ha He UMeJU IIpaBa 3aHUMAaTbCA BOUHCKHUM JI€JIOM
U JIa’Ke He MOTJIN OpaTh B PYKH OPY?KHE.

B wHpuiickodl Tpasiuiuud BOEHHOE JeJI0 CYU-
TaeTcs HEOTJIEJIMMBIM OT JieJla TOCyZ[apCTBEHHOTO
VIOpaBJIEHUS] W MOJJIE}KUT CTPOTOA OpraHU3aIUU
U perjiaMeHTalluu Yepe3 PEeJIMTU03HOe HACTaBJIEHHE,
a UMEHHO a/IpPECOBAHHBIA KIIATPUAM BapHUaHT «3a-
KOHa JKU3HU» (JXxapMa BOWHAa U IpaButeJis). bpax-
MaHBbI IPEJIJIOKIIN KITATPUSAM LEJIYIO CUCTEMY U/Ien
U TIPEJICTaBJIEHUH, PETJIAMEHTUPYIONTUX KU3HEHHbBIE
TIeJIH, 33J]a4M, STHYECKHE HOPMbI BOMHCKOTO COCJIO-
BUsA. Teopus ¥ MpaKTHUKa BOUHCKOH JXapMbl, TICHXO-
JIOTHUECKHE U BOCIIMTATEJIbHBIE ACIEKTHI IIOATOTOB-
KU BOWHA, IPaBa M 00513aHHOCTH ITPABUTEJIS, 8 TAKIKE
000CHOBaHUsA JIJIST IPUMEHEHUs] CUJIOBOTO «HaKasa-
HUsi» daHoa (6yKB. «IMayKu, TyOUHKH, MAJHUIIBI») CO
CTOPOHBI MPABUTEJIA, TOCY/IAPCTBA U BOOPYKEHHOTO
YyeJIOBEKa YK€ B JIPEBHOCTHU (32 HECKOJIBKO BEKOB JI0

! B xapakTepHOM /ISl HHAYU3Ma OCMBICJIEHUN YCTPOUCTBA
MHpa ¢ IJIyb0KOU IPEBHOCTH CyIIEeCTBYET TIOHMMAHWE CHU-
CTEMHOCTH MHPO3[AHUs, BBIPAKAEMOE MTOHATHUEM «J[Xap-
Ma» («3aKOH MUPO3/aHUsI», «3aKOH JKU3HU»). J[xapMa Kak
3aKOH CTPYKTYPHPOBAHHS KOCMOCA OXBATHIBAET CBOUM /€~
CTBHEM BCe MHOT000pasue MPUPO/bl U Pa3yMHOU KU3HH,
B TOM YHCJIE U YeJIOBeYecKoe 00IiecTBo. /Ixapma BeuHas,
Ge3HavasbHasi, 0ECKOHEUHAs — 9TO MOHUCTUYECKUH IIPUH-
IIUII, IECTBUIO KOTOPOTO TIOJUUHSIOTCS Aake 6oru. B aToi
KapTUHE MUPa BCAKHI, 6ECKOHEYHO OOJIBIION U HUYTOKHO
MaJIbli, 37IEMEHT HeOOXO0UM B 00IIlel TADMOHUHU U UMEET
«COOCTBEHHYIO IXapMy», WIH *KU3HEHHOEe IIpeJHa3Haue-
Hye. HAYHU3M YUUT, YTO JIFOJU KaK CYL[ECTBA Pa3yMHbIE
MOTYT OCO3HAHHO «IIOZJIEPKUBATH [[XapMy», KaXK/IbIil Ha
CBOEM YYaCTKE OTBETCTBEHHOCTH, IT03TOMY JIOJI?KHBI BBI-
MOJIHATH CBOE aJ/[PECHOE PEJINTHO3HOe Ipe/IucaHue-
HacTaBJIeHUE, KOTOPOE 3aBUCUT OT TOTO, B KAKOW KaCTOBOK
IpyIIe YeJI0BEK POJAMJICS U Ha KAKOM 3Talle KU3HEHHOTO
IyTH HAXOAWTCS; STO HACTABJIEHHE PA3HOE JUUIST MYKUMH
Y JKEHINVH. B 1esioM ytst «Io//iep:KaHust [XapMbl» HYXK-
HO BECTH KyJIbTYpHYHI (IIPOTHBOIOCTABJISIEMYIO JIUKOU,
HEOKYJIbTYPEHHOU, Heo0JIaropoKeHHOU, HeOTATOIEHHON
3HAHUSMU) JIMYHYIO U OOLIECTBEHHYIO KU3Hb, T. €. IOYH-
TaTh GPAaXMAaHOB U CJIYIIATh UX HACTABJIEHWs], COBEPILATH
PHUTYaJIbl, TPAMOTHO BBIIIOJIHSATD CBOU KH3HEHHBIE IIPe-
HazHaueHUs (mpodeccoHaIbHbIE 0053aHHOCTH), CTPOTHE
MpaBUa COOJIIO/IEHUS] PUTYaJIbHOM YHCTOTHI, MPUHITUIL
HeyOuiicTBa 00KbUX TBaped (HEHACWIHME axuMca) | T.J.
OyH/TaMEHTAIBHBIA KOHIIENT JXapMbl OPraHUYHO CBSI3aH
C KOHIIENITAaMUA KapMbl U CaHCapbl (PeMHKapHAIUK) U sIB-
JISIETCsI OCHOBOITOJIATAOIIMM JIJIST BCEX MHIUHUCKUX PEJIUTU-
O3HBIX YUeHHUH — Oyiu3Ma, JpKalHU3Ma, CHKXU3Ma, pas-
JINYHBIX HeOpaXMaHUYECKUX BADHAHTOB HH/IyH3Ma.
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rnas, did not have the right to engage in the trade of
war were not even permitted to lay their hands upon
weapons.

In Indian tradition, the military art is considered
to be integral to state administration affairs and is
subject to strict organization and regulation by means
of religious counselling, namely by means of a partic-
ular version of “the law of life” that is addressed to the
Kshatriyas (the dharma of a warrior ruler)'. The Brah-
mins offered to the Kshatriyas a complete system of
ideas and concepts regulating the life goals, objec-
tives and ethical norms of the military class. The the-
ory and practice of a warrior’s dharma, psychological
and educational aspects of his preparation, a ruler’s
rights and duties, and grounds for the use of danda,
“punishment” (literally, “stick” or “club”), by a ruler,
a state or an armed person — all these aspects were
given a profound conceptualization in the ancient
times, several centuries B.C. They were worded and
defined in the Dharmasastras and in other instruc-
tive and legislative texts by Indian intellectuals and
have served for the Kshatriyas as a lantern of faith
ever since. “...The duty of a Kshatriya is study, per-

' The characteristic Hinduist conceptualization of the
world structure has since ancient times revolved around an
insight into universe consistency which is expressed via the
term dharma («the law of the universe» or «the law of life»).
As the cosmic structuring law, dharma affects every aspect
of nature and intelligent life, including human society. The
eternal dharma knows neither beginning nor end. Even
the gods have to comply with this monistic principle. In
this world view any element, whether infinitely huge or
negligibly tiny, is essential for general harmony and has
its “own dharma” or its worldly purpose. Hinduists believe
that as intellectual beings people can “maintain dharma”
consciously, everyone within their own area of responsibility.
So everyone has to follow the religious instructions given
to them which depend on the caste the person was born
into and on the life stage they are at currently; these
instructions are different for men and women. All in all, in
order to “maintain dharma” one has to live a cultured life
both personally and socially, ‘cultured’ being the opposite
of wild, uncultured, unrefined and devoid of knowledge. In
other words, one has to honour Brahmins and follow their
instructions, perform rituals, properly accomplish their life
goals (that is, fulfil their professional obligations), comply
with the strict rules of ritual purity, refrain from killing any
living creatures (the ahimsa nonviolence doctrine), etc. The
fundamental dharma concept is naturally related to those
of karma and samsara (reincarnation) and underlies all
Indian religions, including Buddhism, Jainism, Sikhism,
and various non-Brahminian denominations of Hinduism.



H. 5.) TJIyOOKO U Pa3HOCTOPOHHE OCMBICJIEHBI 1 chop-
MyJUPOBaHBI B IXapMalllacTpax U JAPYTUX HACTaBU-
TEJIbHBIX U 3aKOHOJATEIbHBIX TEKCTaX MHIAUNCKIMU
WHTEJUIEKTYaJIaMH | [0 CHIO TIOPY CIIYKAT JJIsl KIlla-
TPpUEB CBETOYEM BEPHI. «...3aKOH I KIIATPHUs —
yUeHue, JKePTBOIIPHUHOIIIEHNE, Pa3/iaua 1apoB, 100bI-
BaHUE CPEJICTB K ’KU3HU BOEHHBIM JIEJIOM WM OXpaHa
JKUBBIX CYIIECTB» [Apmxawacmpa 1959:18]. Boun-
ckag KysabpTypa MHaum (opMupoBasiach B COOTBET-
CTBUH C TPeOOBAHUSAMH JIXapMBbI KIIATPHS.

B JeficTBUTETbHOCTH KJIACCHYECKHE KITATPUH
JIaBHO KCUE3JIM, U B TEUEHUE, TOKAIYU, TOCIIETHIX
25—-26 BEKOB WHJIMHCKOW HCTOPHWHU TO3WIUS KIla-
Tpusi ObLIa OTKpBITA JIJISI T€X BOUHCKUX OTPS/IOB
U BOXK/Iei—BOE€HAYaJIbHUKOB—IIPaBUTEJIEN, KTO OBLI
TOTOB U NPHUHATH OpaxMaHCKOe HACTaBHUYECTBO,
U OKYJIbTYPHUBaTh CBOE MOBe/IEHNE B OBITY U Ha BOU-
HE B COOTBETCTBUU C TPeOOBAHUIMHU KIIATPUHCKOH
JIXapMbl. AHTPOIIOJIOTH 3aMETWIH YIUBUTEJHHYIO
Belllb: KACTOBBIN CTPOU KOHCTUTYHPOBAJ B KAUeCTBE
BOMHOB-KIIIATPUEB HE TOJIBKO OT/I€JIbHBIE KJIAHBI, J10-
ObpIBafoIIMEe cebe MPOMHUTAHWE BOWHOH, HO U IIEJIbIe
Hapo/Ibl U IJIEMeHa «BOMHOB U IpaBuTesel». Tako-
BBIMH BO MHOTHX HCTOPUYECKH U3BECTHBIX CIIyJasX
OBbLTM MPU3HAHBI KOUEBBIE U IOJIYKOUYEBBIE, TOPHBIE
MMacTyX! W CKOTOBOJIbI, UMEIOIIINE KOHEH U CTala KO-
POB; 5TH CKJIOHHBIE K BOMHCTBEHHOMY ITOBEJIE€HHIO
MOOWJIbHBIE, CHJIbHBIE, PEIIUTEJbHbIE MSICOEbI,
HEPEIKO TIOKOPUTEIN MHUPHBIX 3eMJIEIETbYECKUX
OOIIMH, TOKa3aJI KaCTOBOMY OOIIECTBY CBOE COOT-
BETCTBHE MPO(ECcCHy BOWHA U IPaBHUTEJSA U 3aHS-
JIV KIIATPUHCKYIO HUINY. I[OABUKHOCTh, BOUHCKHUE
YMEHHs ¥ HEKOTOpas arpecCHBHOCTb B OTCTaWBa-
HUH CBOMX HHTEPECOB, a TAKXKE CIIOCOOHOCTHh Ha-
JIa’KUBaTh AaAMHUHHUCTPATUBHOE VIIpaBJeHHE Ha
3aBOEBAaHHBIX TEPPUTOPHUSIX [0 KaHATIAM POJICTBEH-
HBIX CBSI3€H IMO3BOJIAJIHN UM JIETKO CTaTh « BOMHAMU
U IPABUTEJISIMU» B CAMBIX Pas3HBIX dacTAX MHAUHN
emge B XVIII B. BaxxHO U TO, 4TO CO BpeMeH BeJiuye-
CKHX apHEB CKOTOBOJICTBO CUMTAETCS HauboJiee mo-
YTEeHHBIM U MPECTHUKHBIM U3 JOCTYITHBIX HebGpax-
MaHaM 3aHATUU U COOOIIAET MPAKTUKYIOIUM €ro
KaCTOBBIM TpyHIIaM OY€Hb BBICOKHH COI[MAJIBHBIN
craTtyc. AKTUBHBIE B T€UEHUE IOCJIETHUX HECKOJIb-
KHMX COTEH JIET BOMHCKIE KaCTOBbIE 1 STHOKACTOBEIE
TPYIIIBI — PAJIKITYThI, /?KAThl, MAPATXH, HAsIPBI, Kyp-
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formance of sacrifice, giving gifts, military occupation
and protection of life [Arthashastra, 1959: 18]. The
Indian martial culture was shaped in compliance with
the Kshatriya dharma requirements.

Classical Kshatriyas disappeared long time ago.
For the last 25 or 26 centuries of Indian history the
position of a Kshatriya has been open for those mili-
tary units and leaders, military commanders or rulers
who were willing to accept Brahmin guidance and be-
have like a cultured being both in everyday life and at
war in conformity with the dharma requirements of
a Kshatriya. Anthropologists note an amazing thing:
not only particular clans who earned their living by
war were institutionalized as Kshatriyas by the caste
structure of the society, but so were entire peoples and
tribes of “warriors and rulers”. Nomadic and semi-
nomadic highland shepherds and herdsmen that pos-
sessed horses and herds of cattle were recognized as
Kshatriyas in many recorded cases. Belligerent, mo-
bile, strong and determined, these meat-eaters would
frequently conquer peaceful agrarian communities,
proving to the caste society their conformity to the
trade of a warrior and a ruler and so they were able to
occupy the Kshatriya niche. Their mobility, warrior
skills and certain aggressiveness in asserting their
interests combined with the capability to set up an
administrative structure in conquered territories via
kinship enabled them to easily become “warriors and
rulers” in completely different parts of India up to the
18™ century. It is also important to note that since
the Vedic Aryan period cattle herding was consid-
ered the most honoured and prestigious activity
available for non-Brahmins and it served to confer
a very high social status to a caste group that prac-
ticed it. All martial caste and ethnical groups that
have been active for the last centuries (the Rajputs,
the Jats, the Marathas, the Nairs, the Coorgs, the
Kallar, etc.) come from non-agricultural communi-
ties.

The world got to know Indian warriors as sepoys,
who were soldiers of Indian regiments serving a colo-
nial empire. Since the 1760s the East India Company
devised a system of recruiting and maintaining ar-
mies via the so-called subsidiary agreements with In-
dian rajas that were formally independent of the Brit-
ish authorities. The rajas raised troops at their own
expense and paid for their maintenance. European
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TH, KaJUIapbI U JIP. — IPOUCXOJAT U3 He3eMJIe/iebue-
CKUX COOOIIECTB.

Bcemy Mupy mHIMICKIE BOUHBI CTAJTA U3BECTHBI
KaK CHUIIaH, COJIZIAThl MHAUUCKUX TIOJIKOB KOJIOHU AT~
Ho# uMmnepuu. C 1760-X rr. Oct-MH/1cKast KOMIIaHUs
OpraHu30Bajia 0COOBIH cr1ocob HaliMa U CO/IepIKaHUsA
apMuii — yepe3 Tak Ha3bIBaeMble CyOCHIHAPHBIE JI0-
TOBOPHI ¢ GOPMaIbHO HE3aBUCHMBIMU OT OpUTaH-
CKOU BJIACTM WHAUUCKUMH PpaJi>KaMH, KOTOPbIE Ha
CBOU CpEJICTBA COOMPAIN BOHCKA U OILUIAUYHMBAJIN BCE
PAacxozbl Ha UX cofiepKaHue. PYKOBOTMITH CUTTAHCKHI-
MH TOpa3/ie/IEHUsIMU eBporelckiue ouiepsl, Ko-
TOpble uxX U o0ydanu. Cumau ObUTH SKUITUPOBAHBI €B-
POIIEHCKUM OpY;KHEM, B OCHOBE KOHTHHTEHTa ObLIH
TIOJIKU TI€XOTHI; KaBaJiepus, apTUIEPHUA U calepbl
OCTaBaJINCh B MEHBIITUHCTRE.

HaGop B cumau mpoBOJUJICS HAa OCHOBAaHHHU aH-
TPOIIOJIOTUYECKUX «HAYUHBIX HCCIETOBAHHUI», 0CO-
OeHHO nocsie BestTmkoro HapoTHOTO BoccTaHus 1857—
1858 rr. OcHOBHOE HA0JII0/IEHHE aHTJINYaH COCTOSLIO
B TOM, YTO B I|€JIOM HHJUHCKHE MY>KYHHBI OTJIHYA-
IOTCS OTCYTCTBUEM OPYTAJIBHOCTH U B O0JINKE, U B BO-
WHCKOW TOJITOTOBKE W B IEHICTBUU.
B Hauu cuntaiu cebsi 06pas3iioM MyKeCTBEHHOCTH
<...> ¥ HacMexaJIuCch HaJ UHAUNIIAMU, 0COOEHHO Ha,

«bpuTannsl

WHJIyHUCTaMH, TOBOPsI, YTO T€ >KEHOIOJOOHBI, IOJ-
BEPJKEHBI IPEIPACCYKaM, UPPAIIUOHAJIBHBI, CI1a0bI
Y IACCUBHBI, HECIIOCOOHBI KOHTPOJIMPOBATH cebs,
MOIUUHATHCS AUCIUIUINHE U pyKoBOaUuTh» [Osella,
Osella 2006:63]. OgHAaKO KOJOHHAJIbHbBIE afMUHK-
CTPaTOPHI MOCYNUTANIN MOAXOAAIINMY JIJIsI BOEHHOU
cykOBI IpeicTaBUTEeIeH HeckoIbKkux military races,
KaK OHM Ha3bIBAJIU BOMHCKNE KACThl ¥ STHOKACTOBBIE
TPYIIBL. B 4MCII0 5TUX «IIPUPOKIEHHBIX BOMHOB» CO-
BepIIIEHHO 3aKOHOMEPHO U 3aCJIyKEHHO ITOTIAJTH CUH-
TaloIye cebs KIaTPUAMU PAJRKIYTHI, PKaThl (CUK-
XU U MyCyJIbMaHe), I0Tpa, TYPKXH, MapaTXu, KypTy,
MaTaHbl, a TAKXKE CEBEPOUHJIMIICKHE MyCyJIbMaHe-
«MOTOJIBI», OKHOWHJIMICKHE MyCyJbMaHe-MOILIa
U HEKOTOpBIE JIpyrue. MycyIbMaH ONpezessiia B Ka-
BAJIEPUIO, a B OTPSIABI CATIEPOB U MUHEPOB IO TN
IIpe/ICTaBUTEIN HUBIINX KacT (Tapuu) U IjieMeH, I1o-
CKOJIBKY BCEM JIDYTHIM 9Ta CIIEINATN3anus Ka3aaach
HeIpUeMJIEMOH: KIIATPUU HU B KOEM CJIydyae «He
IIOJI3AI0T II0 3eMJIe» — BTO OOPYIIHUJIO ObI UX CTATyC.
BoJtee Toro, HaCTOAIINE KITATPUU BOOOIIE «HE XOIAT
IO 3eMJIE TIENITKOM», TOJIbKO BEPXOM Ha KOHE, IT03TO-
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officers commanded and trained sepoy units. Sepoys
were equipped with European weapons. These forces
mostly consisted of infantry regiments, with cavalry,
artillery and sappers remaining a minority.

Sepoy recruitment was based on anthropological
“scientific research”, especially after the Great
Rebellion of 1857-1858. The fundamental observation
that the British made was that Indian men generally
lacked brutality in their looks, their martial training,
and their actions. «The British in India presented
themselves as hyper-masculine <...> they then
derided Indian, especially Hindu, men as effeminate —
superstitious and irrational, lacking in self-control,
weak and passive, unable to defend or govern
themselves» [Osella, Osella, 2006, p. 63]. However,
the colonial administrators judged representatives
of several ‘martial races’, the name they had given to
military castes and ethnic caste groups, fit for service
in the army. Quite logically and deservedly, these
“born warriors” included those groups who considered
themselves Kshatriya, such as the Rajputs, the Jats
(Sikhs and Muslims), the Dogras, the Gurkhas, the
Marathas, the Coorgs, the Pathans as well as North
Indian Moghul Muslims, South Indian Mopla Muslims
and several other peoples. Muslims were assigned
to cavalry units whereas members of lower castes
(pariahs) and tribal groups went to sapper units as
this specialty seemed unacceptable to others — the
Kshatriyas may under no circumstances “crawl on
the ground”, which would rob them of their status.
Moreover, real Kshatriyas “do not tread the ground” at
all, they only ride horses, so infantry was composed of
soldiers coming from agricultural castes (such as the
Jats).

It must be admitted, though, that martial cul-
ture developed in all ethno-cultural flows of the In-
dian North and South, among adherents of different
religions (Hinduism, Islam, Jainism, and Sikhism),
in caste societies and in tribal communities. Their
typically sophisticated folkloric and epic traditions
contain collections of heroic ballads, lyric poems
and “mournful songs”. All these texts represent the
world view of the military community and tell stories
of heroic actions undertaken by ancestors of certain
clans, stories of clashes and reconciliation with their
neighbours, of success and failure, all for the edifica-
tion of their descendants. Both the Mahabharata, the
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My B IIEXOTY HaOUPaINCh COJIAATHI U3 3eMJIe/leIbue-

CKHX KacT (Te e 1KaThl).

Ho Hamo mpusHaTh, YTO BOWHCKAS KyJIBTypa
pa3BUTa BO BCEX STHOKYJIBTYPHBIX MOoTOKax Cemepa
u IOra Vuauu, cpeau mpeicTaBUTeNIed pasHbIX pe-
aurui (MHOyW3Ma, ucjaaMa, JyKanHU3Ma, CUKXHU3-
Ma), B KaCTOBBIX M IIEMEHHBIX cooOmrecTBax. [Ijist
HHUX XapaKTEPHO HAJIWYKE Pa3BUTOU (HOJIBKIOPHOU
U BIIMYECKON TPAJUIMU: CBOJBI T€POUUYECKUX Oas-
J1ajl, JIMPUYECKUX CTHUXOB U «IIEYaJIbHBIX IIECEH».
Bce 3TH TEKCTHI MPEACTABIISIOT MUPOBO33pPEHHE BO-
WHCKOTO COOOIIECTBA, UCTOPHIO IOJBUTOB IIPEKOB
OT/IEJIbHBIX KJIAHOB, MCTOPHUIO CCOP WM MPUMHPEHUH
C COCeIsIMH, YCIEXU U IMOPaKEHUs — B HA3WJaHHUE
noromkaM. M MaxabxapaTa, BeJTUKUU smoc MHuw,
u Oosiee mo3sHAS PamasiHa WMEIOT B CBOEH OCHOBE
KIIATPUICKYE BIINYECKHe CKa3aHUs, OMICHIBAIOT Be-
JIMKWE TIOJIBUTY BOMHOB-KIIIATPUEB, XOTS IEAPO pe-

Maxapadxca c cbtHOM 8occedarom Ha 60egoM CAoHe

80 8pems 80eHHO020 napada. PpazmeHm cmeHHoll pocnucu
80 deopue Uxampa-Maxan. Byxou, PadxcacmxaH.
Hnous XVIII-XIX ss.

A Maharaja and his son riding a war elephant at a mili-
tary parade. Chhatra Mahal murals detail. Bundi palace.
Rajasthan. 18th to 19th centuries

great Indian epic poem, and the Ramayana, which
appeared at a later time, are based on Kshatriya epic
folktales and describe Kshatriya warriors’ great deeds,
although they were thoroughly revised by Brahmins
and represent the Brahmin outlook on the world.
The Arthashastra remains the main source of
the Brahmin wisdom with regards to the Kshatriya

13



Elena Uspenskaya / On the Military Culture in India

JIAKTUPOBAHbI OpaxMaHaMH U IPEJICTaBIIAIOT Opax-
MaHHUYECKOe MUPOBO33PEHUE.

I'maBHBIM MCTOYHHUKOM OpaxMaHCKON MyZIPOCTH
Ha TeMy JXapMBbl KIIATpUs SABJISETCSA APTXAIIacTpa,
KOTOpasi, KaK CUMTaercs, ObLIa HamucaHa s YaH-
nparyntsl Maypbs (321—297 IT. 10 H. 3.) €r0 COBET-
HuKOM OpaxmanoM Kayrtmiweit (v Kayranseit, wim
Yanakbeii). Kuura (B aHIVIMHCKOM II€PEBOJIE TEKCT
cocTouT U3 60Jee 1 MJIH CJIOB) ABJISETCA CBOeoOpas-
HOU XpecToMaTtrel pa3paboTaHHBIX 00Jiee pAHHUMU
aBTOPAMU B JKaHpe OpaXMaHUYECKON «HAYKH yIIPaB-
JIEHUs, WU HAYKU MTOJTUTUKN» (OYKB. TIEPEBO/T CJTOBA
apmxawacmpa) U K TOMy BpeMeHU JIaBHO y2Ke YCTO-
SIBIIUXCS 3HAHUU, UJIed U IPAKTUYECKUX COBETOB
I[apio II0 BCEM BOIIPOCAM YIPABJIEHUs, T. €. HACTAB-
JIEHHE TI0 paJpKa-fxapMme. /IpeBHEUHIUIICKHE MBbIC-
JIUTEJIN UCXOUIIU U3 AKCUOMBI, UTO BOMHA IIPUHOCUT
6osbinIvie Oe/ICTBUA, UCTPEDIIET HaceIeH e U TTOTJI0-
II[aeT OTPOMHBIE PECYPCHI B BO BCEX CIIyUIasX OHA €CTh
3J10. [ToaTOMY ITpaBUTENU JIOJKHBI B CBOEH ITOJTUTHKE
HCIIOJIb30BaTh: 1) MUPHBIE IEPETOBOPHI; 2) 1apbl WU
MIOZIKYII; 3) CesTHHe pasziopa MeXKIy BparaMmu C TeM,
YTOOBI MMOKATh IJIOABI 3TOTO paszopa. U juib Tor-
Jla, KOTZ]a HU IepBoe, HU BTOPOe, HU TPEThE CPEJICTBA
He BO3BIMEJIH JIEUCTBUSI, IIPABUTEIH MOT IPUMEHUTH
YeTBEPTOe, KpaifHee, CPEICTBO: OTKPHITOE HATIZIEHIE
WU NpUMeHeHue cuibl. IlouTaKOHOMUYecKHe Co-
BeThI APTXaIIacTpbl My/Ipbl X BHEBPEMEHHBI: OCHOB-
Has uzies COCTOUT B TOM, YTO OOTaTCTBA THIIA apTXa
(Mupckue 6s1ara) IPOUCXOZAT OT 3EMJIM U HA 3eMIIE,
HaceJIEHHOH JIIOIBMH U XOPOIIIO yIripasisieMoi. [1pa-
BUTEJIb U €0 KINATPUU JOJIKHBI 00eCIIeUUTh yCJIO-
BUS XKU3HU CBOEMY HapO/y, OXpPaHy TOPTOBJIU, CTPO-
HUTEJIbCTBO XPAMOB, IIOJ/IEPKKY PA3YMHBIX IIPOEKTOB,
cobupaHUe HAJIOTOB, Cy/IOITPOU3BO/ICTBO U pa3peliie-
HUe CIIOPOB, T. €. CUCTEMHOE IoJiZiep:KaHNe MTopAaKa
u 6raronosyuus. I[Ipu 5ToM B HayKe apCKOH BIACTH
BO)KHA OJHA JIeTaJIb, BCEM MHANNCKUM IIPABUTEISAM
U UX IIO/I/IAaHHBIM XOPOIIIO U3BeCTHAs: IIPABUTEJb He
JIOJDKEH TPUAYMBIBATh CBOU COOCTBEHHBIE 3aKOHBI
U 3aCTaBJIATH JIIOJIeH BBIIOJIHATH ux. OH JIUIIb Ha-
6JII071aeT 32 TeUEHNEM JIXapMBbI U ee TpeOOBAaHUAMU.

U ceronus maske psgoOBbIe IPEICTABUTENN BOUH-
CKHX KaCT CUUTAIOT, UTO HAZ30P 3a COOJTIOIEHIEM I10-
pAllKa — UX PEJIMTHO3HAA U KacToBasg 00:A3aHHOCTD,
IIPUYEM «IIOPSAIOK» ITOT He 00s13aTETPHO KOCMIUe-
CKHUX MacIITaboB; OOIIEeCTBEHHBIA MOPSAOK B KBap-
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dharma. It is believed to have been written for Chan-
dragupta Maurya (321—297 B.C.) by his Brahmin
counsellor Kautilya (or Kautalya, or Chanakya). The
book, which in its English translation is over 1 mil-
lion words long, is a kind of a compilation of previous
knowledge, ideas, and practical guidelines for an em-
peror in relation to all governance matters, i.e. guid-
ance in terms of raja dharma. These ideas and guide-
lines had been developed by earlier authors along the
lines of the Brahmin “management science, or policy
science” (the word Arthashastra translated literally)
and were established knowledge by that time. Ancient
Indian thinkers based their thinking on the axiom
that war brings great miseries, causes depopulation
and consumes enormous resources. In all cases war
is evil. So in pursuing their policy governors must ap-
ply: 1) friendly negotiations; 2) gifts or bribes; 3) sow-
ing discord among their enemies so as to reap all the
benefits. And only when neither the first, nor the sec-
ond, nor the third method has any effect, a governor
may use their last resort, which is to attack openly, or
resort to force. The political and economic tips from
the Arthashastra are wise and timeless: the main idea
is that prosperity such as artha (worldly blessings)
come from the land and on a land populated with
people and well-run. The ruler and his Kshatriyas
must provide living conditions for their people, pro-
tect trade, build temples, support reasonable projects,
collect taxes, provide legal proceedings and dispute
resolutions. That is, they have to consistently main-
tain order and well-being. The one important idea in
the science of imperial rule that was well-known by
all Indian rulers and their subjects was that a ruler
did not have to invent their own laws and make peo-
ple obey them. What he did instead was monitor the
flow of dharma and its requirements.

Nowadays even ordinary members of military
castes believe that maintaining order is their religious
and caste obligation. And the “order” in question is
not necessarily the one on the cosmic scale. Public
order within a neighbourhood also deserves the at-
tention of a commander. In the modern world many
Kshatriyas are landowners and “rulers”, dominating
their villages and striving to obtain key positions in
local government so that they can control the situa-
tion with transactions in arable land, adopt laws that
they could benefit from, fix profitable purchase pric-



Tajle MOCEJIEHUsI TOXKe JOCTOWH BHUMAHUS KOMAaH-
Jupa. B coBpeMeHHOU cUTyallMd MHOTHE KIIATPUHU
ABJISIOTCA 3eMJIEBJIA/IE/TBIIAMH- < [IPABUTEJISIMHE »,
JIOMUHUDYIOT B IEPEBHAX U CTPEMATCA K 0OPETEHUIO
KJTIOUEBBIX ITIOCTOB B MECTHBIX OpPraHaX BJIACTH, YTO-
6Bl KOHTPOJIMPOBATHh CUTYaIHI0 ¢ 060POTOM IaxOT-
HOW 3eMJIH, TIPUHUMATD IT0JIE3HbIE /115 ce0sI 3BaKOHBI,
YCTaHABJIMBATH BBITOJIHBIE 3aKYIIOUHbBIE IIEHBI U T. [I.
B roponax onu obpamatorcs k npodeccusam, Tpedyro-
IIUM BBIYYKH U OPTaHU3aTOPCKUX YMEHUU, U CIIyKAT
Ha BBICOKUX IIOCTAX B MOJIUITUN U AQpMHUH, 3aHIMAIOT-
¢ agMUHUCTPATUBHO-YNIPABJIEHYECKUMU JleJIaMU;
BCSAKHE UMEIOIINE OTHOIIEHHE K GOPMEHHON O71eXK-
Jle 3aHATUS UM TaKKe MOAXO0AT (HarpuMep, ciryxba
B IIOYTOBOM BE€JIOMCTBE, OXpaHa B OTEJIE).
Yangparynra Maypbes u Kaytuibs 6puta Mitaz-
MU COBpPEMEHHHMKAMH AJjiekcaHapa MakemroH-
CKOTO, TI0X0J] KOTOpOro Ha Oepera p. Ha nmesn me-
CTO B 327 T. 710 H. 3. COXpaHUJIOCh JOKYMEHTAJIbHOE
CBU/IETETHCTBO 0 GOEBOM CTOJIKHOBEHHH C MECTHBIM
IIpaBUTeJIeEM, U U3BECTHO, YTO Ha NHO3EMIIEB OTPOM-
HOE BIIEYATJIEHHE IIpou3Besu 60eBble c1oHbL. OcTa-
JINCh 3alMCU HOHUUCKOro rpeka MeracdeHa, Ko-
TOPBIN YeThIpe rozia (302—298 rT. /10 H. 3.) MPOBEJ
B KauecTBe 1ocJia npu fBope YaHaparynrtsl. Paccka-
3bIBasi 00 YBUAEHHOM B VIHIUM, OH MEXIY MPOUYUM
YIIOMHHAET «IISITOe COCJIOBHE» COJIZAT, KOTOphIE 3a-
HUMAJIACh TOJIBKO BOEHHBIM JIEJIOM, IIOJIYJIaJIH 33 3TO
IUIATy | [OJTHYIO SKUIHUPOBKY, T. €. IIPEJICTaBIIsIN
coboli mpodeccuoHaIbHOE BOMCKO. Pacckazan oH
U 0 TOM, 4TO 3260Ta O IEPCOHE MTPaBUTEJIs ObLIA ITO-
py4eHa >KeHIIHAM, U ObLJT 0COOBIN OTPSIZ MKEHIITUH-
OXOTHMII, KOTOPbIe COIIPOBOXKAANN YaHAparynTy Ha
OXOTY BEPXOM Ha KOHSX WJIH CJIOHAX — CaM OH Bocce-
JlaJl, KaK U [OJIO?KEHO KIATPHUIO, B KOJIecHUIe. May-
puiickas smoxa ocTrajach B UCTOPUYECKON HaMATH
KaK BpeMs 100e/1 1 n300WIHA, yCIIEX0B BO Beex 001a-
cTsx ku3Hu. COCYIIeCTBOBAIM U IIPOIBETATN BeIU-
Jeckye OpaxMaHUUYecKUe YIeHUs U KyJIbTOBBIE IIPaK-
THKH (OpaxMaHu3M), OyAIu3M, JKAHHU3M, HMEBIIIHE
MHOTO 00IIero B pecypce ujei. Bayk Yanaparymrel
Armroka Maypbs (Ok. 269 T. 10 H. 3. — 232 T. JI0 H. 3.)
3aHUMAaeT 0COOEHHOE MECTO B WHJIUUCKOU Oyiiuii-
CKOH Tpagulluy. AIIOKA 3aBEPIINJI CTPOUTEIHCTBO
umnepuu Maypbsa npucoeauHenneM Kaauury, rocy-
JlapCTBa Ha TEPPUTOPUY cOBpeMeHHOU Opucchl. Boii-
Ha ¢ Kayimaroit 6buia TsKesIas W KPOBOIPOJIUTHAS,

Yenenckas E.H. /| O BOouHCKOM Kyabrype MHauu

es, etc. In towns and cities they take up jobs that re-
quire training and organizational skills, serve in high
positions in the police and the army and deal with
administrative and managerial affairs. Any activity
that requires wearing a uniform is suitable as well
(for instance, work at a post office or a hotel security
service).

Chandragupta Maurya and Kautilya were young-
er contemporaries of Alexander the Great who went
on a campaign towards the Indus River in 327 BC. We
have documented evidence of a military clash with a
local ruler and it is known that foreigners were great-
ly impressed by war elephants. Megasthenes, an Io-
nian Greek who spent four years as an ambassador at
Chandragupta’s court (302—298 BC). In his records
of what he had seen in India he casually mentioned a
“fifth class” of soldiers who were only engaged in mili-
tary duty and received payment for this as well as all
of their equipment. That is, they were a professional
army. He also recounted that taking care of the ruler
was entrusted to women, describing a special unit
of female hunters who accompanied Chandragupta
on a hunt. As they rode horses or elephants, Chan-
dragupta himself was sitting solemnly on a chariot,
as befits a Kshatriya. The Maurya period remained in
historical memory as that of victories, affluence, and
success in all areas of life. Vedic Brahmin teachings
and cultic practices (Brahmanism), Buddhism, and
Jainism coexisted and had a lot in common in terms
of ideas. Chandragupta’s grandson, Ashoka Maurya
(ca. 269 B.C. — 232 B.C.) occupies a special place in
Indian Buddhist tradition. Ashoka finished building
the Mauryan Empire by conquering Kalinga, a state
in what is now Orissa. The Kalinga war was hard and
bloody. Ashoka, a great warrior, was so shocked with
the scale of grief and misery that he made a decision
to renounce wars henceforth, turned to the Buddha’s
teachings and implemented a policy of dharma vijay
(literally translated as “the victory of dharma”), i.e.
conquering territories by means of dharma, mission-
ary efforts, erection of temples, and good deeds.

It is appropriate to recall here that teachings of
the Buddha (623-543 BC), coming from the Kshatri-
ya class, emerged as a highly intellectual and highly
ethical alternative to Brahmanical teachings and
caste-based ideology. Buddhism became a doctrine of
a tremendous societal significance, offering an ideal
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BEJINKUY BOWH ANIOKA OBLI MOTPsICEH MacITabaMu
ropsi u OeJICTBUI U IPUHSJ pellleHe OTHBIHE OTKa-
3aThCsA OT BOIH, 0OpaTHICA K yueHUIo Byas! u cran
MPOBOJIUTD MOJIUTHUKY 0xapma-guoxcas (GyKB. «IO-
6esta AXapMbI»), T. €. 3aBOE€BAHNE IPOCTPAHCTB CPe-
CTBaMH J[XapMbl, MUCCHOHEPCKUMHU YCUIUSMHU, BO3-
BeZIeHEeM XPaMOB U 0JIaTHMMU /IeJIaMU.

37ech YMECTHO BCIIOMHHTB, YTO YUeHHe Bymsl
(623—543 IT. 10 H. 3.), KIIATPUs IO ITPOUCXOXKIEHUIO,
MOSIBIJIOCH KaK BBICOKOWHTEJUIEKTYQJIbHASA U BBICOKO-
HPaBCTBEHHAsI aJIbTEPHATHBA OpaxMaHUYECKOMY yue-
HUIO U KACTOBOH HJIEOJIOTHH. By/iu3m craj yuyeHnem
OTPOMHOTO OOIIECTBEHHOTO 3HAUEHUS, ITPEJIOKIB-
IITUM H/Ieasl PeryJIMPOBaHMUSA COITUATBHBIX OTHOIIIEHUH
MUPHBIMH CpeZicTBaMU. BeposTHO, Gyaquiickue cuM-
BOJIbI BephbI TYMAHU3UPOBAJIN KITATPUHCKOE MIPOBO3-
3peHue, caMO IOHUMAaHUE TUAJIEKTHYECKOTO e[THCTBA
(yHKIMI BOMHA Y IIPABUTEJIA YCOBEPILIEHCTBOBAJIOCH,
U OyZLIM3M IIPAKTHYECKH CPa3y HA4YaJI MIPOSBIIATD cebs
KaK H/Ie0JIOTHSI BHICOKOHPABCTBEHHOW IIAPCKOHM BJIa-
cry; arrodeo3oM 3To¥ posiu Oyyiu3ma B VIHAMY U CTasio
mpasyieHre Amoku Maypbs. Bygyinsm kak Kmmatpuii-
CKUI CONMAJIbHBIA MPOEKT He BBDKWI B MHAMM, Kak
CYUTAIOT UH/IUHIIBI, IMEHHO ITIOTOMY UTO KIIATPUU OT
HETO OTBEPHYJIVCh, 2 MOHAIIECKHE ODIITIHBI HE CMOTJIN
samuTuTh cebs (k XIII B H. 2.). Ho Oymau3M npekpacHo
IIPOSIBIII ce0sl KaK BBICOKOZYXOBHAsA, IPUIAIOIIAS UM-
IyJIbC KYJIBTYPHOMY Pa3BUTHUIO U/IE0JIOTHIECKAs OTIOpa
TOCYZapCTBEHHOCTH U BJIACTH BO BCEX TEX TOCY/IAPCTBAX
3a rpaHunamMu VHauH, r7ie oH ObUI YCBOEH MECTHBI-
MU «BOMHAMH U IIpaBUTEIAMU» (rocymapcersa IOro-
Bocrounoii Azun, Kuraii, moHus).

B jpKaliHCKOM BepOy4YeHUU ObLIHU JIETAIbHO Pas-
paboTaHbI ITpeK/ie BCEro ObITOBBIE U HHANBU/TYaIBHO-
JINYHOCTHBIE STUYECKUE ACIEKTHI, IIPUBEIIINE K 3a-
IIPETy KPOBAaBbBIX *KEPTBOIIPUHOIIEHUH, MOSBJIEHUIO
KOHI[ENITA HEHACWUIUsA aXUMCA U BEereTapUaHCTBa,
U 3TH JIOCTIDKEHHsS TOXKE BOILIHU B Pecypc HeH
Y IIPAKTHK WHyHn3Ma. HecMOTpsA Ha IOYEPKHYTOE
MUPOIIOOUe, KAUHU3M II0Ka3al ce0s B UCTOPUU
WHaun Kak ycrienrHas MoJTHTHYeCKast U UIe0IoTnde-
CKas CWJIa B TOCYZApCTBaX, IZie IPABUTEJN I0JIyda-
JIN HacTaBJIeHHE He OT OpaXMaHOB, a OT JXKAaHHCKHUX
MIPOTIOBETHUKOB.

Kak wu3BecTHO, B/PKallHHM3ME CYILECTBYIOT /IBa
OCHOBHBIX HAIIPABJIEHUs, CEKThI, 1 OHI Ha3BIBAIOT-
cs1 gurambapa («ozeTble CTOpOHAMH CBeTa», T. €.
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way of regulating social relationships by peaceful
means. Buddhist symbols of faith might have human-
ized the Kshatriya outlook on the world. It deepened
the comprehension of a dialectical unity of functions
performed by a warrior and a ruler. And Buddhism
almost immediately proved itself as an ideology of a
highly ethical imperial rule. This role played by Bud-
dhism in India peaked during the reign of Ashoka
Maurya. If Buddhism did not survive in India as a
Kshatriya social project, Indians believe, it was be-
cause the Kshatriyas turned their backs on it and mo-
nastic communities could not protect themselves (by
XIIT century AD). However, Buddhism was a trigger
of cultural development and a highly spiritual ideo-
logical backbone of national identity and royal power
in all those countries outside Indian borders where it
was adopted by local “warriors and rulers” (in South-
East Asia, China and Japan).

Jain religious doctrine first and foremost dwelled
on household and personal ethics aspects, which led
to the banning of bloody sacrifices and to the emer-
gence of the non-violence concept of ahimsa and veg-
etarianism. These achievements added to the pool of
Hinduism ideas and practices. In spite of its marked
peacefulness, Jainism was a successful political and
ideological force in Indian states whose rulers were
guided by Jain preachers instead of Brahmins.

It is a well-known fact that Jainism has two prin-
cipal directions or sects, called Digambara (“dressed
in the four cardinal points”, i.e. absolutely naked) and
Shvetambara (“white-robed”). Members of the sec-
ond group are more worldly-oriented and hedonistic,
whereas the Digambara gained a reputation of faith
and ritual purity devotees who shun all social con-
tacts and tend to live strictly ascetic lives as itinerant
monks. These ascetic warriors and solitary heroes are
the ones to resist all violations of the law of justice and
harmony by performing their personal acts of faith
bordering on self-sacrifice. An issue they pondered
upon was whether it was possible to combine the no-
ble ahimsa non-violence and the ever-present danger
of getting bad karma by means of violence. The so-
lution they found was in the practice of detachment
and situational presence in the flow of events. These
ideas may have contributed to the emergence of the
typical Indian reflective attitude towards the means
used for destroying an adversary. Indian weapon



abcoyroTHO Harve) | mBetambapa («ojieTbie B Oe-
Jioe»). OTH BTOPBIE OTJIMYAIOTCSA OOJIBIIIEN MUPCKOH
OPUEHTUPOBAHHOCTHIO U KU3HETI00HEM, B TO BpeMs
Kak auraMabpbl 3apeKOMEHI0BAIN ce0s KaK TATO-
TAIINECS COIMAJIBHBIMU KOHTAaKTaMU DPEBHUTETU
Bepbl U PUTYAJIIBHON YHCTOTHI, CKJIOHHBIE K CTPOTO
aCKETHUYECKOMY 00pasy KU3HU OpOIsTIYUX MOHAXOB.
VIMeHHO OHH, aCKeThI-BOWHBI, OJUHOYHBIE TEpOH,
COTIPOTHUBJIAIOTCS HAPYIUIEHUSIM 3aKOHA CIIpaBel-
JINBOCTY Y TAapMOHUU JINYHBIMH IIOJBUTAMU BEPHI
Ha TpaHU caMOIOXKepTBoBaHUA. OHU 06yMBIBAIH
pobJieMy — KaK MOKHO COBMECTUTH 0JIarOPOJTHOE
HEHACWINE axyuMca U IMOCTOSIHHO IPUCYTCTBYIOIIYIO
B ’KU3HU OIACHOCTH MPUOOPETEHUs IIOXOH KapMbI
uyepes Hacuine. PelieHre 6bLI0 HAW/IEHO B IPAKTHKE
0OeccTpacTHOCTH, CUTYaTHBHOTO IPeObIBAHUS B ITO-
TOKe coOBITUH. BeposATHO, nMeHHO 61aromaps 3TUM
UJiessM Pa3BUJIOCh XapaKTePHOE /ISl UHAUHCKON BO-
WHCKOH KyJIbTYpHl pedeKTUpYIOIlee OTHOIIEHHE
K CPEeZICTBAM TIIOPAXKEHUs IPOTUBHUKA. VICKOHHO
WHIUICKYE BUABI OPYKHUS COOTBETCTBYIOT MPUHITU-
Iy HENPUYMHEHHS 3J1a HACWJINEM: IPEUMYIIEeCTBO
OT/IaeTCsI Pa3JIMYHBIM TUIIAM METATEILHOTO OPYKUS
U Opykusi OJIMKHEro 00si, KOTOpOe MPUMEHSIOCH
pu 060poHe. MeTaTeJIbHOE OpYKHe TTO3BOJISIIO Oec-
KOHTAKTHO TOPaKaTh IIPOTUBHUKA, U OIIOCPEZOBAH-
HBIU, HEMPSIMOH yZiap JIETAIIUM KOIIbeM, IPOTUKOM,
JaKkpou? uUMes 0coboe 3HaueHHe ¢ GUI0coODCKOn

2 Yakpa, IMCKOBBIH HOXK, JpeBHEeNIIee n300peTeHrne NH-
JUAIEB, C TOUKHU 3peHsi GU3UKU U BOEHHO-UHKEHEPHOTO
WCKYCCTBA IIPEJICTaBJIsieT COOOH COBEPIIEHHBIH 00eBOH
cHapsi/. II0CKOe KOJIBIIO WK JTUCK C OYeHb OCTPHIM BHEIII-
HUM KpPaeM PaCKPYYHBAJICS B TOPHU30HTATIBHOM IJIOCKOCTH
Ha METAJUTHYECKOM IIPYyTe MJIK Ha HaJIble C IOMOIIBIO CIIe-
[[MAJIPHOTO MEPCTHS ¥ HAIIPABJISJICS HA BPAroB, MOpasKast
He3alUIIeHHbIe YUACTKY JINIA, 11U, pa3pybas PyKH T.Z.
IIpu apyrom cmocobe MeTaHWs Yakpa 3allyCKayach Bep-
THKAJIPHO BBEPX W BJIaJib, U OyKBAJIBHO Majiasi ¢ Heba Ha
BpAaros, IIpu yZauHOM Opocke Morjia paspybaTs Tesa. JTo
CTpAIIIHOE OpYy:KKe ObUIO OYeHB MOIYJISIPHO B [PEBHOCTH,
U /iBa HauboJiee JIIOOUMBIX HHAYHUCTCKUX O0okecTBa — Buiil-
Hy (Kpuiraa) u Kanmu u3o6pakarTcs ¢ 9STUM MeTaTeTbHbIM
CHApPs/IOM B PyKaX. B HCTOPHUUECKYIO BII0XY 3TO OPY:KUE He
MOJIb30BAJIOCH OOJIBIIION MOIYJIIPHOCTBIO, HO YacCTO YIIO-
MHHAETCSI B 3TI0CE W UCTOPUUECKOU JuTepaTtype. Boobiie
K€ KIIATPUU 3HAJIH, YTO €CTh OPYIKHe HECKOJIbKUX KaTero-
pUii: MyKTa — «TO, YTO OTIIYCKAOT, OPOCAIOT, CBOOOIHOE»,
aMyKTa «TO, KOTOPOE JIepKaT B pyKe, OYKB. HECBOOOTHOE»,
U MyKTa-CaMIXapUTa — «TO, 4TO OpOCAIOT ¥ BO3BpAIla-
10T», HAIIPUMeEP, MeTaTeJIbHBIA HOXK Ha Ienu. [locienusis
KaTeropusi HanMeHee PUTYAIbHO YHCTAs.

Yenenckas E.H. /| O BOouHCKOM Kyabrype MHauu

types conform to the principle of non-committing evil
by means of violence. The priority is given to various
types of throwing weapons and to close combat weap-
ons that are used in defence. Throwing weapons pro-
vided a possibility to defeat an enemy without hand-
to-hand contact. An indirect impact by a flying spear,
a dart or a chakra® was of particular importance from
the philosophical point of view. Their use of such
weapons might have been regarded as non-personal
(“spray and pray”) or as self-defence. Whether some-
one was injured by it (“caught it themselves”), the de-
gree of their injuries — all of this had everything to
do to the karmic destiny of the afflicted. Jain ascetic
warriors are known to have carried a chakra on their
neck all the time. A chakra is a ritually pure weapon
that does not leave a trace of a sin upon its user. It is
a weapon that lives its own life, the right weapon in
terms of Indian military ethics. It is no coincidence
that Indian gods first and foremost arm themselves
with a chakra.

Classical Indian literature abounds with descrip-
tions of a perfect Kshatriya, with justifications of his
violent trade and descriptions of the exploits of these
valiant heroes who protected Brahmins, cows, wom-
en and children. They also provide clear evidence that
spiritual unrest and doubts never left the Kshatriyas.
The Mahabharata and the Ramayana are devoted to
the events of epic ancient wars and to perfect heroes.
That is why the psychological and educational impact

2 The chakra is a disk blade, an ancient Indian invention
which is a perfect missile in terms of physics as well as in
terms of military and engineering art. A flat ring or a disc
with an extremely sharp external edge was propelled hori-
zontally on a metal rod or on a finger equipped with a spe-
cial ring and then directed at the enemy, injuring exposed
parts of their faces and necks, splitting hands and arms
open, etc. Another way of throwing a chakra was to launch
it vertically up and into the distance. It then literally fell
down upon the enemy out of the blue sky and could split
their bodies in two, if well thrown. This dreadful weapon
used to be extremely popular in ancient times. Two best-
loved Indian gods, Vishnu (Krishna) and Kali, are depicted
with this throwing weapon in their hands. In the historical
era this weapon did not enjoy wide popularity but it was
frequently mentioned in epics and historical texts. The
Kshatriyas knew that there were several categories of weap-
ons: mukta (“which is released or thrown, free”), amukta
(“which is held in hand”, literally “non-free”), and mukta-
samdharita (“which is thrown and received back”, such as
a throwing knife on a chain). The latter category is the least
pure in ritual terms.
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TOUKU 3peHus. [IpuMeHeHUe MOIOOHOTO OPYKUSA
MOTJIO CUMTAThCsA 0e3aZpecHbIM, OPYKHEM CaMO-
3aIUTHI, 4 Y?K KTO ¥ HACKOJIBKO OT Hero IocTpazai
(«motiman Ha cebsi») — 3TO mpobaeMa KapMIUYIeCKOU
cyZnbOBI IocTpazaBiiero. MI3BeCTHO, UTO MKaHHCKIE
aCKeThI-BOMHBI IIOCTOSTHHO HOCWJIM Yakpy Ha Iiee.
Yakpa-pUTyaJIbHO YUCTOE OPYIKHUeE, HE OCTABJIAIONIEe
Ha MPUMEHUBIIEM €r0 YeJIOBEeKe CJIEJIOB Tpexa, 3TO
Opy’KHe, XKUBYIIlee CBOeU >KU3HBI0, OUeHb ITPABUJIb-
HOE C TOYKH 3DEHHSA WHANNCKON BOMHCKOH STUKU.
Heciyuaiino naauniickyue 60TH BOOPYKAIOTCS MPEK/IE
BCEro Yakpoi.

Krnaccuueckan wmHAmiickas yuTepatypa HU300u-
JIyeT OIUCAHUSIMHU UIeIBHOTO KIIaTpus, 000CHOBA-
HUSAMU IPaBeJHOCTH HACWIBCTBEHHOTO Jlesia KIla-
TPHUsl, OINUCAHUAMU IIOJBUTOB JO0OJIECTHBIX T'epOEB
IpU 3aluTe OpaXMaHOB, KOPOB, JKEHIIUH U JIeTEH.
Ona ke ABJAETCA APKUM CBUETEIHCTBOM TOTO, UTO
JIyIlIeBHBIE MYKU I COMHEHUSI HE OCTABJISIN KIIATPHU-
eB. MaxabxapaTa u PamasHa mocBAIIeHbl COOBITHAM
SMHNYeCKUX BOWH JIPEBHOCTH U UJI€ATBHBIM T'eposiM,
IIO3TOMY IICHXOJIOTHUECKH-BOCIIUTATEILHOE BO3/IEH-
CTBUE OTHX BEJIUKUX TEKCTOB HAa BOMHCKYIO KYJIBTY-
PY TPYZHO II€peoleHUTh. 37ech KIIAaTPHUU HaXOAAT
«IIpene/IeHThI» U IPUMEePHI CAMBIX PA3HBIX ACIIEKTOB
Be/IEeHUsI BOWHBI, COOTBETCTBYIOIEH 3aKOHY axap-
MBI — JIXapMarozixu. AGCOJIOTHOE 3HAUYEHHE HMeeT
bxaraBaarura, win 'ura, 6ykB. «IlecHp I'ocriogHs»,
OJIMH U3 [VIABHBIX PEJIUTHO3HBIX TEKCTOB HHIYyH3Ma.
BxaraBajrura mpeJsicTaBiseT coOOW JUAJIOT MEXIY
ApJIKYHOH, BEJINKUM JIyYHUKOM H BOMHOM, U 60TOM
KpuIiHo#, KOTOpbIii B CMUPEHHOM OOJIMKE KOJIECHH-
yero Ap/KyHBI IIoMoraeT cwiaM fo6pa. B MmomeHT,
KOI'/Ia TPOMaJTHbIE TPOTUBOCTOSIIIE ADMHUHU BBICTPO-
WJINCh TOTOBBIE K CPAXKEHUIO, AP/PKYHA BCe ellle He
TepsieT HaJleXKAbl 130eKaTh OOJIBIIIOTO KPOBOIIPOJIH-
THsI, TOTOB OTKAa3aThCs OT CBOUX IPUTA3AHUH HA IIap-
CTBO, UTOOBI He YOUBATH po/iuueis U ipy3ei. Kpumrna
IIPOU3HOCUT IIPOIIOBE/b O JIOJITe KIIATpHs, O HpaB-
CTBEHHOCTH U MOPQJIH, O CaMOM IIpeJHAa3HAYEHUN
YyeJIOBeKa U Pa3bsiCHsAET ApP/KyHe, UTO ayma Oec-
CMepTHA, yOUTH ee HEBO3MOKHO U Ky/la OIlacHee JIJIs
COOCTBEHHOU JIyIIN U KapMBbl KIIATPUSA COBEPIIUTH
rpex HEBBITIOJIHEHUS CBOEH AXapMblI (cM., Hamp. [Ce-
MmeHyos 1985:147—-149]). Elle oguH OueHb BaKHBIN
JUts KmaTtpusa dmnocodekuii MomeHT B Maxabxapa-
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that these great texts had upon martial culture can-
not be overrated. It is here that the Kshatriyas find
“precedents” and examples of all sorts of aspects re-
lated to waging a war which conforms to a dharma
law called dharmayudha. The Bhagavad Gita, or
simply the Gita, literally “The Song of the Lord”, is
of absolute importance and one of the principal reli-
gious texts of Hinduism. The Bhagavad Gita is set in
the form of a dialogue between Arjuna, a great archer
and warrior, and the god Krishna, humbly disguised
as Arjuna’s charioteer, who helps the forces of good.
At the moment when enormous armies confronting
each other are lined up and ready for a battle, Arjuna
has not lost his hope yet to avert major bloodshed
and is ready to abandon his claims for the empire
so as not to have to kill his relatives and friends.
Krishna delivers a sermon on the Kshatriya’s duty,
on ethics and morality, on the purpose of the human
existence. He explains to Arjuna that the soul is im-
mortal and cannot be killed, so it is much more dan-
gerous for a Kshatriya’s own soul and karma to com-
mit the sin of failing to follow their dharma. (see,
for example, [Sementsov, 1985: 147-149]). Another
philosophical point which is extremely important
for the Kshatriya is “Vidura’s guidelines for his son”
in Udyoga Parva, the fifth book of the Mahabharata
[Mahabharata, 1976: 261—269]. This is an educa-
tional conversation between a Kshatriya mother and
her Kshatriya son who she cannot be proud of at the
moment. This is a wonderful specimen of literary
work but it is also significant as a testimony that the
position of a woman and a mother was exceptionally
high in a Kshatriya milieu and her opinion was never
disregarded.

All military communities in India adhere to the
Kshatriya dharma, even if approximating perfection
to various extents and following the rules with vari-
ous degrees of purity and competence. And the other
way round, rigid adherence to instructions, following
rules of honour and their martial civility confers on
this group a high position in the Kshatriya hierarchy,
the hierarchy that found its expression in ancient lists
of Kshatriya clans and so-called dynasties: the Solar
Dynasty (tracing their descent from Rama), the Lunar
dynasty (whose ancestors include Krishna), the Fire
and Snake Dynasty (a small group that includes mili-
tary clans descending from forest-dwelling tribes).



Te — «HacraBnenue Bunypsl cBoeMy ChIHY» U3 IATON
KHUTH Yiporamnapsa [Maxabxapama 1976:261—269].
dTo BocmUTaTeNbHAsA Oecefa MaTepU-KIIATPUHKHU
C CBIHOM-KIIIATPHEM, KOTOPHIM OHA B JAHHBIA MO-
MEHT He MOXKeT ropautbesa. OHO sABJSETCA Ipe-
KpPacHBIM 00pa3IioM JINTEPATYPHOTO TBOPUECTBA, HO
II0KA3aTeJIbHO U B TOM OTHOIIEHUH, UYTO B KIIATPHUI-
CKOH cpeJie TOJIOKEHNE JKeHIITMHbI-MaTePH ObLIO HC-
KJIIOUUTEIBHO BBICOKUM, a ee MHEHHEM HUKOTZA He
IpeHeOperay.

Bce BomHckue coobmiecrsa MHAMM — B TOU WIn
WHOH CTelleHHW NMPUOJIMKEHUs K Uealy, B TOH WU
WHOU CTEIIeHH YUCTOTHI ¥ TPAMOTHOCTH UCIIOJTHEHUS
MIPaBWI — IPUAEPKUBAIOTCSA AXapMbl Kimatpus. U,
Hao0bO0pOT, /eTajbHOE BBHINIOJIHEHUE IPEANUCAHUMN,
IIO/I/IepKaHre IPaBWI YeCTH, BOMHCKASA KyJIBTYP-
HOCTH COOOIIIaeT IPyIIIe BBICOKOE MECTO B KIIIATPHI-
CKOHM mepapxuu, KoTopas NpeJCTaBiIeHa B IPEBHUX
CIMCKAX KITATPUUCKIUX POJOB U TaK HA3bIBAEMBIX 1~
Hactuii — CostHeuHOH (Bo3BoAuTCSA K Pame), JIyHHOM
(cpemu mpenkos 6or Kpumina), OrHeHHOH u 3Men-
HOU (BKJTIOUAET BOMHCKHUE KJIAHBI, IPOUCXOSAIINE U3
JIECHBIX IJIEMEH, HEMHOTOULCIEHHA).

Hawubosee npodeccroHaIPHBIMU U YCHEITHBIMU
KIIATPUSAMH HCTOPUYECKOTO BPEMEHU IMPU3HAIOTCS
pazxkmyThl. [losBIeHNEe U KOHCTUTYUPOBAHUE PAJI-
sKIyTOB (OYKB. «CHIHOBbsI IapeH-pajiykeii») B Kaue-
CTBE KIIIATPHUEB COBIAIO € apabCKUM 3aBOEBAaHHEM
Cunpa (711r. H. 3.). IIpeaku pajKIyTOB, HOMAabI
3aCYIUINBBIX CTelel U MOJIYIyCThIHD, TPUILIN B 1TH-
JIUI0 KaK 3aBOEBATeJIU U IepeceieHnsl yepe3 Adra-
HuctaH u CHH/ U CyMeJTU BIIHCAThCS CO CBOUM 00Opa-
30M >KU3HU BOMHCTBEHHBIX IIACTyXOB U BOMHCKHUMHU
JKe YMEHHSMH U B 9KOJIOTHYECKYIO, ¥ B COIIMATIBHYIO
uuiu CeBepHol HIMH, YTO 06YCIIOBUIIO UX YCIEII-
HOCTH U IIpoluBeTaHue. HoBelilme rumnoTe3sl He Hc-
KJIIOYAIOT apabCKOro IPOMCXOXKAEHUA IO KpanHel
Mepe YaCTH PAKITyTCKUX KJIAHOB. BiiusiHue pampKiry-
TOB Ha IOJUTHYECKYIO U OOIIECTBEHHYIO CHUTYAIIUIO
B cTpaHe 6puI0 ocobeHHO Benuko B VII-XVIII BB.,
KOT/Ia B UX pyKaX HaXOAMWJINCh BJIACTHO-aJIMUHUCT-
paTUBHbIE ¥ BOMHCKUE QYHKIIMH B OOJIBIIIMHCTBE TO-
cynapers CeBepHoll AN, PasKIyThl pacCceninch
cpeay MHANUCKUX KAaCTOBBIX OOIIIUH B KAUECTBE 3a-
IIUTHUKOB MUPHBIX 3eMJIe/IesIbIIeB, OANANTU IIOJ
KOHTPOJIbOpaxmMaHoBU mxaiHOB(B VI-VIII BB.H.3.)

Yenenckas E.H. /| O BOouHCKOM Kyabrype MHauu

H306padcenus omneuamkos 1adoHell, Komopble ocmasuaul
15 stceH maxapadxcu Maxa CuHea neped mem,

Kax 630tlmu Ha nozpebanvHulil Kocmep nocae subeau
Mmyxca 8 1843 200y.

Mexpanzapx-gopm, /rcodxnyp, Padxicacmxam, HHOus

Image of handprints left by fifteen wives of Maharaja
Man Singh before they threw themselves upon a funeral
pyre after the death of their husband in 1843
Mehrangarh Fort, Jodhpur, Rajasthan, India

Rajputs are recognized as the most profession-
al and successful Kshatriyas in historical time. The
emergence and institutionalization of the Rajputs (lit-
erally translated as “sons of raja kings”) as Kshatriyas
coincided with the Arab conquest of Sindh (711 AD).
Their ancestors were nomads from arid plains who
came to India as conquerors and settlers across Af-
ghanistan and Sindh. With their lifestyle of belliger-
ent shepherds and their martial skills they were able
to fit in the environmental and social niches of North
India which ensured their success and prosperity.
The most recent hypotheses do not eliminate a possi-
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U C TeX MOP CUUTAIOTCS MOJTHOIPABHBIMHU HACJIEN-
HUKAMU BeJIUYECKHUX KIINaTPUEB, KYJIbTHBUPYIOT
JIXapMy KIIaTpuUs U CTPOAT CBOIO KU3Hb B COOT-
BeTcTBUU C Her. Hemocrynmuocts FOra MHmuum ais
WHO3EMHBIX BTOPKEHHUH C CeBEPO-3alia/ia BIUIOTH [0
XII B. B 0O4eHb OOJIBIION CTEIEHH OObICHIETCS TEM,
YTO PaJIKIyThl 3aIUTHIA €e, BCTaB Iperpajod Ha
MyTH JII0OBIX 3aBOeBaTesiell. YKOPEHUBIIIUCh HA WH-
JIUUACKOU 3eMuie, PaJKITyThl HaIaAuIu 3P @eKTus-
HOEe YIIpaBJIeHHE 10 KaHAJIaM POJICTBEHHBIX CBS3EMs.
ITocne sroro B CeBepHOU MHAMM HUKTO y:Ke HE MOT
0oJiee peTeH/1I0BaTh HA MECTO IIPAaBUTEJIEH, HE BBIU-
rpaB 60ps0y ¢ pampkiyramu (cM. mospobHee [Yenen-
cxas 2003)).

Hpasuackuii IOT B TpaguIimoHHON OpaxXMaHCKOU
KapTHHE MHUpPA IPeJICTaBJIeH KaK O0BEKT JYXOBHOTO
U «KOJIOHU3ATOPCKOTO» 3aBOEBAHMUS JIJISI MH/I0APUEB
CeBepa (300 T. 10 H. 3. — 600 T. H. 3.). B Haire Bpe-
M1 BO3BpAIIlAeTCs] HCTOPHUYECKH JIOCTOBEPHasI, boiee
CJI03KHasi KaHBa COOBITHUH, TOBOPAIIUX O IJIOJIOTBOP-
HOM U BJIOXHOBJISIOIEM B3aUMOBJIMSIHUM U B3aUMO-
JIEUCTBUM JIPABUICKOTO U WH/I0APUHCKOTO KOMIIO-
HEHTOB UHJIUHCKOH ITUBUIN3AIINH.

JpeBHss 3emitsa TamuwioB Tamuiakam o6beTHsA-
Jla HECKOJIbKO TIPOIIBETAIOIINX I[APCTB HA TEPPHUTO-
puu MHocTaHa 103kHee rop BUHIXbs (COBpeMeHHbIe
mrratel Tamunuany, Tenanrana, Asaxpa Ilpagemn,
Kapnaraka, Kepasa). 3mech yxe ¢ IpeBHOCTH pa3BH-
THI CJIOJKHBIE B TEXHHYECKOM OTHOIIIEHUW CUCTEMBI
WppUTAIliY, ¥ BbIpAll[UBAaHUE PHUCA CTAJI0 OCHOBOU
IBETYIIEH 3eMJIeZIeJTbueCKON SKOHOMUKHU, KOTOpas
YCTAaHOBWJIA TECHbIE TOPTOBBbIE OTHOIIEHUS C IIPHU-
MOPCKHUMH IOpPTaMH 3amnajiHoil A3um u J[peBHEro
Puwma, I0ro-Bocrounoit Asun u Uunokuras. B Kepa-
Jie GoraTcTBa BO3pacTajyd Ha MOCPETHUYECKHX Olle-
panuax B MOPCKOM TOProBOH 5KOHOMHKE, KOTOpas
chopmuposBasach yxke B II-1 BB. 10 H. 3. Ha 3KCIOP-
Te YEPHOTO IIepIia, MPSTHOCTEN U IEHHBIX ITPOJAYKTOB

3 TpafWIMOHHBIE COIHAJIbHBIE CBSI3H B PAJUKILYTCKOMH
OOIIIHOCTH YPEe3BbIYAWHO CUJIbHBI. OHU OIPEJEJISIOT He
TOJIBKO POJICTBEHHBIE HMOIMOHAIbHbIE KOHTAKTHI, HO U CH-
€TeMO0OPAa3yIoIe 9JKOHOMUYECKHIE, PUTYATbHBIE, a B IIPO-
[IJIOM U BOEHHBIE, B3AUMHBIE 00SI3aHHOCTH PA/KITyTCKUX
TPYIII APYT Tepe] ApyroM. MIMyIecTBO KIaHa He JIeJIUTCS;
OHO T10 00BIYAsAM PAKILYTOB JIOJIKHO TOJIBKO IIPUPACTATh.
CaMbIM 3HAYUTEIbHBIM MPEANPUATHEM KJIaHA HCIOKOH
BEKY CUMTAJIOCh 3aBOEBAHUE 3EMJIM, XOTS 3aHATHE 3EMJIe-
JIEJTUEM SIBJISIETCS [JIST PAJKIIYTOB TaOyMPOBAHHBIM.
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bility that at least some Rajput clans descended from
Arabs. The Rajputs had a particularly strong impact
upon the political and public situation in the coun-
try between the 7 and the 18" centuries when they
monopolized administrative and military functions in
most North Indian states. The Rajputs settled among
Indian caste communities as protectors of peace-
ful agriculturalists and found themselves under the
control of the Brahmins and the Jains (6""-8" centu-
ries AD). Ever since they have been regarded as the
rightful successors to the Vedic Kshatriyas, culti-
vated the Kshatriya dharma and organized their life
in compliance with it. The inaccessibility for foreign
invaders from the north-west that South India en-
joyed up to the 12™ century may to a great extent be
accounted for by the fact that the Rajputs protected
this area, an obstacle in the way of any conquerors.
Having taken roots in the Indian lands, the Rajputs
used their ties of kinship to set up an effective system
of management?. After that nobody in North India
could claim to rule without winning a fight against
the Rajputs (for details refer to [Uspenskaya, 2003]).
In the traditional Brahmin worldview the Dravid-
ian South is presented as a subject of spiritual and
“colonialist” conquest for Northern Indo-Aryans
(300 BC-600 AD). At present, a more complicated
and historically accurate outline of events reappears.
These events attest the mutually profitable and in-
spiring cross-influence between the Dravidian and
Indo-Aryan components of the Indian civilization.
Tamilakam, the ancient land of Tamils, united
several thriving kingdoms in the territory of Hindus-
tan to the south of the Vindhya Range (the modern
states of Tamil Nadu, Telangana, Andhra Pradesh,
Karnataka, and Kerala). Sophisticated irrigation sys-
tems develop here in the ancient times and rice culti-
vation become the basis of a prosperous agricultural
economy that established close trading links with sea
ports of West Asia and ancient Rome, South-West

3 Traditional social ties are extremely strong within the Ra-
jput community. They define not only emotional contacts
between kins but also the system-building economic, ritual,
and, in the past, military obligations that the Rajput groups
had in relation to each other. The clan’s property is not di-
vided. According to the Rajput customs, it must only grow.
Since the beginning of time, conquest of lands has been
considered the most significant activity for a Rajput clan
even though engaging in agriculture remains a taboo.



seca. KO:xxHOMHAMIICKIIE MOPeIUIaBaTE N OBUIHN ITPO-
deccruoHaTBHBIMU U penIuTeTbHbIMU. OTHAKO KIlIa-
TpueB (B KJIaCCUYECKOM IIOHUMAHUU) 3/1eCh He ObLIO0
a0 XVII B.

[IpubbIBIIINE C ceBepa MPOIIOBEHUKU KYJIbTY-
PbI IXapMbl CETUIUCH 371eCh MUPHO, KaK HACTaBHU-
KH U TOCTU KOHKPETHBIX IIPABUTEEH U OTAEIbHBIX
JlepeBeHb, BBI3BIBAIOIIE yBaKEHHE JIIOJIEH CBOUM
Gy1arouecTUBBIM 00Pa30M JKU3HU, BBIMOJIHEHHEM
PUTYyaJIOB U T. . BpaxMaHbI He yCTaBad YIUTh HO-
BOOOpPETEHHYI0 MACTBY, YTO PEIUTHO3HOE Oyaroue-
CTHE COCTOUT B TOM, YTOOBI /iejIaTh Jlapbl Opaxma-
HaM II0 OECUMCJIEHHBIM IIOBOZAM, KaK OT/E/IbHBIM
HACTaBHUKAM, TaK M XpaMaM, H CJeJIAJIUCh OYeHb
Jl>xariHbI
U OyATUCTBI Takke oOpesin OJiaromaTHbBIE YCIOBUS

COCTOSITEJIbHBIMH ~ 3€MJIEBJIAZIEIbIIAMU.
JUISI CBOMX MOHACTBIpeH. «BpaxmMaHbI» COCTaBIIsIH
TOHKHUI, HO OUEHb BJIMATEILHBIN CJI0M 3JIUTHI, a CTa-
TyC BCEX OCTAJIbHBIX, B TOM YHCJI€ U MECTHBIX ITPABHU-
TeJieH, ObLI OmpesiesieH B BapHe IIyzapa (ITOCKOJIBKY
5TU TPYIIIbl HaceJeHUs o0ecreunBaJii CBOE CyIIe-
CTBOBaHUE 3eMJIEJIEJIEM) WJIU B CJIO€ BHEBADHOBBIX
«HEMPUKACAeMbIX» U JJa’Ke «HEImPUOIMKAEeMbIX».
[IpaBurenu OoraTedIIMX IPOIBETAIOIIUX I[APCTB
BO3MYIIIAJIUCh CTATyCOM IIyAPBI, HO IO/EJIaTh HH-
Yero He MOTJIM — GpaxMaHCKasi COIMOJIOTHS C BEIU-
YEeCKHUX BPEMEH OTBOJUT POJIb KIIATPHUS TOJIBKO TEM,
KTO He CBsI3aH ¢ pabOTaMHu Ha 3eMJIe, KTO «He PAHUT
TPyAb MaTEPU-3€MJIH ILUIyTOM», T. €. IPEXE BCETO
BJIQZIEJIBIIAM CTQJl. B 9acTHOCTH, U IIO3TOMY, MHO-
THe U3 HUX «yXOJIHJIN» II0/] HacTaBJIeHHue Oy IUCTOB
U JIPKaHOB, KOTOPBIE MPOIIOBEIOBAIM OTKAa3 OT Ka-
CTOBOI UIE0JIOTUH.

JlobpaxmaHW4YecKass UCTOPUS PErHOHAa TOBOPUT
0 TOM, YTO B JIPABU/ICKUX 3€MJISIX BOWHCKHUU 00pas
JKU3HH OBUI KaK pa3 OYEHb pACIPOCTPAHEHHBIM,
ecay He BceoOHIUM. BpaxmMaHaMm HeKacTOBOe BOWH-
CcTBO OBLIIO HENOHATHO, €ro HEMOJAKOHTPOJIBHOCTHh
myrasia. C Tex mop B OpaxMaHCKUX IPECTABIEHUAX
«BOWHCTBEHHbIE HEKYJIbTYPHbBIE» IPABU/IBI ITPOTUBO-
TTOCTABJISIIUCh BO3BBIIIIEHHBIM YTOHUEHHBIM Opax-
MaHaM, U 3T MBICJIH BOIIUIA B HAYYHYIO JIUTEPATYPY.
A. bamrem numier: «M3 caMbIX paHHUX OPOU3Bese-
HUA TaMWIBCKOHW JINTEPATyPhl, KOTOPBIE CO37aBa-
JINCh, BUJVMO, B IIEpBbIE BEKa H. 3., ABCTBYET, YTO
TPHU IAPCTBA HAXOJIWJIUCh B COCTOSTHHU IIOYTH He-
MPEPHIBHBIX BOWH. VX Ilapy W MHOTOYHCJIEHHBIE
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Asia and Indo-China. The wealth of Kerala was ac-
cumulated on intermediation in the maritime trading
economy which had already been shaped in the 2d-1st
centuries BC around the export of black pepper, spic-
es and valuable wood products. South Indian sailors
were qualified and determined. However, in classical
terms, there were no Kshatriyas here before the 17th
century.

Those who came here from the north to preach
the dharma culture settled peacefully as mentors
and guests of given rulers or particular villages and
commanding the respect of the people with their de-
vout lifestyle, adherence to rituals, etc. The Brahmins
never tired of teaching their newly found flock that
religious piety consisted in giving gifts to the Brahmin
on countless occasions, both to individual mentors
and to temples. So they became wealthy landowners.
Jains and Buddhists also discovered favourable con-
ditions for their monasteries. The “Brahmins” com-
prised a thin layer of a very influential elite, whereas
other people, including the local rulers, were assigned
to the Shudra varna (as these population groups lived
off the land), to the “untouchable” layer or even clas-
sified as the “unapproachable”. The rulers of the most
affluent and prosperous kingdoms resented their
Shudra status but there was nothing they could do
as since the Vedic times the Brahmin sociology had
only assigned the Kshatriya role to those whose job
did not involve working on the land, to someone “who
does not hurt the bossom of our Mother Earth with a
plough”, that is, first and foremost, to the herd own-
ers. That was one particular reason why a lot of these
rulers “went away” to be guided by Buddhists or Jains
who preached refusal of the caste ideology.

The pre-Brahmin history of the area provides
evidence that military lifestyle was quite common or
even universal in Dravidian lands. The Brahmins did
not understand non-caste armies and were scared of
the fact that these were not easily controllable. Ever
since the Brahmin worldview has contrasted the
“belligerent and uncivilized” Dravidians to the high-
minded and exquisite Brahmins, and these ideas en-
tered scientific literature. Arthur L. Basham writes:
“In the earliest stratum of Tamil literature, which
was probably composed in the early centuries A.D.,
we find the three kingdoms in a state of almost co-
nitual warfare. Their kings, and the numerous less-
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MeJIKHE BOXKAU IPOSIBJISUIN, OUYEBHUIHO, OOJIBIIYIO
JKECTOKOCTb, Hexkesu mnpaBuresn CeBepHoit HH-
qur. TaMuIbCKYe MCTOUHUKHM YIOMHHAKT 00 W3-
OMEHWY MUPHBIX JKUTEJIEH U APYTHX B3JI0/IETHUSAX,
0 KOTOPBIX IMOYUTH HUYEro He COODIaeT JuTepaTypa
Ha caHcKpuTe <...> JlpeBHu# xutesap TammrHaza,
JIAJIEKO He TTOJTHOCTBIO apbsHU3HUPOBAHHBIN, COBCEM
He MMOXO/[MJT Ha CBOUX KPOTKUX MIOTOMKOB, CKJIOHHBIX
K co3epliaHuio. JIUKUH U KEeCTOKHUH, WIIMyIIUNA Ha-
CIaK/IEHUH B BOHHE W ONbSIHEHUHU, BBIPAYKAIOIIUI
MMOKJIOHEHVE CBOUM CBUPEIBIM OOTaM BaKXaHAbHbI-
MU IJISICKAMU, HEMCTOBBIN B JIFOOBH, OH pa3UTEIbHO
OTJIMYAJICS OT CTEIEHHBIX PBIIJAPCTBEHHBIX T'epOEB
CAHCKPUTCKUX SIUYECKUX IT05M, KOTOpPbIE, OUEBHU/I-
HO, OKOHYATEJIFHO CJIOKUJIHCH B TO K€ BpeMs, KOT/a
CO3aBaJINCh IIOOMbBI TAMHJIBCKUX aHTOJOTHN» [Ba-
wem 1977:71—72].

TaMuabl JPEBHOCTH OIIEHWBAJIN CBOIO JKU3HB
U CBOIO KYJIBTYPY COBCEM WHAaUe U OCTABUJIM HAM ee
00pa3 B MOITUYECKUX AHTOJIOTHSIX IEPBOU IOJIOBUHBI
I TeIC. H. 3., B cTMXaX U I'MMHAaX, BOCIEBAIOIIHNX JIIO-
60Bb, 10OpoETE N, HOTATCTBO U YAOBOJIbCTBUA. Po-
MaHTU3WUPOBAHHBIN MUP KJIACCUYECKON TaMUJIbCKOMN
nos3uu (cM. [Hart III 1975]) HaceseH MOTYIIECTBEH-
HBIMHU [APSIMU U PHIIAPCTBEHHBIMU T€POUUECKUMU
BoMHaMHU. B aTOoM 0O0IIecTBe ellje He OBLIO Kpeue-
CKOTO KJIacca TUIa OpaxMaHOB, IAPU U BOXKIU CAMHU
MPOBOJWJIM PUTYaJbl, a IIaMaHCTBYIOII[UE TIPEJI-
cKazaTeJd U MeAUYMbl KOHTPOJHUPOBAIN Bpaskaed-
HbIe CHJIbI. DTO ObUIM AaHUMHCTHYECKHE BEPOBAHUA
¥ MarMJecKue IPaKTUKH, IMO3/[Hee HaIlleAIIne CBON
nyTh B GopMupyomuica moauMop@QHBINT UHIYU3M.
«butBa 6buTa GOPMOH pUTyasa ILUIOAOPOIAU, Iie-
JIBIO KOTOPOTO OBLIO 3aBJIa/IETh «KHU3HEHHOH CHIION»
(yup) apyrux jrosei. Peiuruu, B KOTOPBIX TPUHSITHI
PUTYasIbl KEPTBOIPUHOIIEHUA, 3aMEHAIOT UMH pe-
aJIbHBbIE PUTYaJIbHbIE OUTBBI, MPA3THUKH JIMKOBAHUS
10 TIOBOJTy KPOBOIIPOJIUTHS, HPEABKYIIIEHUE TPS/IY-
X OUTB U y6jiakeHWe BOWHCTBEHHBIX IPEIKOB»
[Freeman, 2003: 161]. OgHa U3 caMbIX APKHUX YEPT
JIoOpaxXMaHUYECKUX KYJIBTOB — PUTYaJIbHBIN TaHeIl.
«TaHer ABJIsIeTCA 3JIEMEHTOM BCEX PUTYaJIOB. 3€M-
JIEJIEJIBIbI TAHITYIOT YTOOBI 00ecequTh H300MIbHBINA
yposkal, OXOTHUKHU Pajik IIeApon T00bIUM, PhiOaKU
JUIsL Xopoiero ysoBa. KajeHJapHble MTpa3gHUKH,
PeIUTHO3HbIe APMapKH, CBAALObI, POXKIAEHUA JleTel
MPa3aHYIOTCA OOIUHHBIM TaHIleM. BOWH TaHIyeT
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er chieftains who are also mentioned, seem to have
been more bloodthirsty than those of the North, and
the literature contains hints of massacres and other
atrocities such as are rarely heard of in Sanskrit liter-
ature <...> The ancient Tamil, by no means perfectly
Aryanized, was a man of very different stamp from
his gentle and thoughtful descendant. Wild and ruth-
less, delighting in war and drink, worshipping fierce
gods with bacchanalian dances, passionate in love,
he compares strikingly with the grave and knightly
warriors of Sanskrit epics, which were probably re-
ceiving their final form at the time when the poems of
the Tamil anthologies were being written» [Basham
1954: 62].

Ancient Tamils evaluated their life and their cul-
ture in a completely different way, leaving a picture
of it for us in their poetic anthologies created in the
first half of the first millennium A.D., in poems and
hymns that praise love, virtues, wealth and life’s lit-
tle pleasures. Mighty emperors and chivalrous heroic
warriors inhabit the romanticized world of classical
Tamil poetry (see [Hart III 1975]). This society did
not yet have a priest-like class along the lines of the
Brahmins. Kings and chieftains performed rituals
themselves, whereas shamanic fortune-tellers and
mediums controlled hostile energies. Theirs were
animistic beliefs and magical practices which later
found their way into the developing polymorphous
Hinduism. “Battle was a form of sacrificial religion,
striving to appropriate the life-force (uyir) of others,
while sacrificial religion was a substitute battle, a cel-
ebration of past blood-letting, and the promise and
foretaste to ancestral deities of battles to come” [ Free-
man, 2003: 161]. Ritual dancing is one of the most
striking features of pre-Brahmanic cults. “Dance is a
part of all Hindu rituals. Farmers dance for a plentiful
harvest, hunters for a rich bag, fishermen for a good
catch. Seasonal festivals, religious fairs, marriages,
and births are celebrated by community dancing. A
warrior dances before the image of his goddess and
receives her blessings before he leaves for battle. A
temple girl dances to please her god. The gods dance
in joy, in anger, in triumph. The world itself was cre-
ated by the Cosmic Dance of Lord Shiva, who is called
Nataraja, the king of dancers, and worshipped by ac-
tors and dancers as their patron”. [Culture of India,
2011: 268].



riepes; U300pakeHNeM CBOE OOTUHU U MOJIyJaeT ee
6y1arocyioBeHUe, Iepe]] TEM KaK BBICTYIIUTh HA OUTBY.
Boru TaHIyIOT B Pa/IoCTH, B THEBe U TpuyMde mobe.
Cam mup ObLI CO37IJaH B HEMCTOBOM KOCMHYECKOM
tanie 6ora [IIuBsl, KOTOpOro Ha3pIBalOT HaTapaska,
[aph TAHIYIONIUX, IOYUTAEMBIN aKTepaMHU U TaHIIO-
pamu Kak ux 0oxkecTBO-TIOKpoBUTENb» [Culture of
India, 2011:268].

Bceobmuii Xxapakrep BOMHCKUX 3aHATHH JIpaBU-
JIOB JIDEBHOCTH CBSI3aH C OCOOEHHOCTSIMH HX COIU-
aJIbHOU OpPTraHMW3aINH, C TEM, UTO 37[ECh CYIIECTBO-
BJIO IIPABOBOE JIOMUHUPOBaHUE >KeHITUH*. JIMHUA
poZcTBa BeJslach 10 MaTepH, UMYIIEeCTBEHHBIE aCIIEK-
THI OBLTM OPUEHTHUPOBAHBI HA JKEHIIUH. JKeHIIuHbI
JKHMJTH KPYITHBIMH OOIIMHAMHU (Ha OCHOBE KEHCKOT'0
KJIaHa B COCTaBe CTapIled JKEHIIWHEI, ee Jouepei
U BHYYEK C JIETbMU, B TOM YHCJIe MaJI€HHPKUMHU ChI-
HOBbSIMH), ¥ UX OOIIMHHBIE JJoMa OBLIM PacIoJIo-
J)KeHbl BOJIM3U TOJIeH, (PYKTOBBIX U KOKOCOBBIX
IUTaHTAIUE. My:KUUHBL He KWIA B IOMe K€H, OHHU
00UTaIN B MYKCKUX JIOMaX U IOCTOSIHHO OBLIN 3a-
HATBI My>KCKUMU Jies1aMu. OHU EPEXOUIINA B MyXK-
CKYTO ITOJIOBHHY OOIIIECTBA B BO3PACTE CEMU JIET U IO
HAQYaJIOM OIBITHBIX ITOKUJIBIX BOMHOB T'OTOBHJIHCH
K UHUIIUAUN U IpodeccuoHaIbHON paboTe 100BIT-
YHUKOB ¥ BOUHOB.

dTa apxawdeckas BOWHCKas KyJIbTypa JIOJIbIIE
Bcex (koHer XVIII-XIX BB.) coxpaHsjach y Hasi-
poB Kepassl. OHa u ceromHsa coxpaHseTrcs B Gop-
Me Kaaapu, <Ko 60eBbIX HUCKYyCCTB» (cama BOWH-
CKas TIOATOTOBKA HA3BIBAETCS «KAJIAPUIIASITTaAMD»),
B KOTODBIX, IMPAaBAa, IOAUYEPKHYTO IEeTATHPYIOTCS
CAHCKPUTCKHE HJIed BOWHCKOHM KYJIBTYDBI, NPUCYT-
CTBYIOT OpaxMaHbI-HACTABHUKU. YK€ B HOBOE BpeMsI
0 BOMHAX TPOIMYECKOTO Jieca TOBOPUWJIM: OHH IIOSIB-
JIAIOTCA He3aMeTHO U OIACHO, KaK ITUesIbl B HIOHE.
Heonertsbie, meapo HaMa3aHHBIE MACIIOM, BOOPYKeH-

4 Ecrb 1 00paTHBIH IPUMEP — KYprd, BOUHCTBEHHBIE
JKUTEJIM TOPHOTO perrnoHa Kypr, cTposIT CBOIO KIIATPHI-
CKYI0 WJIEHTUYHOCTh HA IMEeJATHPOBAHUU «HEBJIHSITEIh-
HOCTM JKEHI[WH» U ATPUAPXAJIbHOCTA. B uxX cpexe
YKPEIMUIOCh aHTHOPAXMaHCKOE OPUTMHAIBHOE CBOHUMU
YCTaHOBKAMU JBUKEHUE JINHTAATOB (HOCAT HA IIIee U30-
6paxkenue ¢annoca, cuMBoJsi 6ora [IIuBbI). YMECTHO CKa-
3aTh, YTO OTPAHUYEHHE JKEHCKOTO BJIIUSHUSA M KOHTPOJIb
HaJ[ ’KEHCKHUMH SHEPIHUAMHU SIBJISIETCS CAMOU CyI€CTBEH-
HOU YaCThIO [IPAKTUYECKIX ACIIEKTOB /[XapMbl KIIATPHs,
0 UeM IOU/IET peUb HUKE.

Yenenckas E.H. /| O BOouHCKOM Kyabrype MHauu

The all-encompassing nature of martial activities
of the ancient Dravidians was related to peculiarities
of their social organization, to the legal domination
of women.+ They traced their descent through their
maternal ancestors and aspects of property were
women-oriented. Their women lived in big commu-
nities, based on a female clan consisting of the old-
est woman, her daughters and granddaughters with
their children including little sons. Their communal
houses were situated near their fields and fruit and
coconut plantations. Men did not live in their wives’
houses. They lived in male houses and were con-
stantly occupied with men’s business. Boys went
over to the male part of the society at the age of seven
and were prepared by experienced elderly warriors to
be initiated and work professionally as breadwinners
and warriors.

The Nair of Kerala kept this archaic military cul-
ture longest of all (the end of the 18" to the 19™ cen-
tury). It is still preserved in the form of their kalaris,
“schools of martial arts” (the martial training itself is
called “kalaripayattu”), even though the Sanskrit ideas
of martial culture are now emphasized and Brahmin
mentors are present. In modern history the warriors
of the rainforest were described as creeping up on the
enemy out of nowhere stealthily and dangerously like
bees in June. Naked, generously oiled, armed with
bamboo bows and shields and with machete-like dag-
gers that were used for both war and everyday life in
the jungle (a widely known example of such a blade is
the Coorg ayudha katti), these warriors were the best
at achieving their goals. Very tough and well trained,
they instilled fear and awe with their tactic of rain-
ing down throngs of arrows (presumably, poisoned)
on their enemies from the depths of the forest, the
warriors themselves remaining unseen. When they
got to know firearms, they became excellent sharp-

4 An example of the opposite situation would be the Co-
orgs. These belligerent inhabitants of the Coorg highlands
base their Kshatriya identity on emphasizing patriarchy and
the lack of female influence. It was in this milieu that the
anti-Brahmanic Lingayat movement with its peculiar tenets
gained a foothold (the name of the Lingayats derives from
the image of a phallus, a symbol of the god Shiva, which
they wear around their necks). It is relevant to say that re-
stricting female influence and controlling female energies
is the most essential part of the practical aspects related to
Kshatriya dharma, which will be further discussed below.
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Hble 6aMOYKOBBIMU JIYKAMHU U IIUTAMH, KHHKAJIaMU
TUIIA MadeTe I JKU3HU U BOUHBI B JDKYHIVISAX (3TOT
THII KJIMHKA ITUPOKO U3BeCTeH HA IPHUMepe KJINHKOB
AI0JIXaKATTH Y KYPrOB), 5TU BOMHBI OBLIN HA BBICOTE
cBoux 33/1a4. OueHb BHIHOCJIMBBIE I TPEHUPOBAHHBIE,
OHU BHYIIIQIH CTPAaX U yKac, IOTOMY YTO IPUMEHSIN
TaKTUKY IIyCKaHUA CTPeJl (BEPOATHO, OTPABIEHHBIX)
Ty4aMH U3 Yalllu Jieca; CaMUX BOMHOB IIPU 3TOM He
610 BUHO. Korzja ysHaiu py»Kbsl, CTaJIU CBEDPX-
MeTKUMHU cTpenkamMu. OTJIMYHO BEJIU PYKOIAIIHYIO
cxBaTKy. ECTh CBeIeHUs, UTO MHOTA IPUHUMAJIIU JI0-
IIMHTU B BUJIe TPOIIMYECKHUX HHTOKCUKAHTOB. To, 4TO
MBI Ha3bIBA€M YIIPAKHEHUSAMU HOTU U «aI0pBeIIe-
CKMM MaccakeM», ObLJI0 HOPMOU JKU3HU ISl DTHUX
BOMHOB — UM I10JIarajioCh «He UMETh KOCTEeU», yMETh
BBICKJIB3BIBATh U3 OOBATUU NMPOTHUBHUKA, «IIPOTeE-
KaTh» CKBO3b TYCTYIO YaIlly Jieca.

Hasaper 3aHuManuch oXpaHod mosjeil u Teppu-
TOPHUH, COITPOBOK/IATIA TOPTOBIIEB U IIyTEIlIeCTBEH-
HUKOB (TOBOPAT, B C/Iydae KaTacTpodhbl ¢ OXpaHse-
MBIM Hasp yOouBas cebs OT TOps U yTpPaThl YECTH).
[IpaButesn HAsIPOB MOTJIM BBICTABUTH OOJIBIIOH
BOMHCKHI KOHTHUHTEHT, paboTa KOTOpPOTro OILIa-
YHBajach, a B cjydyae rubesil I10JIarajoch CO/ep-
J)KaHWe MaTepu U fieTsM cecrtep. Hasgpckue apmun
TPAIUIMOHHOTO TUIIA OBLIN PACIYIIEHBI IIOCIe aH-
TJINHCKUX 3aBOEBAHUM.

K xonmy I ThiC. H. 5. cuTyanusa ObLIA yKe IPYTOU.
BoraTsle GsiaromosiygHble ToCyZapcTBa COPEeBHOBA-
JINCh B MOHYMEHTAJIBHOCTH XPaMOB, KPACOTE CTOJIHI]
U CAHCKPUTCKOHM KYJIBTYPHOCTH CBOUX mapei. Hawu-
60JIBIIIETO MOTYIIeCTBa JocTUrIN Yos1a; ux rocyaap-
CTBO BKJIIOUAJIO TYCTOHAceJeHHbIE 3eMJIN B JIOJINHE
p. Kasepu, B Tanmxope (TxaumxaByp) u Tpuunno-
oy (Tupyunpanasuim). Pamkapamka I Yosa 3aBo-
eBai1 [lIpu-JIauky u MajibauBbl U BKJIIOYWI UX B CO-
CTaB cBoeU umIepuu, nmogunHui cebe Kepay. ®iot
Y0JI0B KOHTPOJIMPOBAJI MOPCKHE TOPTOBHIE IYTH OT
Kepaner g0 Kurtasa yepe3s MOJUIyKKCKUM ITPOJIUB,
TOPTOBIIBI IO/ 3aIIUTON TOCY/IapCTBA U €r0 apMHI
meapo HanonHAnu kKazHy. Cocenu Yosnos Ilanapsa
IIPaBWIN HA TEPPUTOPHUU BOKPYT JIPEBHETO XpaMo-
Boro ropozxa Manypawn, allamnmaBa 6a3mupoBasnch
B Kanuunypame (Konmxupepam). Xpambl 003aBO-
JUJINCHh TAITHAMU, QPYKTOBBIMH CaZlaMU, I[BETOY-
HBIMU IUIQHTAIlUSIMH, OPTaHU30BBIBAIN PEMeEC/IEH-
Hble MAacTepPCKUe — TKAIIKKWe, TOHYapHbBIe, JTUTEHHbIE
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shooters. They were brilliant at hand-to-hand fight-
ing. There are testimonies that they occasionally used
stimulants in the form of tropical intoxicants. What
we now call yoga exercises and “Ayurvedic massage”
used to be a routine activity for these warriors — they
were supposed to “have no bones”, be able to slip out
of their enemy’s embrace, and “flow” through a dense
forest.

The Nair engaged in fields and territory protec-
tion, accompanied traders and travellers (should an
accident occur to a person under their guard, Nairs
are said to have killed themselves out of grief and the
loss of honour). Nair rulers could field large military
contingents of warriors who got paid for their job
and should they die, their mothers and the children
of their sisters were entitled to an allowance. Tradi-
tional Nair armies were disbanded after the British
conquest.

By the end of the first millennium A.D. the situ-
ation changed. Wealthy and successful kingdoms
competed against each other in terms of the monu-
mentality of their temples, the beauty of their capi-
tal cities and the Sanskrit civility of their kings. The
Chola dynasty gained the greatest power. Their state
included the densely populated lands in the valley of
the Kaveri River, in Tanjore (Thanjavur) and Trichi-
nopoly (Tiruchirappalli). Raja Raja Chola I con-
quered Sri Lanka and the Maldives and joined them
to his empire. He also conquered Kerala. The Chola
fleet controlled maritime trade routes from Kerala
to China via the Strait of Malacca. Traders under the
protection of the state and its armies were filling the
treasury generously. The Pandyan dynasty, Chola’s
neighbours, ruled the territory surrounding the an-
cient temple city of Madurai, whereas the Pallava
dynasty was based in Kanchipuram (Conjevaram).
Their temples acquired ploughlands, orchards, and
flower plantations; weaving workshops, potteries,
foundries, and jeweller’s workshops were established,
along with thriving communities of gardeners, drum-
mers, musicians, and garland manufacturers. “A Tan-
jore record states that 400 dancing girls were as-
signed each a pangu (share) comprising a house and
one veli of land yielding a net revenue of 100 kalam of
paddy” [Nandi 1974: 206]. In these states the trade of
a warrior was open to people of all castes, from Brah-
mins to pariahs. Rulers recruited their army for a fee.



Yenenckas E.H. /| O BOouHCKOM Kyabrype MHauu

U I0BeJINPHBIE; IIPU HUX IIPOIBETAIN CaJIOBHUKH, Oa-
pabaHIUKN, MY3BIKAHTBI, U3TOTOBUTEIH TUPJISH/I.
«TanmKopckuil Xpam ObLI 3HAMEHHT, B YACTHOCTH,
CBOUMU «TaHI[OBIIUIIAMU-/I€BAIACH, KOTOPBIX HMEJ
B JIyUIllie BpeMeHa 400 YeJOBeK, W KaXKJOU IoJjia-
rajici JIOM M y4acCTOK 3€MJIM, YTOOBI KOPMHUTBHCS»
[Nandi 1974: 206]. B aTtux rocymapcraax npodeccus
BOMHA ObLIA OTKPBITA JIIOJAM BCEX KacT OT Opaxma-
Ha 70 napuu. [IpaBuTenu Habupaau CBOe BOKMCKO 3a
wiaty. EqBa sim He camas 3HAMeHHTas KacTa BOU-
HOB — TKa4¥ KeUKKysap, KOTOpble 0OpaTUIUCh K BO-
WHCKHUM 3aHATHAM OT O€3BBIXOJTHOCTH, /IS OXPAHbI
CBOEro ToBapa, HapaboTamn mMpodeCcCHOHATIN3M U CO
BpEMeHeM NMPUOOPEITH CIABY JIyUIIUX BOUHOB.
OJ1HO# M3 XapaKTEePHBIX OCOOEHHOCTEN KYyJbTY-
po! HOra 6p110 Hasmyme GOJIBIIOTO KOJIMYECTBA BO-
WHCTBEHHBIX PEJTUTHO3HBIX CEKT (B KOTOPHIX MUPSTHE
[IOJIyYyasli BOMHCTBEHHOE HACTABJIEHUE «YMETh IIO-
CTOSITh 3a ce0si») U OPJIEHOB ACKETOB-BOWHOB, He-
JIOTUYHBIE JIJI TTO/IBVKHUKOB BEPHI «HACHJIbCTBEH-

T'ocmu Ha ceadvbe. Y 00HO20 U3 npuaaaweHHbix (Ha
@domo emopoil cnpasa) Ha wee waxpu.
Paodxcacmxan, HHOus. 1930 2.

Wedding group. One of the guests (second from the right
side) is carrying a chakra around his neck. Rajasthan.
India. 1930

Perhaps the most well-known caste of warriors is that
of the Kaikkoolar weavers who turned to martial af-
fairs because they felt hopeless and needed to protect
their goods. They got more qualified and gained the
reputation of the best warriors.

One of the typical cultural particularities in the
South was the presence of a large number of bellig-
erent religious sects (where laymen got the warlike
instruction saying they had to “be able to stand up
for themselves”) and orders of ascetic warriors. Their
“violent” inclinations, so out of tune for the people of
faith, were born out of the power struggle, noticeable
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HbIe» TPOQeCCUU KOTOPBIX OBLIN BBI3BAHBI OOPHOOM
3a BJ1acTh (9T0 cTasmo 3aMeTHo yixke ¢ VII B. H. 3.). Boe-
BbI€ OTPSA/IbI U HHAUBUYAIbHBIE TEPOU PEJTUTHOZHO-
TO «CIlel[Ha3a» ObUIN IPEJCTaBJIEHbI IO[YEPKHYTO
«HEKYJIbTYPDHBIMU» Hara-cajixy ackeTaMmH, BOODY-
’KEeHHBIMU TPe3yOIiaMu, YaKpaMH, KOIIbMH, HOYKaMHU
Ha 1ersax. Hara-casxy uMmesn yeTpariaroni o0IuK:
Haroe TeJIo HaTEPTO IeIJIOM KpeMaI[MOHHBIX IIOIIA-
JTOK, BOJIOCHI OT POXK/IEHUs He 3HAIU TPEOHS, a TUTa-
HH€e BKJII0YAJIO VIUBHUTEIbHbBIE (1 OTBPATUTEJIHHBIE)
KOMIIOHEHTHI. [Ipu Bcell HE3CTETMYHOCTH 3TO IIpa-
BWIbHAs CUTHAIU3AIUS CTaTyCca OTYAsTHHOTO B 6OPh-
0e 3aIIUTHIKA BEPHL. PelmnMocTs yOUBaTh KOTO YTO/-
HO U KaK YrOZHO, KOTOPYIO KYJIbTUBHPOBAIHN B cebe
3THU aCKETHI, ObLJIa TIOJIHBIM BBIXOZIOM 32 TPAHUIIBI 10~
3BOJIEHHOTO BCEOOIUMU IIPEJICTABIEHUSIMHU O JXap-
Me, ObLJIa IPUEMJIEMOU TOJIBKO IS JIIOJIEH, CTOSITITUX
BHe OOII[eCTBa, KAKOBBIMHU ACKETBHI H SBJISAIOTCA. Bo
BpeMs pUTyajia MHUIIUAIIUN BOOOIIE BCe MHUHCKHE
aCKeThl OTPEKAIOTCS OT COIMAIBHBIX CBS3€H, IIPOBO-
JIAT JUTs ce0s CUMBOJIMYECKUN ITOXOPOHHBIN 0O
1 OYKBaJIBHO BO3BPAIIAIOTCSA B IMIPUPOAY, YXOIAT OT
KYJIBTYPbI 00IleCTBEHHOM KU3HU. OHU TPUHUMAIOT-
cs1 TEeHEPUPOBATh CBEPXIHEPTUHU CBOETO IyXa U (pr3u-
YeCcKOTo cymlecTBa (TexHUKHU Tamac)s. B pesysbrare
aCKeT-CAaHHBSCH MOJKET CTaTh ITOJIE3HBIM OOIIECTBY
Kak 00J1a7jaTesib 330TEPUUYECKOr0 3HAHUS U MUCTH-
YeCKOro OmbITa. M MOJKET CTaTh, KaK BEPAT WHJIHI-
CKUe€ JIIO/IV, DHEPTETUYECKUM CTYyCTKOM, CIIOCOOHBIM
CBEpPXbECTECTBEHHBIM 00pPa30M MOPA3UTh MPOTUBHHU-
KOB JI0 TIOTHOEesIN WX aHHUTWIANNU. TeXHuJecKue
Jletasi mpogaHaM HEM3BECTHBI, HO PEIyTaIlus acKe-
TOB UMEHHO TaKoBa. /[acaHaMu M MHbBIEe Hara-acKeThbI
IIUBANTOB U BUIIHYUTOB — FOCAWHBI, HATXU, Oaiipa-
IH, KaHMXaTa-JKoru («HOTW ¢ pBaHBIMH YIIIAMU»)
MMEJ CUCTEMY CHMBOJIOB CBOEN IPHUHAIJIEKHOCTH,
HaHECEHHBIX IEeIUIOM U I[BETHBIMU I1acTaMUu Ha JIOy,
MpeATIeYbe U T. [I.

Mbsteio Kitapk ykaspIBaeT Ha CTPYKTYPHOE €THH-
CTBO PEJINTHO3HOTO OP/IeHa U BOMHCKOTO KOJIJIEKTH-
Ba: «9TH /iBa o6pasa ku3Hu — Hara (001ee Ha3BaHUE
UL ACKETOB, OYKB. «Haroi». — E.V.) u Bouna — tpe0y-

5 Cyuraercsi, YTO HauboJyiee Pa3BUTHIMH ACKETUYECKUMHU
Hora-IpakTUKaMHu BOMHA (yIpaBJieHUEe SHEPTUSIMU, KUHE-
TUKA TeJIa, INeTa U T. /I.) 00JIaiayiu JKalHbI-uramoapsl.
OTtHocsmuecs K 06J1aCTH TAWHOTO 3HAHUS, OHU HE PACIO-
3HAHBI OOIIIECTBEHHOCTBHIO /10 CUX TTOP.
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since at least the 7th century A.D. Military units and
individual heroes of religious “special forces” were
formed by emphatically “uncivilized” naga sadhu as-
cetics who armed themselves with tridents, chakras,
spears and chained knives. The naga sadhus looked
intimidating. Their naked body was smeared with
ashes from cremation grounds, their hair had never
been combed since they were born, and their diet
included amazing (and disgusting) ingredients. But
however repulsive, their looks truly signalled that
these were defenders of the faith, desperate in their
struggle. The determination to kill anybody with any
means possible which these ascetics cultivated was
falling completely outside the limits of what was al-
lowed by the universal vision of the dharma. It was
only acceptable in those outside the society, which is
the right definition for ascetics. During their initia-
tion rites all Indian ascetics renounce social bonds,
perform a symbolic funeral ceremony for themselves
and literally go back to nature leaving civilized social
life behind. They set about generating super-ener-
gies of their own spiritual and physical being (tapas
technique).5 As a result, a sannyasi ascetic can be
beneficial to society as someone with esoteric knowl-
edge and mystical experience. He may even become,
Indians believe, a clump of energy having supernatu-
ral powers to strike the enemy so that they would be
dead or annihilated. Technical details are not known
to outsiders but this is what the reputation of these
ascetics is. The dasanamis and other naga ascetics
among the Shaivites and the Vaisnavites, such as
Gossains, Naths, Bairagis, Kanphata Yogis (“split-
ears yogis”), had a system of symbols denoting their
affiliation. These symbols were applied with ash and
colourful pastes on their forehead, forearm, etc.
Matthew Clark points out structural unity of a re-
ligious order and a military team: «The two lifestyles
of naga (a general name for an ascetic, literally “na-
ked” — notes by E.U) and soldier <..> both require
rigorous self-discipline, and an adaptability to harsh
conditions. The travelling jamat (group of ascetics —
notes by EU) is perfectly adaptable to a military unit,

5 The most developed ascetic warrior yoga practices (man-
agement of energies, body kinetics, diet, etc.) are believed
to have been those mastered by Digambara Jains. They
were considered secret knowledge and have not been dis-
covered up to date.



IOT KECTKOU CAaMOJUCITUILINHBI U IIPUCIIOCO0IIsIEMO-
CTH K CyPOBBIM YCJIOBUSIM. Bpo/isiuast rpyrimna ackeToB
abCOJTIOTHO MOXKET BKJIIOUHTHCS B BOEHHBIH OTPSI,
Cero KOMAaHZHOH CTPYKTYypOH, WHQPOPMAIMOHHOUN
CeThI0, YMEHHEM CTaBUTh Jarepb W OPraHU30BaTh
[IPUTOTOBJIEHNE THUIIU B JIIOOOM MecTe Ha IUPOKHUX
npocropax Muaunu. BonHbl, HeozeTble U TeOpeTuye-
CKH He UMeIoIIre TPU3HAKOB U IIPaBUJI CBOEH KACTHI,
SBJIIIOTCA  YYEHUKAMU-TIOCIE0OBATENIAMUA  CBOETO
KOMAaH/INpPa, KOTOPBIA BBITIOJTHSET PEJTUTHO3HBIE PU-
TyaJsIbl CBOEH «CEKThI» U TEM CAMbIM YKPEILISET BHY-
TPEHHUE CBA3W BOMHCKOTO I0JipasjiesieHusd. B cpen-
HEBEKOBOW MHIWU acKeTHU3M, TOPTOBJIS U BOEHHOE
JIeJIO HU B KOEM cJiydae He ObLIM HECOBMECTHUMbBIMU »
[Clark 2006: 231; cf. Kolff 1990: 76-77]. Co BpemeHeM
ACKEThI-BOMHBI HEKOTOPBIX CEKT CTAJIM y4acTBOBATh
B HAEMHBIX apMHSAX HHAUMCKUX PaJiKEH, IJie Cuu-
TQJINCh HENPEB30U/IEHHBIMU B POJIM JIMBEPCAHTOB.
OHH TaK)Ke HCIIOJIb30BAJIMCh B KauecTBe HaeKHOH
oXpaHbl 00030B, KOHTPOJIMPOBAJIUA JOCTABKY IIEHHO-
r'0 BOOPYKeHUs (HaIpuMep, MyIieK, yCTaHOBJIEHHbIX
Ha BepOJIr0/1ax, 00EBBIX CJIOHOB) U 3aI1aCOB.
PasBuinch W BKJIIOUEHHBIE B PEJTUTHO3HBIE
CTPYKTYPhI BapHUAHTHl OPTaHU3AIMK CaMO3AIUTHI,
HaIIPUMED, OTPSAIBI KPEMTKUX OOTOTIOOUBBIX MY?KUKH,
COCTOSIIIME TIPH OTAEIbHBIX XpaMax 1 MaTxax. Takue
Y3HAIOTCA 0 PEJTUTHO3HOMY OJIEAHUIO «JIHBHHOTO»
nBeTa Kecapu («1radpaHOBbIe OJEXKIbI»)® U KECTKOU
OpraHU3aIMOHHON CTPYKType. HecBemyinue Jromu
1oJIaraloT, 4YTO Ha3BaHUS TuMa «BOMCKO IITuUBBI»
ABJIAOTCH UrypasibHbIMH. HO TO0/I00HBIE OTPS/IBI

6 IIBer — 3TO0 OOEper W BUIUMBIH CUMBOJI, MAPKEP CTATy-
ca. IIBeT CBATOCTU W PUTYJIBHON YUCTOTHI — Oesrblid. OH
obsi3aTesieH JIJIsl CAHCKPUTCKOTO PUTyasa, sl OOIIeHuUs
¢ 6oramu. VIMEHHO IIO3TOMY OH IPUMEHSIETCS. B TPAYPHBIX
cutyanusax. OXpoBbId IIBET Kecapy UMeeT KOHHOTAI[UN aK-
THBHOTO BOWHCKOTO JIEUCTBUsI, CHTHAIM3UPYET O «XapakK-
Tepe JIbBa» U CBOMCTBAX «PajKac», TOpsiuell HECIIOKOWHOU
sHepruu. Oxpa (KeJe3uCThId MUHEPAJIbHBIA IUTMEHT)
MOJIb3YETCSl TIOBCEMECTHON U BCEOOINEH MOIyJISIPHOCTHIO
¢ UIyOOKOU JIPEBHOCTH, IPUMEHSIETCSI B PUTyaslaX HHU-
[MAI[UU, BOMHCKUX U MHBIX PUTyaIaX KaK aHAJIOr KPOBH,
CJIy’KUT B KauecTBe OAKTEPUIIMITHOTO CPEJICTBA, CIOCO0-
CTBYIOIIIETO 3/[0POBBI0 KOJKHOTO ITOKPOBA YeJIoBeKa. B mH-
JIUHCKOM BapHAaHTe IIBET OXPBHI JOCTUTAETCS HCIIOIb30Ba-
HUEM ITOPOIIKA KyPKyMbl, II0JIe3HbIe CBOWUCTBA KOTOPOIO
LIMPOKO HCIIOJIB3YIOTCs B ObITY U putyase. Tkaub, OKpa-
[IIeHHAsl [TOPOIIKOM KYPKYMBI B I[BET KecapH, mpuobpera-
eT GaKTepUIUAHbIE ¥ IPOTUBOBOCIIAIUTEIFHBIE CBOMCTRA.
Opiex /1l TAKOTO [IBETA HA/IEBAIOT U KIIATPHH.
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with its command structure, information network,
and proficiency in practical camping and cooking ar-
rangements over wide areas of India. Soldiers, naked
and theoretically beyond identifiable caste, are cela-s
of a commander, who performs the religious rituals
of his sect, thus increasing the bond of the unit. In
mediaeval India, asceticism, trade and war were by
no means incompatible» [Clark 2006: 231; cf. Kolff
1990: 76-77]. As time passed, warrior ascetics of
some sects joined the mercenary armies of Indian ra-
jas where they were considered to be unrivalled sabo-
teurs. They were also used as reliable security guards
for wagon trains and to monitor delivery of valuable
military equipment (for instance, cannons set up on
camel back, war elephants) and supplies.

Other developing self-defence organizations were
incorporated into religious structures, like units of
strong god-loving men who were attached to a par-
ticular temple or a matha. These were easily recog-
nizable thanks to their religious robes of the leonine
kesari colour (“saffron clothing”)® and rigid organiza-
tion. Laymen may believe that names like the “Shiva’s
army” are figurative. But such units are fairly func-
tional and capable of operating to certain extents of
fanaticism and extremism.

As far as militarized religious communities are
concerned, it is necessary to mention the Sikhs,
even though they entered the historical arena much
later and in the North. Sikhism history was shaped
by the need for self-defence which had to be devel-
oped even if it all was about the most peaceful inten-
tions to build a paradise on a particular spot within

¢ Colour is a talisman and a visible symbol, a status marker.
White is the colour of holiness and ritual purity. It is obliga-
tory for any Sanskrit ritual and for communicating with
gods. That is the reason why it is used on mournful occa-
sions. Kesari ochre colour has connotations of active mar-
tial occupation and denotes one’s “lion-like character” and
rajas, the hot and restless energy. Ochre (ferrous mineral
pigment) has enjoyed wide popularity since ancient times.
It is used in initiation rites and in military and other rituals
as a blood substitute. It also serves as a germicide which is
beneficial for health of human skin. The Indian option of
achieving the ochre colour boils down to the use of turmeric
powder which is widely used in everyday life and rituals.
Turmeric powder-dyed Kesari cloth has anti-bacterial and
anti-inflammatory properties. Kshatriyas also wear clothes
dyed this way.
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BIOJIHE (QDYHKITUOHAJIBHBIE, IOXOISIINE B CBOEU Jiesi-
TEJILHOCTH JI0 CTeleHel haHaTu3Ma U SKCTpeEMU3Ma.

ToBOpsI 0 BOEHHUBUPOBAHHBIX PEJTUTHO3HBIX CO-
ob1ecTBax, HEOOXOMMO CKa3aTh O CUKXAaX, XOTs
OHU BBIIIUIM HA apeHy WCTOPUH Tropaszio IO3/HEE,
u Ha CeBepe. B ncropun cukxmusma BOIJIOTHIIACH JIO-
THKa HEOOXOTUMOCTH CaMO3aIIHUThI, KOTOPYIO IIPUXO0-
JIUTCSI Pa3BUBATH Jla’Ke IIPU CAMbIX MUPHBIX HaMepe-
HUSX IOCTPOEHHUS pas Ha OTJIEJIHHO B3ATOM KyCOUKE
TEPPUTOPHUH JIXapMbl. BHEIITHHE YyIpO3bl U MEKKOH-
(eccroHasIbHBIE PpA3HOIJIACUS 3aCTAaBUJIM CUKXOB
BOEHHU3UPOBATHCH.

Cukxu — 3T0 TmocaenoBatenu (OyKs.

«y"{e—
HUK») JeCATH CUKXCKUX Bepoyuuresned-rypy (Ha-
HakK, 1469—-1539 1rT., I'obunyg CuHrx, 1675-1708 IT.
u 1p.). Yuenue rypy Hanaka u ero mpeeMHUKOB-TYPY
MOABWJIOCh KaK COI[MAJIBHO OPHEHTHUPDOBAHHAsA pe-
BU3UA WHJyU3Ma U KaCTOBOU OpraHM3alUH, UMeeT
cJIeNlbl BJIMSHUSA CYy(PUUCKUX MHCTHUYECKHUX YIEeHUU
U 3a(pUKCUPOBAHO B CBAIIEHHON KHUTe Ay ['paHTX
(«Ms3navanpuaa Kaura»). OcHoBomosiararomas ajis
CUKXHU3Ma HJiesT BCeOOIero paBeHCTBA JIIO/EH, Ha-
CTpOll Ha 06JIaTOYECTUBYIO JEATEIbHYI0 MUPCKYIO
’KU3Hb U B3aHMOIIOMOIIb B OOIIECTBE €IMHOMBIIII-
JIEHHUKOB II0/I PYKOBOJICTBOM HACTaBHUKA-TYpY,
OTpHIlaHUE
OBLIM TIPOBO3IJIAIIEHBI B CUKXH3Me HMEHHO Typy
Hanakom. O yumt nmountats bBora B mpocrore 6yz-

ACK€Tu3Ma H UJ0JIOIIOKJIOHHHUYEeCTBa

HUYHBIX JIeJT, JII00s1 JII0/Ield ¥ TOMOTast UM BCSYECKOU
nosziep:kkoii. [IepBoHauaIbHO OCHOBHYIO MacCCy CHK-
XOB COCTABJISLTU BBIXOJIBI U3 WH/IYHCTOB U MYCYJIb-
MaH — 3eMJIeJIeJIbIIEB, MEJIKUX TOPTOBIEB U CPETHUX
CJIOEB TOPOXKaH. B CHKXM3Me CyIecTByeT Xajbca —
06ecKkacToBOe, TOTOBOE K BOMHCKOMY CAMOIIOXKEPT-
BOBAaHHIO OpaTCTBO CHUKXOB, CO3/IAHHOE JeCATHIM
rypy I'o6unn CHHTXOM B X07le BakKHeHImux pedopm
BepoyueHHsA U opraHuzanuu (1699). Xasbpca O4YeHb
KOHCOJIN/INPOBAHA, 4 Bepa CUKXOB B KOJUIEKTUBHBIN
pasyM, B HCTHHHOCTH OOINEr0 peIleHUus HaXOJUT
CBO€ BOIUIOIIEHUE B /IEMOKPATHYECKUX TPATUITUAX
caMoyTpasJeHus. PerieHust, TpUHATHIE BBIOOPHBIMHU
IIpe/ICTaBUTEIAMU OOITUHBI, CTAHOBATCA «IIPUKA30M
rypy», 00s3aTEJbHBIM K HCIIOJTHEHUIO. Berymms-
e B XaJICY MYKUUHBI IIOJIy4alOT B 3HAK OOIIETO
OparcTBa U paBeHCTBA JIONIOJIHEHNe K HIMeHHU, YTO-TO
Bpozie eTMHOU /i Beex pamunuu «CuHrx» (OyKB.
«JyieB»). OHHU JIOJDKHBI BCErZla HOCHUTH IISITh 3HAKOB
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the dharma territory. External threats and sectarian
differences forced the Sikhs to militarize.

The Sikhs are followers (literally “disciples”)
of ten Sikh religious teachers called Gurus (Guru
Nanak, 1469-1539, Guru Gobind Singh, 1675-1708,
etc.). The teachings of Guru Nanak and his succes-
sors emerged as a socially oriented revision of Hin-
duism and the caste organization, with some traces
of an influence left by the Sufi mystical teachings. It
was recorded in a sacred book, the Adi Granth (“The
First Book”). It was Guru Nanak who first proclaimed
the founding Sikh ideas of universal equality of peo-
ple, the emphasis on a devout worldly life and mutual
aid within a community of like-minded people under
the guidance of a guru mentor, and negation of as-
ceticism and idolatry. Guru Nanak preached the need
to respect God in the simplicity of everyday routine
activities, to love people and help them in everything.
Initially, the majority of Sikhs were agriculturalists,
petty traders, and middle-class burgers of Hindu
and Muslim descent. The Sikh Khalsa is a caste-free
brotherhood of Sikhs which is ready for martial self-
sacrifice. It was founded by the tenth Guru Gobind
Singh in the course of major reforms of the doctrine
and organization (1699). The Khalsa is very well con-
solidated, and the Sikh belief in collective intelligence
and in the merits of a collective decision is embod-
ied in their democratic traditions of self-government.
Decisions taken by selected community representa-
tives become “guru’s order” which is mandatory for
execution. As a sign of common brotherhood and
equality all men who join the Khalsa get the title of
“Singh” (literally “a lion”) added to their name which
serves as a kind of common surname for every mem-
ber. They must always display the five signs show-
ing that they belong to the Khalsa. With these signs
(the Five Ks) a person can be easily recognized and
would have difficulty renouncing their faith. The Five
Ks are as follows: Kesh is long hair, a beard, and a
moustache that have never been cut or shaved (hence
Keshdharti, lit. ‘one who does not trim or remove
their hair’); Kangha is a wooden comb in their hair
which helps to do it up tidily; Kara is a steel (or iron)
bracelet worn on their right wrist; Kacchera are short
pants (as opposed to the waistcloth worn by Indian
peasants); Kirpan is a dagger. A turban is an essen-
tial complement to the emblematic uncut hair. Those



IIPUHA/IJIEIKHOCTH K XaJIbce, UMesl KOTOpble JIETKO
OBITH Y3HAHHBIM U TPYIHO OTPEUBCS OT CBOEU BephI
(sM0JIeMBI «IATH «K»). DTO KEII — JJTUHHbBIE BOJIOCHI,
60po/1a 1 yCbI, HUKOT/]A HE CTPIKEHHBIE U He OpUThHIE
(oTcroza kewdxapu — «HOCSIIHE BOJIOCHI»); KAHTXA —
JlepeBSHHBIN IrpebeHb B BOJIOCAX, KOTOPHIM TOMOTaeT
aKKypaTHO WX YJIOKHUTh; Kapa — CTAJIbHOU (kese3-
HBII) OpacjieT Ha MPABOM 3alsACThe; KAUyxa — KOPOT-
KHe IITaHbI (B OT/INYMe OT HabeJpeHHOH TKaHEeBOU
MIOBS3KU MHAUNUCKUX KPECThSIH); KUPIIAH — KIHKAJI.
TiopbaH sBISIETCS HEOTHEMJIEMBIM JIOTIOJTHEHHUEM
K BM0JIeMe «HEeCTPUIKEHBIE BOIOCHI» . CUKXU, HE IIPU-
HUMAIOIIYe YCJIOBUS ITOCTOSTHHON «60€BOI TOTOBHO-
CTH», XaPAKTEPHOTO JJISI XaJIbChI, HE HOCAIIINE IISITh
CHUMBOJIOB», OTHOCATCH K KaTETOPHUH CaxaJ[K/IXapH.
Kpome ToOro, cymecTByeT BOEHH3UPOBAHHBIN Op-
JIeH peBHUTeJIeH Bepbl HUXAHT JIJIs1 OXPaHbl XPaMOB,
CUKXCKHUX CBSITBIHDb U BBITIOJIHEHUS 33/1a4 CIIeIHATIb-
HOTO Ha3HAUEHUsI; [IOBEPX CHHETO TIOpOAaHA HUXaHTH
HOCAT YaKpy’.

B XII-XIII BB. Hawyajachb Ho4YTH 600-JIE€THAA
5II0Xa BJIACTH MYCYJIbMAaHCKHUX 3aBOEBaTeJIeH U mpa-
BuTesiell B UHuu. /[0BOJIBHO CKOPO OHU OKa3aJINCh
U B I0KHBIX IIpesiesiax VHpocrana. Ha ceBepe crpa-
HBl UM IPOTHUBOCTOSUIM IPAKTHUYECKH TOJIbKO paj-
JKIIyTCKUE BOEHHBIE OTPSABI, KOMILIEKTOBABIITHECS
II0 KJIQHOBOMY INPUHIUILY, IPUBBIKIINE K HEKPYI-
HBIM 0OEBBIM COOBITHSAM, HAIpUMeED, K HAIla/IeHHUIO
Ha TOPTOBBIE KapaBaHBI M 0CAJIaM KPEIMOCTEH CBOUX
BparoB. BycnoBuAx OWUTBBHI OHHU NPUAEPKUBAIUCH
KIIATPUICKON TAKTUKU OUTBBI KaK MHOXKECTBA II0-
€IUHKOB, NMpUYeM OWJINCh TOJIBKO HA PaBHUHHOU
MecTHOCTH. Pajpka U KpyIlHbIe IIEPCOHBI KHAMKECTBA
IIECTBOBIN Ha OWUTBY Ha O0OEBOM CJIOHE, CJIOHBI®

7 TpaJiMIOHHbBIE COILUATIPHBIE CBSA3U B PA/IKILYTCKOM
OOIITHOCTH YpPe3BBIUAHHO CWIbHBI. OHU OIPENEAIT He
TOJIBKO POZICTBEHHbIE 3MOIMOHAIbHBIE KOHTAKTBI, HO CH-
cTeM006pa3yoIie SJKOHOMUYECKHE, DUTYAJIbHBIE, a B IIPO-
[IUIOM U BOEHHbIE, B3AMHbBIE 00S3aHHOCTU PAIKITYTCKIX
TPy PYT Hepen Apyrom. FIMyIiecTBo KjiaHa He JeIuT-
Cs1; OHO IO OOBIYAsSIM PAJKIIYTOB JOJKHO TOJIBKO IIPH-
pacrarb. CaMbIM 3HAYHUTEJIbHBIM MPENNPUATHEM KJIAaHA
HCIIOKOH BEKY CUYMTAJIOCh 3aBOEBAaHHE 3€MJIH, XOTS 3a-
HSTHE 3eMJIE/IeJINEM SIBJISETCS /1Tl PAZKILyTOB Tabynpo-
BaHHBIM.

8 BoeBble CJIOHBI — MOTyUY€ee OPYKUeE IPOTHUB IIEXOThI WK
JIPYTHX CJIOHOB, OHH UCIIOJIB3YIOTCS IIPU 0Ca/1e KPEIIOCTEH.
CJioHa 0IT0 TOTOBAT K 60€BOI paboTe, OH XOPOIIO IOHU-
MaeT peub U CIIyIIaeTcs yKkazaHui. Havrydaimmmu Jis 9Toi
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Sikhs who do not accept the conditions of permanent
“combat alert”, which is typical of the Khalsa, and do
not wear or carry the “five symbols”, are ranked as
sahajdharis. Besides, there is a paramilitary Nihang
order comprised of faith devotees who safeguard
Sikh temples and shrines and perform special assign-
ments. The Nihang wear a chakra on top of their blue
turbans’.

The period of Muslim conquest and rule in India
started in the 12" and the 13" centuries and lasted for
almost 600 years. The Muslims reached the southern
lands of Hindustan quite soon. In the north of the
country they practically only met resistance by Rajput
military units. These were organized along the clan
lines, mainly accustomed to minor skirmishes such as
attacking trade caravans and besieging the fortresses
of their enemies. In combat they adhered to Kshatriya
tactics where a battle was regarded as a number of
fights. Besides, they only fought on the flat ground.
The raja and important persons of his princely state
would parade towards the battlefield upon a war el-
ephant. Elephants® were used to carry groups of arch-
ers who were also armed with spears, battle axes and
war clubs. The bulk of the army consisted of cavalry
(camels were used in the desert). Infantry was few
in numbers and meant to protect the war elephants’

7 Further reading on the Sikh beliefs, culture and history in-
cludes [Uspenskaya, Kotin, 2007].

8 The war elephant is a powerful weapon against infantry or
other elephants. They are used when laying siege to fortresses.
Elephants take a long time to train for combat performance as
they need to be able to understand human speech and obey
instructions. Forty-year-old elephants are considered to work
best for this purpose. An elephant equipped with armour and
brandishing a heavy chain or a flail that it is holding in its trunk
is the armoured vehicle of the Indian Middle Ages. It literally
clears its way through thick crowds of fighting people. But a
horse, for instance, may jump upon an elephant’s head and
could make it panic. A scared elephant poses a tremendous
danger for everyone on the battlefield. The combat environ-
ment, with its hustle and bustle, the blood, the flying arrows
and other horrors excited an elephant immensely. A normally
phlegmatic and cold-minded animal would get enraged and
fight “furiously”. Indians believe that elephants only display
such behaviour over the mating period, so in their poems war
elephants are often compared to elephants in love. It is some-
times said that before a battle an elephant was given a kind of
syrup, some opium infusion or some palm wine, but this does
not seem very reasonable considering that the animal was en-
trusted with lives of many people, including the ruler or the
general himself.
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CJIy?KHJTH CPE/ICTBOM IIEPEIBIKEHUsI JJIs TPYIIIT JIyd-
HHUKOB, IIPUMEHSIBIINX TaKKe KOIbsl, O0EBBIE TOIO-
pbl u nmasuibl. KaBasiepusi cocTaBiisijla OCHOBHYIO
Maccy BOHcKa (B IyCTHIHHBIX paHOHAX HCIIOJIb30Ba-
Juch BepOsrosbl). IlexoTa ObLIa HEMHOTOYHCIEH-
HOI U IpeAHa3Hayasach JJIs 3alUThl HOT GOEBbIX
CJIOHOB; Ha 3Ty pOJIb HAOWPAIUCH MPEICTABUTEIN
JIECHBIX IJIEMEH, BOOPY:KEHHbIE JIYKAMU U MTUKAMHU.
OTpsiipl OBUIM KOMIIAKTHBIMU U MO-PAJKITyTCKU
MOOMJIBHBIMU: OHU OCTAaBaJIMCh Ha I10Jie 00sI CKOJIb-
KO CYHTAJIM BO3MOKHBIM. [laske coOpaB 3aMeTHOE
[0 YKCJIEHHOCTH BOWCKO, PA/KIYTCKUU pajka py-
KOBOZUTh UM (DaKTUYECKA HE MOT: PAKIIyThl HE
3HAJIW BOWHCKOW uepapxuu (IIpU3HABAJIH TOJIBKO
POJICTBEHHYIO HMepPapXUI0) U IEMOHCTPATUBHO IIOJ-
YUHSJIACH JIUIIb YKA3aHUSAM IIPEIBOJIUTENS CBOETO
KkJ1aHa [ Ycenenckas, 2000].

B smoxy Mycy/ibMaHCKUX 3aBO€BAHU UHIUICKIE
BOMHCKHE TPAJUIHMHU CTATH H3MEHSATHCS. YCOBEp-
IIEHCTBOBAJIaCh KaBaJIepUs: C yCTAHOBJIEHUEM My-
CYJIbMAHCKOH BJIACTH ITOCTaBKU Jiomnaziel B VHUIO
CTa/Ii MacITaOHBIMU U peryisipHbiMu. KoHHHUIA 3a-
BoeBaTesiell ObLIa BIIEUAT/IAIOIIE MOOUJIBHOH U 3(h-
(bexTUBHOM, ¥ Bce MHAMNCKUE PA/PKU CTaJU CTpe-
MUTBCS 00ecreynTh cebsi MOJOOHBIMU BOKMCKAMHU.
ATo O6BLIO IOPOTOE YIOBOJILCTBUE, HE BCETA OMPaB-
JIbIBaBIlIee BJIOJKEHHBIE cpeficTBa. KoHU He mpupo-
bl B UHauu. [IpuBe3eHHble MOpeM (II037HEE CyXO-
MyTHBIMU MapiipyTamu uepes [laH/kab) ns Apasuw,

[IeJIN CYUTAIHCH COPOKaJIeTHHE CIOHBIL. CJIOH, CHApsIKeH-
HBIH I0CTIEXaMH U PA3MaXUBAIOIIUN TSIKEIOU IENbI0 WU
KHCTEHEM, y/Iep:KUBaeMbIM B X000Te, siBJIsieTcss OGPOHUPO-
BaHHOU MAIlIMHOW TEXOThI WH/UHCKOTO CPETHEBEKOBBS —
OH OYKBaJIbHO pacuuinaer cebe MyTh B I'YIIe CPAKAFOIIIXCS
sozeii. Ho, HammpuiMep, KOHb MOKET COBEPIIIUTH HACKOK Ha
TOJIOBY CJIOHA, Y€M BBEpraer TOTO B IMaHUKY. HarmyraHHbIi
WIN B30ECUBIIIHICS CJIOH MPEJCTABISET OTPOMHYIO OIac-
HOCTb BCEM HAXOALUMCS Ha 1osie 6uTbl. [IpeObiBaHue
B 00CTaHOBKE CPaKEHUsI, CPE/IU TOJIKOTHU, KDOBH, JIETSIIIIX
CTpeJI ¥ IPYTHX Y3KacOB OUTBBI YPE3BBIUANHO BO30YK/IAI0
00BIYHO  (bJIErMATUYHOTO U PACCYAUTEIIHOTO  CJIOHA,
OH TPHUXOAWJI B HEHUCTOBCTBO U CPAXKaICs «OelreHo».
WHIMAIBI CYUTAIOT, YTO TAaKOE IOBEJEHHE CJIOHA ObIBaeT
TOJIBKO ellle BO BPEMsl TE€UKH, [I03TOMY B II03Max OOEBBIX
CJIOHOB CPaBHHUBAIOT C BJIIOOJIEHHBIMU CJIOHaMu. MHOTAa
TOBOPAT, YTO Iepesi OWUTBOH CJIOHA TOWIH IAaTOKOU,
ONUIHBIM HACTOEM WJIM [AJbMOBBIM BUHOM, HO 3TO BCe-
TaKW IIPEJCTABJSIETCS HE OUY€Hb Pa3yMHBIM, YJIHTHIBA,
YTO OH HECET OTBETCTBEHHOCTD 32 JKHU3Hb MHOTUX YEJIOBEK,
B TOM YFCJIe CAMOTO [TPABUTEJIS HJIU BOEHAYAIbHUKA.
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feet; members of forest tribes armed with bows and
spears were recruited for this task. Units were com-
pact and mobile in the Rajput way: they stayed on the
battlefield as long as they themselves judged it pos-
sible. Having raised even a sizeable army, a Rajput
raja could not actually manage it, as Rajputs did not
recognize military hierarchy (they recognized only
that of kin) and in a defiant gesture only obeyed the
instructions given by a leader from their own clan
[Uspenskaya, 2000].

The period of Muslim conquests saw the Indian
military traditions start to change. Cavalry was im-
proved as the arrival of Muslim reign made the sup-
ply of horses to India large-scale and regular. The
conquerors’ cavalry was impressively mobile and
efficient so Indian rajas strove to get comparable
troops for themselves. This was costly and did not al-
ways justify the expense. Horses are not endemic to
India. They would be brought by sea (and, later, by
land via Punjab) from Arabia, Persia, Syria or Turkey,
and then they would die in huge numbers because
the Indians did not know how to care for them or due
to severe tropical climate and malnutrition. For in-
stance, in the South, where horses were an absolutely
exotic species, the kind equerries would feed them
cooked food which they prepared as if for themselves.
Records show that horses were fed with the best types
of food, such as would be given to a person weakened
by illness or to an expectant mother. Afanasiy Nikitin,
who once remarked famously “I don’t know a way out
of Hindustan, there’s war everywhere”, was astound-
ed by the fact that horses were fed on rice (boiled with
milk, oil and sugar) and bean soup with curry. This
would almost immediately end quite fatally. [Elgood
2004: 47].

Arms changed, too. The original Indian weapon
are known to have remained much as they had been
during the Vedic and Ramayana period practically
until the 13th century. The military traditions brought
by Arabian, Eastern Iranian, and Central Asian con-
querors had an immense impact on Indians in this
sphere. The most effective change was in how quick
they mastered artillery. Various weapons have since
existed in types and variants that are considered to be
original Indian, “Muslim”, or Mughal-Persian.

The Mughal army consisted of various units and
included mercenaries. It is known to have included



IMepcuu, Cupun, Typriun, nHO3E€MHBIE JIOMIA/IN HE-

IaJITHO MepJjid OT HeyMeHUs WHAUHIEB yXa’kKUBaTh
3a HUMH, CYPOBOCTH TPOIMYECKOTO KJIMMATa U HC-
tomenus. Hanpumep, Ha IOre, rae koHM OBUTH TOJI-
HOH 9K30THKOH, T0OpbIe «IITATbMENHCTEPhI» KOPMU-
JIY JIOTIaZIeN BApEHOH MUITEHN, IPUTOTOBJIEHHOU KaK
JUtst cebs1, CyAs MO OMHCAHUAM, JIYIIIUMU BHUIAMU
€/1bl — TaKOM, KaKyIo /al0T ocyIabjeHHOMY O0Jie3HsA-
MU YeJIOBEeKy WM pokeHwuIle. Adanacuii Hukutuna
C ero 3HAMEHUTHIM «ITyTH He 3HAI0, KaK BBIUTU U3
WNunocrana — Be3zie BOMHA», UBYMJIAJICS, YTO JIOIIA-
JI1 TIUTAIOTCS PUCOBBIMH KalllaMHU HA MOJIOKE B Mac-
Jle ¢caxapoM, X KOpMSAT 0000BBIMHU IOXJIe0KamMu
¢ xappu. [IyaueBHBIN pe3ysIbTaT HACTYTIAJ TOUTH He-
megieHHo [Elgood 2004:47].

IIpousonuin u3MeHeHUA B BOOPYKeHUAX. M3-
BECTHO, UTO npaktudecku o XIII B. opurnHasbpHoe,
cOOCTBEHHOE OpPYKHE HHIUUIEB OBLJIO TAKUM K€,

Yenenckas E.H. /| O BOouHCKOM Kyabrype MHauu

I'pynna 6apabaruyukos 8 cocmase 80iiCK, MapUUPYHO-
wux Ha 8oeHHOM napade. PpazmeHm cMeHHOU POCNuUCU
80 dsopue UYxampa-Maxan. Bynou. Padxcacmxam, HHous.
XVIII-XIX a8.

A group of drummers marching at a military parade.
Chhatra Mahal murals detail. Bundi palace.
Rajasthan. India.18th to 19th centuries

natives of Central Asia, Kandahar, Khorasan and
Multan; Rohillas (the Afghans who settled down in
India); Turks from Constantinople; even European
soldiers of fortune and fugitive seamen. The Mughal
army was established on the basis of the Mansabdari
administrative system. Under this system Indian ra-
jas and hired state officials received from the Pad-
ishah their “mansab”, a special rank in the national
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Kak BO BpeMeHa Ben u Pamasanbl. BouHckas tpaau-
s apabCKIX, BOCTOYHOUPAHCKUX, IEHTPATbHOABH-
aTCKUX 3aBoeBaTeslell OKasajla OrPOMHOE BIIMSHUE
Ha MpeJiCTaBJIeHUsI UHANNIEB B 3TOH obsactu. Oco-
6eHHO 3G (PEKTUBHBIM CTaJI0 OCBOEHNE apTHUJLIEPUH.
PassinuHble BUJIbI BOOPY:KEHHUS UMEIOT C TeX IOp HUC-
KOHHO WH/IUMCKHUE U «MyCyJIbMaHCKHE», MOTOJIbCKO-
TepCUICKHEe BUBI 1 BAPUAHTHI.

MoroJsbckas apMusi COCTOsIa U3 Pa3HOPOJHBIX
OTPS/IOB, B TOM UKCJIe U3 HAEMHUKOB. VI3BeCTHO, UTO
B HeU CITy»KWTy BeIxoAbl u3 Cpenneit Azun, Kanga-
rapa, Xopacana, MysitaHa, pOXULIbI (IPUKUBIIAECS
B Hnun adrauIpl), KOHCTAHTUHOIIOJIBCKUE TYPKH,
Jla’Ke eBpOIEHCKIe aBaHTIOPUCTHI U Oerjible MaTpo-
col. Apmus MorosioB 6GbpLIa ycTpoeHa Ha Havasax
aIMUHUCTPATUBHOA CUCTEMBI «MaHCAabAapm», MpU
KOTOPOU WHJIMHMCKUE PaJyKU U HaHUMAaeMble TroCy-
JlapCTBEHHblE YMHOBHUKHU IOJIy4Yaad OT Ia/AuIIaxa
«MaHCcab» — CIIeNUaIbHBIN PAaHT B FOCY/IapCTBEHHOMN
WepapXu¥, OIpeAeABIINICI JBYMs acHeKTaMHu,
«3aT» U «caBap». IlepBbIl mpumaBaja 006JafaTeso
CTaTyc, B COOTBETCTBUU C KOTOPBIM HA3HAYaJIOCh CO-
Jlep:KaHue B BUZE TIOMECThs, OOJIBIIIOTO palioHa «HA
KOpMJIEHHE», TaK Ha3bIBaeMOTI'0 «J[Karupa». Bropoit
acmekT MaHcaba TOBOPUJI O KOJIMUECTBE BOODYIKEH-
HBIX COJIJIaT, KOHHUKOB U ITEXOThI, KOTOPbIE MaH-
cabzap oKeH BBICTABUTH I apMMM IIa/IHIIaxa.
Mamucabzap 10KeH ObLI JIMYHO YYIaCTBOBATh B BO-
€HHBIX OIIePAITUAX U MTOX0/[aX MaIUIIaxa ¢ 3TUM CBO-
UM OTpsAIOM. YeM BbIIIe ObLI PAHT, TEM OOJIBIIE OBLIT
BOEHHBIH OTpsAJ MaHcabaapa (Buama3oHe OT 20
JI0 10 000) U TeM BBIIIE CTAaTYC B M€PAPXUU BJIACTHU.
I'paxxpaHcKkue YNHOBHUKY UMIIEPUN BOMCK He BOJU-
JI¥, HO, Kak obJiaziaTesii MaHcaba, JOI?KHBI ObLIN BbI-
CTaBUTB ITOJTHOCTHIO SKUITUPOBAHHBIE BOMHCKUE IO/~
paszaenenus. Tak mosBIINCh HaeMHUKH. CricTeMa He
ObLIa MPOCTOU U YETKOH, He OblyIa HACJIE/[CTBEHHOH,
BCAKHH CJTydail pacCMaTpUBAJICS JIMYHO MAUIIIAXO0M,
OBIBAIN OTCTYILJIEHUS U YTOUHEHHsA, HO B IIeJIOM pa-
6orana ycnemno. BouHckue oTpsipl MaHcabapos
BKJIIOYAJIA U PAJKIIYTOB, W UHIUHCKUX MYyCyJIbMaH,
U BOMHOB-BBIXO/IleB U3 JlekaHa. 3HAMEHUTHI OpHUC-
ckuie OOUITHI MasK, OTJIMYHO BJIAJIEBIITHE MEYOM (J1BY-
Ms MeuaMH) — OHU BXOJIWJIM B OXPaHY 3aMETHBIX
TIEPCOH.

Ha IOre B OTCyTCTBHE KIIATPUHCKUX BOWHCKUX
KaCT CJIOXKMJIACh CBOsI CTPATerusi 3al[UThl WHIUH-
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hierarchy that was determined by two aspects, “zat”
and “savar”. The former conferred a status that de-
termined the allowance that was assigned in the
form of an estate called “jagir”, a large area its owner
could live off. The latter referred to the number of
armed warriors, both cavalry and infantry, that the
Mansabdar had to provide for the Padishah’s army.
A Mansabdar had to personally take part in the Pad-
ishah’s military operations and campaigns with this
military unit of his. The higher the rank, the more
numerous the Mansabdar’s military unit was (rang-
ing from 20 to 10000 people) and the higher his sta-
tus in the ruling hierarchy. Civilian officials did not
lead any military forces but, as they held a mansab,
they had to provide for completely equipped military
units. This is where mercenaries came from. The sys-
tem was not simple or clear. It was not hereditary.
Every case was considered by the Padishah himself.
There could be digressions and clarifications but on
the whole the system worked successfully. Mansab-
dari military units included Rajputs, Indian Muslims
and warriors from the Deccan. The famed paika sol-
diers of Orissa were brilliant at handling a sword (or
two swords) and were employed as security guards
for distinguished people.

Lacking any Kshatriya military castes, the South
established its own strategy to protect the Indian
national identity in the form of the emergence of the
powerful and thriving Vijayanagara Empire (1336—
1642). This state united the efforts of allied local rul-
ers in order to fend off threats of conquests and ensure
prosperity of dharma institutions, of communities,
temples, trades and crafts, and the Sanskrit schol-
arly knowledge. In other words, to achieve the goals
of the Kshatriya dharma. The Vijayanagara army
was organized on the traditional Muslim pattern and
was raised out of mercenaries. It included hundreds
of thousands of people and consisted of units which
had “one elephant, twenty horses, sixty archers, six-
ty swordsmen and 60 spearmen. There were 3500
of these units” in a particular army [Elgood 2004:
45]. People ready to fight flocked here from every
quarter in pursuit of fortune. Mercenaries included
many Muslims, both Indian® and from other Asian

9 As a rule, it was easier for Muslims to rise through the
ranks in the military than it was for caste Indians who were



CKOH TOCY/ITapCTBEHHOCTH, KOTOpas peayn30Bajach
B CO3/IAHUU MOIITHOTO IIPOIBETAIOIIETO TOCYZAPCTBA
BumkasHarap (1336-1642), 0OBbeIUHUBIIETO CO-
I03HUYECKHUE YCWJINS MECTHBIX MPaBUTEJIEH JIJIsI OT-
pa’KeHHUA TEPPUTOPHUATIBHBIX 3aXBATHUUECKUX YTPO3
u obecrieueHns1 61aTOEHCTBIUS HHCTUTYTOB JXaPMBI,
OOIIMH, XpPaMOB, peMecyia, CAHCKPUTCKON YIeHOCTH,
TO €CTh BBIIIOJTHEHHE 33/1a4 KINATPUHUCKOU JIXapMBl.
Apwmus BumpkasHarapa CTpOMINCh 0 00pasnam My-
CYJIbMAHCKOM TPaJIUIINU U Habupasiach U3 HaeMHU-
koB. OHa HACUNTHIBAJIA COTHU THICAY U «COCTOSIIA U3
IIOJIKOB, B KQKZOM 13 KOTOPBIX OBLI 1 CJIOH, 20 KOHEH,
60 JIyYYHUKOB, 60 MEUYHUKOB, 60 KOIbeHOCIIEB. B ap-
MU OBLIO 3500 3THUX YCJIOBHBIX ITOJIKOB» [Elgood
2004:45]. Clozia OTOBCIOZTy CTEKAJINCh B TIOVCKAX y/ia-
YH JIIOJTA, TOTOBBIE BoeBaTh. Cpeill HAaeMHBIX COJIZIAT
OBLJI0O MHOTO MYyCYyJIbMaH, KaK HHAUUCKUX?, TAK U BbI-
XOZITIEB U3 PA3HBIX PETHOHOB A3uu (adraHIIbI, TYPKU,
apabbl), KOTOpbIE CEJWINCH I[eJIBIMH KBapTajlaMHu.
OOHaApYXUJINCh €BPOIEUCKHE BOEHHBIE CIIEI[AAIH-
cThl. AdpukaHns! (3¢hUOIBI-Xabaliu) BCTPEYATUCH
TYT U paHee, UX C YAOBOJLCTBHEM Opajd B OXpaHy
npasuTeseil. Korma oHu MpUHUMAIU UCIaM, TO Ha-
3pIBasIU cebsi cuaau (T. e. cauzbl, MOTOMKHA Myxam-
MeJia). BIOXHOBHJINCH HOBBIMU BO3MOKHOCTSIMH
Macrepa-opy:keHHuKH. [IoTOMKH 3TUX JIIOJEed u ce-
TOJTHSI OCTAIOTCS XOPOIIO ONPENeTUMBIMU B COCTA-
Be HaceJIeHUsI perroHa M0 CBOMM KaCTOBBIM THTY-
JlaM, TaKUM, KaK, HAIPpUMeEP, PaByTaH WJIN Kajiap.

Koryia co BpeMeHeM 3alUTHBIN 30HT OOJIBIIIOTO
rocyZlapCcTBa HauaJl Ka4yaThCs U PACCHITIATHCS, OKas3a-
JIOCh, UTO Ha TeppUTOpUH BumxasHarapa oKperiu
WIN BO3HUKJIN C HYJII MHOTOYHCJIEHHBIE UEPECIIO-
JIOCHBbIE XUHY-KHSI’KECTBA U BJIAJIEHUs MYCYJIbMaH-
CKUX IIpaBUTEJIEH—HU3aMOB, HaBabOB, CyJITAHOB,
a MOSIBUBIIIMECS KIIATPUU [lekaHa TOTOBBI K caMoO-
CTOSTEJIBHOMY ITyTEIIECTBUIO B UCTOPHIO. MHOTHE U3
HUX YCTAaHOBWJIM COOCTBEHHBIE TEPPUTOPUU BJIa-
ctu (Tak Ha3bpIBaeMble IIOJIUTAphbl) U OOpeu 3JIH-
TapHBIA THUTYJ «Hasgk»°, IlepBble eBpoOIeicKue

9 MycysbMaHaM 6bUIO, KaK IIPABUJIO, MIPOIIIE U JIETUE Jie-
JIaTh BOEHHYIO Kapbepy, IIOCKOJIBKY KacTOBble HMHAMHITBI
3aBHCEIM OT MHOTOYHCJIEHHBIX perjlaMeHTalui MHAyU3-
Ma.

1© DTOT TUTYJI ©MeeT MHOXKeCTBO JUaJeKTHhIX U GOHETU-
YeCKUX BapUAHTOB U MMeeT OTHOILIEHUE K TUIIOJIOTUU IIO0-
BeJIeHUeCKUX CTEPEOTUIIOB MY»KUHHBI U KEHIIUHBI B HOJIb-
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areas (Afghans, Turks, and Arabs), who settled and
formed separate neighbourhoods. European military
experts came around. Africans (Habashi Ethiopians)
had been found here even in earlier periods and were
eagerly sought as security guards for rulers. When
they converted to Islam, they called themselves Sid-
dis (i.e. Sayyids, Muhammad’s descendants). Master
armourers were inspired with new opportunities. De-
scendants of these people are still well-distinguished
among the population of the region due to their caste
and corporate titles such as Ravutan or Kallar.

As after a while a shielding umbrella of this large
empire was starting to sway and fall apart, it turned
out that within the Vijayanagara territory there were
states that became stronger or emerged out of no-
where. This was a patchwork of Hindu principalities
and Muslim states ruled by Nizams, Nawabs or Sul-
tans. And the newly emerging Kshatriyas of the Dec-
can were ready for their independent journey into
history. Many of them established their own areas of
power (the so called Polygars) and gained the elite ti-
tle of a Nayak.'* The early European trade companies
had to deal with Polygars and Nayaks who bravely
defended their lands when the colonial conquest of
India began (1740-1801).

The emergence of new Kshatriyas during the Vi-
jayanagara period indicates that abrupt and large-
scale changes in the caste hierarchy were still pos-
sible. These Southern Kshatriyas descended from a
vast class of landless groups that were not bound by
caste activities and did not have caste-prescribed pro-
fessions but were socially active and responded to the
demand for mercenaries. Even after they had started
their service in the army all of them kept strong ties
with the place where they had been born and contin-

bound by the numerous regulations of Hinduism.

1 This title has a variety of dialect and phonetic variants
and is related to the typology of male and female behaviour-
al stereotypes in Bhakti folklore. In the non-Sanskrit Bhakti
religious culture, a Nayak is a mascuine gender standard,
a hero, a handsome man, a man loved by a beautiful lady
(Naika) who may spend years waiting for him to come back
from a war. He is the archetype of a passionate person, a
lover of life who does not vegetate in a boring routine. The
title implies a military status but it is not, strictly speak-
ing, a Kshatriya, “lion-like” one. In my opinion, if it gained
a foothold in the social nomenclature in the first place, it
was exactly because of its connotations of entrepreneurial
spirit, destiny of adventure and male charisma. .
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TOPTOBBle KOMIIAHUHM HMEJH JIeJIO C IIOJINTapaMu
U HasIKaMU, KOTOPbIe, KOT/Ia HAYaJIOCh KOJIOHHAJIb-
Hoe 3aBoeBaHNe MHIUMU, MyKeCTBEHHO 3alUIaIN
cBou Teppuropui (1740-1801).

ITO TOsBJIEHNE HOBBIX KINIATPUEB 3MOXU Bu-
’KasHarapa rOBOPHUT O BO3MOXKHOCTH Pe3KUX U Mac-
mTabHBIX ~M3MEHEHHIH B KACTOBOH  HepapXuu.
Kmarpuu IOra BeIUIM U3 OOIIMPHON KaTeropuu
0e33eMeJIbHBIX, He CBSA3AaHHBIX KAaCTOBBIMH 3aHs-
TUAMU U He 00eCTIeYeHHbIX KACTOBBIMHU ITpOdeccusi-
MH COI[MAJIBHO aKTHUBHBIX I'PYIII, OTO3BABIINXCSA HA
CIIPOC Ha BOEHHBIX HaeMHUKOB. /laske MOCTYIUB HA
cry:k0y B KauecTBe HaEMHUKA, BCE OHH COXPAHSIN
KpEIIKUEe CBA3H C MECTOM CBOErO POXK/IEHUS, aKTHUB-
HO YYacTBys BJKH3HU CBOEH ceMbU, IIOMOTas BBI-
IJIAYMBATh HAJIOTH, OPraHU30BBIBATH CBA/IBOBI ILJIE-
MSIHHHKOB U T. JI. Y HUX ObLJIa CBOSI HEPAPXUSA U CBOU
IIpe/ICTaBJIEHNs O YeCTH, HallOMUHAIOIINE BOUHCKYE
tpaguiiuu. KeraTu ckasaTth, «IIPOCTABUBIIMECS» Ha
Bech Mup B XIX B. TYyru-ZylINTENIN TOXKE OTHOCATCS
K 3TOH KaTeropuu He o0OecrieYeHHbIX KACTOBBIM Pa3-
JleJIeHWeM TPY/a aBaHTIOPHBIX JIIOZEN.

XapakTepHa HCTOpUS KaJlJIaPOB, KOTOPhIE OKa-
3JIUCh B POJIM IIpaBsIIed BepXylIIKH HebOJbIIO-
ro kHskectBa (mapcerBa) IIyZyKKOTTEH B caMoM
nenTpe TammrHazma. XoTsa Kaytapbl XapaKTepu3o-
BINCh CBOMMH COCEJAMU Kak JUKUE Pa30OWHU-
KU (Kajulap Ha TAaMHJIBCKOM O3HAUYaeT «BODPBI»),
a mo3aHee OBLIM BKJIIOUEHBI aHTJIMYAaHAMU B UHC-
JIO KPHUMHUHAJIBHBIX IIJIEMEH U MOJIAaNN TOJ
JIefiCTBUE CIIEIUAJIbHOTO PEIPECCHBHOTO 3aKOHA,
B [IlyAyKKOTTEH OHHM CO3[aJTU JUHACTUIO DPaKel
Tonzaetiman. OHHU OCTaJHNCh B UCTOPUU KaK JTOCTOM-
HbIe KIIaTPUU, KOTOPBIE IPOBO3TJIACHIN TOJTUTHKY
HaBeJIeHUs B rOCy/IapCTBE «KOHTPOJIA U MOPSAIKA»
U YCIIEIIHO ee IPOBOAMWIU, cHOPMYIUPOBATIU JJIA
cebs1 KIaTPpUUCKUHN KOZEKC YeCTH KaTTYyIaTy, KOTO-

KJI0pe 6XaKkTH. B HECAaHCKPUTCKOU PEJIMTHO3HOU KyJIBType
OXaKTH HasiK — 3TO MYKCKOH TeHJIEPHBIN 3TaJIOH, TepOH,
KpacaBell, BO3JII00JIEHHBIH PEKPacHOU aambl (HaWKa),
TOZAMU JK/IyIIeH ero BO3BPAIeHHs U3 IT0X0/a. DTO TUITAXK
TmaccuoHapusi, JIIOOUTENS KU3HU, KOTOPhIH He Mpo3sibaer
B TOCKe OyZieH 1 PYyTHHBI. THTYJI TOBOPUT O BOMHCKOM CTa-
Tyce, HO He SIBJISIETCSI COOCTBEHHO KINMATPUMCKUM «JIbBU-
HbIM». Ha MOU B3IJISiZl, OH YTBEPAWJICS B COIUAJIBHOMN
HOMEHKJIATYDE HMEHHO II0TOMY, YTO CHMBOJIM3HPOBAII
KOHHOTAINK HPEANPUUMYHNBOCTH, ABAHTIOPHOU CyABOBI,
MY>KCKOH XapHU3MBI.
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ued to take an active part in their family’s life, helping
them to pay taxes, organize weddings of their neph-
ews, etc. They had their own hierarchy and their own
ideas about honour reminiscent of military tradi-
tions. By the way, the Thugs (stranglers) who gained
their world-wide notoriety in the 19% century can also
be included into this category of adventurous people
who did not participate in the division of labour dic-
tated by caste.

An indicative story is that of the Kallars who came
to be known as the ruling clique of a small princely
state (kingdom) of Pudukkottai in the heart of Tamil
Nadu. Although the Kallars were described by their
neighbours as savage bandits (Kallar means “thief”
in Tamil) and were later included by the British on
the list of criminal tribes and were subject to a spe-
cial repressive law, they established the Thondaiman
dynasty of the rajas of Pudukkottai. They remain in
historical records as decent Kshatriyas who declared
the policy of bringing their country to the state of “law
and order” and implemented it successfully. They laid
down their own code of honour (Kattupatu), which
they strictly adhered to, and generally cultivated in
their milieu a lot of typical features of a highly cul-
tured Sanskritized power. They turned out to be good
experts in politics. During a war against the British
Pudukkottai sided with them and eventually the Ka-
llar dynasty kept its princely title under the British
Raj.

In their administrative practice and the symbol-
ism of their royal courts the Nayaks and their nou-
veaux riches did not follow an ancient tradition but
rather reacted to the necessities of the day and, some-
thing quite uncommon for India, were driven by fash-
ion, in which they borrowed ideas from Muslim and
European cultures. Some Nayaks, though, strived to
demonstrate the high standards of a Kshatriya and
regal culture in a Brahmanic manner. Tanjore in the
Tamil lands was particularly famous in this regard.
Tanjore had always enjoyed a strong economy and
thrived due to its rice paddy culture. Cultivation of
rice was monopolized by the state, with all revenues
going straight into the royal treasury. Raghunatha
Nayak (1600-1634) was an active supporter of the
Brahmins. The state saw rapid development in tem-
ple construction, in trades, crafts, art and literature.
The capital turned into a showpiece of the Brahmin



pOro CTpOro MPU/EPKUBAIUCDH, U B I[€JIOM KyJIbTHU-
BUPOBAJIN B CBOEU Cpejle MHOXKECTBO YePT BHICOKO-
KYJIbTYPHOU CAaHCKPUTH3UPOBAHHOU Biactu. OHH
OKa3aJINCh IOCTATOYHO CBEAYIINMU B IIOJIUTHKE, BO
BpeMs BOWHBI C aHTJIM4aHaMu IlyZyKKOTTel BcTas
Ha CTOPOHY AaHIJINYaH, M B pe3yJibTaTe UHACTUSA
KaJUIapOB COXPAHsIA CBOM KHSKECKUU TUTYJ U IIPU
OpPUTAHCKOH BJIACTH.

B rocymapcTBeHHON MpPaKTHKE U IMPUIBOPHOU
CUMBOJINKE HAfKU U UX HYBOPUIIHM PYKOBOZCTBO-
BaJIMCh HE CTApUHHON TpaJullMeld, a HeoOXOAUMO-
CTBIO CETOJIHAIIHETO JHA U — 4TO Jyia MHauu pej-
KOCTb — MOJIOH, B KOTOPOU OBLIIM 3aMMCTBOBAHUS U3
MYyCYJIbMaHCKON U eBpoIlelicKoU KyIbTyphl. Hekoro-
pble, OTHAKO, CTPEMIJIUCH JEMOHCTPHUPOBATH BBHICO-
KUe CTaHJAPThI KIIATPUICKOHN U APCKOU KyJIBTYPhI
B OpaxMaHUUYECKOM CTHJIE — JTUM OCOOEHHO IIpO-
cnapwicsa TaamKop B TAMIJIBCKUX 3eMJIAX. TaHKOD
BCerjia OTJIMYAJICS CUJIbHOU S3KOHOMHUKOU W IIPOIIBE-
Tay Gyiarofiapsi PUCOCESAHUIO, KOTOpOoe OBbLIO TOCy-
JIapCTBEHHON MOHOTIOJIHEN, BCE JOXOJIBI OT KOTOPOH
nuti B KazHy. Hasika ParxyHarxa (1600-1634) ak-
THBHO MOZIepKuBaj OpaxmMaHOB. B rocyapcerse Ha-
GrroaI0Ch OYpHOE Pa3BUTHE XPAMOBOTO CTPOUTEIb-
CTBa, peMecesI, UCKyccTBa U yinTeparyphl. Crosuia
IIpeBpaTWIach B BBICTABOYHBINA 3a7 OpaxMaHCKOM
KyJIbTypbl. Ho TI0CJIe cepru BOEHHBIX MTOPaXKEHUH OT
HaskoB Majypau (1659, 1673) Hasku TaHKOpa mMo-
KUHyIU cBowo croaulty. C 1674—1675 IT. TyT NOABU-
JIUCh MapaTXH BO IJIABE C POJACTBEHHUKOM BEJIMKOTO
Mmaparxckoro auaepa lllusaxu bxoncne. Hosaa ma-
paTxckas TUHACTUS OCTaJach 371eCh /10 1855 T., IIOKa
He yCTyIIHJIa CBOW IIpaBa aHIJIMYaHaM. MapaTxckue
mpaBuTesnu TaHKopa TOxKe IpociaaBuwin cebs sd-
(EKTHBIM «HACTOSIIIUM HHIUHCKUM>» OpaxmMaHUde-
CKUM CTHJIEM IIpaBJIeHUs. BollapuBIIKCh 3/1€Ch, OHU
BOCCTAHOBWJIM CTapUHHBIE CHCTEMBI HPPUTAINH,
peMecieHHOe IPOU3BOJICTBO U YCTAHOBUJIU CBS3HU
C eBPONENCKUMHE TOPTOBBIMHU KOMITaHUAMHU. [IpeTeH-
JIysl Ha CTATyC AXapMapaJi?KU B TOCY/IAPCTBE JIXapMBbI,
MIPAaBUTENH CTAJIU KYJIbTUBUPOBATH CAHCKPUTCKHE
HayKd U YTOHUEHHBIH 00pa3 KusHu. B uckyccTBe
pa3BUJICS Y3HABAaEMBIHA CTHJIb, OCHOBAaHHBIM Ha coUe-
TaHUU TAMIIbCKUX, MapaTXCKUX, AEKAHCKUX XYZO-
JKECTBEHHBIX TPAJUIINHT.

MapaTxckoe BOWHCKOE COOOIIECTBO TOXE OT-
HOCHUTCS K KaTerOpMU HOBBIX KinaTpueB J[lexaHa.
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®pazmenm cmenHou pocnucu. Yumpa-Maxan (Yumpa-
wana) bynou. Padxcacmxawn, Hnous XVIII e.

Murals detail. Chitra Mahal (Chitrashala). Bundi palace.
Rajasthan. India. 18th century

culture. But after a series of military defeats at the
hands of the Madurai Nayaks (1659, 1673) the Tan-
jore Nayaks abandoned their capital. In 1674-1675
the Marathas came here under a relative of the great
Maratha leader Shivaji Bhonsle. The new Maratha
dynasty remained in Tanjore until 1855 when it ceded
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Maparxu SIBJISIOTCS OJHUM W3 HanboJiee KOHCOJIH-
JUPOBAHHBIX, KPYIHBIX, PaHO CHOPMUPOBABIIUXCS
3THOCOB MHun. B ero cocraBe 3aMeTHOE MECTO IIPH-
HA/IJIE)KUT OJTHOMMEHHOM KIIATPUHCKOH BOWHCKOU
KaCTOBOM T'PYIIIe, BOCXO/ISIIIEN K IEKAaHCKOU ATHIYe-
cKOH oburHocTr KyHOU. KyHOM 3aHS/INCh BOEHHBIM
JIeJIOM IIPU MYyCYyJIbMAaHCKHX cyaTaHax B XIV-XV BB.
K XVI B. camble yCIleliHble U3 HUX IepeluId Ha Ha-
3BaHHUE «MapaTxXa», KOTOpOE€ CTaJi0 «IOYTH KIIla-
TpuiickuM» (HaIog00ue pa/KIyToB) U 0003HAYAIIO
Tex, KTO, mojlo0HO camomy IIIMBAJizKK U €ro cembe,
B KQuecTBe COJIIAT U MEJIKUX O(MHIEPOB HAEMHBIX
apMuil ObLTM BO3HArpaKAeHBI 32 CIIY:KO0y 0coObIMU
ImpaBaMH W 3eMeJIbHBIMU HajiesiaMu. JI1s1 MapaTxoB
ObUTM XapaKTepHBbI IMMApPTH3aHCKHUE TAKTHKH, KaBa-
Jiepusi, XOpolllee Pa3BUTHE APTHWUIEPUH U 0COOBIN
CTWJIb BJIQJIEHUST KIMHKOBBIM OPYKHeM. B mpoTtuBo-
cTogHUM ¢ MOroJIbCKOH UMIIEpUed MO/ PYKOBOJ-
crBom IlluBaj:xku BxoHcjie OHH CO3/au CBOE TO-
cynapcrBo. Korza IluBajizkui ObLT IPOBO3IVIAIIIEH
Maxapa/iKell MapaTXCKOro rocy/iapcrsa B 1697 T., OH
OBLT BO3BEJIEH B CTATYC KIIATPHUs Yepe3 UHUITAAIHIO
«IBA’KIBIPOKIEHHBIX»; BMECTE C HUM CTaJIM KIIa-
TPUSAMU KJIaHBI co/IBMKHUKOB. E.}O. Banuna roso-
pHUT Tak: «BepxyIlka 3eMyieIeTbUYeCKIX U YACTHUHO
MMACTYIIECKUX KacCT, COCTAaBUBINAs OCHOBY COCJIOBUSI
MapaTxa, OTKa3ajlach OT TPAJUIIMOHHBIX 3aHATHHU
B [I0JIb3y BOWHCKOW IMpPO(eccHy U BBIJIBHHYJIACh HA
cayk0e MyCyJIbMaHCKUM IIPAaBUTENISIM JI€KAHCKUX
roCy/IapCcTB, BOBHUKIIUX Ha 00JIOMKax JleJquicKoro
cysnrtaHara. Jlo Ttex mop moka MaxapaluTpa He BXO-
Jinjia B cOCTaB uMrepuu MorosioB, 3TOT mporece He
3aTparuBajl UHTEpPeChl MOTOJIBCKON U PAJKITyTCKOUN
3Hatu. Korpa ke oz pykoBozictBoM IluBaiku BO3-
HUKJIO MapaTxCKkoe TOCyZlapCTBO, KOTOPOe CHada-
Jia 6POCUIIO BBI3OB MMIIEpUU MOTOJIOB U OZIEPKAI0
Ha/J Hel mobejy, a3aTeM CTajJ0 IMPETEeH/I0BaTh Ha
novmuHUpoBanue B CeBepHOU MHIWU, TYyT MOTOJIBI
¥ PAJKITYThI OKA3aJIUCh YAUBHUTEIBHO €IUHBI. <...>
U MoroJibcKre, U pajiKITyTCKUe (heoTaabl B OJUH Io-
JIOC, KaK CBUJIETEILCTBYET JINTEPATYPA, C IIPE3PEeHU-
€M Ha3bIBAJIM MapaTxa HU3KOPOJHBIMU ILIeOEsIMHU,
Yy3KIBIMU TTOJJTUHHON BOMHCKOU YECTU U U3bICKAH-
HOCTH. B yacTHOCTH, BO3MyIlleHHE BhI3bIBaJIa U3JII0-
OIeHHas TaKTUKA MapaTXCKUX BOMHOB — IMapTU3aH-
cKkasi BOWHA, 3acajbl W HOUHbIe HabOeru, KOTOPHIE,
€CTECTBEHHO, ObLIM HEeNpHeMJIEMbl i 0Jaropoj-
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its rights to the English. The Maratha rulers of Tan-
jore were also renowned for their effective and “true
Indian”, Brahmanic style of government. After their
accession to the throne they restored ancient irriga-
tion systems and handicraft industry and established
contacts with European trade companies. Seeking the
status of Dharmaraja in a dharma state, these rulers
set about to cultivate Sanskrit sciences and exquisite
lifestyle. They developed a very peculiar style of art
based on a combination of Tamil, Maratha, and Dec-
cani artistic traditions.

The Maratha military community also falls within
the category of the new Kshatriyas of the Deccan. The
Marathas are one of the more cohesive, large and old
ethnic groups in India. A noticeable place in its struc-
ture is reserved for a Kshatriya martial caste group of
the same name, its members descending from a Dec-
cani ethnic community known as the Kunbis. They
took up military affairs under Muslim sultans in the
14™ and 15" centuries. By the 16" century the most
successful Kunbis took on the name of “Marathas”
which became an “almost Kshatriya” one (like that of
the Rajputs) and referred to those who, like Shivaji
and his family, were rewarded with special rights and
plots of land for their service as soldiers and junior
officers in mercenary armies. The Marathas distin-
guished themselves with their tactics of guerrilla war-
fare, good cavalry, well-developed artillery, and their
special style of handling bladed weapons. In their
confrontation with the Mughal Empire, led by Shivaji
Bhonsle, they established a state of their own. When
Shivaji was proclaimed Maharaja of the Maratha Em-
pire in 1697, he was elevated to a Kshatriya through
the Dvija (“twice-born”) initiation procedure; along
with him, clans of his associates became Kshatriyas,
too. Eugenia Vanina comments: “The elite of agricul-
tural and pastoral communities that later formed the
Maratha estate, renounced their traditional occupa-
tion in favour of a military profession and made a suc-
cessful career serving the rulers of the Deccan states.
When Maharashtra was outside of the Mughal em-
pire, this process had no influence upon Mughal and
Rajput nobility. But when the Maratha state founded
by Shivaji, first challenged the Mughal empire, finally
emerged victorious and, later claimed domination of
the whole of the north, the Mughals and the Rajputs
appeared surprisingly united. <...> The Rajputs and
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I'pynna snamu, soopyicennaa maaveapamu. Kpatinuil A group of nobles armed with talwars. The man on the
€Ae8a MYXCHUHA 0epHCUM Wum o0xan left is holding a thal shield
Paoxcacmxan, Hnous Rajasthan. India
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HBIX PJIPKIIyTOB ¥ MOTOJIOB, IIPUBBIKIIUX CPAKATHCS
¢ BparoM B OTKpBITOM 60t0. 11 Maparxa, ¥ BO3TJIaBUB-
mux Maparxckoe rocyzapcrso B XVIII B. kOHKaH-
CKUX OpaxMaHOB-YUTIIABAHOB OOBHUHSIIU B CKYIIOCTH,
YTO TaK’Ke ObLIO B IJ1a3ax PaJKIIyTCKOH W MOTOJIb-
CKOU 3HATU COBEPIIIEHHO HECOBMECTUMBIM C IIPUHA/I-
JIEXKHOCTBIO K 0JIATOPOTHOMY COCJIOBHIO» [BanuHa
2007:196—197].

CobbITHs aHTIO-MapaTXcKux (1775—-1782, 1803—
1805, 1817-1818), anrio-maiicopckux (1767—1769,
1780—1784, 1789-1792, 1799), aHIJIO-CUKXCKHUX
(1845-1846, 1848-1849) BOWH IOBOJIBHO XOPO-
0 JIOKYMEHTHPOBAHbI U OIKUCAHBI KUCTOPUKAMH.
B wacTHOCTH, HAa PYyCCKOM SI3BIKE OUEHb UHTEPECHBI
sanucku ka3 A.Jl. CanteikoBa [Caambikos 1985].
B 1848-1849 rr. annekcuei Ilanmkaba BOeHHOE
MPOTUBOCTOSTHHE UHAUUCKHUX TOCYIapCTB U OpUTaH-
CKUX KOJIOHHAJBHBIX BJIACTeN (OpMasbHO 3aBep-
IWIOCh. B yCJIOBUSX KOJOHUAJIBHOTO ITPaBJIEHUSA
Jlake B COXPAHUBIIUXCS WHIAWNCKUX KHSKECTBaX
BOMHCKasA KyJabTypa UHUM okazanach GaKTUUECKU
oz 3amnperoM («pa3opy:KeHHeM») W CTajla Pa3BU-
BaThCs TOJT BJIUSHUEM CTAaHapPTOB €BPOIEHCKOTO
BOEHHOTO JleJia.

B MupoBO33peHNN WHAYU3MA KU3HEHHBIA IyTh
BOMHA PacCMaTpPUBAETCS KaK OJMH OEeCKOHEUHBIN
PHUTYaJ KEPTBEHHOTO CJIY>KEHUS, KOTOPBIN Ha3bIBa-
eTcsi «BUpraTu» (OyKB. «IyTh reposi»). Mbl ceromaHs
MOKEM CYTUTH O €r0 0COOEHHOCTSIX TPENMYIIEeCTBEH-
HO TI0 Pa/PKITyTCKOHW JIUTEpAType, UCTOPUU H JJaXKe
JKUBOIUCH. HepUCTYITHbIE PAJKITYTCKUE KPEITOCTH
TpeBpaIeHbl HbIHE B My3€H U XPaHSAT MaMsATh O BO-
€HHOM HCKYyCCTBe, OBITOBBIX H PEIUTHO3HBIX O0CO-
OEHHOCTSIX JKU3HH CPEJITHEBEKOBBIX BOMHOB, 00 0CO-
OeHHOI cyapbe PaKIYTCKUX KeHIMuH. OObruau
CaMOCOJKEHUS BJIOB CaTH, >KEPTBEHHOI'O CaMOCO-
JKOKEHUS JKEeHIIUH | JleTed KJIaHa JiKayxXap U JKepT-
BEeHHasl cMepTHasi OuTBa Iaka (B cIlydae BOEHHOTO
MOopaskeHus) ObUTH Pa3BUTHI Y PAJIPKITYTOB B Tparnye-
CKOU CTEIEHH U 3aCITy>KHUBAIOT OTPOMHOTO YBaKEHUS
[Venenckasn 2000].

IIpodeccrnonanbHass TMpPAaKTUKA BOUHCKHX CO-
obmects MHuuM mpescTaBiisieT coO0U CoeIMHEHUE
OpaxMaHCKUX HACTaBJIEHUH U BOMHCKUX TPAUAIUN
COOTBETCTBYIOIINX STHUYECKHUX KYJIBTYD. Y PaJlKILy-
TOB, HaIIpUMeEP, AXapMa KIIaTpus ycuieHa Tpebo-
BaHUAMM CaMOOBITHOTO HEIIMCAHOI'O KOAEKCa YEeCTH
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the Mughals were, as proved by contemporary texts,
unanimous in viewing the Marathas as low-born ple-
beians, foreign to military honour and refined man-
ners. They were especially scornful of the Maratha
favourite tactics of guerilla warfare, ambushes and
night attacks, unacceptale for noble Mughals and Ra-
jputs. The Marathas along with the Chitpavan Brah-
mans, who as Peshwas became heads of the Maratha
confederacy since the early eighteenth century, were
also accused of niggardly manners that in the view of
both the Rajputs and the Mughals were incompatible
with the noble status” [Vanina 2012: 196-197].

Events that occurred during the Anglo-Maratha
wars (1775-1782, 1803—-1805, 1817-1818), Anglo—
Mysore wars (1767-1769, 1780-1784, 1789—1792,
1799), and Anglo-Sikh wars (1845-1846, 1848—1849)
are particularly well-documented and described by
historians. In particular, very interesting records
were made in Russian by Prince Aleksey Saltykov
[Saltykov 1985]. In 1848-1849, military confronta-
tion between Indian states and the British colonial
authorities was brought to an official close by the an-
nexation of the Punjab. Under colonial rule the Indi-
an military culture was virtually banned (“disarmed”)
even in surviving princely states. And from that mo-
ment on, its continuing development was under the
influence of European military standards.

In the Hindu worldview, a warrior’s life journey
is regarded as one neverending ritual of sacrificial
service called “veergati” (lit. “a hero’s journey”). Our
sources on its peculiarities are primarily the Rajput
literature, history, and even pictorial art. The unas-
sailable Rajput fortresses have now been turned into
museums and keep the memories of their martial
art, household and religious particularities of the life
these medieval warriors led as well as of the unusual
destinies of Rajput women. The sati custom of self-
immolation of widows, the jauhar clan custom of
self-immolation of women and children, and the sac-
rificial shaka fight to the death (in case of a military
defeat) were all practiced by the Rajputs to a tragic
degree and deserve immense respect [Uspenskaya
2000].

Professional practice in Indian military commu-
nities is a combination of Brahmin guidelines and the
martial traditions of relevant ethnic cultures. For in-
stance, among the Rajputs the Kshatriya dharma was



pamxnytu. Crenys CBOEMY >KU3HEHHOMY IIpeaHa-
3HAYEHUI0, PAKIIYThl CTPEMUJINCH «HE YPOHHUTH
YecTb» U «HE IMOCPaMHUTh MOJIOKO MaTepu». Jlyis
HUX Ba)KHBIMU OBLIH W JIMYHAS YECTb, U YECTh COO-
CTBEHHOTO PO/Ia, U 3aIlUTa 3EMJIU, «COJb KOTOPOH
OHU €eJIW». Pa/KIyTH — 5TO MaruyecKu-3amuTHas
¥ HPABCTBEHHAasi OCHOBA BOWHCKOTO CJIY>KEHUs, Te
TpafNIUU 1 0ObIYau, KOTOPhIE XPAHAT CaKpabHbIE
KayecTBa BOWHA U B 000, U B ObITy. B HepapKITyT-
CKUX BOMHCKHX COOOIIECTBaX Pa3BHJIMCh COOCTBEH-
HbI€ BapHaHThl BOMHCKOTO Marmus3Mma, CBOU OCOOeH-
HOCTH KYJIbTOBOHM TPAaKTUKH, CBOM OOTHHH-MaTEPH
(oTBeyaromue 3a 6JaromoJiydrie COOOIIECTBA W €r0
BOEHHBIE YCIIEXH), KYJIBThI IOTUOIITHUX BOUHOB-TEPOER
u ux keH. OTHAKO 3aMeTHBI O0II1e UEN PETUTHO3-
HOTO XapakTepa W OCOOEHHOCTH BOCIHTAHUSI BOH-
HOB, KOTOPbIE XapaKTEPU3YIOT HHIUHCKYI0 BOEHHYIO
KYJIBTYpY B I[€JIOM.

BowHckuil Maru3m uMeeT JpeBHUE Havasa u ab-
COJTIOTHO YHUBEPCAJIeH; OH CBSI3aH C MIPE/ICTABJICHUsI-
MH O BCEIIPOHUKAIOIIEM IPUCYTCTBUU U IIOZIOPO-
HBIX BO3MOKHOCTSIX KU3HEHHBIX CHJI U TYOUTEIbHBIX
BO3JIECTBUAX HENOOPBIX SHEPTHH, BOIUIOIIEHHUEM
KOTOPBIX SABJIAIOTCA OECUYMCIEHHBIE JyXH U KPOBO-
JkaJHble OokecTBa. BoliHa, OUTBA, KPOBOIIPOJIUTHE,
HAaCWJINE SIBJISIIOTCSA CUTyaIlusIMHU TpeiebHON omac-
HOCTH, MIOTPAaHUYHOCTH, IEPEXO/IA, KOTOPBIE pacIie-
HUBAIOTCS B 9TOU CHCTEME IIPEICTABIEHNH KaK CUTY-
anuu, TpeOyINX KOHTPOJIUPOBAHUS, TOATOTOBKH,
3alUTHBIX Mep U PUTyaJabHOHU 3amuthl. Haubosee
CJIOKHBIM ¥ MOTEHITUAIHLHO HanboJiee OIacHBIM
MIPE/ICTABJISETCS BO3JAEUCTBUE KEHCKUX JHEpPTUH.
B BOMHCKOU KyJIbTYpE aKIIEHTHPYeTCA MYKCKoe G-
3MOJIOTHYECKOE U FeHZIepHOe Havaiao. HAuhACKui
repoy, BEJIUKWUU BOWH, HA3bIBAETCSI HA CAHCKPUTE
sup. B 3TOM cj10Be ABHO COOTBETCTBHE JIATHHCKOMY
Vir, KOTOpOe 03HAYAET «MYy¥K, HACTOSAIINI MY>KYHHA,
MY>KECTBEHHBIN UYeJIOBEK, BOUH». JIpEBHSIS TaMUIb-
cKasf JIUTeparypa MpOIUTaHA UJeAMU BOMHCKOTO Ma-
TrU3Ma ¥ IPEJICTABJIsAET Ba’KHEHIIYI0 MUPOBO33PEH-
YECKYIO UJIEI0: «KEHINMHA [yX0KeHa U KpacuBa] Kak
KYKOJIKa, €€ JIOM Kak kapThHa. Ho My»kumHa, Koraa
OH YIIIeJT 32 IIPEeJIeJIbI JIOMa U CEMENHOU JKUBHH, JKHU-
BET Ha MPUPO/IE, B CBOEM €CTECTBEHHOM COCTOSIHUH.
<...> JKeHIUHA aCCOIUUPYETCS C IOMAITHEN >KU3-
HbBIO, MY?KUYMHA OOBIYHO ACCOIUMPYETCS C yPOXKAEM
u OuTBamMu, 1 00a 9TH 3aHATHS HAIPaBJIEHbI Ha pe-
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®@paesmenm cmenHoil pocnucu. Yumpa-Maxan
(Yumpawana), Bynou. Padxcacmxau, Hnous. XVIII e.

Murals detail. Chitra Mahal (Chitrashala). Bundi palace.
Rajasthan. India. 18th century

enhanced by the requirements set forth in the unwrit-
ten Rajput code of honour. In following their path to
their life destination the Rajputs strove not to “dam-
age their reputation” and not to “put their mother’s
milk to shame”. They attached great importance to
their personal honour, to that of their family, and to
protection of the land “whose salt they were eating”.
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JIbHBIA HEOKYJIbTYPEHHBIN [BHemrHuY] mup» [Hart
IIT 1975:111].

JKeHckass TpUpOJIa OCMBICIISAETCA B UHIYHU3ME
KaK aMOWBaJIeHTHAs CHJIA, KOTOpas MOXKET HEeCTH
U paspylieHnue, u 6saromnonyune. «Hebmarompusr-
HOE COCTOSIHHE JKEHCKUX SHEPIUi HACTYIaeT B pe-
3yJIbTaTe IAaJIeHUs ee HPABCTBEHHOCTHU. J[peBHUE
TaMWIbCKHE I0OMBI HUT/IE HE OIMUCHIBAIOT 3TO CO-
OBITUHHO, TOTOMY YTO W/I€AJTU3UPYIOT >KEHIIUH,
OJTHAKO BCE BHAIOT <...> «KU3Hb MOPSKA, KOTOPHIH
B MOpe, HaxXOAHUTCA B PyKaX >KEHINWH Ha Oepery»
[Hart III 1975:36]. C 3TUM KOMILJIEKCOM IIP€EJICTaB-
JICHU CBA3aHbl MHOTOYHCJIEHHBIE TIPEIIINCAHUI
U TIOBEPHsI, OTPAHUUHBAIOIIIE YKEHCKOE IIPUCYTCTBHE
U BJIIUSIHUE, TPeOOBAaHUA K BHEIIHEMY BHJY U 00JIH-
Ky JKEHIIWH, CKPOMHOCTHU, IIPEIAHHOCTH, BEPHOCTH
u T.71. C 3TUM CBsA3aH, HAIPUMED, 3aIPET KEHITHHAM
YKpallaTh CBOM BOJIOCHI JIPArOIleHHOCTAMU U I[BETa-
MH, KOTZ]a UX MY?KbsI HAXO/STCS B IIOXOZlE, BHE JI0Ma
[Hart III 1975:166]. IIpueMbl OXpaHUTEJIHHON Ma-
U [IOMOTJIA TPAJUIMOHHBIM BOWHAM KOHTPOJIU-
poBath curyanuio. OCOOEHHBIMU IIPEJOCTOPOIKHO-
CTSIMH COTIPOBOK/IAJINCH OTHOIIIEHUS MY?Ka U JKEHBL.
Tepoii-BOVH BUP U €ro XeHa OYKBaJIBHO COCTAaBJIAIOT
IIOJIOBUHKH €JMHOTO [IEJIOCTHOTO CAKPAJILHOTO Opra-
HHU3Ma. B CBSI3U € 3TUM JKEHIIMHA MOXKET MOBJIUATH
Ha, Ka3aJI0Ch ObI, HENIO/[BJIACTHHIE IIPOCTOMY CMEPT-
HOMY BEIIW: OHA fBJIAETCSA IJIABHOM XPaHUTEbHU-
mei cyapObl CBOEr0 My»Ka, OT Hee B OUeHb 3HAUU-
TEJIbHOU CTEIIeHH 3aBHCHUT €r0 JKU3Hb U CMepTh. Bes
JKH3Hb BOMHA BOCIIPHHUMAETCS KaK CyIeCTBOBAHUE
Ha TPaHU JKU3HU U CMEPTH, U JKEHII[UHA CBOeH 6Jia-
o CakpaJIbHOM CHJIOW MOJKET yAep:KaTh BOMHA Ha
STOH CTOPOHE, & MOXKET U BBITOJIKHYTH €T0 32 I'DAHb,
ecu Heuucta. OTCI0Z]a Ta MOBBIIIIEHHAS] OTBETCTBEH-
HOCTh, KOTOPYIO NPOSBJISIOT JKEHIIMHBI BOMHCKHUX
€OO00IIeCTB OYKBAIBPHO K KQK/IOMY CBOEMY IOCTYIIKY
U CJIOBY, U K HEBBICKA3aHHOMY CJIOBY — MbIC/IH. OT-

CosmecmHoe gbicmynaeHue ompa0oe cunaes
Bpumatckoit Ocm-HHouiickoll KOMNAHUU U 60CHHBLX
ompados kHacecmea bBynou 8 peau2uo3Holl npoyeccuu.
IIxya-Maxan (/Teopey ueemos), bynou, PadxcacmxaH,
Hnous XVIII e.

The Brithish East India Company sepoy troops and the
armies of Bundi in procession. Phool Mahal (Flower Pal-
ace), Bundi palace. Rajasthan. India. 18th century
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Rajputi is a magical protective and ethical basis for
military service, the customs and traditions that safe-
guard the sacred qualities of a warrior both at war and
in everyday life. Non-Rajput military communities
developed their own variants of martial magical be-
liefs, their own particularities of ceremonial practice,
their own mother goddesses (responsible for the well-
being and military successes of a community), cults
of the fallen hero warriors and their wives. However,
one can notice a certain commonality in religious ide-
as and aspects of martial education that are typical of
the Indian military culture as a whole.

Military magic goes back to ancient times and is
absolutely universal. It is linked to the ideas of the
omnipresence and fertile capabilities of life pow-
ers and the detrimental effects of evil energies that
are personified in numerous spirits and bloodthirsty
gods. Wars, battle, bloodshed and violence are situ-
ations of utmost danger, of being on the edge and
crossing all lines. Within this system of beliefs they
are regarded as situations that require control, prep-
aration, prevention, and ritual protection. Female
energy is thought to be the most complicated and
potentially the most hazardous. The military culture
emphasizes the male physiological and gender ele-
ment. An Indian hero and a great warrior is called
veer in Sanskrit. This word obviously corresponds
to the Latin vir which stands for “a man, a man of
courage, a warrior”. Ancient Tamil texts are imbued
with martial magical beliefs and introduce a most im-
portant idea related to their authors’ outlook on the
world: “The woman is like a doll; her house is like a
painting. But the man lives in the midst of nature, in
his natural state, after he has renounced women and
family life <...> [The woman] is associated with the
house. On the other hand, the man is commonly asso-
ciated with the harvest and with battle, both occupa-
tions that center on the real, uncultured world” [Hart
1T 1975: 111].

Hinduism interprets female nature as an am-
bivalent power that can bring about both destruction
and well-being. “In marriage, moreover, the husband
benefits from his wife’s sacred power, which protects
him as long as she is alive and chaste. ‘This wide-open
sea contains everything, my child. Everything. Why
do you think all the men who go out there come back
safely? It is because of the women at home who live
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®dpaemenHm cmeHHoll pocnucu. Yumpa-Maxan
(Yumpawana), Bynou, Padxcacmxar, Hnous XVIII 6.

Murals detail. Chitra Mahal (Chitrashala). Bundi palace.
Rajasthan. India. 18th century

ciofa To OyiarodecTye KU3HH, K KOTOPOMY OHH BO
BCEM CTPEMSITCS, U CAMOTIOXKEPTBOBAHUE, BO3BE/IEH-
HOE B OCHOBHOE ITPABUJIO IXapMBI JIJIsI KIIATPUHCKUX
SKEHIIIVH.

HebnaronpusaTHble 5HEPTUU AKTUBU3UPYIOTCSA
B IIepHO/BI (PUBUOJIOTHIECKN OOYCIIOBIEHHOHN >KeH-
CKOM HEUHCTOTBI, B YaCTHOCTH B pojax. Tak, J[xk.
Xapt onuchiBaer (110 ApeBHETAMUJIBCKUM TEKCTaM)
pUTyas IepBOH BCTPEYM OTIA-BOMHA C HOBOPOK-
JIEHHBIM CBIHOM. «epe3 HECKOJIBKO THEH IOCJIe ero
POXKZIEHUS OTell B OKPY>KEHHHU XOPOIIUX JIIOJEH OT-
NpaBJisieTcsl TOBU/IATH ChIHA, HAJIEB CBOE BOUHCKOE
CHaps»KeHHe U BOMHCKOe ofiegHue. <...> ITO Jesa-
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clean lives. Otherwise the currents in the sea will
swallow them up. The lives of the men at sea are in
the hands of the women on shore’...” [Hart I1I 1975:
36]. This set of beliefs implied a number of regula-
tions and legends as well as requirements as to the
looks, modesty, loyalty, faithfulness of a woman,
etc. Thus, for instance, women were not allowed to
adorn their hair with jewels and flowers when their
husbands were away [Hart III 1975: 166]. Protective
magic techniques helped traditional warriors control
the situation. Husband and wife relationship was ac-
companied with particular precautions. A veer hero
warrior and his wife literally were the two halves of a
single sacred body. Consequently a woman was able
to influence things which could seem to be beyond the
control of a mere mortal: she is the main protector of
her husband’s fate and his life and death depend on
her to a great extent. The life of a warrior is perceived
as existence on the brink of life and death and it is
the woman who can either keep the warrior on this
side using her good sacred power or push him off the
brink if she is impure. Hence the heightened respon-
sibility that women from military communities dem-
onstrate in almost every their action and word as well
as in words unvoiced, i.e. their thoughts. Hence their
worldly piety that was elevated to the main dharma
rule for Kshatriya women.

Negative energies become more active during pe-
riods of physiological female impurity, for instance,
when a woman is in labour. George L. Hart describes
(after ancient Tamil texts) a ritual when a father-
warrior meets his son for the first time. “[A] few days
after his birth, the father would put on war dress and,
surrounded by good men, go to see his son <...> The
purpose of this was to imprint on the heart of the
child a warlike mentality and spirit when he first saw
his father. The poem says:

In his hand is a spear /and on his feet are battle
anklets./Sweat glistens on his body / and on his neck
is a fresh wound. / Adorning his curly black hair / he
wears a venkai blossom / ogether with a large vetci
flower / and with needly white leaves/ from the top
/ of the fast-growing young palmyra, / which causes
foes to flee [presumably, the tutelary tree]. / His rage,
/ like that of an elephant / that dares to fight a tiger,
/1s still unspent; /none escaped /who angered him. /



JIOCh JUISL TOTO, YTOOBI B CEpJille MaJsblllla HaBCeT-
Jla 3aredatsiesicsi o6pa3 OTIia B TOM BOMHCTBEHHOM
COCTOSTHUM yMa U IiyXa, B KOTOPOM OH €ro BIIEPBBIE
yBujies1. [loama Tak OmUChIBaeT 3T0: «B pyke ero ko-
ITbe, Ha IIIUKOJIOTKAX 60eBble OPacaeThI-IIOHOKH, ITOT
cTpyures, 6yiectsi, Mo ero testy. Ha 1iee cBexkast paHa.
CBoM TIpeKpacHble Ky/IpsiBbI€ BOJIOCHI OH YKPACHJI
IIBETKOM BEHKEH W OOJIBIIMM I[BETKOM BeT4H, U Oe-
JIBIMA WUTOJIbYATBIMU JIUCThSIMU BEPXYIIKH MOJIO-
JIOH IMaJIbMHUPBI, KOTOpAs 3aCTABJISAET BPAaroB 6ekaTh
[BeposiTHO, 3TO TOTeMHOe aepeBo. — I[Ipumeu. /]xc.
Xapmal]. Ero sipocTb, KakK y CJIOHA, OCMEIUBIIIETOCS
HaIacTh Ha TUTPA, /IO CUX IIOpP HE yCIIOKOWJIach, HU-
KTO He yIIeJieJl U3 TeX, KTO pa3o3iui ero. Ero riasa,
CMOTpEBIIIKE HAa BpAaroB, BCe ellle KPacHbI ceifyac,
KOTJ]Ja OH TIpHINEeJT IOBHJATh ChIHAa». B moame oco-
0oe BHMMaHHe OOpallaeTcsi Ha CBSIIEHHOE BOOPY-
JKeHUe U SKUMMUPOBKY BOMHA: €r0 KOIbe, OpaciieThl-
TIOHOKH, IIBETHI U JINCThs, HAIEThIe UM Ha cebs <...>
IToT 1 paHa MOAYEPKUBAIOT SMOITUOHAIBHOE COCTOSI-
HUE BOWHA, ellle He OTOIIEAIIEero OT 6e3yMusi OUTBBHI.
Bce aTH AeTany mOMOTAIOT €My OTBPAaTHThH OT ceds
JKEHCKUe, JieJIalolIne »KeHCTBEHHBIM, 0C/Ia0JIsIolme
KayecTBa KOPMSIIEH MaTepH, COCTOSTHHE KOTOPOM
B PABHOU CTEIeHU CBAIIEHHOE, HO OHO JIDYTOU MpH-
ponsl. OmacHOCTb, 3aKJII0UEeHHAsI B CUTYalllH I1ePBO-
r0 KOHTaKTa OTIa C HOBOPOXKIEHHBIM peOEHKOM,
MpUBeJIa K MTOABJIEHHUI0 00bIUas, pACIPOCTPAHEHHOTO
B COBPEMEHHOUN AHJIXpe, TJie NPUHATO ITOKa3bIBaTh
OTIy JIMII0O HOBOPOXKEHHOTO pebeHKa, OTpaskeH-
HOE B IUJIOIIKE C MacjoM, KaK B 3epKajie, [IOKa caMH
MaTh ¥ MJIaJieHell CUAAT 3a 3aHaBeckou» [Hart IIT
1975:95]. Jlajee omuChIBAaeTCs, YTO CYACTIUBBIN
OTEI-BOMH CMOT OOHATH CBOIO CYIIPYTY HEXKHO M Jia-
CKOBO, HO TOJIbKO €33y, IIOTOMY UTO HMHAUYe eMy Ha
TPYAb MOTJIN TTOIIACTh KAaIlIK MOJIOKA, a JKEHCKOE MO-
JIOKO OITacHO 11 cuuibl BouHa [Hart I11 1975:96].

B pajikmyTCKON KyJIbType KOHTPOJIb HAJl BPEJIO-
HOCHBIMH SHEPTUSIMH VK€ He BOCIPUHUMAETCS Kak
MIPEJIMTUCAHUA KOHTAKTHOU MJIU OXPAaHUTEIHbHON Ma-
TUU. 371eCh KYJIbTUBUPYIOTCA BBICOKHE CTaHIAPThI
TICUXOJIOTHYECKOW YCTOWUYUBOCTH U MOPSATOYHOCTH
TIOCTYIIKOB, IOJJiepKaHue yecT. Kojeke uecty paj-
JKIIyTH TIPEJIIUCHIBAET JKECTKHE IIpaBUJIa IIOBEJle-
HUsA JJI JKEHIIWH, U PAJKIIyThl BOCITUTHIBAIN CBO-
UX JKEHIIUH TaK, 4TOObI T€ YMEJH OBITh TBEPBIMH
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His eyes, which glared at foes, / are still red/ though
they see his son.

The poem places great emphasis on the sacred
accouterments of war that characterize the hero:
his spear, his anklets, and the flowers and leaves he
wears <...> The sweat and wound of the warrior in-
dicate his emotional state, the sacred frenzy of battle.
All of these elements help him to offset the effemi-
nate qualities of the nursing mother, whose state is
equally sacred, though of a different nature. The dan-
ger inherent in the situation of a father’s first sight of
his child is also suggested by a ceremony practiced in
modern Andhra, at which the father must first see the
child as a reflection in a bowl of oil as the child and its
mother sit behind a curtain» [Hart IIT 1975: 95]. The
text goes on to describe how a happy father-warrior
hugged his spouse gently and affectionately but he
could only do so from behind because otherwise milk
drops could get upon his chest and breast milk is dan-
gerous for a warrior’s strength [Hart III 1975: 96].

Control over detrimental energies is not per-
ceived in the Rajput culture as instructions of con-
tact or protective magic any longer. High standards
of psychological stability, decency in acts and deeds,
and an ability to preserve one’s honour are cultivated
there. The Rajputi code of honour prescribes rigorous
rules of conduct for women. The Rajputs educated
their women in such a way that they would be able
to be tough and disciplined under any circumstances,
however dire.

Magical beliefs are particularly intensive in mat-
ters of soldierly sacrifice. The Rajput ballads and po-
ems quite poignantly describe heroes getting ready
for a battle. These preparations are sung and glorified
as if the warrior was hetting ready to meet Apsara
celestial maidens in Indra’s kingdom, the paradise.
These preparations are ritually purifying and propi-
tiatory. A warrior performs ablutions, worships gods
and makes offerings to them, particularly to the pro-
tecting goddess of his clan. He rubs oil into his skin,
which is an obligatory element of the Hindu purifying
ritual and is of hygienic importance as well; these ac-
tions are similar in every way to a custom observed
by Russian warriors who would bathe and put on a
clean shirt before a battle. Indian culture abounds
with various variants and modes of psychotechnics,
but in this case the typical spiritual concentration
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U AUCIUIIIMHIPOBAHHBIMU B JIIOOBIX, JJaXK€ CAMBbIX
OTYAsTHHBIX, 00CTOSITEILCTBAX.

Maruyeckrie IpeJcTaBieHus OCOOEHHO HMHTEH-
CUBHBI B aCIIeKTaX BOWHCKOH >KepPTBEeHHOCTU. Paj-
JKIyTCKUe Oasutaibl U MO3MbI OUYeHb ITPOHUKHOBEH-
HO OIIHMCBHIBAIOT, KaK Te€POU TOTOBATCA K OUTBE. DTH
IIPUTOTOBJIEHUS BOCIIEBAIOTCA KAaK IPUTOTOBJIEHUS
BOMHA K BCTpeue C HeOECHBIMH JeBaMU-aIcapaMu
B japctBe MHpHI, B pato. [IpuUroToBieHus HOCAT
PUTYaJIIBHBIA OYHCTUTENBHBIA U YMIJIOCTHBUTEIb-
HBI XapakTep. BOWH coBepIlllaeT OMOBEHHE, CO-
BepIllaeT MMOYUTAHUE U JKEPTBOIIPUHOIIEHUS Goram
1 0cOOEHHO OOTHHe-XpPaHUTEJIbHUIIE CBOETO KJIaHA.
BouH fenaer MacsssHbIe pacTUPAHUs, HEITPEMEHHBIH
3JIEMEHT WH/IYUCTCKOTO OYUCTUTEIHHOTO DPUTyasIa,
KOTOPBIA HMeeT U TMTHeHWYecKoe 3HauYeHue; 3TH
JIEWCTBUS BO BCEX CMBICJIAX AHAJIOTUYHBI OOBIYAI0
PYCCKHX BOMHOB MBIThCSI U HA/IEBATh YUCTYIO Pybaxy
niepez; 60em. JIyXOBHOE COCpeZOTOUEHHE, XapaKTep-
HOe JIJISI UHAUHCKOHW KyJIbTYpbl, U300MIIYIOIIEH pas-
JINYHBIMU BApUAHTAMU U PEXKMMaMU IICUXOTEXHUKH,
B JAHHOM CJIy4Jae TOKe MMEJIO BIIOJTHE MaTEPUATIbBHO
U3MepsIeMbIH CMBICJI — MOPAJIbHO IOJTOTOBJIEHHBIH
BOMH MOT JIyYIlle IIPOMTH Yepe3 UCIBITAaHUA, B TOM
quciie U paHeHusA. Bo BpeMs 60eBBIX JeHCTBHUH CO-
OsmofieHre 00ETOB, BO3JEPKAHUE OT YCJIaJ KU3HU
KaK 3JIEMEHT PUTYaJIbHOTO OYUINEHHUS HEOOXOIUMbI
JULSL YCUJIEHUSI CAKPAJIBbHOM CHJIBI BOMHA U YCHJINBA-
IOT BEPOATHOCTH CUYACTIMBOTO FCXO/a BOEHHOH OIle-
panuu U I KasKJIOTO OTZEJIBHOTO COJIAaTa, W I
BOMCKa B 1esioM. Ilobema Kak ILIof JOJIKHA ObLaa
MpOM3PACTU W3 COBMECTHBIX YCIJIMH MYKUUHBI-
BOHMHA U €T0 OPY’KUs; SHEPTETUKA OPYKUS UMEET KaK
MY3KCKYIO, TaK U JKEHCKYIO IIPUPOAY, YTO OTPAKEHO
B CHMBOJIaX, HAHECEHHBIX HA KJIMHKH.

TaMuIbCKUE BOUHBI KOHTPOJIUPOBAIN 3T Maru-
Jeckue cuiIbl OapabaHHeIMU puTMaMu. bapabannas
My3bIKa, KaK CIUTAIOT UHIUHITbI, MOXKET «OTTOHSITh»
3JI0BpE/IHbIE BHOpAIMN ¥ HOPMAaJIU30BaTh II0JIE3-
Hble. B BoeHHOM fiesie GapabaHbl MMeu MepBOCTe-
IeHHOe 3HaueHHe: 6apabaHHBIN (GOH — 5TO MPU3BIB
K OWTBe, PUTMH3ANMA COOBITHH, IICHUXOJIOTHYECKAs
ataka. CyIecTByeT oBepbe, yTo 6apabanHas ApoOb
MOKET OTOTHATh BPAJKECKUE CTPEJIbl, OYKBAJIBHO U3-
MEHHUB KDHUBHU3HY IIPOCTPAHCTBA, U HAIPABUTh UX
MIpOTHB camoro Bpara. bapabaHHas ApoOb MOXKET
OTOTHATH BPAroB U IIOMOTAET 3al[UTUTHCSA OT paHe-
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made quite physically measurable sense — a morally
prepared warrior could better go through ordeals, in-
cluding wounds. Keeping one’s vows over the time of
hostilities and abstaining from worldly pleasures are
necessary to enhance the warrior’s sacred strength as
elements of ritual purification. Doing that increases
the probability of a happy outcome for the military
operation, for every single soldier, and for the army
as a whole. Victory was a fruit that must have been
borne by the joint efforts of a warrior and his weap-
ons; the energy generated by weaponry is both male
and female in nature, which is reflected in symbols on
the blades.

Tamil warriors controlled these magical powers
with a drum rhythm. Indians believe that drumbeats
can “ward off” malicious vibrations and normalize the
beneficial ones. In military terms, drums used to be of
prime importance: the drumbeat was a call to fight,
a rhythm to events, and a weapon of psychological
warfare. Drumming is believed to be able to ward off
the enemy’s arrows, literally altering the curvature of
space, and send them back onto the enemy. It could
scare off enemies and help to protect you from get-
ting injured, or so Tamil warriors believed. George L.
Hart describes their preparations before a battle. The
drum of a war leader, his sword and spear, adorned
with flower garlands, are taken across the city upon
an elephant. Warriors dip their swords and spears
into the sacred pool by a temple in preparation for
the bloodshed ritual. Maidens give flowers to war-
riors as flowers enhance the male energy and ward
off malicious powers. “Warriors inhale the smoke
of mustard seed before fighting (for its prophylactic
qualities) <...> There seems to have been a custom by
which the king gave to the best of his warriors a cup
of liquor before battle, but the exact procedure is not
clear <..> Warriors, taking their swords, have shut
their mouths, indicating perhaps that men would not
talk as they went into battle” [Hart III 1975: 31-32].

Rajputs believe that death on a battlefield may be
either “dignified” or impure. Death by beheading on
a battlefield is humiliating and divests the deceased
warrior of his Rajputi. Direct blows to the head seem
to have been prohibited in traditional Rajput mili-
tary culture. But anything could happen in the heat
of a fight. A special type of a hero, called jumjhar, is
a beheaded warrior who goes on striking his enemies



HUH, TyMaIl TaMUIbCKue BowHBL J[>k. XapT omum-
ChIBAa€T WX IPUTOTOBJIEHHUs K OutBe. Bapabanuas
JIpoOb CO3BIBAET TepOeB Ha OUTBY. bapabaH BOXKA,
€ro Med U KOIIbe, YKpallleHHbIe TUPJISH/IAMH I[[BETOB,
IIPOBO3ATCA IO IIEPUMETPY TOPO/Ia Ha CJIOHE; BOMHBI
OKYHAIOT CBOM ME€YH U KOIbSI B CBAIIEHHBIH BOZI0EM
OKOJIO XpaMa, TOTOBS €T0 K PUTYaTy KPOBOIIPOJIUTHS;
JIEBYIIIKHU JIAPAT BOMHAM I[BETHI, IIOTOMY UTO T€ yCHU-
JIMBAIOT MY?KCKYIO SHEPIreTHKY U OTBPAIAIOT 3JIOB-
penHble CUIbl. « BOMHBI BABIXAIOT ABIM TOPUHUHHBIX
3epeH, BEPOATHO, B KAUECTBe OAKTEPUIIUTHOTO CPel-
crBa. [IpaBuTesNb Aa€T JIyUIIIUM BOMHAM KYDOK aJIKO-
TOJIbHOTO HanUTKAa. V1 BOUHBI, B35IB MEUH, [IEPECTAIOT
pasroBapuBaTh, BEPOSITHO, IIOTOMY, UTO OHH JOJI?KHbI
uaTy Ha 6uTBy Mostua» [Hart IT1 1975:32].

T'ubenp Ha mosie 601 MOKET OBITh, KAK CUHUTAIOT
PAJUKITYThI, «IOCTOWHOW» WJIW HEYUCTOU, HebJiaro-
pUATHOH. I'besh uepe3 oTceuyeHue roI0BbI Ha I10JIe
0051 — YHUBUTEIbHA U JINIIAET IOTUOIIEro BOMHA €T0
padxcnymu. Cyzis 1o BceMy, B TPAJUIIMOHHON paj-
JKIyTCKOM BOWHCKOHN KyJIBTYpe OBbUIM 3alperieHbl
IIpsIMbIe yZAaphl Mo rosioBe. Ho B mbuty 60s1 O6BIBAIIO
BCSIKOE, U CYIIECTBYET OCOOBIA THUII Tepost — O0HcYyM-
0xcxap, BOUH, KOTOPBIM C OTCEYEHHOH TOJIOBOM IIPO-
JTOJI?KAeT Pa3uTh BPAroB, IIOKA €r0 TeJIO «BpallaeT-
cs1 BOKPYT cOOCTBEHHOTO Meda». O6e3TiiaBieHHBIH
0xcymOcxap OYUIIAET CBOIO PA/IXKITYTH TEM, YTO CaM
3a ce0s MCTUT BparaM U TaKUM 00pa3oM IpeojoJie-
Baet GecuecTbe 00e3IIaBINBAHUS.

HebsaronpusitTHasg B PUTYaJIbHOM CMBICJIE TH-
Oesp Ha TIOJIE 6OS — 3TO, HANPUMED, CKATBIIUPOBA-
Hue. Takass cMepTh CYUTAIACH [IIYOOKUM HapyIIIeHU-
eM padxcnymu, 1mo3opoM. CyIlecTBOBaJIO IOBEDPDHE,
YTO 3TO CJIYJaJIOCh, €CJIU JKEHA BOMHA ObLIA eMy He-
BepHAa, «Heuwcra». [103TOMYy PpaJKIIyThl CUHTAJIH,
YTO HAHECIINH TaKoe paHEHUE IPOTHBHUK JIOJIKEH
OBITH HEIIPEMEHHO YOUT — II0 3aKOHAM KPOBHOU Me-
CTH, KaK HapYIIUTEIb YeCTH BCETO KJIAHA, a HE TOJIb-
KO caMOTO YOUTOTO.

[TpencraByienus o uvectu TpebGoBamu BecTu OOU
JI0 KOHIIAa — K mobeze Wad rubesnr Ha mosie 0os.
«BercTBo oT Bpara 6put0 030poM. IloaToMy paHe-
HU€ B CIOUHY CUYHTAIOCh HEIOIYCTUMO IO30PHBIM
u ockopOuTesnbHbIM. Korza mpasutens Yepaman
ITepyHuepasaTaH MOJIyYHJI pAaHEHHE KOIBEM B CIIH-
HY, OH JIET JIUI[OM K CEBEPY U IEPECTayl ecTh, MOKa
He ymep ot rosoaa» [Hart III 1975:88]. B npeBHeTa-
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IIpedcmagumens 3namu Cesepo-3anadHoii HHouu

A Noble man from North-West India

down while his body “turns around his own sword”. A
headless jumjhar purifies his Rajputi by dishing out
revenge on his enemies himself and overcomes the
disgrace of having lost his head.

Scalping is another example of adverse death on
a battlefield, in ritual terms. It was considered a gross
violation of Rajputi and a disgrace. It was supposed
to only happen if this warrior’s wife was unfaithful
to him and “impure”. Consequently, the Rajputs be-
lieved that the enemy who inflicted this injury must
be immediately killed, according to the rules of blood
vengeance, as one who damaged the whole clan’s
honour apart from that of the deceased warrior.

The Rajput ideas of honour supposed that a war-
rior should fight until the end, be it a victory or his
death on the battlefield. Fleeing away from your en-
emy was shameful. That is why getting your back in-
jured was believed to be unacceptably disgraceful and
insulting. “A king who felt that he had incurred an
unbearable loss of honor could fast himself to death
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MIJIBCKOM BOMHCKOU TPA/IUIIUHU CYIIECTBOBAJ KYJIbT
paHeHU# u mpamMoB. JKeHbI U MaTepu TOPIUINCH
IIpaMaM#u BOMHOB. CUMTAJIOCh, UTO OHU YBEJINIUBa-
0T BOMHCKYIO CHJIy U yCTpalialT BparoB. He nmers
60€BBIX IITPAMOB CUUTAJIOCH HEIPABUIbHBIM. U eciiu
BOMH YMUPAJ B IOCTEJIU JI0Ma, €T0 APY3bs HAHOCUIU
Ha TeJI0O YMEPILIEro MOPe3bl U PaHbl mepes] morpebe-
HUeM (IpaBUbl XOPOHIIN CBOUX MEPTBBIX), UTOOBI
BOHMH MOT IIOIIACTh B pail. TOYHO TaK ke 0COOEHHBIM
IIOYTEHHEM I10JIb30BAIOCH OPYKHUE, UMEIOIIEe CIIebI
60eBOTO MpUMeHEHUs, Ppa30UTOE, «pAHEHOE».
3HaHNe Maru4yecKuX IPeIOCTOPOKHOCTEN CUu-
TaJIOCh BAKHEHUIIINM acCIeKTOM IPodeccroHATbHON
MTO/ITOTOBKY BOMHOB, KOTOPBIX C JIETCTBA YUUJIIU [TOJTh-
30BaThCA PA3IMYHBIMU BUJIAMH OPY>KHs, KOOP/IMHA-
[V IBMKEHUH U BJIQJIEHUTO TeJIOM (ITPAKTUKU UOTH),
HaBBIKAM PYKOIAIIHOW CXBATKU, 3HAHHUIO OOJIEBBIX
Y CMEPTEJIBHO OIACHBIX TOYEK, YTOOBI YMETh 3all[y-
AaThcsl OT KOBAPDHOUW aTaKu. YMEHHIO CcOOJII0/IaTh
JIMYHYIO TICUXOJIOTHUECKYIO U (PU3UUECKYI0 TUTHEHY
BCE MH/IMHIIBI IPUAIOT OTPOMHOE 3HAUYEHHUE; /I BO-
HMHOB 3TH 3HAHUS TaKXKe 0053aTeIbHBI U BKIIOUAIOT
BJIaJIeHUEe TICUXOTeXHUKAMU, TPAJUIIMOHHYIO JHeTe-
TUKY (3HAHUA O «TOPSYEH» U «XOJIOAHOH» IHUIIE),
Havyaja MeAUIUHBI. Upe3BhIUAHO BAXKHBIM CUU-
TaJICS KPEIKUH 370pPOBBIN COH. /IxaHypBena («Hayka
0 BJIQJIEHUM JIYKOM») — OJlHA u3 18 KJIACCUYECKUX
HayK, 110 €€ HACTABJICHUSIM yUUJIUCh BJIAJIEHUIO BCe-
MU BUJAMH OPYKUS U IIPHEMaM PYKOIAIIHOTO 605
«JII1 BOMHOB Ha KOJIECHUIIAX, CJIOHAX, BEPXOM Ha
KOHe, JIJI1 IEXOTHI, 711 60puoB». PykonamHas cau-
Tajiach HauMeHee MPECTHKHON U PUTYaJIbHO HamMe-
Hee YKMCTOH 60eBOM TEXHUKOHM — MepapXusi CTABUT HA
BBICIIIHE TTO3UIINH JIYK/CTPEJIb, Kotibe, Med [Zarrilli,
2001]. OIHAKO CYUTAETCS, YTO UMEHHO B PYKOIIAIII-
HOM CXBaTKe JIy4Ille BCETO IPOSBJIAIOTCA JIUIHBIE Ka-
YyecTBa BOMHA, MAaCTEPCTBO, TePOU3M U oTBara. Ilpu-
BETCTBYETCsI YMeHHe U30eKaTh aTakW, CIIOCOOHOCTH
YBEPHYTBCH, BBICKOJIb3HYTh, OTCTYIIUTH, TI0OEUTEND
JIOJIKEH TIPUIIO/IHATh MPOTUBHUKA B BO3/yX Ha He-
CKOJIBKO cekyHZ. OIHAKO B JIIOOOM CJIydae CUHUTAET-
Cs1, UYTO MOEJUHOK HAJI0 3aBEPIIUTH YEM CKOPEE TEM
JIydIile, JIy4lilie BCEIO OJHUM YAapOM, BBe/isI IIPOTUB-
HUKa B 6€CCO3HATEIFHOE COCTOSTHIE, BHIOUB OPYIKUE,
MIOBPEZIUB PYKU-HOTH U T. A. B VHauu cymecrByer
MHOKECTBO BHUJIOB U BAPHAHTOB TEXHUKH 0€30pYyK-
HOTO IOEIMHKA, W 3TO HEKIIATPUICKOE HCKYCCTBO,
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in a rite named vatakkiruttal (“sitting [facing the]
North”). One king who resorted to this expedient was
Ceraman Perunceralatan, who was wounded in battle
by a spear that entered his back. Ashamed at his back
wound, he starved himself to death” [Hart III 1975:
88]. A cult of injuries and scars used to exist in an-
cient Tamil military traditions. Wives and mothers
were proud of the warriors’ scars. Scars were believed
to increase a warrior’s power and to intimidate his
enemies. It a man did not have battle scars something
was wrong with him. Should a warrior die in bed at
home, his friends would inflict cuts and wounds on
his body before the burial ceremony (Dravidians bur-
ied their dead) so that he could go to heaven. Similar
respect was paid to weapons carrying traces of use in
battle, the so-called “wounded” weapons.

Knowledge of magical precautions was believed
an essential aspect of professional martial training.
From their childhood they were taught to use differ-
ent types of weaponry, coordinate their moves and
control their body (yoga practices), mastered the
skills of hand-to-hand combat and knew to protect
the weak points of their body so that a surprise attack
could not incapacitate or kill them. All Indians attach
great importance to proper psychological and physi-
cal hygiene; such knowledge is also obligatory for
warriors and includes mastering various psychotech-
niques, traditional nutritional science (knowledge of
“hot” and “cold” foods) and basic medicinal knowl-
edge. Sound and healthy sleep was considered to be
of utmost importance. Dhanur veda (“the science of
archery”) is one of the eighteen classical sciences. It
gave guidelines on mastering all kinds of weapons
and hand-to-hand combat techniques “for warriors
going in chariots, on elephants and horses, for infan-
trymen, and for wrestlers”. The hand-to-hand com-
bat was considered to be the least prestigious and
the least pure in ritual terms. Hierarchically, the top
positions were reserved for the bow and arrows, the
spear, and the sword. [Zarrilli, 2001]. However, it is
the hand-to-hand combat that is believed to best re-
veal a warrior’s personal qualities, skills, heroism and
courage. An ability to avoid an attack and to dodge, to
slip out and retreat is an asset. The winner has to lift
his enemy up in the air for several seconds. Yet, in any
case, it was considered that the sooner the combat
was over, the better — preferably, with a single blow,



OBJIQJIETh KOTOPBIM (B IIEJISIX cAaMOOOOPOHBI) UMEIOT
MpaBo Jla’ke KPEeCThsIHE U roporkaHe. B HEKOTOPBIX
BH/IaX OOpPBOBI HCIOJB3YIOTCSA B KAUecTBe KacTeTa
OpacsieThl WIh «KOITU THTPa». Y BCeX BOMHCKUX CO-
00IIleCTB Pa3BUTHI TEXHUKHU OOPHOBI U TPEHUPOBKH
c nankamu. Hawmbosiee MOJHO 3Ta TEXHUKA Ipes-
CcTaBJieHa B CUKXCKOH TraTKa, a TakKe B BOMHCKHX
U PUTYaJIbHBIX CBaZIeOHBIX TAHIIAX PA3HBIX HAPO/OB.
IMasika MozkeT OBITH 6aMOYKOBas WJIN TsDKesIas TH-
KOBas1, 00epHyTas KOXKeU, ¢ MeTaJTMYEeCKUM HaKO-
HEUHHUKOM, KOPOTKasl WIHN JUIMHHAsA. Ilajka MOXKeT
JIOTIOJTHSATH M€Y, OBIBAIOT BUBI YIIPAKHEHUU C JIBY-
M TaJIKaMH U T. 1. 371ECh TOXKE eCTh CBOsl (prUI0Cco-
¢ust — mosp3yI0TCST HOraMH 0OOJIbIlle, YeM PyKaMH,
4TOObI HE MPHUKACATHCA K Bpary (9TO OCKBEpHEHUE
1 o3ToMy TabynpoBaHo). B 60pb0e ¢ mayikamu ecThb
TEXHUKU TOApa’kaHusi 00KeCTBEHHBIM KUBOTHBIM-
cuyTHUKaMu 6OToB (rapyza-rojixa — MoApakaHue
opsy I'apyze, HaHeceHUe yIapOB CBEPXY, B BO3JIyXe).

CeroziHsl KJIaccUYecKass WHJUNCKasg BOEHHAasd
JIOKTPUHA U TeOTOJINTHUKA, IIPEJICTABIEHHAS H/I€0JI0-
reMaMH J[XapMalllacTp U IIyOOKHMHU, yIIpaBJeHYe-
CKU TPaMOTHBIMU U IICUXOJIOTUYECKU BHIBEPEHHBIMU
Pa3MBINUIEHUSMU U HACTABJIEHUAMU JPEBHUX Opax-
MAaHOB, Pa3BUBAETCS B COOTBETCTBUH C TPeOOBaHUSI-
MM HOBEWIIIUX TEXHOJIOTUYECKUX YKJIQJIOB (B yact-
HOCTH, YCHEeIIHbIM pasButueM WT-TexHOIOTHIN)
yTpo3.
KoHInenT WM30JIAMOHUCTCKON CaMO/IOCTaTOYHOCTH
IOxHO#M A3uWmM OCTaeTcs TeOIOJIUTUYECKH OIpeie-

1 COBPEMEHHBIX BHEITHEIIOJIUTHYECKHUX

JIAIOIUM U UIe0JIOTUYECKU IIPOAYKTUBHBIM H Ce-
ropus (mosivtTrka HenpucoenuHeHus). Ho xkiaccuka
IIpeTepIeBaeT CYyIIeCTBEHHbIe W3MeHeHUs. B uacr-
HOCTH, Ha INEPBBIN IJIaH IO 3HAYUMOCTH BBIBOJAT-
cs BOEHHO-BO3ZYIIHBIE U BOEHHO-MOPCKHE CHJIBI,
Ha KOTOpBIE BO3JIaraeTcs KOHTPOJIb HA/ pybexamu
(TouHee ckasaTh, Ha/l MyTAMH BpPaX/leOHOTO /OCTY-
I1a) K TeppuToOpuu Jxapmbl. IlpencraBurenu coob-
IIECTBA JIETINKOB M MOPSKOB ITOJIB3YIOTCS OTPOMHOM
OpraHU3aIMOHHON, (GUHAHCOBON U MOPAJIBHOH MO~
JIeEP’KKOH, ¥ UMEHHO OHHU CTOSIT CETOJHS Ha caMOM
BBICOKOM YPOBHE CTAaTyCHO-KAaCTOBOU pecreKTabesnb-
HOCTH B PsAJly WHIMMCKUX BOeHHbIX. VI UHaus mo-—
IIpeKHeMY MOJKeT IIOJIOKUThCS Ha BOEHHOEe MacTep-
CTBO CBOUX KIIIATPHEB.
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knocking the opponent unconscious or knocking his
weapon from his hand, injuring his arms or legs, etc.
A lot of types and techniques of unarmed combat ex-
ist in India. It is a non-Kshatriya art, and even peas-
ants and city dwellers are entitled to master it for the
purposes of self-defence. Bracelets or “tiger claws”
are used in some combat types as brass knuckles. All
military communities have well developed techniques
of combat and training with sticks. This technique is
best represented in the Sikh gatka as well as in mili-
tary and ritual wedding dances of different peoples.
The stick may be of bamboo or teak, which is heavier,
short or long, wrapped in leather and capped in metal.
It could be a supplement to a sword. Some exercises
imply the use of two sticks, etc. There is also a cer-
tain philosophy involved — legs and feet see more use
than hands so that the fighter can avoid touching the
enemy (which is defiling and, hence, a taboo). Stick-
fighting involves various techniques that imitate the
heavenly animals, companions to the gods (say, the
garuda-yuddha style imitates the eagle Garuda and
involves striking blows from above, in the air, etc).

Nowadays the classical Indian military doctrine
and geopolitics is represented by Dharmasastra ide-
ologemes and the profound thoughts and guidelines
of the ancient Brahmins, excelling in administra-
tion and psychology. It develops in accordance with
the requirements of the modern advanced technol-
ogy culture (particularly in the IT technology depart-
ment) and the external threats of the day. The concept
of isolationist self-sufficiency of South Asia remains
crucial in geopolitical terms and ideologically pro-
ductive even today (the policy of non-alignment).
But classical patterns undergo significant changes.
In particular, the air forces and the navy come to the
foreground in terms of their significance, as these are
charged with controlling the boundaries of the dhar-
ma territory (more specifically, the routes of inimi-
cal access). Airmen and seamen enjoy a tremendous
organizational, financial and moral support. They are
on the top of the status and caste respectability within
the Indian military. And India can still rely upon the
martial skills of her Kshatriyas.
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E.M. Kapaosa

Opyxue Numun
B coOpaHuU
My3es Bocroka

KO)‘IJ‘[eKHI/I}I OpyKuU-d I/IHZ[I/II/I B My3ee
Boctoka cpaBHHUTENbHO HeOOJIBINIASA, OHA COCTO-
UT W3 HECKOJbKUX IIPEJIMETOB XOJIOJHOTO OPY KU,
JIBYX IITUTOB U OJTHOW MOPOXOBHUIIBI. OJTHAKO B HEHN
€CTh My3eHHbIe IIPeJMETHI, COCTABJIAIONIAE TOP-
JIOCTh Hamrero coopanus. Hexoropsle u3 Hux ObLIH
3aKyIJIEHBI B CEpPeJINHE 1930-X IT. Y YaCTHBIX JIUII,
OIMH KUHKaJsl ObLI mepeiaH B 1940 T. u3 My3es Ha-
ponoB CCCP, a ocHOBHasi 4acTh KOJUIEKITUU ObLIa
nepenana u3 I'ocyzjapcTBEeHHOTO ApMUTAKA B 1955 T.

MHorue spMUTa*kHble Bellld W3HAYAJIbHO BXO-
i B kKosutekiuio Kusa3sa I1.J[. CanTeikoBa, cOCTO-
SABIIIYIO U3 60J1ee 4eM 1100 mpeamMeToB. CTpacTHBIMHU
KOJUIEKITHOHepaMu ObUIH crapiiue O6patbs CasiTbi-
KOBBI, IleTp u AnekcaHZp, OJHAKO HAM HHTEpPECEeH
muaamui, Asiekceil. MHOTO JIET OTCIIY:KUBIIUN Ha
IIOCOJIBCKON paboTe, YBOJIUBIIKMCH CO CIIYKOBI, OH
CTaJl MyTelIecTBOBATh, MTOOBIBAJI BO MHOTHX BOCTOY-
HBIX cTpaHax. OTTy/a OH THOCHLIAT CBOUM OpaThsiM
HOBBIE WHTEPECHbBIE IPEAMETHI I UX OOIIUPHOU
kosuteknuu. Asekceit JimutpueBud CaITBIKOB ITOIe-
JIWJICA C COBPEMEHHUKAMM CBOUMHU BII€YATIEHUAMU
U HaOJTIOIEHUAMHU OT BOCTOYHBIX ITyTEIIECTBUI: pe-
3yspTaToOM noe3fku B Terepan crana kHura «Ilyre-
mectBue B Ilepcuto», a meuartaBiumecs B « MOCKBU-

3ab0ad-Anv-Taneti Moxameo Xan. Ilocaeduuil Hasab
Iananunypa (I'ydxcapam). 1922 e.

Zobdat al-Molk Taley Mohammad Khan. The Last Na-
wab of Palanpur (Gujarat). 1922

Euguenia Karlova

Indian Arms and Armour
in the Collection of the
Museum of Oriental Art

The collection of Indian weapons in the Mu-
seum of Oriental Art is relatively small, comprising
but several bladed weapons, two shields and a pow-
der flask. Nevertheless it has museum-quality items
which are the pride of our collection. Some of these
were purchased in the mid-1930s from private indi-
viduals, one dagger was transferred in 1940 from the
Museum of the Peoples of the USSR, and the main
part of the collection was transferred from the State
Hermitage in 1955.

Many items from the Hermitage originally be-
longed to the collection of Prince Piotr Saltykov
that consisted of over 1,100 items. Two elder Salt-
ykov brothers, Piotr and Alexander, were avid col-
lectors but we are now interested in the youngest
of the brothers, Aleksey. After years of diplomatic
service and he retired and began to travel, visit-
ed many Eastern countries. During his travels, he
would send his brothers new and curious items for
their extensive collection. Aleksey Saltykov shared
his impressions and observations from his journeys
to the Orient with his contemporaries. A trip to Te-
hran resulted in the book A Journey to Persia, and
his travel notes were published in Moskvityanin lit-
erary review and would later appear as a book, Let-
ters from India. It is from this book that we learn
that on February 9, 1842 Alexei Saltykov wrote to
his brother about the Indian market: “They main-
ly sell weapons: shields, armour and their broad-
swords, which in London are known as ‘execution-
er’s swords’, are innumerable. Although I did not
know whether you were still alive, I bought for you,
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TSHUHE» IIyTeBble 3aMMCKH I103)Ke OBbLIN H3/IaHbI
kHUTON «Ilucbma 06 WMHaum». I3 Hee MBI y3HaeM,
yto 9 (eBpansa 1842 r. Anekcelt CaJTHIKOB IHCAT
O6pary 00 wmHAWiickoM pbIHKe: «IIpemMmyIecTBeH-
HO TOPIYIOT OPY’KHEM: IUTaM, MaHIUPAM U Iaja-
maM, KOTOpble W3BECTHBI B JIOH/IOHE 1O/ MMeEHEM
executioner's sword [«Meu majada»]| HecTh YHCJIA.
XOTs 51 ¥ He 3HAJI, HABEPHOE, B KUBBIX JIU ThI, HO Ky-
MWJI HA BCAKUM CIydald HECKOJIBKO OpYKHsA, HUMEI0-
II[ETO CBOE JIOCTOMHCTBO U IIEHHOCTh. Kymumi s Tebe
JIBa JKeJe3HbIX IUTa <...> TMPSIMOU Med, KHHKaJl
C KPUBOU PYKOSITKOHU M ellle KUHKaJl, BCETO Ha 750
pynuii» [Caambvixos, 1985:84].

Bocrounass yacTh KoJuteKinmu OpaTtheB CasThbl-
KOBBIX ObLIa IpuoOpeTeHa UMIIEpaTopoM AJieKcaH-
npom II B anpesie 1861 r., Xpa"usiach B Llapckocesib-
cKoM apceHase 7o 1886 r., a 3aTeM ObLIa TepefaHa
B OPMUTAXK.

[Ipexxie yeM TOBOPUTH O XOJIOAHOM OPY:KHH,
XOYeTcsA YIOMSAHYTh IPEKPACHYI0 HOPOXOBHHILy U3
CJIOHOBOH KOCTH W3 TTOCTOSTHHOU DKCIIO3ULIMU MYy3est
(2054 II, kaT. 1), Tak:Ke MOCTYIMHUBIIYIO U3 DPMUTA-
’ka. OHa TpejcTaBiIsAeT cOOOU TUMHYHBIA IIPUMED
MOTOJIBCKUX JIEKOPATHUBHBIX IIPEMETOB TAKOT'O PO/ia.
ITopoxoBuunpl nogsuaucsk B Uuanu B XIV B. ¢ nipu-
XO7IOM MYCYJIbMaH, B OTJIMYKE OT KOPEHHOTO Hacese-
HUSI CyOKOHTHHEHTA K TOMY BPEMEHH YyKe HCIIOJIb-
30BaBIIIUX OTHECTPEJbHOE OpYy:KHE KakK B 0010, Tak
U JIJISI OXOTBHI.

PaciBer /eKOpaTUBHO-IIPUKJIATHOTO HCKYCCTBA
IIPU JIBOPE MOTOJIbCKUX MPABUTEJIEH MOAIUTHIBAIICS
MOJIOM Ha HBAIIHO yKpallleHHble HeOOJIbIINe JINY-
HbIE TIPEMETHI — JIETAT KOCTIOMA, I0BEJIMPHBIE H3-
JleJIus, Xy/T0KECTBEHHO odopMIeHHOe opy:kue. [1o-
POXOBHHITY BMECTE C HECKOJIBKIMHU MEIIOUYKAMU JIJI
ITyJIb HOCHJTH Ha KOKAHOM WJIM TKaHeBoM Tosice. OHa
caMoOU CBOeH KOHCTPYKITMEH JaBajia Xy/I0KHUKY ITPO-
cTOp 771 haHTa3Wu, a BIAJIEJIbIy — /I JIEMOHCTpA-
U CBOETO JIOCTATKA U BKyca.

YacTto MOTHBBI YKpPAIEHUSI STUX HUBAIIHBIX Be-
U1 OBLIN CBSI3aHBI C OXOTOH — Ha HUX MOYKHO YBH-
JIeTh U300pa’keHUs] XUIIHUKOB, KOIBITHBIX KUBOT-
HBIX, IITUII, YACTO CII€HbI Tep3aHus. /[ MOTOJIbCKUX
IIOPOXOBHUI] XapaKTepPeH MOBTOPAIHUN dopMy
pora abpuc, XOTsl JieJlald X KaK U3 pora, Tak U U3
CJIOHOBOHM KOCTH, JiepeBa, MeTajia. [I0pOXOBHUIIBI
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just in case, a few weapons of dignity and worth. I
bought you two iron shields <..>, a straight sword,
a dagger with a crooked handle and another dagger,
all for 750 rupees” [Saltykov, 1985:84].

The eastern part of the Saltykov brothers’ col-
lection was acquired by Emperor Alexander II in
April, 1861 and stored in the Tsarskoye Selo Arse-
nal until 1886, when it was transferred to the Her-
mitage.

Before talking about the blades, I would like
to mention the excellent powder flask of ivory on
permanent display at the museum (2054 II, cat. 1),
which also came from the Hermitage. It is a typi-
cal example of the Mughal decorative objects of this
kind. Powder flasks appeared in India in the 14th
century with the arrival of the Muslims, who, un-
like the indigenous population of the subcontinent,
had already used firearms in combat and hunting.

The flourishing of arts and crafts at the court
of the Mughal rulers was fuelled by fashion for el-
egantly decorated small personal items — costume
details, jewellery, artfully decorated weapons. The
flasks along with several bags for bullets were worn
on a leather or cloth belt. It was its very design that
gave the artist room for imagination, and the own-
er, for demonstrating his wealth and taste.

Decorative motifs on these elegant knick-knacks
were often related to hunting. They feature images
of predators, hoofed animals, birds, and often at-
tack scenes. Mughal powder flasks typically have
a horn-shaped form, although they were made not
only from horn, but also from ivory, wood, metal.
Ivory powder flasks, shaped like an elongated ante-
lope horn, were often designed to look like the bod-
ies of several animals. These bodies are arranged in
such a way that smaller animals merge together to
form the outline of a large animal. Images of com-
posite creatures are a characteristic motif in Indian
art. It was born on the subcontinent although the
Muslim tradition also knows such examples. In the
present case, the Mughal arts and crafts synthesized
both traditions, having found them a peculiar em-
bodiment. This composite creature is often an an-
telope, its head covering the lid. Our powder flask
has its lid in the form of a horned animal which is
being mauled by a cheetah. If you look closely, you
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U3 CJIOHOBOH KOCTH, NMelolre GopMy YAJIHHEHHOTO
pora aHTHJIONBI, YaCTO O0OPMJIIEHHI B BUJIE TEJI K-
BOTHBIX. Tejla 3T CKOMIIOHOBaHBI TaKUM 00pasom,
uro OoJyiee MeJIKHME CIMBAIOTCA BMeCTe U 06pasyioT
OUepTaHUs KPYIHOTo 3Beps. V306pakeHus1 KOMIIO-
3UTHBIX CYLIECTB — XapaKTEPHBIH MOTUB B MHJIUN-
CKOM HCKyccTBe. Ha CyOKOHTHHEHTE OH 3apOJHIICS
CaMOCTOSITEJIbHO, XOTs ¥ MYCYJIbMAaHCKAasl TPaJHUIUs
TOJKe 3HAET TaKue IPUMePHI. B jaHHOM citydae mo-
TOJIbCKOE JIEKOPATUBHO-IIPUKJIAHOE UCKYCCTBO CHH-
Te3upoBasIo 0be TPAIUITNH, HAUS UM CBOeOOpa3Hoe
BOILIOIIEeHHEe. YacTo B KaUecTBE 3TOr0 KOMIIO3UTHO-
T'O CYIIeCTBA BBICTYIIAET AaHTUJIONA — B BUJE €€ T0JIO-
BBI 0DOPMJISETCA KPBIIIKA U3/esusi. B My3elHO mo-
POXOBHHUIIE KPBIIIKA BBIIIOJIHEHA B OpPME POraToro
JKHBOTHOTO, Tep3aeMmoro remapzaoMm. Eciu mpucmo-
TPETHCS, MOXKHO YBU/IETh, UTO C BHEIIHEH CTOPOHBI
5TO KOPOTKOpOTas aHTHJIoNA (MMEHHO e€ TEP3aeT re-
mmapj), a ¢ BHyTpeHHeH (I/1e HaX0UI0Ch yTpaueHHOe
MeTaJLTnUecKoe Kpelienue) — 6apaH.

IToxoxkee u37iesivie XpaHUTCHA B My3ee YoJITepc
(The Walters Art Museum) B Bastumope — B HeM Tak
’ke odopMIJIeHA KpBINIKA U TYJIOBO H3JIEJIUs, JIEKO-
PUPOBaHHOE OpHAMEHTAJIbHBIMH II0JI0OCAaMU B (OP-
Me 3Ur3aroB. bapana Ha KpHIIIKe [TOKUPAET Temapy,
a QaHTWIONE JIOCTIOCh B CONMEPHUKH MupUUECKOe
JKMBOTHOE Makapa. B oboux ciyyasx Ha BOTHYTOU
YaCTH U3JeJIUsI Mbl BUIUM H300pakeHue phIObI, O/1-
HAaKO HA BBITHYTOH CTOpOHE (GaJITUMOPCKOH IOPO-
XOBHUIIBI U300PaKEH TUTP, TOI/IA KaK HA My3eHHOM
U3JeIUN — MAaKapa, Kak U pblda acCOIMMPyeMBbIi
C BOJIOH.

Co BTopoit os10BHUHBI XVII B. MOPOXOBHHUITHI Ta-
KO KOHCTPYKIIUH YacTO OBIBAIOT pasfiesieHbl OpHA-
MEHTIHHBIMU IOSCKAMU HA TPU HEPABHbIE YACTH:
onH OoQOpMJIAeT KpeIUIEHWE KPBIIIKH, APYrou —
VKpaIIeHHBIH TOHKON Pe3b00M KOHUMK ITOPOXOBHU-

[IbI, KOTOPBIH TaK)Ke COAEPIKUT HU300pKEHUs KOM-
[IO3UTHBIX JKUBOTHBIX FJIM IITHI[ — YaCTO JIOBUUX.
Hama mopoxoBHHIA odopMIeHa ITOKa3aHHOU

B IIPBIKKE AHTHJIONON C.MaKapoil ¥ TOJIOBOH CJIO-
Ha 110 cTopoHaM. Bojiee paHHUE Belld YacTO UMEIOT
VKpalleHHOe TOHKOU (pUTypaTUBHOHN pe3b0oU TysI0-

®@paemenm cmenHoll pocnucu. Yxampa-Maxan, ByHou.

BO, a I‘eOMeTpI/I‘IeCKI/Iﬁ OPHAMEHT XapaKTEePEH CKOpee Paodxcacmxan, Hnous. XVIII 6.
s uagenni XVIII B.
XapakTep OpHAMEHTAIIMH MOTOJILCKHX TOPOXOB- Murals detail. Chhatra Mahal. Bundi palace. Rajasthan.

HUII TOBOPUT O TOM, YTO 3TO CKOPee OXOTHUYHHU, 4eM India. 18th century
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Ilopmpem 3HAMHO20 MYHCHUHDBL
Hnous. XIX 6. Bymaza, memnepa, nodoaoma. 8,5x14,9 cm
I'MB, une. N° 273 IT

Portrait of a Noble Man
India. 19" century, paper, tempera, gilding, 8.5x14.9 cm
Museum of Oriental Arts, accession number 273 IT

BOEHHBIH akceccyap. OxoTa ¢ pyYHBIMH Telapza-
Mu ObLIa 3a6aBOM, BeCbMa PACIPOCTPAHEHHOU IIPHU
JIBOpe MOTroJIbcKux mpasuresneil B XVII-XVIII BB.,
X OTJIABJUBAIM ThICTYaMU U K XX B. IPaKTHUUECKH
ucrpebmin. AHTUIIONA TapHa, HEDOJIBIIIOE JKIBOTHOE
C JUTMHHBIMY, TOHKUMH BUTBIMU TI0 CIIUPAJIM POra-
MM, ¥ aHTWIOIA HWIbray — KpyIHas, KOpOTKoporas,
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can see that what is on the outside a short-horned
antelope (that the cheetah is mauling), from the in-
side, where the missing metal mount was, is a ram.

The lid and the body of a comparable item in
the Walters Art Museum in Baltimore are deco-
rated with zig-zagging ornamental stripes. On the
lid a cheetah is devouring a ram, and an antelope
has a mythological creature, a makara, as a rival.
In both cases one can see an image of a fish on the
concave part of the flask, but the Baltimore powder
flask features a tiger on the curved side, whereas
our museum exhibit has a makara, which, just like
the fish, is associated with water.

Since the second half of the 17th century pow-
der flasks of this design are often divided by orna-
mental bands into three unequal parts, with one
band decorating the mount of the lid and the other
adorning the finely carved tip of the powder flask
which may also feature images of composite ani-
mals or hunting birds. Our flask is decorated by an
antelope in the middle of a jump and a makara,
and elephant heads on both sides. Earlier works of-
ten have their body decorated with fine figurative
carving, while geometric patterns are rather typical
of items made in the 18th century.

The ornamentation features of Mughal flasks
indicate that they were rather a hunting accessory
than a military one. Hunting with trained cheetahs
was a very common entertainment at the court of
the Mughal rulers in the 17 and the 18™ centuries.
The big cats were being caught in their thousands
and by the 20™ century became virtually extinct.
The Indian antelope, or blackbuck, a small animal
with long, thin, twisting spiral horns, and the large,
short-horned, buffalo-like nilgai were the natural
prey for cheetahs in India. These animals are easily
recognized in the decoration of powder flasks. The
makara here is very reminiscent of the gharial, an
Indian freshwater crocodile with its characteristic
narrow elongated snout. All that he got from the
mythological creature is the long pointed ears and
the clawed paws of a mammal.

The choice of material for our powder flask is
also characteristic. Ivory was widely used for such
products, but in India they preferred imported
tusks of African elephants which would remain
white over the years. Indian ivory yellows notice-



oxo’kas Ha OyiBoJIa — ecTeCTBEeHHAs JO0OBIUA remap-
na B IHAMN. OTH )KUBOTHBIE JIETKO Y3HAIOTCSA B JIEKO-
pe nopoxoBHUI. Makapa 3/1ecb O4eHb HAIIOMHHAET
raBUayia — WHJIUHCKOTO IIPECHOBOAHOTO KPOKOAMIIA,
OTJIMYAIOIIEr0Cs BBITSIHYTHIM Y3KUM pbUIOM. OT MU-
(prueckoro ;KUBOTHOTO €My JIOCTATIUCH TOJIBKO JIJIMH-
Hble OCTPBIe VIIHM U IIPUHA/JIEKAIINE KOTTHCTOMY
MJIEKOIIUTAIOIEMY JIAIIBI.

XapakTepHbIM IIpE/ICTABJIsAETCA U BHIOOp MaTe-
puaia a1 mopoxoBHUIEI. CIIOHOBAS KOCTh IIMPOKO
MIPUMEHSIACh JJ1s1 TAaKUX U3ZENTHH, oqHaKko B HaMN
CTapaJIiCh WCIOJIb30BaTh UMIIOPTHYIO KOCTh adpu-
KaHCKUX CJIOHOB, KOTOPAs He Tepsija ¢ TOJJaMH CBOEH
6enu3HbI. KOCTh MHANICKOTO CJIOHA CHITBHO JKEJITEET
U TIOZIBEPKEHA PACTPECKUBAHUIO, €€ DKCIIOPTHPOBA-
siu B Kutaii, rie 5Tu KauectBa Marepuaa IeHIINCh
B JIEKOPATHUBHBIX U3/IEJIHIX.

B xosexkniuu Mysesa BocToka xpaHATCA ABA Kpy-
IJIBIX MHAUNCKUX 1muTa (Oxan). OQuH U3 HUX BBIIIOJI-
HeH U3 Koxku Hocopora (N2 2049 II, kat. 2). [I[uTel
13 KOXKU KUBOTHBIX OBLIN IIHPOKO pacIpocTpaHe-
Hbl B VIHIUM, 7711 9TOTO WCIOJIB30BAJIUCH U KOXKA
OyiiBOJIa, W aHTHWJIONIBI, U Ja’Ke TAHICKOTO JIeJIb-
¢una. OlHAKO UMEHHO KOKa HOCOpOTa CYHUTaIach
Haunbosiee yIOOHBIM MaTEPUAJIOM 3a CBOIO JIETKOCTh
U IPOYHOCTh. B TakoM KauecTBe OHA HCIOJIb30BA-
JIach W B IPYTUX YACTAX A3UH, U3 Hee JIeJIaJId B TOM
YHcsIe U Jocliexu. B To BpeMs Kak IIUTHI U3 JIPYTHX
MAaTepUaIOB MMeJHN TKaHeBBIU IO/KJIAZ, KOXKY HO-
€OpoTa JacTo IMPOCTO KPACIJIN U3HYTPU U CHAPYKH,
IIOKPHIBAsI CBEPXY JIAKOM — Ha CBET IIUT OCTABAJICS
MIOJIyIIpO3pavyHbIM. IHOT/Ia Ha TeJjle IIIUTA OCTaBIISIIN
CIEIUAIPHOE «OKOIIKO», He 3aKPBITOE POCIHCHIO,
KaK IIOKa3aTesJIb KauyecTBa BBIIEJIKU INKYyphl. Kpait
LIUTA JIeJIAIF OTOTHYTBIM, YTOOBI OTBECTU CKOJIb3SI-
IUH yAap OPY»KUsI MPOTUBHIKA TI0 TJIaJIKOU JJAKHPO-
BAHHOM ITOBEPXHOCTH.

OOBIYHO LITUT HeceT Ha cebe YeThIpe CUMMETPUY-
HO PaCHOJIOKEHHBIX yMO0Ha (HA KOMKAHBIX IIUTAX —
C MIEPCTSIHBIMU MPOKJIAIKAMHU, UTOOBI He TIOBPEAUTH
KOKY), KOTOPBIM C BHYyTPEHHEH YaCTH COOTBETCTBYIOT
KOJIBIIA, 3aKpeIUIeHHasI Ha HUX ITOAyIIeYKa U GOpMU-
pyolire nepepsa3b MIHYPHI. BcaHUK ¢ UX TTOMOIIBIO
3aKpeIUIsI AT 32 CBOEH CIUHOU, MENTUH HOCHJT IITUT
Ha IIHype Yepe3 IpaBoe ILIeY0, HAa YpoBHE Oeapa —
TaK, YTOOBI OH IPUKPBIBaJ cabJio. B 6010 ¢ momorrh

E.M. Kapaosa / Opy:xue Uuauu B coopanuu Mysesa Bocroka

ably with age and is prone to cracking. It was ex-
ported to China where these properties were highly
prized for decorative products.

The collection of the Museum of Oriental Art
has two Indian round shields (dhals). One of them
is made of rhinoceros hide (No. 2049 II, cat. 2).
Shields of animal hide were common in India where
and they used the skins of the buffalo, the antelope,
and even the Gangetic dolphin for this purpose.
However, the rhino hide was considered the most
convenient material for its lightness and sturdi-
ness. It was used in other parts of Asia, too, for
building shields and even armour. Where shields of
other materials have fabric lining, rhino hide was
often simply painted inside and out and varnished
so that the shield would remain translucent. Some-
times the shield-makers would deliberately leave
a small clearance unpainted as an indicator of the
quality of the hide treatment. The edge of the shield
was slightly bent outside to draw an enemy blow
aside along the smooth lacquered surface.

A shield typically has four symmetrically ar-
ranged shield bosses (on leather shields these
were mounted on wool pads to prevent damage
to the skin). On the inside rings were fastened to
these bosses, with a pad and cords that formed the
shield’s strap. Thanks to this strap a rider could
carry his shield behind his back whereas a foot war-
rior would carry his over his right shoulder, at the
hip level so that the shield covered his sabre. Dur-
ing a battle, the cords helped the warrior hold the
shield on his arm, and the pad served as a cushion
for comfort. The museum’s shield has six umboes,
or shield bosses, their location indicating that two
extra ones were added to the already finished prod-
uct later, but obviously by the same master, prob-
ably at the request of the customer. This seems to
indicate that the shield was in active use.

The background is maroon brown, which is typ-
ical for Indian hide shields, and the shield itself is
painted with flowers and animals in golden hues.
These include cheetahs and antelopes in the outer
row, and hares in the inner row. An ornamental
roundel in the central part of the shield mirrors the
decorative belt along the edge. The strictness of the
pattern, the use of gold, the thin semi-translucent
lines, and the curvature of the branches are remi-
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9TUX ITHYPOB YAEPKUBAIU ITUT HA PYKe, MOAYIIeY-
Ka Ke cyKmia i ynobersa. Ha MyseliHOM IuTe
IIeCTh YMOOHO8, PACIIOJIOKEHUE KOTOPHIX T'OBOPUT
0 TOM, UYTO JIBA JIOIIOJIHUTEIHHBIX ObLIN J00aBJIEHBI
K y?Ke TOTOBOMY U3JIEJIHIO II03Ke, HO, OUEBUIHO, TEM
JKe MacTepoM — BEPOATHO, II0 IPOChOe 3aKa3uuKa.
ITO MOXKET CBUJETETHCTBOBATH O TOM, YTO ILIUTOM
AKTHUBHO IT0JIb30BAJIUCH.

®oH wuz/EeNUs KOPUYHEBO-OOPAOBBIN, YTO Xa-
PaKTEPHO I MHAUUCKUX KOMKAHBIX IITUTOB, a CAM
IUT TOKPBIT MEJIKOH 30JIOTUCTOU POCIUCHIO C U30-
OpaskeHNeM LIBETOB U KUBOTHBIX: BO BHEIIIHEM Py
renapzioB, TEP3AOIIUX AHTUJION, BO BHYTPEHHEM —
3al1ieB. B eHTpasbHON YacTH IUTa IOMeIeHa Op-
HaMEeHTIbHAsA PO3eTKa, IMepeKIUKAIaics C Je-
KOPATUBHBIM IIOSCOM IO Kpar uszesnus. CTporuit
KOJIOPUT y30pa € UCII0JIb30BAaHUEM 30JI0Ta, TOHKUE
MOJIyTIpO3payHble JIMHUM U U3THOBI BeTBeM Ha-
IIOMHHAIOT JIEKOP PACIUCHBIX IIOJIEH MOTOJIBCKOH
MHHHATIOPBI. VI3BeCTHO, YTO MacTepa MHHHATIO-
Pbl 3aHUMAaJINCh pOCHuCchi0 IUTOB. @paHcya Bep-
Hbe B nmucbMe K [le Jla Mor Jle Baite ynomunaer o6
aroM: «OcoOeHHO MeHsI MOPaswio H300paKeHHe
cpakeHUH Axbapa, c/ielaHHOE OJHUM H3BECTHBIM
XyZOXKHUKOM Ha muTe. [OBOpPAT, YTO OH CeMb JIEeT
paboTas Haj STUM 3aMeyaTeIbHBIM MPOU3BE/IEHU-
em» [BepHbe, 2008:311].

[TpakTHYeCcKH TaKOH Ke IO JEKOPY U UCIOJIHE-
HHUIO IIUT HaXOJUTCA B KoJuleKnuu [ocymapcrBeH-
Horo dpmuTtaka B CaHkT-IlerepOypre, OH Takke BbI-
MOJTHEH M3 KOXKHM HOCOpOTa W HeceT Ha cebe O4YeHb
IMOXO0KYI0 CTHJIMCTUYECKU POCIHCH CO CIIEHAMH Tep-
3aHus. He3HauuTeIbHOE OTJIMYHE COCTOHUT B pac-
MIOJIOXKEHUU (PUTYD T€P3aEMBIX KUBOTHBIX, a BMECTO
3aiineB N300paskeHbl aHTWIONGI. [[{UT 13 DpMuTarka
TaKKe IIeCTUYMOOHHBIHN, IpudeM YmOOHbL MMEIOT
TaKYIO ke, Kak Ha MOCKOBCKOM IrtuTe, (opMy, O{HA-
KO JIEKOPUPOBAHbBI NHAYE. Y HUX HET OOBIYHOMN IIPO-
KJIAJKH, 3alUINAOIIEH TeJI0 IIATAa.

B mpomsBoicTBE IIMTOB W3 KOXKU HOCOPOTA
OYeHb BaKHA TpaBUJIbHAsA BBIJIEJIKA KOXKU — WHa-
Ye MUT He OyJeT Mpo3payHbIM U JIETKUM U CO Bpe-
MeHEM B pe3yJIbTaTe KOpPOOJIEHUs IOTEPSET CBOIO
dopmy. Hlut u3 My3eHHOU KOJUIEKITUHN OTIAYAETCSA
BBICOYAUIIINM Ka4eCTBOM — OH TOHKHH U JIOCTAaTOY-
HOUW JIETKWUH, O TOM K€ TOBOPUT U €T0 IpeKpacHasi
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niscent of the painted margins in Mughal minia-
tures. Miniature artists are known to have engaged
in painting shields. Francgois Bernier wrote to La
Mothe Le Vayer the following: “I was particularly
struck by an image of Akbar’s battles made by a fa-
mous artist on the shield. They say that he spent
seven years working on this remarkable item.”
[Bernier, 2008:311].

There was a shield of virtually similar décor and
design in the collection of the State Hermitage in
St. Petersburg. It is also made of rhinoceros hide
and features a very stylistically similar painting
with scenes of mauling. The slight difference is in
the arrangement of figures of hunted animals, with
antelopes taking the place of hares. This shield also
has six umboes and they are of the same shape as
those on the Moscow shield, but feature a different
decoration. They do not feature the conventional
linen that protects the shield body.

When manufacturing a shield of rhino skin the
proper treatment of the hide was of utmost impor-
tance. Otherwise, the shield would not be transpar-
ent and light and would deform with time due to
warping. The shield from our collection is of the
highest quality. It is thin and light enough and the
quality of the work also shows in the fact that it is
perfectly preserved. It features a decorative pattern
on the inner side as well.

The other shield in the museum’s collection
(No. 511 II, Cat. 3) is a metal dhal that features four
bosses. It is field in its entirety with a decorative
pattern made using engraving and niello. This item
is quite late, most likely of the late 19™ century,
however it has kept the outlines and proportions of
Mughal shields. Peacocks and four male figures are
freely arranged on a floral background, with two
men sporting guns and the other two armed with
sabres.

The Mughal-period bladed weapons are repre-
sented in the museum’s collection by three daggers
with nephrite jade handles. A dagger with precious
finish was not only a weapon, but also an indicator
of the status and wealth of its ower. They were car-
ried in a boot or on a wide belt and the scabbard
could be attached to the belt by a chain or a cord.
While a dagger was a mandatory attribute of a no-
ble man, its type remained a matter of choice and



COXPAaHHOCTh. Y30P PacCIOJIOKEH TaK)Ke W Ha BHY-
TpPeHHEH CTOpPOHE IIHTA.

Bropoi muT u3 myseitHol kosuiekun (N 511 11,
KaT. 3) — MeTaJUIMYeCKUi YeThIpexXyMOOHHBIN Oxa.
OH MOKPBIT CIVIOIIHBIM Y30POM, C/I€JIAHHBIM C HC-
M0JIb30BAaHHUEM T'PABUPOBKU U YEPHEHHA. ITO BEIIh
JIOCTaTOYHO IO3JHAA, CKOopee Bcero koHna XIXB.,
OTHAKO OHA COXPAaHWIA OYEPTAHUA U IIPOIIOPIIUH
IIIUTOB MOTOJILCKOTO BpeMeHH. Ha cItonrHomM KoBpe
MEJIKOTO PACTUTEJIbHOTO OpHaMeHTa CBOOOJIHO pac-
MTOJIO’KEHBI N300 PaKeHHs TTaBJTUHOB U YeThIpe MYK-
ckrie (pUryphl — JIBe C PyKbsMHU, JIBE C CAOIAMU.

XosonHOE — OpyXKHe
MIPE/ICTAaBJIEHO B My3€HHOU KOJIJIEKITUKU TPEeMs KUH-
¢ HeOPUTOBBIMU  PYKOATSAMHU.
C IParoOIeHHON OT/AEJIKOM He TOJBKO OpY:KHue, HO

MOTOJIBCKOI'O BpeMEHU

JKaJlaMu Kunzkan
U TIOKAa3aTejIb CTaTyca U COCTOATEIHHOCTH XO3sSHHA.
Ero HOCW/IN B rOJIEHHUIIIE CATlOTa WJIM 3aTKHYTHIM 3a
HMIUPOKUM TIOsIC, IIPHU STOM HOKHBI MOTIJIM KPEIIUTh-
¢f K TOSICY IEMOYKOH WM NTHYpOM. JIMUHBIA KUH-
JKaJl — 00s13aTeIbHBIA aTpUOYT 3HATHOTO YeJIOBEKa,
HO BOT BbIOOD THIIA KJIMHKA OBLI 00YCIIOBIEH INYHBI-
MM IPEANOYTEHUSAMU. B OTHO U TO 3Ke BpeMs B XOAY
ObUIM pa3Hble KMHKAJIbI — IIpHUBHeceHHble U3 [lep-
CHUU KXAHOMCapbl, Newkab3bl, ICKOHHO HHIUNCKHE
xamapbwt (0xcamadxapvl), UMEIONTHH apabckoe mpo-
UCXOK/IeHHE U30THYTHIN Oxcambus... OpykueM Bja-
JIeJTH He TOJIbKO 3HATh, HO U MPOCTOJIIO/INHBI, TaKe
netu. «B aT0# cTpaHe Bce 10 Masoro pebeHKa XOIsT
C OpY:KHEM; aske HaIU (paKkeJTbIUKA ObLIA CO IITU-
tamu» [Caamobikos, 1985:108]. KynbT opyxus mpu
MOTOJIBCKOM JIBOPE U BBICOKYIO IEHHOCTb YMEHUS UM
BJIQJIETh XOPOIIIO WTIOCTPUPYET I[uTata u3 bepHbe:
«Tocymapb pasBiieKaeTcsi TaKyKe HCIIBITAHUEM JIe3-
BUH HOXKOBIIIMKOB HA TYIIIaX OBEIl, KOTOPBIE €My IIPHU-
HOCAT 6e3 BHYTPEHHOCTEH U U3SIIHO CBA3AHHBIMHU.
Mostozible 3MUpPBI, MaHcabAaps! U Typ36epaaphl, T. €.
BOODY>KEeHHbIE yOMHKAMH, ITOKa3bIBAIOT CBOIO CHUJLY,
JIOBKOCTH, OTHUM yJIJapOM OTPyDOasi OT Tejia OBI[BI Ue-
ThIpE HOTH, CBSI3aHHbIE BMecTe» [beptbe, 2008:316].

[IpaBuTenu u 3HATh COOUpaTH JIIOOOE OpYKHE
U IOCTIIEXU, B TOM YHCJIE U €BPOIEHCKHE — BCE 3TO
XPaHUJIOCh B OPYKEHHBIX KOMHATaX M C TOP/OCTHIO
JIEMOHCTPUPOBAJIOCH rocTsM. [Tomo6HOe Mepompusi-
THe, UMeBIllee MecTO B JIaxope, OIIUCHIBAET B IUCHME
K Opaty KHA3b Asiekceil CanThikoB: «Koposb moBen
r-aa Kirapka 3a pyky, ¥ HaIllM TJIa3aM [IPEJCTaBUII-
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personal preferences. Different daggers remained
popular at the same time, including the khanjars
and the pesh-kabz brought from Persia, the native
Indian katars (jamadhars), the curved Arabian
jambiyas. Nobles did not have an exclusive right to
carry weapons. The commoners and even children
carried them, too. “In this country, everyone has a
weapon; even our torch-bearers had shields.” [Salt-
ykov, 1985:108]. A quote from Bernier is a good
illustration of the cult of weapons at the Mughal
court and the high value that was placed on the
skills in their use: “The Emperor also entertains
himself at trying cutlers’ blades on sheep carcasses,
which they bring to him without guts and elegantly
bound. Young emirs, mansabdars and gurzberdars,
i.e. clubmen, show their strength and agility, with
one blow cutting off from the body four sheep legs
bound together.” [Bernier, 2008:316]

Rulers and nobles collected arms and armour,
including those from Europe. These were stored in
armouries and were proudly displayed to visitors.
In a letter to his brother Prince Aleksei Saltykov
describes an event of the kind, which took place in
Lahore: “The King took Mr. Clark’s hand and our
eyes had the view of an infinite row of tables cov-
ered with royal arms: hundreds of swords, daggers,
shields, mail armour and helmets <..> I would be in
a great difficulty if I were allowed to get out of this
pile of weapons something for your arsenal” [Salt-
ykov, 1985:105].

One of the Mughal daggers in the museum’s
collection (No. 2056 / 1-2 II, Cat. 4) has an elegant
handle made of milk jade inlaid with rubies and
emeralds. The shape of the hilt and the blade and
its decoration are very characteristic of the end of
the 17" or the beginning of the 18th century. The
inlaid floral pattern is concentrated on the rounded
end of the handle (the pommel) and by the guard,
featuring symmetrical six-petalled flowers. Indian
daggers of this type are called khandjars'. They
have a long, slightly curving blade and a peculiar
pommel shape. A khandjar was carried on the right
side of the belt. This particular dagger preserved

! Khandjar is an Arabicized Persian word that denotes
various types of bladed weapons. It is from this word that
the Russian kinzhal derives.
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cs1 GECKOHEUHBIN PsI/ CTOJIOB, 3aBAJIEHHBIX KOPOJIEB-
CKAM ODPY)KHUEM: COTHH cabeJib, KUHIKAJIOB, IUTOB,
KOJIBYYT U IIJIEMOB <...> I mpuiesn 61 B 60JIbIIOE
3aTpy/IHEHNE, ecJii Obl MHE TIO3BOJIUINA BHIOpPATh U3
3TOM Ky4YHU OPY)KHUsl YTO-HUOY/b /IJIsi TBOETO apceHa-
na» [Caamuixos, 1985:105].

OnuH U3 MOTOJBCKUX KHHKAJIOB B My3eHHOM
kosutekuu (Ne 2056/1—2 II, kaT. 4) uUMeeT H3-
SIHYI0 PYKOSATh U3 MOJIOYHOTO HedpHUTa, HHKPY-
CTUPOBAHHYIO pybmHamu u usympyaamu. ®opma
PYKOATHU U JIe3BUSI KUHXKAJIA, a TAKIKE €ro OTHeN-
Ka BeCcbMa XapakTepHBI A kKoHIla XVII — Hauasa
XVIII BB. MHKpPYCTHPOBAaHHBIA y30p COCpemoTa-
YHBAaEeTCA HA 3aKPYIJIEHHOM OKOHYAHUU PYKOSTHU
(20n1068K€) 'y OrpaHUYUTENSA U HOCUT PACTUTEIb-
HBIA XapaKTep — HM300paKEeHUSA CUMMETPHUYHBIX
[IEeCTUJIENIECTKOBHIX I[BETOB. MIHINIICKIEe KIHKATIbI
TaKOTO THUIIA MPUHATO HA3BIBATH TEDMUHOM KXQAH-
Odxcap'™ — OHU UMEIOT JUIMHHBIHN, CJIETKa U30THYTHIN
KJIMHOK U XapaKTepPHYI0 GOPMY TOJIOBKU PYKOSTH.
Kxanoxcap Hocuau Ha mpaBoM OOKYy 3a IOSCOM.
¥ 3TOro KUHKajaa COXpPAHUINCH JlepeBSIHHBIE HOX-
HBI B 6apXaTHOU OOUBKE C OT/IEJIKON B TEXHUKE MU-
Haxkapu'.

HOpyro#t kumxan (N2 5595 II, kaT. 5) UMeeT py-
KOSATh U3 PE3HOT0 MOJIOYHOTO HedPHUTa, YKpaIIeH-
HYI0 KpYITHBIMH [IBeTamMu. [Ipu mocTymieHuu oH 6611
OIMIMO0YHO aTPUOYTUPOBAH KAaK KUTAMCKUN, OFHA-
KO MaTepHas U XapaKTep ZIeKopa PYKOATH, a TAKKe
dopma u ykpareHue KIMHKA ITO3BOJIAT C YBEPEHHO-
CTBIO OTHECTHU €ro K II03JHEMOTOJIBCKUM 00pasmam.
KiimHOK TpsiMOW, PaBHOMEPHO CY:KAIOIIHUHCA W HE
umMeet u3ruba. OH yKparieH U3sIIHbIM Y30POM, BbI-
TIOJTHEHHBIM 30JI0TOM, cepeOpoM U YepHEHUEM B TeX-
HUKe Kogpmeapu.

Tperuii kurxan (N2 2052 II, kaT. 6) Tak:ke 00-
JIajlaeT PYKOATHIO U3 3€JeHOBATOr0 HedpHUTa JIAKO-
HUYHOH (POpPMBI, KOTOpasi He UMeeT HHU 2apdbl, HU
20/108KU ¥ UHKPYCTHPOBaHA (POPMUPYIOIIUMHU Teo-
MeTpHUUeCKUH OpHaMeHT IUIaCTMHAMU IlepsaMyTpa
¥ CJIOHOBOU KocTu. KuHKasbl Takod GhOPMBI — TOH-
KUe, OHOJIE3BUMHBIE, HO C IBYJIE3BUHHBIM OOEBBIM

1 KxaH/Kap — MepCu/icKoe apabu3upOBaHHOE CJIOBO JIJISI
0003HAYEHUsI PA3HBIX THUIIOB XOJIOAHOTO OPYKHUs, OT HETO
IIPOU3O0ILIJIO PYCCKOE CJIOBO KMHIKAJL.

2. MUHaKapu — TEXHUKA BhIEMYATOU SMAJIH.
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its wooden scabbard which is covered in velvet and
features minakari? detailing.

Another dagger (No. 5595 II, cat. 5) has a han-
dle made of carved milk jade, decorated with large
flowers. On admission it was wrongly attributed as
Chinese, but the medium and the style of the han-
dle decor as well as the shape of the blade and its
decoration allow us to confidently recognize it as
a late Mughal work. The blade is straight, tapers
evenly and has no curve. It is decorated with an el-
egant koftgari pattern of gold, silver and niello.

The third dagger (No. 2052 II, cat. 6) also has
a laconic handle of greenish jade that has neither a
guards nor a pommel and is inlaid with pearl and
ivory plates that form a geometric pattern. Thin sin-
gle-edged daggers of this form with a double-edge
point are called pesh-kabz. A pesh-kabz was worn
at the front; it was designed primarily for powerful
stabs and ripping cuts. Some researchers believe
it could pierce armour, hence the weighted blade
with a faceted tip, the wide back of the blade and
the peculiar handle shape. Persian pesh-kabz often
had handles of shirmani, the walrus tusk, which
was highly prized for its strength, as ivory handles
could not sustain such a powerful blow that the
blade could deliver. In India elephant tusks, rhino
horn, metal and, often, jade were used. This type of
weapon came to the Subcontinent via Afghanistan
and in the British environment it was even called
a khyber, after the Khyber Pass that connected Af-
ghanistan and what is now Pakistan. The town of
Bhera in the vicinity was a leading centre of pesh-
kabz production [Watt, 1908: 87].

The katar (jamadhar) (No. 2050 II, cat. 7) is a
typically Indian stabbing knife with a characteristic
H-shaped grip which is perpendicular to the blade.
The grip is almost invariably made of metal and the
sample in our collection is no exception. The niel-
loed surface of the grip is decorated with a gilded
floral pattern which used to cover it entirely but has
worn out in places where the dagger is gripped by
the hand.

Other weapon types in the museum’s collec-
tion include a mace (gada/garz) with a six-flanged
head (a morningstar / shishpar) (No. 2055 II, cat.

2 Minakari is an enamelling technicque.



KOHIIOM, HOCAT HasBaHHMe newkad3 (nuwxabs).
ITewxa63 HOCWIU cIiepeny, OH ObLI MpeaHa3HAUEH
B OCHOBHOM JIJISI MOIITHBIX KOJIIOIIUX U BCIIAPBIBAIO-
X y/IapOB, II0 MHEHHIO HEKOTOPBIX HMCC/IE0BATE-
Jiedl IpU3BaHHBIX MPOOUTH OPOHIO poTUBHUKA. OT-
CI0Jla YTSPKEJIEHHBI KJIMHOK C FpaHeHod (opmoit
OCTpHS, IITUPOKKUH 00YX U XapaKTepHas (popMa pyKo-
saru. [lepcuackue newrxad3bl 4acTo UMETH PYKOSATDH
U3 WUPMAHU, MOPKOBOTO KJIbIKA, KOTOPBHIH BBICOKO
IIEHUJICS 32 CBOIO KPETNOCTb — PYKOSTH M3 CJIOHOBOM
KOCTH He BBIIEP’KUBAIA TAaKOTO YCHJIUA, KOTOPOE
JlaBajl BO3MOYKHOCTDb IIPUJIOKUTH KJIUHOK. B MHANU
WCIIOJIb30BIM OWBHU CJIOHA W HOCOPOTa, MeETaJll,
vacto — Hedput. Ha CyOKOHTHHEHT 3TOT THII OPYKHUS
ronaziaeT uepe3 AGraHucTaH, ¥ B aHIJIO-OpUTaAHCKOH
cpefie ero Ja’ke Ha3bIBAIM Xailbep 1O Ha3BaHUIO
Xarbepckoro mpoxoza, CBA3bIBAIOIIEro AdbraHucTaH
¢ coBpeMeHHbIM IlakucraHom. 37ech e, B TOpOze
Bepa, ObLT pacriooKeH OJWH U3 BEAYIIUX IEHTPOB
MIPOUBBO/ICTBA newkabzos [Watt, 1908:87].

Kamdap (Oxcamadxap) (N2 2050 II, xar. 7)—
TUMUYHO WHAMICKAsE Pa3HOBUAHOCTh KOJIIOIIE-
O XOJIOTHOTO OpYKUsI, HUMeEIOIas XapaKTEePHYIO
H-06pasHyio MepreHIuKy/IAPHYI0 KINHKY PYKOSTb.
ITocsteqHsss y KaTapoOB MPAKTHYECKH BCEI/a BBIITOJI-
HEeHa U3 MeTaJlyIa, ¥ 00pasel U3 Hallel KOJUIEKIINH
He sIBJISIEeTCA UCKIIoUeHneM. YepHeHast IOBEPXHOCTh
PYKOSITH yKpallleHa IO030JI0YEHHBIM PaCTUTEIbHBIM
OpHAMEHTOM, KOTOPBIH KOT/Ia-TO IIOKPHIBAJI €€ IeTU-
KOM, HO CTepCs B MECTax 3axBara.

Jlpyrue BUJbI OPYKUA IIPEJCTABIEHBI B My3€eli-
HOM cobpanuu 6ynaBoii (eada/2ap3s) ¢ uectupebep-
HBIM HaBepiueM (wecmonep/wawnap) (N2 2055
11, xar. 8), TomopoM u KJIeBIOM. BoeBoii Toop, win
mabap/mabap3un (oT mepc. Tabap — TOMOP, WJIH
Tabap-u-3uH — ceiebHBIN Tomop) (N2 2051/1—2 11,
KaT. 9) WMeeT W UCKOHHO WH/UNCKOe Ha3BaHUE —
napawy. ®PakTUUECKH OH IIPeJCTaBJseT coOoM
MPOYIIHYI0 CEeKUpy (MMeeT 3HAYUTEIBHO PAaCIIU-
PAIOIIMICA K JIE3BUI0 KJIWHOK), IIPH 3TOM KJIUHOK
pacmosiaraercs 1moj HeGOIBIINM YKJIOHOM BHHU3 OT-
HOCHUTEJIPHO TOIMOPUINA. ITO OJ[HA U3 JAPEBHEHIINX
(op™m cexupsl, BeTpevamomasacsad Ha CyOKOHTHHEH-
Te ¢ XapamlICKuX BpeMeH. HaKOHEUHHK TOIOPHUINA
ChEMHBIN, BHYTPHU cupsitad mui. Opy:Kue TaKkoro

E.M. Kapnosa / Opy:xue Naauu B coopanuu Mysea Bocroka

Cuyena npuema (ppaemerm)
Hnodus, XVIII 6.

bymaza, memnepa. 38,5x26 cm
I'MB, uns. N2 1725 I

A Reception (fragment)
India, 18th century, paper, tempera, 38.5x26¢cm
Museum of Oriental Arts, accession number 1725 IT

8), an axe and a crow-bill. A battle axe, or a tabar/
tabarzin, from the Persian tabar (axe) or tabar-i-
zin (horse axe) (No. 2051/1-2 II, cat. 9) also has a
native Indian name, parashu. Typologically it is an
eyed axe, its blade expanding significantly towards
the edge. The blade is set at a slight downward an-
gle with respect to the shaft. This is one of the old-
est forms of axes and is found in the Subcontinent
since the times of the Harappan civilization. The
axe head is removable and there is a spike secreted
inside. Light single-edged axes on short shafts were
easy to keep in the belt, so weapons of this type
were mainly used by riders. Precious axes were of-
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TUIA KCIOJIH30BAJIOCH B OCHOBHOM BCa/ITHUKAMHU —
JIETKYIO OJIHOJIE3BUMHYIO CEKUDPY C KOPOTKUM TO-
nopuineM yzo0HO GbUIO JiepKaTh 3a moscoM. [[pa-
romeHHble 00pa3Ibl YacTo ObLIN YKpPAIIeHBI — Y30
HAHOCWJICS HA TOIOPHIIE, OCTABJIAA CBOOOIHBIM
TOJIBKO Jie3Bue. I[loxoxkyoo ¢opMy U IPONOPIINHI
VMeeT 3HaMeHUTHIA 60eBoi Tormop Hanup-maxa u3
Hamuonansaoro mysesa B Hpio-/lesin, BBIIOJIHEH-
HBIU B 1739 T. KNIMHOK Tomopa yKparieH TpaBaeHbIM
y30pOM, HANOMUHAIOIIUM PHUCYHKH TKAaHEU WU
MOBTOpSAIOIINECH COUETAaHUsA PACTUTEIBHOTO U r'eo-
METPUYECKOTO OpHAMEHTa Ha W3JeNudax O6uopu.
PacniosioskeHne y3opa Ha Tejle KJIMHKA MOJTHOCTHIO
UTHOPUPYET ero ¢hopmy, 6yTo ObI CBepXy HAKUHYTA
IIpo3pavyHas y3opuyarasi TKaHb.

Knesen (xyaypdic/3azHan — ot mepc. BOPOHHUI
ko) (N2 513 II, Kat. 10) U3 My3eHHOH KOJUIEKITUU
HMeeT paclpocTpaHeHHyo B 1HAMN hopMy BOPOHBE-
TO KJII0BA, HEMHOTO 3aTHyTOr0 KHU3Y. KoroTs KiieBmna
CKOMOWHUPOBAH C MOJIOTKOM C KBaJ[PATHOH TOJIOB-
KOH, 4TO XapaKTEPHO JJIsl MHAUNUCKUX 00pasioB. Cam
KOTOTb BBIIIOJIHEH 10 00pasIy KUHXKaJIa, UMeeT pe-
OpO JKECTKOCTH U JI0JIbl. XapaKTepHO U 0popMIIeHHe
rap/pl KOrTs, HallOMHUHAIOIIEe /1BA CTU/IN30BAHHBIX
JIeTIeCcTKa, BEChMa PACIIPOCTPAHEHHOE SIBJIEHUE B PY-
KOATSIX MOTOJIbCKUX KHHKQJIOB, B TOM YKCJIE H HA
JIBYX KUHKaJIax B My3eHHOHN KOJUIEKIIUH.

OtnenbHO X04eTcss oOpaTUTh BHUMAaHUE Ha Jie-
KOD OIMCAHHBIX BBIIIE U3Aeni. Tpyu KUHKaIa nMe-
10T He()PUTOBBIE PYYKH, TIEKOPHPOBAHHBIE B PA3HBIX
TexHUKax. Hedpur — pacmpocTpaHeHHBIH MaTepHas
B JIEKOPATUBHO-TIPUKJIAJIHOM HCKycCTBe MHANU MO-
TOJIBCKOTO U IO3ITHEMOTOIBCKOT0 BpeMeHu. OcobeH-
HO YacCTO €ro UCIOJIb3YIOT B PYKOATIX OPYXKUsI, U He
CJIlydaiiHo — HePHUT KMMeeT O4YeHb BBICOKYIO BS3-
KOCTb, II0O3TOMY HE TPECKaeTCsl OT YCWINU U YAapoB,
BBIZIEpKUBaEeT O0IbIINeE HArpy3Ku. [Ipu aTOM OH XO-
POIIIO PEXKETCs, UTO OTKPBIBAET IEPE]] XyA0KHUKOM
6ospIe BO3MOKHOCTH. IIpenmounrtanu Hambosee
JIOpPOTO¥ cOpT HedpHUTa, MOJIOUHO-O€EJIBIN — OH TIepe-
KJIMKQJICS TI0 IBETY ¢ OeJIbIM MPaMOPOM, BOIIIE/IIITAM
B MOJTy JiJis1 OOJIUIIOBKY JIBOPIIOB U MaB30JIEEB B MO-
roJyibckoe BpeMs. CoueTaHre HEKPYITHbIX PACTUTETb-
HBIX Y30POB, BBITIOJITHEHHBIX CAMOIIBETAMH Ha 6e10M
(oHe MakapHCKOro MpamMopa, [IBETHBIMH HUTSMHU HA
BBIOEJIEHHOU KAIIIMUPCKOH MIEPCTH WJIU IIIeJIKE, Apa-
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ten decorated, with a pattern covering the whole of
the head except the blade. The famous battle axe of
Nadir Shah in the National Museum in New Delhi,
manufactured in 1739, is of similar shape and pro-
portions. The etched pattern that decorates the axe
blade is reminiscent of patterns on fabric or the re-
curring combinations of floral and geometric pat-
terns on bidri products. The pattern seems to to-
tally disregard the outline of the blade as if it were a
colourful transparent cloth that was thrown on top
of the weapon.

The crow-bill (hoolurge/zaghnal, from ‘crow’s
beak’ in Persian) (No. 513 II, cat. 10) in the muse-
um’s is shaped like has a crow’s beak, slightly bent
downwards, a design that was widespread in India.
Also typical for India, the beak is combined with
a square-headed hammer. The beak itself is mod-
elled on a dagger, complete with a central ridge and
fullers. The design of the guard is also characteris-
tic, resembling two stylized petals, a very common
phenomenon in Mughal dagger handles which can
also be observed in two daggers in the museum’s
collection.

I would like to dwell on the decoration of the
above exhibits. Three daggers have jade handles,
worked upon in different techniques. Nephrite
jade is a common material in the arts and crafts of
Mughal and late-Mughal India. It was often used
in handles of weapons which is not a coincidence.
Jade has a very high viscosity so it does not crack
easily on impact and is capable of sustaining heavy
loads. At the same time it is easy to cut and carve,
opening up great opportunities for an artist. Indian
weapon-makers preferred the most expensive sort
of jade, the milky white one, as its colour echoed
that of the white marble which came into vogue
as a facing material in palaces and mausoleums
in the Mughal period. A combination of medium-
sized floral patterns made with gemstones against
a white marble, with coloured threads on bleached
cashmere or silk, with precious stones on milky
white jade — such was the flavour and the palette
of the Mughal era. The grip of one of our daggers
(No. 2056 I1, cat. 4) is a typical example of Mughal
inlaid handles. An almost white nephrite jade base
is decorated with six-petalled flowers and curving
branches made of emeralds and rubies in thin gold



TOLIEHHBIMU KaMHAMU Ha MOJIOYHOM He(dpUTe — BOT
KOJIOPUT MOTOJIBCKOM 31oxXu. PykosaTs kumxkana (N2
2056 II, KaT. 4) — TUINYHBIA 0Opa3er MOTOJIbCKUX
WHKPYCTHPOBAHHBIX pyKosaTe. [louTtu 6esas nedppu-
TOBasi OCHOBA JIEKOPUPOBAHA IIIECTUJIENIECTKOBBIMU
[BETAaMU U U3THOAIONIMMUCA BETOUKAMU, BBIIIOJI-
HEHHBIMU U3 U3YMPYAOB U pPyOMHOB B TOHKOH 30JI0-
TOH 00BOIKe. XapaKTepHO JIJIsI MOTOJIBCKUX KHHKa-
JI0B 0OpMJIEHNE COUYIEHEHUs DPYKOATU U KIMHKA
B BUJIe JIBYX PACKPBITBIX JINCThEB. bosiee HarasamHO
5TOT MOTHUB BHUJIEH B KUHKajle C PE3HOU PYKOSTHIO
(N2 5595 II, KaT. 5), OTHAKO OH BUJIEH U B 0OPM-
JIEHUH KJIEBIIA M3 My3eHHoU koyuteknuu (N 513 I,
KaT. 10). PacrosoxeHue 1[BETOB U JTUCThEB HA PYKOSI-
TH OOBIYHO COOTBETCTBYET ee apXUTEeKTOHUKE — TaK,
Ha 000OUX YHOMSHYTHIX KUHXKQJIaX DPACIIOJIOKEHHE
[IBETKa TOBTOPsIET (GOPMY 204108KU PYKOSATH, a caM
y30p pasMellleH cUMMeTpu4yHO. UYTo KacaeTcs newi-
xab3a (Ne 2052 II, kaT. 6), TO €ro JeKOp SIBJISIETCSA
JIOBOJIBHO TUIIUYHBIM JJISI 3TOTO TUIA Opy:kus. He-
¢putoBasg pyKoATh [AEKOPUPOBaHA IIJIACTUHAMU
IepjaMyTpa, CKOMIIOHOBAHHBIMU TaKUM 00pasom,
4TOOBI HAIIOMUHATE CTUJIN30BAaHHBIN Y30p OysIaTHO-
ro KJIWHKA. Y30p Oysata Bcerza cBetsiee GhoHa, WU
TPYHTQ, — U JJIA 3TOTO KHUHXKaJIa BbIOpAH TEMHBIH,
3€JIEHOBAThIM HE(MPUT U CBETJ/IbIE IIACTUHBI IepJia-
MyTpa. YKpamaauch He TOJIBKO PYKOSITH U3JIeJIUN, HO
¥ camu KiInHKU. Tak, KInHOK KuHzKaiaa (N2 5595 II,
KaT. 5) YKpallleH U3SIHOH MHKPYCTaI[hel 30J0TOH
U cepeOpsIHOM HUTHIO ¥ yepHeHHeM. ToHualmui
Y30D IIPEeCTaBIISIET COOOU COUETAHUE PACTUTEIHHOTO
Y TEOMETPHUYECKOTO OPHAMEHTOB.

Hebospimoe cobpanue opyxus Myses Bocroka
BKJIIOYAET B cebs JiparorieHHble 06pasnpl, oopmiie-
HYEe KOTOPBIX 3a49aCTYIO IIPE/ICTaBJIAET OOJIBIIYIO IIeH-
HOCTh, 4eM (YHKIIMOHAIbHbIE KayecTBa. XyHOXKe-
CTBEHHBIE ITPUEMBI, KOTOPbIE HCIIOJIb30BAIH MacTepa
B OT/IeJIKE PYKOSTEH, KIIMHKOB, IIIUTOB, JIEKAT B KOH-
TEKCTe SCTETHKU CBOErO BPEMEHU, Beb I 0popM-
JIEHUs TPUBJIEKAJINCH
JIPYTUX CIIEIUaJIbHOCTEH. BBICOKOE KauecTBO Ipeji-
CTaBJIEHHOTO B KOJIJIEKITUU OPYKUS IIO3BOJISIET €My

U MacTepa-peMecIeHHUKHU

CUHTAThCS OJTHOM M3 IEHHEHIITNX YacTed oOMIUupHOH
KOJUIEKIIUU TPEIMETOB MCKyccTBa MHmuM B cobOpa-
Huu Myses Bocroka.

E.M. Kapaosa / Opy:xue Uuauu B coopanuu Mysesa Bocroka

outlines. In Mughal daggers the joining of the blade
and the handle was often masked with a design that
showed two open leaves. This device is more clearly
visible in our dagger with a carved handle (N2 5595
II, cat. 5), but it can also be seen in the crow bill
(No. 513 II, cat. 10). The location of flowers and
leaves on the handle usually corresponds to its ar-
chitectonics. Thus, in both daggers the floral ar-
rangement closely follows the shape of the pommel
and the pattern is symmetrical. As for the pesh-ka-
bz (No. 2052 II, cat. 6), it features a quite typical
decor for this type of a weapon. The nacre plates on
its jade hilt are arranged in such a way so as to re-
semble a stylized pattern of a wootz steel blade. The
wootz steel pattern is always brighter than its back-
ground, so the makers of this dagger opted for dark
green jade and brighter nacre plates. Not only han-
dles were decorated in Indian weapons but so were
their blades. For instance, the blade of one of our
daggers (No. 5595 II, cat. 5) is finely damascened in
gold and silver in an exquisite combination of floral
and geometric patterns.

The small arms and armour collection of the
Museum of Oriental Arts includes precious sam-
ples, their decoration often proving more value
than their functional quality. The artistic tech-
niques employed in finishing handles, blades or
shields are to be evaluated in the context of con-
temporary aesthetics as artists and craftsmen of
various specializations were involved in decorating
these weapons. The high quality of these weapons
allows one to consider them a most valuable part
of the extensive collection of Indian art in the Mu-
seum of Oriental Arts.

59



AT




A.IO. Ilonos

O TUIIOJIOTUYECKOM
PABHOOBPA3ZUU
VMHTUVICKOI'O OPYKUA

SKCHOHI/IpyeMbIe Ha BBICTABKE opyxue
MOXKHO DPAa3JIeJINTh Ha HECKOJIBKO THUIIOJIOTHUYECKHX
TPYyII, caMble TPeJCTaBUTEbHbIE U3 KOTOPBIX —
KOIIbsl, KaTapbl, HOXKU U KUHIKAJIbl, MeYU U cabiiu,
aTakke TOHOpHl u OysnaBbl. B MeHbIIeM o0BeMe
MOKHO YBH/IETh METATEIFHOE OPY?KUE U JIOCIIEXH.

KOIIbA

Hakoneunuku komuii (kaT. 11—18) TPOUCXOST
u3 lOxkHOU VHAWW ¥ ObUTH BBHITIOJIHEHBI B IIEPUO]
npasseHus AuHactuu HaskoB (1532—1673). B koH-
e XIV B. umniepus BujpkasHarap nofunHuIa CBOe
BJIACTH Bech 10T Huu. BoeHHble HAMECTHUKU B KHSA-
skectBa I0xxHOU HAUM HAa3HAYAINCH U3 €€ TEHTPA.
OpyskeliHasi 1mKoJia ora VHAWM B 3TOT MEPUOJ, CO-
XpaHsila TPAAUILINU, CJI0KHUBIINECS B IIEPUO/, IIPAB-
neunsa guHactuu Yosa (II-XIII BB.). B XV—-XVI BB.
Ha opyxeiiHukoB Tanmkopa (Taumkasypa) u Mamy-
pas okaszasia BIUSHUE BOUHCKas KyJabTypa Bumxas-
Harapa. [Tocse 6utBeI pu TasukoTe B 1565 T., KOT/aa
uMmnepus BujpkasHarap — rmociie/iHee BeJIMKOe WH/TY-
HCTCKOE TOCyZapcTBO — ObL1a pasrpomsieHa JlexaH-
CKUMU CyJITAaHATaMU, IOKHOUHIUHNCKUE KHSKECTBA
OCTaJINCh OJTHUM U3 IMOCJIEHUX OILJIOTOB OPTO/OK-
CaJIbBHOU OPYKEUHOU KYJIBTYPBI.

KpymHble U30THYTBbIE KOIbsI WK ajiebapibl HO-
cwiy HazBaHue caHeam. OCHOBaHUS KJIMHKOB KOTTUH

Paxxybep Cunex (21.09.1869 — 26.07.1927). 26-1
npasumens kHaxcecmea bynou (npasua ¢ 1889 2. 0o
ceoell cmepmu 6 1927 2.)

Raghubir Singh (21 September 1869 — 26 July 1927).
26th ruler of the princely state Bundi (from 1889 till his
death in 1927)

Andrey Popov

ON THE TYPOLOGICAL DIVERSITY IN

INDIAN WEAPONS

Arms and armour on view at the exhibition
fall into several typological groups. The more repre-
sentative of those groups are spears, katars, knives
and daggers, swords and sabres and axes and mac-
es. Though fewer in numbers, one can also see some
throwing weapons and armour.

SPEARS

Spear heads 11-18 come from South India and
date back to the reign of the Nayak dynasty (1532-
1673). At the end of the 14th century the Vijayanagara
Empire subdued the whole of South India. The mili-
tary governors of South Indian principalities were ap-
pointed from its centre. The weapon-making school
in South India during this period kept the traditions
that had been established during the reign of the
Chola dynasty (2" to 13" centure). In the 15" to 16™
centuries blade smiths at Tanjore (Thanjavur) and
Madurai were influenced by the military culture of Vi-
jayanagara. After the battle of Talikota in 1565, when
the Vijayanagar Empire, the last great Hindu power,
was defeated by Deccani sultanates, the South Indian
principalities remained among the last strongholds of
the orthodox weapon-making culture.

Large curved spears or halberds were called the
sangam. Spear head sockets were decorated with im-
ages of mythological creatures — makaras and yalis.
The makara — a kind of a cross between a crocodile
and a dolphin — serves as the vahana (vehicle) of Var-
una, the king of waters and oceans. Powerful blades
seem to grow out from a tangle of powerful makaras,
these creatures of the underworld that are close to the
gods. Yali is a mythological creature with the body of
a lion and an elephant trunk. No other beast in exist-
ence was believed to be stronger than Yali. Images of
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Bouw ¢ 6yaasoti u ygemxom. @pazmenm cmeHHoil pocnucu
60 dsopuye Uxampa-Maxan, Byndu, Padxcacmxan, HHous.
XVIII-XIX 88.). Domo K. ' pebHesa

A warrior with a mace and a flower. Chhatra Mahal mu-
rals detail. Bundi palace. Rajasthan. 18th to 19th centu-
ries. Photograph by K. Grebnev

yKpalrajauch HU300paKeHUSIMH MH(OJIOTHIECKUX
JKUBOTHBIX — Makapbl U sau. Makapa — CyIecTBo,
MOX0Kee Ha KPOKOWIA U ieibGUHA OJHOBPEMEH-
HO, — CJIY?KUT 8axaHol (e3710BbIM JKUBOTHBIM) Bapy-
HBI — TTOBEJINTENISAA CTUXUU BOJ, M OK€aHOB. MoIIHbIE
KJIMHKY KaK ObI BEIPACTAIOT U3 KIyOKa MOTYIIIECTBEH-
HBIX Maxkap — 0Ju3KuxX 60TaM CyIIECTB U3 MOTYCTO-
poHHero mwupa. Aau — MuMOIOTHUECKOe CYIIECTBO
C TEJIOM JIbBa ¥ MOPAOH cyioHA. CUUTAIOCH, YTO HET
3Beps cuibHee s1u. M3obpaskeHus 3y6acToro 3Bepsi
¢ X060TOM IIUPOKO PACIPOCTPAHEHO B 0DOPMIIEHUN
KYJIbTOBBIX coopy:keHuii Tamunnama u KapHaraku.
Yacro o6pas sau ABJISIETCS YaCThI0 KOJIOHH HJIH OIIOP
3maHus. Aau — CUIbHeMHIIee U3 CO37aHuM, CITIOCOOHO
MO/I/IEPKUBATh CBOZBI XpaMa, [IPHUHA/IJIEKAIEro 60-
raM, ¥ KJITHOK BOWHA-Treposi. MacCUBHbIE HAKOHEY-
HHUKU KOIMH U3 I0KHOUHAUNCKUX KHAKECTB MOHTH-
POBAJIKCH U3 HECKOJIBKUX JINTHIX ¥ KOBAHBIX JleTajiel
(5—10 mTyK), COEUHSIEMBIX B OJTHOM U3JIEJINH C I10-
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this sharp-toothed beast with a trunk are widespread
in the design of Tamil Nadu and Karnataka religious
buildings. The Yali us often depicted on columns or
supports. The strongest of all creatures, Yali is capa-
ble of supporting both the arches of a temple that be-
longs to the gods and the blade of a hero warrior. The
massive spearheads of South Indian kingdoms were
assembled from several cast and forged parts (5-10
pieces) that were joined together with forge welding
and soldering. The tip was then finished by polishing,
chiselling, chasing and engraving.

Spear heads 19-21 come from Mysore, a South
Indian principality that was ruled by the Wodeyar
dynasty. Along with Tamil kingdoms Mysore was up
to 1565 a vassal state of Vijayanagara. Spear heads
on display can be dated to the second half of the 17t
century or the first half of the 18" century. They were
probably made before Hyder Ali seized power in the
principality. The design of the ring-retained sockets
is the same as that of the early Tanjore spears, but
there is no place now for traditional Hinduist images
or the abundance of ornamentation. The spear heads
are now made in a sombre and concise manner.

Spear heads 27-32, 37 and 38 were produced in
different parts of Rajasthan between the end of the 17th
and the beginning of the 19" centuries. In Rajasthan
spears were called balam. Blade fittings of Northwest
India were sometimes decorated with images of flowers
and with ornamental patterns. The upper parts of the
socket are often shaped like a makara. There are also
images of lions (see cat. 29 and 33). At the end of the
17th century rulers of the Rajasthani principalities in
the Mughal armies took part in Aurangzeb’s campaigns
in the Deccan and a large number of captured weapons
fell into the silekhanas (armouries) of the Maharajas
of Rajputana. The technical and artistic baggage of the
armourers of Rajasthan was replenished with the ideas
borrowed from the samples of the Southern school. The
depth of the content and the meaning of the images here
are different from those in the design of arms and ar-
mour from South India, where the magical component
of the decor is not less important than the weapon’s
performance. Spreading of firearms in the 18" century
led to a decrease in the role of armour and chain mail.
The spear heads that had previously featured reinforced
armour-piercing tips are now lighter, thinner and more
elegant. North Indian spear heads were usually assem-
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MOIIBI0 Ky3HEYHOHM CBApKH U MAWKU MEIHBIM IIPHU-
moeM. 3aTeM HaKOHEYHUK J0pabaThIBAJICS TOJIUPOB-
KO, pe3b00ii, YeKaHKO! U TPaBUPOBKOH.
HakoHeuHuku komui (KaT. 19—21) TPOUCXOJST
u3 Maticypa — I0)KHOUHIUMCKOTO KHSKECTBA, YIIPaB-
JISIBIIETOCS TUHAcTHel Bazespos. Maiicyp, kKak u Ta-
MIUTBCKHE IIAPCTBA, 10 1565 r. OBLI BaccaysioM Bup-
skassHarapa. IIpezicTaBiieHHbIE 371eCh HAKOHEUHUKHU
MO?KHO OTHECTH KO BTOpOU mosiouHe XVIIB. mwim
k nepBoii mosoBuHe XVIII B. BeposiTHO, 0HE ITpOM3Be-
JIEHBI JTO 3aXBaTa BJIACTHU B KHsKECTBe XaiiepoM AJiu.
Konerpykiusa o0XBaueHHBIX KOJIBIIAMHE BTYJIOK 371€Ch
Ta K€, YTO U B PAHHUX TAHPKOPCKUX KOIBSIX, OJTHAKO
371eCh HET MeCTa TPAJUIIMOHHBIM HHIYUCTCKUM H30-
OpackeHUAM U U300WIHI0 OpHaMeHTa. HakOHeUHUKH
BBITIOJIHEHBI B CTPOTOM JIAKOHIMYHOHN MaHepe.
Haxoneunuku komuii (kar. 27-32, 37, 38) mpo-
U3BeZIeHbl B PAa3HBIX vacTAX PajpkacTxaHa B IepHof,
c koHna XVII o Hagaino XIX BB. Kombsa B Pamkacrxa-
He HazbIBaTU 6a1am. OCHOBaHUSA KJIMHKOB HAKOHEY-
HUKOB 13 CeBepo-3amaiHoi MHanM wHOrma ykpaiie-
HO M300paKEHUSAMHU [IBETOB M OPHAMEHTOM. BepxHuue
YacTU BTYJIOK HAKOHEYHHKOB YaCTO PellieHbl B opMe
Mmaxap. Berpewaroress 1 00paskl JIBBOB, KaK HA TIPef-
MeTax B KaT. 29 u 33. B konne XVII B. npaBuTenu paja-
JKACTXAHCKUX KHSKECTB B COCTaBE MOTOJIBCKUX apMUH
YJacTBOBIN B KOMITaHUAX Aypanrazeba B /lekane,
11 OOJIBIIIOE KOJIMUECTBO TPOGEHHOTO OpYKUA IOIa-
JIO B cunexxaHbl (apceHasbl) Maxapaak PaKIyTaHbl.
TexHUYECKUH U Xy/IOKECTBEHHBIN Oarak OpyKeHHbIX
MacTtepoB PajpkacTaHa MONOTHWICA HAESMH, I103a-
VMCTBOBAaHHBIMH U3 00pPA3I0B IOXKHOH IIKOJIBL. [JIy-
OmHa coJiep:KaHUA U 3HAUeHHEe 00pa30B 3/1eCh UHBIE,
yeM B odopMmieHnn opyxus u3 IOxuott amuu, roe
MarmuecKoe CoJiepKaHue /IeKopa He MeHee BayKHO,
yeM TeXHHUYeCKHe XapakTepucTHKU. biarozmaps pac-
MIPOCTPAHEHUIO OTHECTPEJIBHOrO Opyxkusd, B XVIIIB.
majiaeT 3HavueHue JOCIEeX0B U KOIbuyT. HakoHeuHUKH
KOITNH, paHee yCUJIEHHbIE HA 00EBOM KOHIIE JIJIA IIPO-
OUTHSA KOJIBYUYT, CTAHOBATCS Jierde, TOHBIIE U W3-
Hedl. B CeBepHoil MHAMYM HAKOHEUHWKH KOITHH, Kak
[IPaBWJIO, MOHTUPOBAIN U3 JBYX-TPEX IPeABAPUTEIb-
HO TIO/ITOTOBJIEHHBIX JleTasied. KJIMHOK, TIOpOH OTKO-
BAaHHBIN U3 TUTEJILHOTO OysiaTa, KPEemuics BO BTYJIKE
C IIOMOIIBI0 KY3HEUHOU CBapKH M METHOTO IIPHIIOL.
3areM HaKOHEUHUKH JOBOJVJICH C IIOMOIIIBIO PE3IIOB,

bled from two or three pre-prepared items. The blade,
sometimes forged from wootz steel, was set into the
socket using forge welding and copper solder. Then the
heads were refined with chisels, puncheons and polish-
ing. Sometimes they were damascened in gold.

In the 17" and 18" centuries Indian armour-
ers were influenced by European weapons trends.
A spear on display (cat. 24) is a striking example of a
combination of European design and Indian technol-
ogy. The blade is forged from shakila Damascus steel
but the T-shaped crosspiece is borrowed from naval
half-pikes in use with the British Royal Navy in the
1770s-1780s.

KATARS

A katar is a cold steel weapon with a handle de-
signed for the cross-grip that perhaps only existed in
India. Today a dagger with an H-shaped grip is called
katar or kutar, although in ancient times such a weap-
on was known as jamadhar, ‘the death-bringer’. The
oldest extant katars come from South India and date
back to the 16" to 17" centuries. Daggers set on a two-
bar handle that was protected by a curved plate existed
on the territory of the Vijayanagara Empire and the
Tamil kingdoms. Dagger (cat. 44) is a typical Vijayana-
gara katar. Anthony S. Tirri calls these daggers turums
or turups'. Daggers of similar design are depicted in
the temple sculpture of the 16th century at Srirangam,
Vellore and others. The guard of the early southern ka-
tars was decorated by floral patterns and sometimes by
images of mythological creatures. The blade is double-
edged, features multiple fullers and is usually fastened
between two figured braces. Early Southern India ka-
tars were assembled from 10 to 20 pre-forged parts
and fastened with copper solder and rivets. The trans-
verse grip presupposed a specific fencing technique.
Decorated with safety symbols, the dagger was not a
tool, but rather an extension of the warrior’s hand.

Katars from South India (cat. 46, 47, 50, 51) can be
dated to the period between 1610 and 1687. At the be-
ginning of the 16" century the principalities of Golconda,
Bijapur, Berar, Bedar or Ahmadnagar rose from the ru-
ins of the Bahmani Sultanate (1347-1518) on the Deccan
Plain. The elites of these principalities were formed by

' Tirri A.C. Islamic Weapons. Maghrib to Moghul. Indigo
Publishing, 2003, p. 312.
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YeKaHOB U IIOJIMPOBKU. HOI/Ia yKpaIIaanuch HaCEUKOH
30JI0TOM.

B XVII-XVIII BB. Ha opyXeWHukoB WHIun
OKAa3bIBAJIN BJINSIHUE €BPOIEHCKHE OpYy:KeiHbIe
TeHAeHny. OAWH W3 SPKUX IPUMEDPOB CMeIle-
HHS €BPOINENCKOro JIn3aiiHa U WHJIMHUCKOU TEXHUKU
TIpEe/ICTaBJIEH Ha BhICTaBKe (KaT. 24). KiiMHOK Ha-
KOHEYHHMKA OTKOBAaH M3 JaMaCCKOU CTaJId WAakxuad,
T-ob6pa3Hoe mepekpecTbe IMO3aNMCTBOBAHO OT OBIB-
KX Ha Boopy:keHuHW bpurtanckoro Koposiesckoro
¢doTa B 1770—1780—X IT. HAKOHEUHUKOB ITHK.

KATAPBI

KaTaps! mpesicTaBisiior co00H XOJIOIHOE OpY:KHe
C PYKOATBIO, IpeTHA3HAYEHHOH /71 IIOIIEPeYHOr0 XBa-
Ta, BCTPEYAI0TCA, BO3MOXKHO, TOJIBKO B Hnu. Kumkasn
¢ H-00pa3Hoil pyKOSIThIO CEroffHs HA3bIBAIOT KAMap
WU KYymap, X0Ts B IPEBHOCTU ITO/I00HOE Opy»Kue ObLIO
M3BECTHO KaK 0x#camoxap — «HeCyIui cMepTh». Camble
JIpEBHUE U3 U3BECTHBIX HAM KAMAapOo8 MPOUCXOMAT U3
00 MHpuun XVI-XVII BB. KHHKaJIBI € PYKOSITHIO
U3 JBYX NEPEKJIa/IVH, 3aIlUINEeHHbIX N30THYTOHN IUIa-
CTHHO, OBITOBATM HA TEPPUTOPUU UMIIepruu Bumpxasi-
Harap YU TaMWJIbCKUX KHsDKecTB. OIMH M3 THUIIMYHBIX
BU/PKASTHATAPCKUX KAMAPOE TPEJICTABJIEH HA BHICTABKE
(xat. 44). duronu C. Tuppu /11 MOAOOHBIX KHHIKAJIOB
IIPUBOZIUT HAa3BaHUE MypyM Wik mypyn'3. lizobpaske-
HUA KUHXKAJIOB TO00HON KOHCTPYKITUU BCTPEYAIOTCS
B XxpaMoBou ckysiblrtype XVI B. B lllpupanrame, Besuio-
pe U ip. 3anuInaoInas KUCTh KU IJIACTHHA B PAHHUX
IOXKHBIX KAMAapax JEKOPUPOBAJIACH PACTUTENIBHBIM Op-
HaMEHTOM, MHOT/Ia N300paskeHUAME MU(DOJIOTHUECKIX
JKMBOTHBIX. MHOTOJIOJIBHBIN, 000I0/I00CTPBIA KJIMHOK,
KaK IPaBWJIO, KPEMIUICI MEXKAY ABYX (PUTYPHBIX ILIa-
cruH. Panaue kamaput u3 KOxuHo VHauN cobupaich
13 MpeIBAPUTEIHHO OTKOBAHHBIX JieTajiel (10—20 IIIT.)
C TIOMOIIBI0O METHOTO IIPUIIOS U 3aKjernok. [lomepeu-
HBI XBaT MpPEIIoarayj CHenu(pUUecKyl0 TEXHHUKY
(pexToBanma. Kumrkas, ykpaleHHbIH 3al[UTHBIMU U30-
OpasKeHUsIMH, SABJIUICS HE WHCTPYMEHTOM, a CKopee
IIPOJIOJKEHNEM PYKH BOMHA.

Karapsr u3 ¥Oxuo#t Unauu (xaT. 46, 47, 50, 51)
MOXKHO OTHECTU K IIepUOoJly Mekay 1610 u 1687 IT.
B mavasie XVI B. Ha /leKkaHCKOM IIJIOCKOTOpbe U3 PYUH

B Tirri A.C. Islamic Weapons. Maghrib to Moghul. Indigo
Publishing, 2003, p. 312.
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natives of Central Asia and the Middle East who had
brought Turkish and Persian weapon technology to Cen-
tral India. These principalities waged war on Vijayana-
gara, fought among themselves and constantly had to
deal with attacks of the Mughal armies. In the 16" and
17" centuries European military experts begin to appear
in South and Central India. In the beginning of the 17th
century Deccan katars were often mounted on European
blades. Their design is getting simplified, the fist-guard
disappears. There were changes in the decoration as
well, with floral motifs replacing the images of mytho-
logical monsters. As was the case with the Vijayanagara
katars, the base of the blade is fixed between two figured
braces, which sometimes feature pierced work.

Daggers 53-57 were probably produced in the
Deccan after 1687. The Mughal armies, having con-
quered Golconda and Bijapur, brought with them the
influence of the Northern weapon-making schools.
The design of the katar changes radically. The base
of the blade is no longer riveted between two figured
races, it is now connected to the hilt with forge weld-
ing or copper solder. By the end of the 17th century
the image of the katar becomes complete.

Katars 59-67 and 69-71 were produced in north-
western and central India in the 18" to 19" centuries,
probably between 1707 and 1857. The place of manu-
facture of a given katar may be difficult to determine.
Master bladesmiths moved from place to place with the
Mughal armies. The Rajput princely courts exchanged
artisans and craftsmen when concluding dynastic alli-
ances. Northern katars with images of elephants and
other animals in relief are usually associated with the
Bundi School. The katars that have their transverse
grips formed from flat plates (see cat. 64) were pro-
duced in Burhanpur, but also in the principalities of Ra-
jasthan. In northern katars the blade is usually forged
from wootz steel. The handle is often damascened in
gold or is silver-plated. Relief images of flowers, animals
or gods may decorate the base of the blade. Besides their
combat functions these ornate katars now serve to indi-
cate the high status of their owners.

KNIVES AND DAGGERS

Different weapon-making traditions interacted
in India in the 17" and the 18™ centuries. The many
coloured puzzle that was the historic reality in India
during this period is reflected in the sheer variety of



A.FO. ITonog / O THIOJIOTHYECKOM Pa3HOOOPAa3HH HHAUNCKOTO OPYKUA

Baxmanuzckoro cynaraHata (1347-1518) TOSIBIISIOT-
ca rocymapcerBa l'onkonpa, bumxkamyp, bepap, be-
nap, Axmajiaarap. Beixoans! us crpad CpegHeit A3uu
u boimkaero BocToka, cOCTaB/IABIINE 3JIUTHI JIEKAH-
CKUX KHSXKeCTB, IpuHecyau B llentpanpayio WHauio
TypelKue U IEPCUJICKUE OpYKEWHbIE TEXHOJIOTHH.
KHs’kecTBa BeJiM BOMHY ¢ BujpkassHarapom, BOeBaId
JIPYT C IPYTOM U HENIPEPHIBHO OTPaKaJIM aTaKd MO-
ronbeknx apMuid. B XVI-XVII BB. B IOxH0# 1 Ilen-
TpaJIbHON VIHJUW TIOSBJISIFOTCA BOEHHBIE CITEIHAIU-
ctel U3 EBpombl. B Hauasme XVIIB. Ha AeKaHCKUX
Kamapax 4YacTo KpenATcs KJIWHKHA €BPOIIEHCKOTOo
npousBojicTBa. KOHCTPYKIUA yIIpolaeTcs, Ucue3aer
3aIUINAIIAA KUCTh PYKU IUIacTHHA. V3MeHsAeTcA
U IeKop. PacTuTesIbHbIE MOTUBBI BBITECHSIOT H300pa-
s)keHUs Mudosornueckux MOHCTpoB. Kak u Ha kama-
pax n3 BupkasiHarapa, OCHOBaHHE KJIMHKA KPEITUTCS
MEK/Ty IBYX (PUTYPHBIX, MHOT/IA ITPOCEIHBIX IJIACTHH.

YacTp OKCHO3UIUU TIPEJICTABIISAET KHUHKAIBI
(xaT. 53—57), MpOU3BEIEHHbIE, BEPOATHO, B Jleka-

IIpudsopHbie, 800pYdiceHHbIe KAMAPAMU U WUNAMU.
®pazmenm cmeHHoll pocnucu 80 0sopue Yxampa-Maxan,
ByHou, Padscacmxan, Hnousa. XVIII-XIX es.

Courtiers armed with katars and shields. Chhatra Mahal
murals detail. Bundi palace. Rajasthan. 18th to 19th cen-
turies

short bladed weapons. Chilanum, khandjar, khand-
jarli, pesh-kabz, kard, bichuwa, katar and many
other types of knives and daggers coexist in India at
the same time. Rulers of the Deccani states and the
Mughal Empire are connected to the Middle East and
Central Asia and stay true to the Ottoman and Safavid
weapon-making traditions. Our kard dagger (cat. 78)
is probably made in North India in the second half of
the 17th century. The blade is forged from wootz steel
in an Iranian fashion. The handle is carved from ne-
phrite jade and decorated with a floral motif in re-
lief. A kard like this could belong to a Delhi courtier
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He 1ocJie 1687 r. MorosibcKkue apMuU, 3aBOEBABIIINE
TConkonay u Bumpxamyp, TpUHECTIHN ¢ COO0H BIIMSHIE
CEeBEPHBIX OPYKeHHbIX IKoJI. KoHCTpyKIusa kamapa
panukanpHO MeHseTcs. OCHOBaHHME KJIMHKA 0OJIbIe
He 3aKJIENbIBAeTCA MEeXY ABYX (GUTYPHBIX IIJIACTUH,
a coenuHseTcsA € d(ecoM Ky3HEUHOU CBApKOU WU
MenHbIM mpunoeM. B konne XVII B. o6pa3 kamapa
npruobpeTaeT 3aKOHUEHHBIE YEPTHI.

Ha BpIcTaBKe mpezicTaBieHbl KaTapsl (Kat. 59—67,
69—71), pOU3BeIEHHbIE B CEBEPO—3aIaJHBIX U IIE€H-
TpasbHbIX patioHax Muaunu B XVIII-XIX BB., BeposT-
HO, B IIepuoj, ¢ 1707 1o 1857 . MecTo IIpOu3BOACTBA
OIIpEIeJIEHHOTO Kamapa OBIBAET CJIOKHO OIIPEJIEHTb.
Macrepa-opy>kKeHIKU IIepee3alu ¢ MecTa Ha MeCTO
BMeCTe C MOTOJIbCKUMU apMUSMH. JIBOPBI pajpKITyT-
CKUX KHSDKECTB OOMEHUBAJICh MAacTepaMH U peMec-
JIEHHUKaMH, 3aKJII0Uas JUHACTUIECKHe cOl03bl. CeBep-
HbIe Kamapwl ¢ pesabeHBIMU N300pKEHUAMU CJIOHOB
U IPYTHUX JKUBOTHBIX IIPUHITO CBA3BIBATH CO IITKOJIOH
Bynmu. Kamapw! ¢ nepexyiaimHaMu PyKOSATH, cpopMu-
POBaHHBIMU U3 IUIOCKHUX IUIACTHH (KaT. 64), IIPOU3BO-
JWINCh B BypxaHIype, HO Takke U B KHsKecTBax Paj-
JKacTxaHa. KJIMHKY ceBepHBIX Kamapos, Kak IpaBuJIo,
OTKOBaHBI U3 TUTeJIbHOTO Oys1aTa. PykosATh yacTo ykpa-
IIIeHa HaCeYKOH 30JI0TOM IUIH IUTAKHPOBKOU cepebpoM.
OcHoOBaHUe KJIMHKA HHOI/IA 0(hOpMIIEHO pesibedHbBIMU
M300paKEeHUSIMU 1IBETOB, OOTOB JIMOO JKUBOTHBIX. Bo-
raTo yKpalleHHbIE Kamapbl TOMUMO 60eBOH (QYHKITIHI
Terepb 0003HAYAIOT CTATYC BJIa/IEJIbIIA.

HOXKU 1 KNHKAJIBI

B Wngum XVII-XVIII BB. BCcTpeyanuch pas3iand-
Hble OpYKeHHble TpajuIuu. PazHooOpa3ue KOpOT-
KOKJIMHKOBOTO ODYKUsI 5TOTO IIEPHOZAA OTOOpaKaeT
MECTPYI0 KAPTHHY HUCTOPUYECKOH eHCTBUTEIHLHOCTH.
JuaaHym, KxaHoxcap, KxaHoxicapau, newkaoa, xapo,
6uuea, kamap ¥ MHOKECTBO JIPYTUX PAa3HOBUIHOCTEH
HOXKEH U KUHIKAJIOB COCYIIIECTBYIOT HA TEPPUTOPUU
WHanm ogHOBpeMeHHO. [IpaBuTenn /ieKaHCKUX TOCy-
JlapcTB 1 MoroapcKol UMIepuu, cBsi3aHHbIE ¢ Birnk-
HuM Bocrokom u CpemHent Azweid, TPUAEPIKUBAIOTCS
OTTOMAHCKUX U ceeBU/ICKUX OPYKEHHBIX TPaIUIINHT.
Ha BbicTaBKe mpesicraBieH Kapo (kat. 78), KOTOPBIH,
BEPOSITHO, U3roTOBJeH B CeBepHOWl MHauu BO BTO-
poii mosoBuHe XVII B. KNTMHOK OTKOBaH U3 OyJIaTHOUN
CTaJIM 110 UPAHCKOMY 00Opasiy. PykosATh BBITOUEHA U3
HedpuTa U yKpaieHa peabedHOH pPe3bOoH C pacTH-
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or a Turkish dignitary. There is another kard with a
similar blade in the Al-Sabah collection?, and Rob-
ert Hales published the image of a Turkish dagger
with a similar handle that was carved from dark
jades. Our knives with stone handles (cat. 92, 93)
were made slightly later, probably in the 18th cen-
tury. The rulers of provincial Hindu principalities
try to keep traditional forms alive. Full-metal chila-
num daggers were in use in Central and South India
since the 16" or the 17 centuries until the end of the
18th century. The chilanum cat. 80 has a character-
istic X-shaped handle with its pommel shaped like a
stylized flower. The re-curved blade is strengthened
with a diamond section armour-piercing thicken-
ing point. Our Deccani dagger with bone plates on
the handle (cat. 79) has a small guard. Decorated
with beads in relief, guards of this design are char-
acteristic of the second half of the 17th century. Us-
ing images of several daggers in The Metropolitan
Museum of Art, Robert Elgood traces the evolution
of the South Indian dagger hilts from the X-shaped
to the mushroom-shaped or the crescent-shaped
forms+. East Indian khanjarli daggers descend from
the chilanum and the early Deccani arms. Khanjar-
lis 83 and 84 have typical mushroom-shaped han-
dles and re-curved blades with multiple fullers.
Quality khandjarlis are usually associated with the
principality of Vizianagaram in South-East India.
Its rulers came from the Rajput clan of Sisodia and
were related to the Maharajas of Udaipur, a famous
weapon-making centre of the Northwest of India.
Until the beginning of the 19th century khandjar-
lis were produced after the patterns of the second
half of the 17th century. The Marathas conquered
the South-East of India in the 18th century, enrich-
ing the local weapon-making school with a Deccani
schools influence. Our dagger with a pistol grip and
little beads on the edges of the guard (cat. 82), a
khandjar, was produced in the first half of the 18th
century in North-West India and has no common

2 Treasury of the World, 2001. Fig. 8.27.

3 Hales R. Islamic and Oriental Arms and Armour. A Life-
time’s Passion. London, 2013, p. 84, N¢ 185.

4 Elgood R. Hindu Arms and Ritual. Arms and Armour
from India. 1400-1865. Ahmedabad, 2004, p. 179, fig.
16.36.
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TEJIbHBIM MOTHBOM. I10/T0GHBIM Kapdom MOT BJIAJIETH
JIeJTUACKUY TIPUIBOPHBIM WMJIM TYPEIKUM BeJIbMOXKa.
Kapd c aHaJIOTMYHBIM KJIMHKOM €CTh B KOJUJIEKIIMH
Aip-Cabax', a Pobepr Xefinc!5 mpuBoguT m3o0pake-
HUE TYPEIKOTO KUHKAJIA CO CXOKEH PYKOATHIO, BBITO-
JeHHOU 13 TeMHOTro HedpuTa. Hoxku ¢ KaMeHHBIMU py-
KoATSAMU (KaT. 92, 93) ObUIH U3TOTOBJIEHBI UyTh ITO3KE,
BepoATHO, B XVIIIB. IIpaBuTesnu NpOBUHITUAIBHBIX
WHIYUCTCKUX KHSKECTB CTAPAIOTCs COXPAHATDH TPaJIU-
nuoHHbIE (POpMBL. 1]eTPHOMETAIUTIYECKHE KIHIKAIIbI
yuaarym 6erroBasiv B LlentpanpHoii u FOxxHOM MHAMT
B XVI-XVII BB. u BI1oTh 710 KoHIA XVIII B. Yuranym
(xaT. 80) UMeeT XapaKTEPHYIO PYKOATH B (hopMe OYKBBI
X, ThUTbHAST YacTh KOTOPOU 0OpMJIEHA B BUJIE CTHIIH-
30BaHHOTO IiBeTKa. KiMHOK /1BoiiHOTO M3rnba Ha Goe-
BOM KOHIIE yCIUIEH OPOHEOOMHBIM YTOJIIIIEHIEM POM-
OruecKoro ceueHust. J{eKaHCKUN KMHKAJT ¢ KOCTSTHBIME
HaKJIaJIKaMU Ha PYKOATH (KaT. 79) UMeeT HeOOJIbIIIYIO
2apdy. Takuie IeKOPHUPOBAHHbIE MAJIEHbKUMHU IlIapUKa-
MH 2apObl XapaKTEPHBI JJIs1 BTOPOH 1mos10BUHBI XVII B.
PoGepT Iurya'® IpUBOAUT Psifi M300PAKEHU KUHMKA-
JI0B 13 Kosuteknuu Mysesa MerponosnureH, Hpro-Yopk
(Metropolitan Museum of Art, New-York) mys1 wto-
CTpaI 5BOJIIOIUN PYKOSITU FOKHOWHJIUHACKUX KUH-
JKaJIOB OT X-00pa3sHBIX PYKOSATEH K PYKOATH B opMme
rpuba win noiaymecsina. OT YuaaHyma v paHHETo Jie-
KAHCKOTO OPYKMS IPOUCXOZAT BOCTOUHO-UHUHCKIE
KUHIKAJIBI — KxaHycapau. Kxanoxcapau (xar. 83, 84)
MMEIOT XapaKTepHble TPUOOBU/THBIE PYKOATH M MHOTO-
JI0JIbHBIE KJIMHKH JIBOWHOTO u3ruba. KxaHoxcapau xo-
POIIIETO KAaYecTBa IMPUHATO CBA3BIBATH C KHSKECTBOM
Busunarapam B IOro-Bocrouno#t Vuaymun. ITpaBurenn
KHSDKECTBA TPOUCXOIUIM U3 PAKIYTCKOTO KJIaHa
Cucomus ¥ JOBOOWINCh POJICTBEHHUKaMu Maxapas-
’)KaM Y/alliypa — HU3BECTHOTO OpYKEHHOro IeHTpa
ceBepo-3anaza Muagun. KxaHoxcapau npou3BOAMIINCH
BIUIOTH 0 Hayasia XIX B., MOBTOPsIsi 00PAa3Ibl BTOPOM
nosoBuHBI XVII B. MapaTxu, 3aBoeBaBmue B XVIII B.
I0ro-BOCTOK VH/11H, 060TaTHJIN MECTHYIO OPYKEHHYIO
IIKOJIy BJIMSIHUEM JEKAHCKUX IMKOJI. Kumka ¢ «mu-

4 CokpoBuinauina mupa. IOBenupHoe uckyccrso Muauu
B 510Xy Besmkux Morosios. JIoHA0H, 2009, €. 104, N2 8.27.
5 Hales R. Islamic and Oriental Arms and Armour. A Life-
time’s Passion. London, 2013, p. 84, N¢ 185.

% Elgood R. Hindu Arms and Ritual. Arms and Armour
from India. 1400-1865. Ahmedabad, 2004, p. 179, N°
16.36.

®dpaesmenm cmeHHoll pocnucu 8 dsopye Yxampa-Maxan.
Bynou. Padscacmxan. (XVIII-XIX es.

Chhatra Mahal murals detail. Bundi palace. Rajasthan.
18- 19" centuries

ancestors with khandjarlis, the early Deccan dag-
gers of the 16" and the 17" centuries.

A very interesting knife (cat. 77) was probably
made in southern India no later than the middle of
the 17th century. The Central Asian pesh-kabz with a
T-section blade acquires new features in the interpre-
tation of a South Indian swordsmith. The re-curve of
the blade lends the dagger a predatory air. An animal
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CTOJIETHOH» PYKOSITHIO ¥ MQJIEHBPKUMU IIIAPUKAMHU Ha
Kpasx eapdvt (kar. 82) — xxamdxcap — TpousBereH
B iepBoii nostoBuHe XVIII B. B CeBepo-3anasnoi MH-
JIAU ¥ IMEET OOIINX C KXAHOMCApAU TIPEIKOB — PAHHUE
JekaHckue KuH)Kaibl XVI-XVII BB.

B sKcmosunuy TpeAcTaBieH OYeHb WHTEpec-
HBIA HOK (KaT. 77) KOTOPBIH, BEPOSTHO, OBLI IMPOU3-
BeZleH Ha tore MHauu He mo3xke cepenuHbl XVII B.
Cpenneasuarckuii newkabs ¢ T-o6pa3HbIM ceueHreM
KJIMHKA B MHTEPIPETANN IOKHOUHUKUCKOTO Opy-
JKeHUKA TpuoOpeTaeT HOBble YepThl. [IBOMHON H3-
rub KJIMHKA MPUAeT KUHXKAJIY XUIHbIE OUYepPTaHUs.
B odopmiieHUH pyKOSITH UCIIOJIb30BaH MOTHB TOJIOBBI
SKHBOTHOTO C 3aKpYyYeHHBIM X000ToM. PebGpucras me-
TaJIb PyKOSITH HETUITUYHA /I newkab308. Ilogo0HbIe
pebpucCThIe MIapbhl MOKHO YBHJIETh HA PAHHHUX HPaH-
CKUX Kapdax u B obopMIeHUHn opyKusi u3 HO:kHOU
Wuauu XVI-XVII BB. MHOorna kumxai (kar. 81) ume-
€T YepThI KaK CEBEPHOTO, TaK U K0KHOTO Opy»kus. Tu-
MMUYHBIA UHUHCKANA MHOTO/IOJIBHBIN 000I0I00CTPBIHN
KJIMHOK 3aKpeIvIeH B IPAKTUYHOU PYKOSITH CpeHe-
a3uaTcKoro Tuma. YacTb SKCIIOHUPYEMbBIX KUHKAJIOB
(xat. 78—82, 90) MOKHO OTHECTH KO BTOPOH ITOJIOBH-
He XVII — navany XVIII BB. XapakTepHa A1 pyOeka
XVII-XVIII BB. 1 TeXHUKA HAaCEYKU 30JI0TOM — 3ap-
HuwaH. Tlewkabs, TEKOPUPOBAHHBIA B TAKOH TEXHU-
Ke, TIpeZiCTaBJIeH Ha BbICTaBKe (kat. 90). Hox 6ami
(xart. 87, 88) u kumxan 6uusa (kar. 85) — nza00JIeH-
HOe KOPOTKO-KJIMHKOBOE OpYy:KHe MaparxoB. Cumra-
€TCsI, YTO UMEHHO KHH)KAJIOM OU48a JINZIEp MapaTXoB
MuBamxu B 1658 I. yMepTBWI BoeHadYaIbHUKA buj-
skammypa Adzan Xana. Kumkanel kxandicapau mpo-
ucxonat us llenrpanbHodt Nuaum u Opuccel. Takue
KUHKaIB! (Kat. 83, 84) MMeIOT XapaKkTepHble Ipubo-
BUIHBIE PYKOSITH B MHOTOZ[OJTbHBIE KJIMHKU JIBOMHOTO
nsruba. K XVIII B. MokHO OTHECTH newxabas (kar. 91).
Knuaok ¢ T-00pasHbIM ceueHneM KJIMHKA BBIKOBAH
u3 OyJIaTHOHM CTalM, HAKJIAAKU PYKOSTKH BBITOUE-
HBI U3 JIPAroleHHOTO KJIbIKA MOp»ka. Me/lHbIe yCThe
¥ KOHYHK HOKEH BBI30JIOUEHBI. [lewukab3om MOT BJia-
JIeTh YUHOBHUK MK odutiep MOroysibCKONH UMIIEPUU.
Berpeuanuch Takue HOXKHM U B apCeHANIAX Pa/IKILYT-
cKuX KHsikecTB. Kapo (Kat. 95) ¢ IIIEBPOHHBIM KJIMH-
KOM BBIJIEpKaH B KJlaccuueckux nponopuusax. [les-
POHHBIE KJIUHKH BBIKOBBIBAJIMCH U3 YEPENYIOIIUXCS
MIOIIEPEYHBIX TI0JIOC OYJIaTHOM M JaMacCKOU CTaJIu.
ITosochl HA TTOBEPXHOCTH KJIMHKA MOTJIH OBITH CO3-
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head motif, complete with a spiralling trunk, deco-
rates the handle. The ribbed detail on the handle is
atypical for a pesh-kabz. Similar ribbed balls can be
seen in the early Iranian kard knives and in the design
of weapons from South India from the 16™ or the 17"
century. Daggers 78-82 and 90 can be dated to the sec-
ond half of the 17th or the beginning of the 18th cen-
tury. Dagger 81 has certain features of both northern
and southern arms. A typically Indian double-edged
blade with multiple fullers is mounted on a practical
handle of a Central Asian type. The zarnishan tech-
nique of damascening steel in gold is very character-
istic of the turn of the 18th century. It is in this man-
ner that pesh-kabz 9o is decorated. The bank knife
(cat. 87, 88) and the bichuwa dagger (cat. 85) were
the favourite short-bladed weapon of the Marathas.
It is with a bichuwa dagger that the Maratha leader
Shivaji is believed to have killed general Afzal Khan of
Bijapur. Khandjarli daggers come from Central India
and Orissa. Daggers 83 and 84 have typical mush-
room-shaped hilts and re-curved bands with multiple
fullers. Pesh-kabz 91 may be dated to the 18th century.
The T-section blade is forged from wootz steel and the
cheeks of the handle are carved from precious walrus
tooth. The copper throat and the tip of the scabbard
are gilded. A high-ranking individual in the Mughal
Imperial civil service or the military may have owned
this pesh-kabz. Knives of the kind were to be found in
the arsenals of the Rajput principalities, too. The kard
knife 95 with a chevron blade keeps to the classic pro-
portions. Chevron blades were forged from alternating
bars of wootz and Damascus steel. The pattern on the
surface could also be created using etching. In India,
these blades were referred to as ‘Lehariya’ (wave) or
‘Ganga Jamuna’, after two sacred rivers. In the 18" to
19™ century Bhinder, a small town near Udaipur, was
famous for locally-produced ‘Lehariya’ blades.

I'pynna 80uH08, B00PYHCEHHBIX KAMAPAMU U KONbAMU,
Ha baakoHe. PpazmeHm cmeHHOll pocnucu 80 dgopue
Yxampa-Maxan, Bynou, Padxcacmxam, HHous. XVIII—
XIX s8.)

®omo K. I'pebHesa

A group of warriors armed with katars and spears stand
on a balcony. Chhatra Mahal murals detail. Bundi palace.
Rajasthan. 18th to 19th centuries
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Apucmoxpam ¢ maaveapom. Huous

A nobleman with a talwar. India

JIaHBI U ¢ IpUMeHeHueM TpasjieHusa. B Uuauu takue
KJIMHKY Ha3bIBAJIU /1€Xapls — «BOJIHA», UJIU B YeCTh
BesIMKUX pek — ['anra u /[>xkamua. B XVIII-XIX BB.
IIPOU3BOJICTBOM KJIMHKOB /exapus CJAaBUJICA TOpo-
ok Bxunziep B okpecTHOCTAX Yaaiimypa. Hekoropbrie
newka63vt u Oxcambuu (Kart. 97—101) MPOU3BEIEHBI
Ha ceBepo-3amazie Mugun B koHIle XVIII — mepBou
nonoBuHe XIX BB. Dmoxa OOJBIINX BOHH 3aKaH-
yuBaerca B 1818—-1820 IT. pa3rpoMoM MapaTXCKOU
KoHbenepauu aHrIUnYaHamMu. HOXXHM U KIHKaJIbI
CTAaHOBSITCSI TOHBIIIE, JIETYE U JIeKOpaTHBHEN. BoeBoi
KOHEI| KUH)XaJila TepBod moIoBUHBI XIX B. MOMKeET
OBITh ycryieH OpOHEOONHBIM YTOJIIEHHEM, HO 3TO
y)Ke CKOpee JaHb TPAJUIINU, YeM HeOOXOIHMMOCTh
IPOOUBATH IOCIIEXHU.

MEYU U CABIN

Meun namucca (KaT. 109—112) TPOU3BEIEHBI
B IOxuo0#t Vupmn B XVI-XVII BB. C Takum OpyKueM
BOoeBwIM Ha Tepputopun TammiHaza, Kepasnei, Kap-
HaTaky, [lekana. KoHCcTpykuus namuccbl IPOUCXOTUT
OT JpeBHUX 00pasuoB. KJIMHOK namuccwt 3akyenan
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Our pesh-kabz daggers and jumbhiya (cat. 97-
101) were produced in the north-west of India be-
tween the end of the 18th and the first half of the
19th century. The era of big wars came to an end
in 1818-1820 with the defeat of the Maratha Con-
federacy at the hands of the British. After that date
knives and daggers become thinner, lighter and
more decorative. A dagger produced in the first
half of the 19th century may well be strengthened
with an armour-piercing tip, but now it is rather a
tribute to tradition than is due to the actual need to
pierce armour.

SWORDS AND SABRES

Our patissa swords (cat. 109-112) were manufac-
tured in South India in the 16™ and the 17" centu-
ries. This weapon saw much use in the many wars in
Tamil Nadu, Kerala, Karnataka and the Deccan. The
design of the patissa descends from ancient samples.
The blade of a patissa is riveted between two elon-
gated plates, or langets that are connected to the
hilt. The length of the langets may reach up to one
third of the length of the blade. Swords with similar-
ly mounted blades can be seen in the temple sculp-
ture of the Chola period. The long straight blade of a
patissa widens slightly toward the end into a tie-like
shape. Due to the peculiar shape of the blade it was
used for cutting but not for thrusting. Many experts
define the patissa as a khanda sword with the Old In-
dian hilt. Our khanda swords (cat. 113, 114, 115) can
be dated to the second half of 17th or the beginning
of the 18th century. These swords probably origi-
nated in Central India. Khanda swords were popular
among the Marathas, in the East of India in Orissa
and in the West, in Rajasthan. As was the case of the
patissa, the blade of a khanda is also riveted between
two elongated langets, but their length is reduced to
approximately one sixth of the length of the blade.
The blade usually features a false edge and is rein-
forced with riveted plates on the back of the blade
and the forte. A broadened knuckle-guard appears
on traditional Indian hilt in the 17th century. The
discoid pommel now ends in a slightly curved spike
that allows the swordsman to hold the weapon in
two hands. This type of a hilt is known as the In-
dian basket hilt. The tip of the blade of sword 115
is slightly bent forward. Anthony C. Tirri defines a



A.JO. ITonog / O THIIOJIOTHYECKOM Pa3HOOOPAa3UH HHAHICKOTO OPY U

MEK/Iy ZIBYX ITPOJIOJITOBATHIX IJIACTUH — /AdH2em, CO-
€IMHEeHHBIX ¢ 2apdoil. JIjimHa 1aHeem WHOTAA JOCTH-
raeT TpeTH JUIMHBI KJIMHKA. B XpaMOBOH CKyJIbIType
rreprioa Yosa MOXKHO YBUAETh M300pKEHUs Meuel
¢ KJIMHKAMH, 3aKpeIJIEHHBIMU TaKUM 00paszoMm. J{iiH-
HBIN IPAMON KJIMHOK NAMUCChl CIerKa pacIIupsier-
cs1 OIKe K KOHILY U 10 (hOpMe HATIOMUHAET TaJICTYK.
dopma KIMHKA MO/Ipa3yMeBaeT PyOsIIiye, a He KOJIIo-
e yaapsl. MHOTHe Hcesie/ioBaTesny ONpeessaoT na-
muccy Kak Me4 KXaHOA CO CTAPOUHIUNCKUM 3¢dhecoM.
Meun kxaHOa COOTBETCTBYIOIIETO pazJiesa SKCIO-
3unuu (Kar. 113, 114, 115) MOXKHO OTHECTU KO BTOPOH
nosioBuHe XVII — Havasy XVIII BB. TH Meuu IIpouc-
XOZISIT, BeposATHO, u3 LlenTpaspHoit MHauu. Kxamowt
ObUIH TIOIYJIAPHBL CPEAM MapaTXOB, BCTPEUAIMCh HA
BOCTOKe cTpaHbl B Opucce 1 Ha 3amaze B Pamkacrxa-
He. KJIMHOK, Kak U B CJIydae C namuccoil, 3aKjienblBa-
eTcsl MeXK/y [IBYX IIPOJIOJITOBATHIX 2IaH2em, OJTHAKO UX
JUTITHA COKPAILIAeTCs ¥ COCTABJISIET IPUMEPHO IIIECTYIO
YacTh JTMHBI KIUHKA. KIIMHOK OOBIYHO ITOJIyTOPHOH
3aTOYUKH, YCWJIMBAeTCs HaKJIENMaHHBIMU IUIACTHHAMU
Ha 00yxe w ocHoBaHuU. B XVII B. HA TPagUIIIOHHOM
WHJIUHCKOM a¢fece TIOSIBIISETCS IUPOKasi dyxcka. Juc-
KOBU/THOE HaBepIIIre JIOMOJHAETCS CJIeTKAa 3arHyThIM
CTepKHEM, TIO3BOJIAIONIIM Y/IEP:KUBATh M€Y JIByMsI Py-
KaMu. Jgec JAHHOTO TUTIA TIPUHATO HA3BIBATD UHOUII-
cxas kop3uHa. KOHYMK KJIMHKA TaKoro Meyva (Kart. 115)
cierka 3arHyT Brepes. OHToHu C. Tuppu onpeznesnser
Med ¢ Takol popMo kimHKa Kak kupax". I1.C. Poycon
IIPUBOJIUT M300paKeHNE Meda CXOKel KOHCTPYKIIUU
u3 Mysest Bukropuu u Anb6epra (Victoria and Albert
Museum, London)*®. Konunk Meua, mpuBezieHHOTO Po-
YCOHOM, UMeeT JBOMHOM M3TH0, JUHUSA 3aTOYKHU I1PO-
XOZIUT TI0 BOTHYTOH CTOpOHEe KiImHKA. Meun u cabiu
¢ KJIMHKAMH TaKUX OYepTaHUM HAa3bIBAIOT COCYH nama
(uBetok simmm). TakoWl THUI KJIMHKA TaKXKe OIpesie-
JISIIOT KaK simazaHHblil. CocyH nama (kar. 116) uMeer
durypHble HaKIaIKU Ha 00yxe ¥ OCHOBAaHUU KJIMHKA.
B nanHOM Cilydqae KJIMHOK 3aKpeIUieH B WHZOMYCYJIb-
MaHCKOM d¢fece U IEKOPUPOBAH I10 KPAIo PAAOM IIapH-
KOB U 0TBepcTUi. PykodTu kamapos u maaveapos, Jie-
KOPHPOBAaHHBIE TAKUM 00pa30M, IIPUHATO CBSI3BIBATH
¢ JlekaHOM, U B YaCTHOCTH C KHsI>)KeCTBOM ['OJIKOH/1A.

7 Tirri A.C. Op. cit., p. 318, fig. 240.
® Rawson P.S. The Indian Sword. New York, 1969, fig. 11.

sword with such a blade as a kirahs. Philipp S. Raw-
son published an image of a sword of similar design
from the Victoria and Albert Museum in London®.
The tip of the sword that Rawson quotes has a re-
curve and the cutting edge is on the concave side of
the blade. A sword or a sabre with such a blade is
called a sosun pattah (the lily flower). Such a blade
may also be defined as a scimitar. Our sosun pattah
116 has figured plates on the back of the blade and at
the forte of the cutting edge. In this case the blade is
mounted on an Indo-Muslim hilt. Katar and talwar
handles featuring beads-and-holes decoration are
usually associated with the Deccan, particularly with
the principality of Golconda.

A sword of massive proportions (cat. 126) that was
probably made in the second half of the 17th century
in Central India may also be called a sosun pattah. The
17th century saw many European blades mounted on
typical Indian hilts. Broadsword or rapier blades found
their way into India in the 17% and the 18th centuries
through the ports of the Malabar Coast. Both straight
and curved blades were mounted on Indian basket
hilts. A combination of an Indian hilt and a straight
blade was called a firangi, a foreigner, while that of an
Indian hilt and a curved blade from Europe may have
been called an alamani. The modest size of one of our
firangi swords (cat. 121) suggests that it was made for a
child. The blade may have been forged in Passau, Ger-
many. The flat of the blade is stamped with the num-
bers 1727 and a stylized image of a running wolf.

Wide straight blades of European origin were
used in pata swords, too. The H-shaped grip of a
pata was fastened inside a gauntlet. Pata swords of
the 16" or the first half of the 17th century come
from South India. The blade of our pata sword 117
is strengthened with a central ridge and features
a significant semi-discoid bulge at the forte. The
blades of this rare form are usually dated to the
first half of the 16th century. Several blades with
a discoid bulge at the forte in the Ganga Govern-
ment Museum in Bikaner were published by Robert
Elgood’. In the second half of 17th century and the

5 Tirri A.C. Op. cit., p. 318, fig. 240.

¢ Rawson P.S. The Indian Sword. New York, 1969, fig. 11.
7 Elgood R. Op. cit., quoting: Goetz H. The Art and Archi-
tecture of Bikaner State. Oxford, 1950, p. 110.
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Ha BpIcTaBKe IIpe/icTaBIEH MeY MAaCCHBHBIX IIPO-
MOPITHH (KaT. 126) U3rOTOBJIEHHBIH, BEPOSATHO, BO BTO-
poit nosoBuHe XVII B. B llenTpansHoit MHANM, KOTO-
PBII TaK:Ke MOXKHO Ha3BaTh cocyH nama. B XVII B. Ha
TUIMMNYIHbIE WHAUHCKUE 3¢fecbl YCTAHABIUBAIN U €BPO-
netickue KaMHKY. [TasaniHple win MIa)KHbIe ITOJIOCHI
nonaganu B Taauio B XVII-XVIII BB. uepes noptel Ma-
J1abapckoro mobepeskbs. Kak mpsiMble, Tak 1 H30THYThIE
KJIMHKU YacTO 3aKpEIUIIN B agece THIA UHOUllCKas
Kxop3uHa. KoMOmHAINIO WHAMICKOTO dgeca ¥ IPsIMO-
ro KJIMHKA HasblBAIU (papaHeu — «uHocTpaHen». Co-
yeTaHHe WH/IUHCKOTO d¢geca v U30THYTOro cabesIbHOTO
KINHKa U3 EBporibl Moy Ha3biBaTh asemaril. CKpoM-
HbIE pa3Mepbl OJIHOTO U3 IIPEJICTaBIEHHBIX HA BBICTAB-
ke dpapareu (KaT. 121) MO3BOJIAIOT IIPEAIIOIOKHTD, UTO
Med ObUT H3rOTOBJIEH 1 pebeHKa. KIIMHOK, BeposATHO,
BbIKOBaH B Ilaccay, I'epmanua. Ha eonomeHu kiamHKa
BBIOUTHI ITUGPBI 1727 U BHITPABUPOBAHO CTJIN30BAH-
HOe M300pakeHNne KIeliMa, N3BECTHOTO KaK «BOJTIOK».
[ITupoxue mpsMble KJIMHKA €BPOIEHCKOr0 ITPOU3BO/I-
CTBA YCTAaHABJIMBAJIM W Ha Meuun nama. H-obpasHas
PYKOATh namu! Kperuaach BHYTPU HAPYUA YUTH JIATHON
pykaBuipl. Meunn nama XVIB. ¥ epBOf TOJIOBUHBI
XVII B. mpoucxoaat us I0xuoit Nuauu. KimmHOK Meua
nama (Kar. 117) yCUIeH HeHTPAIbHBIM peObpoM, OCHOBA-
HUe KJIMHKA UMeeT 3HaunuTeIbHOe paciupeHue B pop-
Me TosTyAvcKa. Pepkue KIMHKY Takol OPMBI OTHOCST
K 11epBoii nosioBuHe XVIB. KJWMHKH C IUCKOBUAHBIM
pacipeHreM y OCHOBaHUA U3 Kosutekiuu Myses 'an-
ru B bukanepe (Ganga Government Museum, Bikaner)
orybsimkoBaHbl Pobeprom Iirymom. Bo Bropoi mo-
soBune XVII — Hauasie XVIII BB. nama u3nrobyieHHOE
JUINHHO-KJIMHKOBOE OpY)KHe MapaTxoB. PaHHue TaH-
JPKOPCKUE Nambyl OTJINYaINCh CJIOKHBIMU (PUTYPATHB-
HBIMU pyKaBHUIIaMH, BBIIIOJIHEHHBIMU B Qopme a1,
CJIOHOB, ITHn ¥ T.1. KyIMHOK ofHOrO M3 Meuell nama
(xat. 118), BepOATHO, €BPOIEHCKOrO IIPOM3BOJICTBA,
acec BpIONIHEH B HopMe (PUIypHI MMaBJIUHA WIH II0-
myras. [1ogo6HBIN Meu XpaHUTCs B KosuteKuuu l'ocy-
JapcrBeHHOTO My3esl B Uennae (Government Museum,
Chennai // N2 2134)*. Meun nama u3 apceHaja Ma-
paTxoB 0OPMJLUTHCE B CZIEPKAHHOH JIAKOHIMYHOM Ma-
Hepe. TUITTIHBIM IPUMEPOM JIEKAHCKUX Nama pyoexa

9 Elgood R. Op. cit., co ccpuikoi Ha: Goetz H. The Art and
Architecture of Bikaner State. Oxford, 1950, p. 110.
20 Elgood R. Op. cit., p. 98, m1.8.61.
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early 18th century the pata was the preferred long-
bladed weapon of the Marathas. Complex figura-
tive gauntlets in the form of yalis, elephants, birds,
etc. are characteristic of the early Tanjore pata
swords. The blade of the pata sword 118 is probably
of European manufacture, the hilt is shaped like a
peacock or a parrot. There is a comparable sword
in the Government Museum, Chennai (accession
number 2134)%. Pata swords of the Marathas were
decorated in a restrained and laconic manner. Our
swords 119 and 120 can serve as two typical exam-
ples of turn of the 18™ century Deccani pata. Our
tegha sword (cat. 127) can be dated to the early 18th
century as well. Tegha blades 143, 144 and 145 were
forged in the 19th century and mounted on 17" or
19" century hilts.

Central Asian swords get widespread in North
India during the Delhi Sultanate period. It was in
the 16th century that the Indo-Muslim hilt design
seems to have appeared, incorporating a crosspiece
and a discoid pommel. Some early Mughal blades
with a small false edge preserve recognizable Syrian
and Ottoman features. The blade of one our talwars
(cat. 123) was probably made in the last quarter of
the 16th century. The co-existence of Arabic lettering
and a chiselled image of a Hindu deity (Surya) in the
design of the blade was only possible during the reign
of Emperor Akbar. The 17th century sees the courts
of the great Mughal rulers and of the Deccan follow
the Persian weapons fashion. The hilt of one of our
talwars (cat. 128) is decorated with elaborate gold
inlay in the tah i nishan technique. The strongly
curved blade of the shamshir geometry was made
by Persian masters. The sabre can be dated to the
turn of the 18" century. The blade of talwar 129 fea-
tures a rhythmic pattern of the wootz steel structure
known as kirk narbudan or the steps of Allah. The
peculiar Iranian weapon-making tradition can be
discerned in the design of the blade of another tal-
war (cat. 142). A talwar with a similar forte design
was published by Leo Figiel®. The hilts of our early
18th century swords (ref. 130, 131) are chiselled in
relief and silver-plated. Their blades do not show
such pronounced curvature is as do those of Persian

8 Elgood R. Op. cit., p. 98, fig 8.61.
9 Figiel L. On Damascus Steel. New York, 1991, p. 55.
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XVII u XVIII BB. MOTYT CJIy>KUTh HEKOTOPBIE U3 IIPE/I-
CTaBJIEHHBIX Ha BBICTaBKe Meuel (Kart. 119, 120). K Ha-
gayry XVIII B. MO3KHO OTHECTH OZJH 13 SKIIOHUPYEMBIX
Meuel meza (kart. 127). Takke Ipe/icTaBIEHbI IIpeMe-
THI, I7Ie KJIMHKYU Meuel meaa (Kart. 144, 145, 146) BBIKO-
Banbl B XIX B. 1 ycTraHoBJIeHbI Ha agecht XVII-XIX BB.
B nepuon nenuiickux cynranatoB B CeBepHoil H-
Y TIOJyYalOT PACIPOCTPAHEHHE CpeIHea3’HaTCKue
cabmm. BepositHO, B XVI B. MOSABIISIETCST KOHCTPYKITUSA
HHJIOMYCYJIBMaHCKOTO 3¢feca C IepeKpecTbeM U IUC-
KOBUZIHBIM HaBepIIneM. PaHHIE MOTOJIbCKUE KJIMHKHI
¢ HeOOJTBIIION e/MaHbl0 WHOTZIA MMEIOT y3HaBaeMble
CUpHUICKHEe U OTTOMAaHCKUe uepThl. KiIMHOK maavea-
pa (kxaT. 123), BEpOSITHO, M3TOTOBJIEH B IIOCIIEAHIOI0
uerBepTh XVI B. Coueranue apabckoii rpaduKu U pes-
HOTO M300pakeHus1 MHIyuCTcKoro 6oskectBa (Cyphsi)
B 0(hOpMJIEHMH KJIMHKA ObUIO, BO3MOXKHO, B IIEPHOJ
npaBsieHus ummeparopa Akbapa. B XVII B. mpuaBop-
Hble BesIMKUX MorosioB u npasureset /lexkaHa ciesy-
IOT UPAHCKOH Opy»KeiHO! Moze. dpec manrveapa (Kar.
128) yKpallleH UCKYCHOH HaCeUKOH 30JI0TOM B TEXHUKE
max-u-HuwaH. CHJIbHO U30THYTHIN KJIMHOK IIaMIIHp-
HOH TeOMETPUU H3TOTOBJIEH IEPCHUICKIMUI MacTepa-
vu. Cabirro MOKHO oTHecTH K pyoexxy XVII-XVIII BB.
OnuH U3 KJIMHKOB maaveapa (Kar. 129) JIeMOHCTPHU-

pyeT pUTMUYHYIO CTPYKTYPY PUCYHKA OyJIaTHOM CTAIIH,
M3BECTHOM KaK KUPK HapOyodaH wiu secmuuua ITpopo-

Bempeua 0s8yx maxapaddiceil 8 OKpYHceHUU NPUOBOPHbBLX.
Ha nepednem naame Ha xo8pe: KOAUAH CO CMpenamul,
AYx, manveap, wum. GpazmeHm cmeHHOI pocnucu

80 deopye UYxampa-Maxan, Bynou, PadxcacmxaH,
Hnoua. XVIII-XIX es.

Meeting of two Maharajas surrounded by courtiers. In
the foreground, a quiver and arrows, a bow, a talwar
and a shield. Chhatra Mahal murals detail. Bundi palace.
Rajasthan. 18th to 19th centuries

shamshir sabers. The blades feature an unsharpened
section at the base, a ricasso. The blades of swords
134 and 135 are manufactured from chevrons of
different varieties of steel. These alternating light
and dark chevrons form a ‘Lehariya’ pattern. These
blades were produced in North India from the 17" to
the 19™ century. Our cutlasses (cat. 149.150) come
from South India. The veecharooval cutlass (cat.
150) was intended for ritual beheading of sacrificial
animals but it could also be used in combat. Robert
Elgood published similar cutlasses that are decorat-
ed with yali heads in relief'°. The moplah (cat. 148)
is a typical example of Muslim weapons of Kerala.

10 Elgood R. Op. cit., p. 70.
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xa. [Touepk NPaHCKON OPYKEHHON IIKOJIBI yTaJIbIBAET-
cs1 1 B 0pOPMIIEHHH JIPYTOTO KJIMHKA maaveapa (Kar.
142). JIeo ®ureb B cBOel paboTe IPUBOUT MAAbEBAD
CO CXOKUM O(popMJIeHHEM OCHOBaHUA KJIMHKA*. Dde-
cbl cabesh Havasta XVIII B. (kaT. 130, 131) yKpaIleHbl
pesbedbHON Pe3nboii U IUTAKUPOBKOHM cepebpom. I3-
rub KJIMHKOB HE CTOJIb 3HAYUTEJIEH, KAK Y TIEPCHUJICKIX
wamwiupos. KIIMHKE HMEIOT CEKIMI0 B OCHOBaHHE
KJINHKA, He HMEIOIIYI0 3aTOYKH, — puxacco. Heko-
TOpblEe KJIUHKH cabesb (Kar. 134, 135) BBIKOBaHBI U3
MIOTIEPEYHBIX IT0JIOC CTAJIM PA3HBIX COPTOB. Yepesmyro-
II¥ecs IIEBPOHBI TEMHOM U CBETJION CTaI 0OpasyroT
opHameHT Jiexapusl. Takve KIMHKY mpou3BoAwtd B Ce-
BepHoti Mummu B XVII-XIX BB. B KoJUTeKIuu Ipes-
craByieHbl Tecaku u3 IOxkuo# NHauu (Kat. 149, 150).
Tecak sepusopan (kar. 150) IpeAHAZHAYAIIC JJIS PU-
TYaJIBHOTO OTCEKAHUs TOJIOB JKEPTBEHHBIX KHUBOTHBIX,
HO MOT HCIIOJIb30BaThes U B 00f0. ITozi06HbBIE Tecakw,
VKpalleHHble peabeHBIMI M300pasKEeHUSAMHU TOJIOB
sau, puBogut Pobept dirya?. Monaax (kat. 148) —
3TO TUITUYHBIN 00pa3el] OpyKus MycyIbMaH Kepasibl.

TOIIOPBI 1 BYJIABBI

bynasy B UHiun Ha3bIBAIOT 2Yyp3. bysiaBa cumMBo-
JIN3UPYET CUJIY, MOIIb U BIacTh. BysaBoil Boopy»eH
MoOTyIlecTBeHHbIN XanymaH. Bynasa (kat. 151), ykpa-
IIeHHasA apabckol rpadUKoi, IPOU3Be/ieHa BO BJia-
neHussx MorosioB unu B [lekane. Tum rpyueBuiHON
6ysaBel mpuxoaut B CeBepHyto u IlenTpanbuyio NH-
nuto u3 Typruu u Mpana Ha pybexxe XVI-XVII BB.
Bynasa He TOJIBKO CITyKHuIa HA 1oJie 6051, HO U 060-
3Havasia BBICOKUHM BOEHHBIN CTaTyC BJjazesblia. Ha
BBICTaBKe IIpe/icTaByieHa OysaBa (kat. 152), KoTopas
npoucxoauT u3 Jlekana pybexxa XVI-XVII Bs. u, Be-
POATHO, IEeMOHCTPUPYET UepThl MECTHOTO apXawde-
ckoro opyxua=. IlepHau, wiu mecronep, B Uaguun
U3BeCTeH Kak wewnap. Bysasel ¢ GUrypHbIMU Iie-
pbsMu O0bUTH pacmpoctpaHeHbl B CeBepHOl u lleH-
tpasibHON Wumnu. B XVII-XVIII BB. wewnap 61
MOMyJIsIpeH cpenu MaparxoB. [Ilewnapwt (kat. 153—
156) 6prToBasu Ha pyoeske XVII-XVIII BB. IlepHaTtbie
Oys1aBBl BCTPEUAIOTCA C PA3JIMYHBIMU BapHaHTAMU

2t Figiel L. On Damascus Steel. New York, 1991, p. 55.

22 Elgood R. Op. cit., p. 70.

23 [To/to0HBIE PEOPUCTHIE IPYTHI U3 KOJUTEKITHH Oypycust O1ny-
6smukoBanbl B: The Arts of the Muslim Khight: The Furusiyya
Art Foundation Collection. Paris, 2008. P. 257, il. 247.
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AXES AND MACES

The word that is used in India to refer to a mace
is gurz. A mace symbolizes power and strength. It is a
weapon of the mighty Hanuman. Our mace (cat. 151)
is decorated in Arabic lettering and was made in the
Mughal lands or in the Deccan. The pear-shaped mace
type comes to North and Central India from Turkey
and Iran at the turn of the 17 century. The mace was
not only used on battlefields but it also stood for the
high military status of its owner. Our mace or war
club 152 comes from the Deccan, dates back to the
turn of the 17" century and seems to have preserved
some features of archaic weapons of the region. The
preferred Indian term for the flanged mace is shish-
par. Figured flanged maces were widespread in North
and Central India. In the 17" and the 18™ centuries the
shishpar was popular with the Marathas. Shishpars
(cat. 153-156) were produced around the turn of the
18" century. Feathered maces may feature handles of
several different types'2. A Persian type of a mace with
its head shaped like a human hand gains traction in
India in the 17" and the 18™ centuries. Our mace 159
features a bronze hand and a knotted handle and was
probably made in North India in the 18th century.
Mace 160, featuring its apple of the head shaped like a
ribbed knob, is damascened with Devanagari inscrip-
tions in gold. The mace seems to have been manufac-
tured in the 18™-century Central India. A 19" century
mace (cat. 161) is made of wood and is covered in em-
bossed silver. The pommel is shaped like a lion head.
This exhibit had a strictly ceremonial function and
was not meant to be used in combat.

A peculiar type of weapon is the arm support
known as jafar taqiyya. It had many functions,
serving as a ceremonial baton and denoting the
high status of its owner, but it could also be used
as a blunt weapon or to fend off a sabre blow. A ja-
far tagiyya could also be called asha or bagli (armpit).
One of our jafar taqiyyas is forged from steel (cat. 162)
and the other (cat. 163) is made from a copper alloy.

1 See comparable ribbed rods in the Furusiyya art
collection in: The Arts of the Muslim Knight: The Furusiyya
Art Foundation Collection. Paris, 2007, p. 257, fig. 247.

2 Cf, for example, images of shishpar maces in the
Junagarh Fort Museum in Bikaner, published in: Nosov K.
Traditsionnoye Oruzhiye Indii, Moscow, 2011, p. 260.



A.FO. ITonog / O THIOJIOTHYECKOM Pa3HOOOPAa3HH HHAUNCKOTO OPYKUA

pyxostei?4. B XVII-XVIII 8B. B UHguu nosBiser-
¢ MEePCUACKUHM TUm OyJsiaBbl C HaBepiiueMm B Gop-
Me KUCTU PyKH. BysaBa ¢ GpOH30BOI KHUCTHIO U BU-
TOU PYKOATHIO (KaT. 159), BEPOSTHO, MPOU3BEIEHA
B XVIII B. B CeBepHott Uunu. BysaBa c HaBepIem
B bopme pebpucroro mapa (kat. 160) yKparieHa Haj-
MMHUCSIMU Ha JieBaHArapy, BBIIIOJITHEHHBIMH HACEUYKOU
30J10TOM — BepoaTHO XVIII B., llenTpanprHaa Muaus.
Bynasa nawasa XIX B. (kar. 161) BBIITOJTHEHA U3 Jie-
peBa, obutoro uekaHHBIM cepebpoM. Hapepive BbI-
IIOJTHEHO B (pOpMe roJIOBHI JibBa. [IpeameT Hec miepe-
MOHHUAJIbHYIO (DYHKIIMIO U HE IpeaHa3HAJaJICA JJIsd
HCIIOJIP30BAaHUS B 00I0.

CBoeoOpasHbIi THIT OPY?KUS TPEICTABJISIET COO0H
MIOJIIIOPKA 11 PYKH (1IepEMOHUAIBHBIN Ke3J1) O0xca-
¢dap maxus. OHA CIyKWIa KE3JI0M, 0003HAYAIOIIEM
CTaTyCc BJIa/IeJIblIa, OFHAKO MOIVIA OBITh U yIapHO-
JIPOOSAIIUM OpY)KMEM WM TI03BOJIsIA IIApUPOBATh
cabenbHBIN yaap. /ragap maxus Takke Ha3bIBAIH
acxa wiu 6aeau, YTO 3HAYMUT MOAMBIINKA. OMUH U3
SKCIIOHUPYEMBIX ITEPEMOHHAIbHBIX JKe3JI0B (KarT. 162)
BBIKOBaH U3 CTAJIH, a IPYTOH (KaT. 163) U3rOTOBJIEH U3
MEZTHOTO CILIaBa.

CylllecTBEHHOE MECTO B apceHaslaX WHANHCKUX
BOHMHOB COCTaBJISLTH 60eBbIe TOnopkI. Torop mabap u3
Halrell KoJuteKnuu (Kart. 164) BbIKOBaH U3 OyJIaTHOM
CTJIM Y yKpallleH HAaCeYKOH 3010TOM. TOIOphI Tako-
ro Tuna npunuia B MHauio us cedesuzickoro lpana.
K XVIII B. MO?KHO OTHECTH TOTIOP HA U30THYTOHN PYKOSI-
T (Kart. 165). KOHCTPYKITHs K1es8ua WK YeKaHa TaKkKe
npunuia B MHpuo us Mpana B XVI-XVII BB. Tonop
¢ KJIIOBOOOPA3HBIM KJIMHKOM Ha3bIBJIU 3a2H01. Motr-
HBIN KJIMHOK POMOMYECKOT0 CEUEH M [T03BOJISI IIPOOH-
BaTh octexu. [IpesicraByieHHbIe HA BHICTABKE 3A2HObL
(kart. 167—170), yKpallleHHbIe pestbe(HBIMU N300parke-
HUSIMH KUBOTHBIX, IpOU3BeieHbl B CeBepHOU MHAMM
B XVIII-XIX BB. ®opMy TOHOpa 6XYOHC IPUHSITO CBSI-
3pIBaTh c l'y/kaparoM. B skcno3unuy umeeTcs Kiu-
HOK TotIopa 6xydxc Havaaa XIX B. (Kat. 172), KOTOPBIH
BBIKOBAH U3 JIaMaccKoi cranu. M3obpaskenue 6xyoxica
MIPUBOAUT B cBoel pabote dutonu C. Tuppu.

24 CM., HampuMmep, wu3o0pakeHus OyjaB IIemmap us3
xosutekiuu dopra JIxxynarapx, bukanep (Junagarh fort,
Bikaner), omny6aukoBauubie: Hocoe K. TpagunuoHHOE
opyxkue Muanu. Mocksa, 2011, ¢. 260.

25 Tirri A.C. Op. cit., p. 288, il. 211, 211a.

®dpazmenm HacmenHoil pocnucu. badar-Maxan
(O6aaunbiit dsopey) bBynou, Padxcacmxar, Hnous.
XVIII s.

Murals detail. Badal Mahal (Cloud Mahal). Bundi palace.
Rajasthan. India. 18th century

Battle axes occupied a significant place in the
arsenal of an Indian warrior. One of our tabar axes
(cat. 164) is forged from wootz steel and is da-
mascened in gold. Axes of the type came to India
from Safavid Iran. An axe on a curved handle (cat.
165) may be dated to the 18th century.

The crow-bill is another weapon design that came
to India from Iran in the 16™ or the 17" centuries. This
axe with a hook-like blade was called a zaghnal. Its
powerful diamond section tip was capable of piercing
armour. Our zaghnals (cat. 167-170) are decorated
with animals in relief and were produced in North In-
dia between the 18th and the 19th century.

The bhuj axe is usually associated with Gujarat.
The blade of our early 19" century bhuj axe (cat. 172)
is forged from Damascus steel. Comparable bhuj axes
are published in the work of Anthony C. Tirri'.

8 Tirri A.C. Op. cit., p. 288, figs. 211, 211A.
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A.M. Ilacmyxos

MECTO OPY KU

11 BOHA

B TPAJIUITMOHHOU
KYJIBTYPE KUTAS

,Z[JIH ,Z[aJIbHeI‘O BocToka nusummszanus Ku-
Tasi 3BHAYUT TO K€, YTO U I'PEKO-PUMCKas ITUBUIN3A-
U 71 COBpeMeHHOH EBpoITbI.

[IpeaHust OTHOCAT BO3HUKHOBEHHE BOEHHOTO
JleJla U OPYKUs K BpeMeHaM JIETeHJAapHOTO HMIIe-
paropa XyaH-gau: «XyaH-111, TOTOMOK [pozga] Ilao-
JsiHb, Hocua damuminio ['yHcyHp uuMsa CioaHb-
0anb. ..Ko Bpemenu Croanb-10ans poj [[IsHb-HyHa
XUpeJl U3 TOKOJIEHUS B IIOKOJIEHHe. BiaserenbHbIe
KHSI3bsI — UJCYX0Y HaTaJaIu IPYT Ha APyTa, MyIHIn
U Tep3aJii HapoJ — baticuros, Ho pop IlIsHb-HyHa He
OB B COCTOSTHUHM TTOKapaTh wixcyxoy. Torma CroaHb-
[0aHb CTaJl YIIPAKHATHCSA B IPUMEHEHUH IITUTA U KO-
Ibs1, YTOOBI ITOKAPATh TEX, KTO HE SBJIAJICA C JapaMH,
U BCE BJIQJIETEJIbHbIE KHS3bSI MPUOBLIIM KO JIBOPY
C UBBSABJIEHUEM YUTUBOCTU W IMMOKOpHOCTU» [Cohima
I[anv, 1972:1 / 133—134].

Pemraroryto posib B mobezie Kurast Hayt KOueBHU-
KaMH CIOHHY CBITPAJIO €r0 MPEBOCXOZICTBO B BOOPY-
skeHuu: «[IT0CKOJIbKY y HAC Ha BOOPYKEHHH] MPOU-
HBIE JIATHI ¥ OCTPBIE KJIUHKH ... TO B0UHbL CHOHHY He
Moeym npomusocmosmsy [Ham] (kypcus Hawt. —
A.I1.)» [Hoxnazsr Yao 1o, 2005:398].

OHAKO eCJTH CPaBHUBATH, CKOJIBKO O/l TPUYHHHU-
s Krtato Bparu ¢ TeM, 4TO MOTJIa CIe/IaTh IPUXOT/IBO
MEHSIOIAs CBOE PYCJIO XyaHXd, TO CTAHOBUTCS SCHO —
Ha ¢GOHE CTPAITHBIX YAAPOB CTUXUH HAOETH KOUEBHHU-
KOB OBLITH JIUIIIb KOMapPUHBIMHU YKycamu. [103ToMy-TO

Coadamut pomvl wmabHol 0xXpaHst yuHckoll batisHekoll
apmuu. Condam e yeHmpe goopydxceH dadao». Kumaii,
1900 2.

Soldiers of the Qing Beiyang Army’s Staff guarding
company. The soldier in the center is armed with dadao.
China, 1900

Alexey Pastukhov

THE PLACE
OF THE WARRIOR
AND HIS WEAPONS

The role of the Chinese civilization for the
countries of the Far East is similar to that of the
Greco—Roman civilization for modern Europe.

As legends would have it, warfare and weap-
ons appeared in the days of the legendary Emperor
Huang Di, “Huang Di, the descendant of Shao—dian
[clan], had the surname Gongsun and the name
Xuan Yuan. .. By the time of Xuan Yuan the clan of
Shen—Nong grew weaker from generation to gen-
eration. The sovereign zhuhou princes attacked each
other, tortured and harassed the people [baixing],
but the descendants of Shen—Nong could not punish
the zhuhou. So Xuan Yuan began practicing with a
shield and a spear in order to be able to punish those
who did not come with gifts. All the sovereign princes
came to the court with expressions of courtesy and
humility” [Sima Qian, 1972: 1 / 133—134].

Superior weapons played a decisive role in Chi-
na’s victory over the Xiongnu nomadic tribes: “[Since
we are armed with] strong armour and sharp blades.
Xiongnu warriors cannot resist [us] (emphasis
mine — A.P.)” [Chao Cuo, 2005: 398].

However, should one compare the misfortunes
caused to China by her enemies to the damage that
the Huang He could inflict as it changed its river—
bed as it used to do, all on its own, it becomes clear
that nomad raids were just mosquito bites compared
to the terrible disasters caused by the whims of the
Great River. The following words are attributed to
Confucius: “Zi—gong asked, “[What is] the govern-
ment?” The Philosopher said, “[If] there is enough
food [there is no shortage of food supplies], enough
weapons [everything is prepared to repel the enemy,
then] people [will be] confident”. Zi—gong said, “[If] it
is imperative, out of necessity, to give up [one] of the
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u npunuckiBaioT Kondyiuio takue cioBa: «L[3pI-IyH
cipocuit: «[B uem cocrout] ympasyienue?» dumocod
ckasai: «[Esxesmi] m0BOJIBHO MUIK [HET HegoCTaTKa
B CHhECTHBIX IIPHUITACAX], IOBOJIBHO OPYKUs, [BCe MpH-
TOTOBJIEHO K OTPa’KEHHUIO Bpara, To] Hapop [Oyzer]
BepeH». 1[3bI-TyH ckazan: «[Edcenu] HenpemeHHo, no
Heobxooumocmu, npudemcs ombopocums [00HO] u3
amux mpex, mo komopoe npexcde?» [®unocod] cka-
3a;m: «Omb6pocums opyxcue» (kypcus nawt. — A.IL.).
I3b1-TyH ckazan: «[Esxenu] HempeMeHHO He0OXOIu-
MO Oy/ieT OTOPOCUTH OJTHO U3 ATHX JIBYX, KOTOPOE IIpe-
xae?» dwiocod ckazan: «OTOPOCUTD MHUIILLY, [[TOTOMY
YTO] B IDEBHOCTH [OT COTBOPEHUs MHpa] Bce yMUpa-
10T, HO Hapoy 6e3 /oBepust He ycrout» [KoHpyrui,
1999:12:7 / 415].

IMoHnMaHKe B3aMMOCBS3U TPA’KJAHCKOIO U BO-
€HHOTO Hayasl MPOHU3BIBAET KUTAUCKYIO KYJIbTYDY.
Bech KOPIIyC KJIaCCHYECKOTO KUTACKOTO BOEHHOTO
KaHOHA COCTOUT W3 COUYMHEHUH, YKa3bIBAIOIINX HA
HEeOOXOUMOCTh COU3MEPEHHs BHYTPEHHETO COCTO-
SIHUS TOCY/IapCTBAa U BHEIIHENOJUTHYECKUX aMOu-
nuii. B Kurae oueHb paHo IPUILIN K BRIBOAY: «IT00-
HebecHas [maxoea]: xoms u [MoxcHO] noayuums
ee, cudsa Ha aowaou, [Ho] Heavb3s ynpasaams [ero],
cuda Ha aowadu» [Coima I[anb, 2002:VIII / 187].
HapyiieHus: 5Toro mpaBuiia OCy:kKAaauch: «I[3UHB!
apMUel Havasia U apMUed KOHYMIa»2.

Hauunas csnoxu CyH (960—1279) mMmIieparo-
pbl Kutas HauMHAIOT MTOCIE/I0BATEIBHO TTPOBOIUTH
MMOJIUTUKY «yYKPEIJIEHUsI CTBOJIA U OCIabIeHUs BET-
Beli», HAIIPABJIEHHYIO Ha YIIPOYEHUE IEHTPATbHOM
BjacTy B KuTae u Ha MCKOpeHEHUeE IeHTPOOEKHBIX
TEHJIEHI[UHA Ha MecTaX. B 4acTHOCTH, 5TO MPOSBIIS-
JIOCh B MOJ]aBJIEHUH CAMOBOJIBHBIX MECTHBIX BOEHA-
YaJbHUKOB W MOJUWHEHUH WX TPAKTAHCKUM UH-
HOBHHKaM I[€HTPaJILHOTO amapara.

Craso s 3TO HayajoM KoHI[a Kurtas Kak BO-
€HHOU Jep>kaBbl? be3ycj0BHO, CTpeMJIeHHE WM-
[IepaToOpoOB He JIOMYCTUTh 3aXBaTa BJIACTU WHHUI[UAA-
TUBHBIMHM U CMEJIBIMA BOEHAYaIbHUKAMU IIPUBEJIO
K CEpPbe3HOMY 3aCTOI0 B BOEHHOM Jese. Benp Te-

! 1I3unsb (1115—1234) — auHactus B Kurtae, o6pa3oBaHHast
«BapBapCKUMU» TJIEMEHAMH WKYPUKIHEH U MaBIIasi IO/,
yrapamu MoHTos10B. Ee ucropus 6bu1a cocraBiieHa B Kurae
B cepeaune XIV B.

2 Cwm. «I[3uHb U », UY3. 94, TUT. T10: [BopoObeB, 1975:191].
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three, which goes first?” [Philosopher] said: “Give up
the weapons” [emphasis added — A.P.]. Zi—gong said,
“[If] it is imperative to give up one of the two, which
goes first?” The Philosopher said, “Give up the food,
[because] since ancient times [since the creation of
the world] everybody dies, but a people will not stand
without confidence” [Confucius, 1999: 12: 7 / 415].

An understanding of the interrelation of the civil
and the military permeates Chinese culture. All trea-
tises of the classical Chinese Military Canon point to
a necessity to adjust a country’s foreign policy ambi-
tions to the state of its internal affairs. In China, it
was very early concluded: «The Celestial Empire [is
as follows]: even though [you can] get it on horse-
back, [but] you cannot govern [it] on horseback»
[Sima Qian, 2002: VIII / 187]. Violations of the rule
were condemned, “The Jin' started with an army
[when they began] and finished with an army [when
they crashed]”z.

Starting in the Song period (960-1279), Chi-
nese emperors began to consistently implement a
policy of “strengthening the trunk and weakening
the branches” which was aimed at strengthening the
central government of China and elimination of local
centrifugal tendencies. In particular, it implied sup-
pression of opportunist local military commanders
and their subordination to civil officials of the central
authorities.

Did it herald the beginning of the end of China
as a military power? Certainly, the imperial desire
to prevent a coup by ambitious and courageous war
leaders led to serious stagnation in military affairs.
Instead of experienced professionals it was the civil
administrators who now had the last word in military
affairs and these sought to control and replace war
leaders.

According to detailed codes of law, any miscon-
duct on the part of a military commander could be
interpreted as an attempt at treason or a conspiracy.
Thus, military officers were reduced to simple execu-
tors of the government’s political line, greatly dis-
couraged in their initiative and independent actions,

v Jin dynasty (1115-1234) was established by “barbarian”
Nuzhen tribes and destroyed by the Mongols. A history of the Jin
was compiled in China in mid-14th century.

2 Jin Shi, j. 94, quoted in: [Vorobyov, 1975:191].
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IIeph pellaliee CJIOBO B BOEHHBIX JleIaX UMEJIN He
OIBITHBIE TTPOMECCUOHAIIBI, a TPAKAAHCKUE YIIPAB-
JIEHIIbI, CTPEMHUBIIHECS KOHTPOJIMPOBATh U 3aMe-
I[ATh BOEHAYAJIbHUKOB.

CornacHo pgeTanbHO pa3pabOTaHHBIM KOZEK-
caM 3aKOHOB, JIFOOOH IPOCTYIIOK ITOJIKOBOJIIIA MOT
TPAKTOBAThCs KAK IOIMBITKA U3MEHBI UJIU 3aT0OBODA.
Takum 06pa3oM, BOEHHBIX HHU3BOJAWIN A0 YPOBHS
MIPOCTBHIX UCTIOJTHUTEIIEH ITOJTUTHYECKON JIMHUHU TTPa-
BUTEJIbCTBA, 0OTOMBAs Y HUX HHUIIMATHBY U CAMOCTO-
SITEJIBHOCTD, ¥ CTABUJIH I10]T KOHTPOJIb TPAYKTAHCKIX
WJIH 7K€ BOBCE 3aMelaii UMY BoeHHBIX. [Tog6op Bo-
€HaYaJIbHUKOB IIPOU3BOJIUJIICS TaK, YTOOBI OHU KOH-
TPOJIUPOBAJIH JIPYT IPYTa U HE MOTJIM CTOBOPUTHCS
Meskay coOOH, BO BCEM aIeJUIHPYA K TPaKJaHCKUM
YMHOBHHUKAM, KyPHUPOBABIINM BOeHHbIe jena. OT-
TeCHEHHbIE OT KOPMUJIA BJIACTU BOEHHBIE OKA3aJIUCh
B ITOJIOJKEHUH BTOPOPA3PATHBIX YNHOBHUKOB, TPY-
0b1xX costadpoHOB [PoMmuHa, 1974:43].

«CHumas docnexu» (ppazmenm ceumxa).
Xy0. JIu I'ynauns (1046—1106). Illeak, mywn.
Kumaii, nepuod Cyt (960—1279).

“Taking armour off” (fragment of the scroll).
Art. Li Gonglin (1046-1106). Silk, ink.
China, Song dynasty (960-1279).

and put under civilian control or replaced by civilians
outright. Generals were selected so that they would
control each other, could not form conspiracies and
have at all times to appeal to the civil officials super-
vising military affairs. Ousted from the helm, mili-
tary officers were in the position of second-rate of-
ficials, rough martinets [Fomina, 1974: 43].

But on the other hand, there started to emerge
a new model where the development of warfare re-
lied most of all on the people of the country. Raising
of militias to maintain order in the country and to

79



Alexey Pastukhov | The Place of the Warrior and his Weapons in the Traditional Culture of China

C mpyroi cTOpOHBI, BEICTPAUBAIACH MO/JIEJIb, CO-
IJIACHO KOTOPOW IJIABHOE B BOEHHOM JiejIe 3aKJIIO-
yajioch B omnope Ha Hapoja. CosjaHMe HapOJHBIX
JIPYKUH 7 TOJJepPKaHUusg OOIeCTBEHHOTO II0-
pAAKA U IpecevyeHus] MATEXKeH OpraHuuecKH BOIILIO
B 00pa3 MBINLJIEHUsI KUTAHCKOM MHTEJIJIEKTYaTbHOM
3JIUTHI — WIHbWU. IIpU 5TOM HAPOJHBIA XapakTep
TAKUX OTPSOB, BCEIEJIO CBA3AHHBIX C CEJIBCKOXO-
3AHCTBEHHBIM IPOU3BOJICTBOM,
JISIJICA HAaeMHOMY XapakTepy MPaBUTEIbCTBEHHOU

IIPOTUBOIIOCTAaB-

apmuu (eyauvbum)3. BouH, coueraronuii 06paboT-
Ky 3eMJIH C ee 3al[UTOU, CYUTAJICSA BBICIIUM 00pas-
oM 700JIECTH, B OTJIMYHE OT HAEMHHUKA, KOTOPBIA
BoeBaJ1 3a miaTy. B Kurae rosopuiu: «13 xoporie-
rOo ’Kejie3a He KYIOT T'BO3/IEN, XOPOIIHUH UeJIOBEK HE
HU/ET B COJIIAThI».

3HAUYNTETIBHYIO POJIb B TPaHC(HOPMAIUY B3TJIAIOB
KUTaNIIeB HA BOEHHOE JIEJI0 ChIrpasia M KoHIenus Pax
Sinica, COTJIACHO KOTOPOH €CTEeCTBEHHBIM IIEHTPOM
MUpOo3aaHus sBisics Kutaii. Bce Hapoabl JOKHBI
OBUIH MMOAYNHATHCA KUTAUCKOMY UMIIEPATOPY?. 3aBH-
cs1 ot Kurast B BOImpocax TOProBJIH KU3HEHHO BayKHBI-
MH TOBapaMH, COCEJTHHE HApOJbl ObLIU BBIHYKIEHBI
MpU3HABaTh cebs1 BaccasiaMu Kuras — gpamws.

3 Tlonmutuka sH OuH (OyKB. «BOCIHTAHUE COJIITATCKOMN
cmy:k0601i») OblIa BBeZleHA MEPBBIM UMIIEPATOPOM JIMHA-
cruu Cyn Uxao Kyanbunem (960—976). CorsiacHO 3TOM
KOHIIENIUH, B CIydae He0OXOMMOCTH MIPABUTEIHCTBO Ha-
HUMAJIO Pa30PUBIIUXCA U JE€KJIACCUPOBAHHBIX KPECTbSIH
B apMHIO B OTPOMHBIX KOJTHYECTBAX, YMEHBIIIAsI TEM CAMbIM
CONMAJIbHYI0 6a3y JiIsi BO3MOIKHBIX MSITEXEN U YCUIUBasI
apMuIo Ui uX nojasienus [CmosuH, 1974: 179]. C me-
puona MuH HaeMHHUYECTBO IIPUHUMAET Bce OOJIbIliee pac-
npocrpanenue B Kurae [BosikoB, 1999: 51—52]. dra npak-
ThKa coxpaHmiach a0 co3ganus KHP B 1949 r. Conmpatsl
TIOZIITUCHIBATIA KOHTPAKT C MPABUTEIHCTBOM Ha HECKOJIBKO
JIeT, TOoJIy4asi 3a CBOIO CJIy:KOy omnpeziesieHHyo 1iaty. [To-
CKOJIbKY BOEHHas cy1y:k0a paciieHuBasach UMH JIUIIh KaK
CPEJICTBO JJist obecrieueHus: COOCTBEHHOTO CyIIeCTBOBAHUS,
YacTH, COCTOSIBIINE U3 HAEMHUKOB, HE OTJIMYAINCh BBICO-
KUMU O0EBBIMU KaueCTBaMHU.

4 TlompobHee o koHnenmuu Pax Sinica [MapTbIHOB,
1978:39—40].

5 Ciiyuad, KOT/Ia HHO3EMI[bl HE TOJIBKO OJIEPKUBAJIH BEPX
HaJT KUTAACKUMHU BOMCKAMH, HO U CO3/5aBaJI COOCTBEHHbBIE
rocyzilapcTBa Ha tepputopun Kurtasi, pacieHUBaIUCh KU-
TalIlaMU KaK J0CAJ[Hble OTKJIOHEHUSI OT HOPMBbI, BbI3BaH-
Hble HecoOsoienneM umiepatopom Ilytu (/lao), 3a 9To
BeeBusiiee He6o (TgHB), TAIIAIO €r0 CBOEH 6J1aroM CHJIBI

8o

suppress rebels organically permeated the mental-
ity of shenshi, the Chinese intellectual elite. They
contrasted the popular character of this militia, fully
connected to agriculture, and the mercenary nature
of a governmental army (guanbing)3. A warrior who
tilled the land and protected it was considered the
best example of valour, unlike a mercenary who
fought for a fee. As a popular Chinese proverb had it,
“Good iron is not used to produce nails, a good man
doesn’t become a soldier”.

Another concept that played a significant role in a
transformation of Chinese views on warfare was that of
Pax Sinica, that regarded China as the natural centre
of the universe and every nation on Earth as subjects
of the Chinese emperor+. Depending on China for trade
in vital goods, neighbouring peoples were forced to
recognize themselves as fan, vassals of Chinas.

Consequently all military actions of the Chi-
nese government were called ‘punitive expeditions’
(zhengfa) and all external enemies of China were
considered ‘rebels’ who had revolted against the will

3 The Yang bing policy (literally, “education by military
service”) was introduced by Zhao Kuangyin (960-976),
the first emperor of the Song dynasty. It implied that the
government hire, in cases of necessity, large quantities of
impoverished peasants for military service. This policy
would serve to both reduce the social base for possible riots
and strengthen an army that was needed to suppress them
[Smolin, 1974: 179]. Mercenary units became increasingly
common from the Ming period onwards [Volkov, 1999:
51—52]. This practice survived until the PRC was created
in 1949. Soldiers signed a contract with the government
for several years, receiving a fee for their services. As they
tended to regard military service solely as a means to earn
their living, mercenary units boasted no remarkable fight-
ing qualities.

4+ Read more about the concept of Pax Sinica [Martynov,
1978: 39—40].

5  Instances of foreigners not only gaining the upper
hand in battle against Chinese troops, but also setting up
their own states on Chinese territory were regarded by
the Chinese as annoying abnormalities caused by the Em-
peror’s failure to keep the Way (Dao). In punishment the
all-seeing Heaven (Tian) deprived him of its good power
(De) and its mandate to govern the Celestial Empire (Tian-
ming). Such an elaborated mechanism of psychological
compensation, along with consequent implications for any
conqueror who was expelled from China once the internal
problems of Chinese society were overcome, helped pre-
serve the tradition.
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OgHUM U3 CIEJCTBUI TOCIOACTBA TAKOM KOH-

HEeNUN SBJSJIOCh TO, YTO BCE BOEHHbIE aKIIUU KU-
«BvicmynaeHrue eeapouu» (Ppaemerm ceumka),

TaNCKOTO IPaBUTEIBCTBA UMEHOBAIUCH «KapaTesib- Mercdy 1522 u 1566 22. Ileax, ysemnas myus.
Kumatit, nepuod Mun (1368—1644).

(15) 1 ManzaTa Ha ynpasJenue IloaaebecHoit (TaHbMUH). Hayuonanvrotii leopyoswtit myseil, Taiibait.

Takol TIIaTeJbHO Pa3paboTaHHbBIN MEXaHU3M IICHXOJIOTH-

YECKON KOMIIEHCALIMH BKYIIe C 3aKOHOMEDHBIMU ISl JIFO- “Departure Herald” (fragment of the scroll).

60ro 3aBoeBaTeIA MOC/EICTBUAMH — H3THAHHEM U3 KuTas Ca. 1522-1566. Silk, colour ink.

Hoc/le TPeosioNieHHs BHYTPEHHHX IIPOOJIeM KHTAHCKOTO China, Ming dynasty (1368-1644). Ntional Palace

obIecTsa, HOMOTaI 3aKOHCEPBUPOBATH TPAIHITHIO. Museum, Taibei.
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HBIMU TOX0ZIaMu» (uxcaH@a), a Bce BHEITHUE Bparu
Kuras — «MATeKHUKAMH», OYHTYIOIIUMH IPOTHB
Bosiu CoiHa Heba. BHerrHue BOMHBI (GOPMAIBHO HC-
Ye3JIH — OCTATUCH TOJIBKO «OIEPAIUH 10 HABEJEHUIO
3aKOHHOTO TIOPS/IKa», UTO elife 60jiee yCUTUIO0 03U~
UM TPAKJAHCKUX YUHOBHUKOB B PYKOBO/ICTBE BOEH-
HOM BejioMcTBOM Kuras.

ITocrenenno B Kurae craju cuuTaTh, YTO €CJIU
mpaBsIas JUHACTUA Oy/IeT OMUPAThCsA Ha CHJIBI Ha-
pola ¥ HPUAEPIKUBATHCA KJIACCUUECKUX BOEHHBIX
TPaKTaTOB, TO OHa OyAeT Hemobeauma. B obiecTse
TrOCIIO/ICTBOBAJI0O MHEHHE, YTO «BOEHHOE JIeJIO CaMO
1o cebe HECJIOKHO — JIOCTATOYHO HAYYUTHCS €3]TUTh
BEPXOM H CTPEJIATh U3 JIyKa, a TakKe He O0sIThCsA
CMEPTH». YPOBEHb BOEHHOTO 00pa30BaHUSA CHUBUJI-
Cs1 1O OBJIAJIEHUsI OCHOBHBIMU TEXHUKAMU 005 TPaJIH-
IIMOHHBIMHY BUIAMU OPY:KHsI U 3ayUYUBAHUA HAU3YCTh
TeKCTOB «JI10 Ta0» 1 « CyHB-1I3BI»°.

ITa3aCTONHOCTH IIPOSBIIIA ce0s1yIKe B XO/Ie «BOH-
Hbl [[3uHHaHB» (1399—402) — KUTANCKHE TOJIKO-
BOJIIIBI TPAKTHYECKHU HE HCIIOJIb30BAIN CBOIO MHOTO-
YHCJIEHHYI0 XOPOIIYI0 KOHHHILy Ha MPHUTOIHOHN JJIs
JaTbHUX perioB Tepputopun CeBepHoro Kuras kak
CPEJICTBO CTPATETHYECKOTO MaHeBpa [BOoKwaHuH,
1973:127]. A B koHIle XVI B. BOlicKa, HaIIpaBJeHHbIE
B Kopero, He cMorIH OBICTPO PAa3TPOMHUTE BTOPTIITHX-
¢ Tyna sAMoHIeB. /laBjieHHe Ha H30JIMPOBAHHBIE
B KPENOCTAX I0XKHOTO Mmobepexbss Kopeu sAmoHCKue
TapHU30HBI PAaHO WIH IMO3HO MPUHECTO ObI CBOU
IJTOZIBI, HO 3TO HUKAK He BA3aJI0Ch C 00pa3oM BOeH-
HOMU cymep/iep:kaBbl, Kakoi MHruTH Kuraii ero mpasu-
tenu. ®axkruuecku VIMIKUHCKAsA BoliHa (1592—1598)
3aKOHYIJIACH OTBOZIOM SITTOHCKUX BOMCK IIOCJIE CMEep-
TN nHUIMaropa noxoza B Kopero Toetomu Xuzsecu
(1537-1598).

Hekoropoe ysydiiieHre HACTYMHJIO IIOCJIE TOTO,
KaK HaIMOHAJIPHYI0 KHUTAUCKYI0 JUHACTHI0O MUH
(1368-1644) cmeHWIa MaHbWKypPCKas JUHACTHA
Hun (1644-1911). Xora 6e3 IOMOINY KHUTAHCKHUX
(eosranoB, CroBOPUBIINXCS C «CEBEPHBIMHU BapBapa-
MH», 3aBoeBaHHe KuTas MaHBbUWKYypaMU OKa3ajioch
OBl HepeaJITbHBIM, HEKOTOPOE BpeMs B OOHOBJIEHHOM
UMIIEpUH YIEPKUBAJIOCH KECTKOE pas3rpaHUYEHUe
BOEHHOU W I'PAKJAHCKOW BJlacTHU. BolickamMu KO-

6 TpakTaThl, BKJIIOYEHHbIE B COCTAB KUTAHCKOTO BOEHHOTO
KaHOHA.
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of the Son of Heaven. External wars formally disap-
peared, leaving only ‘operations to restore law and
order’ and further reinforcing the position of civil of-
ficials in the leadership of the war ministry.

The Chinese gradually came to believe that a rul-
ing dynasty, should it rely on the power of the popu-
lation of the country and stick to the classic military
treatises, would be invincible. The dominant opinion
in the society was that “warfare is easy by itself — one
just needs to learn riding and archery, and should
not be afraid of death”. The military education was
reduced to mastering the basic techniques of combat
with the use of traditional weapons and memorizing
the texts of Liu Tao and Sun Zi®.

This stagnation manifested itself quite clearly in
the so—called Jingnan war (1399—1402), when Chi-
nese generals hardly used their numerous and well—
trained cavalry on the plains of Northern China, an
ideal terrain for long—distance raids, as a means of
strategic manoeuvre [Bokschanin, 1973: 127]. Late
in the 16" century the troops sent to Korea could
not quickly defeat the invading Japanese. Japanese
garrisons were isolated in their fortresses along the
southern Korean coast and exerting pressure on
them would bear fruit sooner or later. However, that
did not square with an image of a military superpow-
er which was how the Chinese rulers fancied China.
As a matter of fact, the Imjin War (1592—1598) was
only brought to a close with the withdrawal of the
Japanese after the death of Toyotomi Hideyoshi
(1537—-1598), the initiator of the Korea campaign.

There was some improvement after the Han Chi-
nese Ming dynasty (1368—1644) was replaced by the
Manchu Qing dynasty (1644—1911). Although the
Manchu could not have realistically conquered Chi-
na without help from Chinese feudal lords who con-
spired with the “Northern barbarians”, the renewed
empire maintained for some time a hard distinction
between the military and civil authorities. Troops
were commanded by either Manchu princes, war-
riors by birth and lifestyle, or by professional Chi-
nese military officers who had sided with what they
thought was the more promising suzerain. The main
forces of the regime consisted of Manchu units or-
ganized into eight corps, each having a banner of its

6 Treatises included in the Chinese military canon.
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MaH/IOBIH JINOO0 MAaHBWKYPCKUE KHSA3bS, BOUHBI
II0 TpaBy POXKJeHUs u 00pasdy KU3HH, JUOO IPOo-
(eccroHanbHBIE KUTANCKIE BOEHHBIE, TIepelIeIe
Ha CTOPOHY 00JIee IEPCIEKTUBHOTO, C UX TOUKU 3pe-
HHA, cI03epeHa. ['J1aBHbIe CUJIBI PEKUMa COCTOSIN U3
MAaHBWKYPCKUX YacTel, OpraHn30BaHHBIX B BOEHHO—
aJIMUHHUCTPATUBHOM OTHOIIEHUHW B BOCEMb KOPILy-
COB, KQXK/IBIM U3 KOTOPBIX UMeJI 3HaMs CBOEro I1BeTa’
Y TIOZ[YMHAJICS JINOO HEIIOCPE/ICTBEHHO UMIIEPATODY,
b0 KOMy-7Tu060 3 OJMMKANIINX POJICTBEHHUKOB
umnepaTopa®. I1o KoII4ecTBy KOPITyCOB 3TU BOMCKA
Has3plBaJINCh BocbMH3HaMeHHBIMU. B nomomp uMm
IIpeZiHa3HAvYAINCh O0JIee YeM BTPOE IIPEBBIIIABIIIE
YHUCJIEHHOCTh 3HAMEHHBIX KOPIIyCOB HaeMHble KU-
TailicKue BolicKa 3eJIeHOro 3HaMeHHU, TaKKe BO3IJIaB-
JIABIIMECA MAaHBPYKYPCKUMU KHA3bAMUO.

[TogaBUB aHTUIIMHCKHE BBICTYIJIEHUSA, MaHb-
WKYPCKHE MMIIEpATOPBI HAJI0JITO PEIIMJIH Mpobiie-
My BHYTpPEHHEH cTaOWJIbHOCTU B cTpaHe. KpymHbie
BOCCTaHUsA TNPOTHUB NPABAIIEr0 pekuMa HavyaInCh
sk B nocyeaued yerBeptu XVIII B. Ho 31O OKa-
3aJI0Ch HAYaJIOM KOHIIA — HECIIOCOOHAS B CHUIy BHY-
TpeHHeU CYIIHOCTH CBOEN BJIACTU'® HA MOJIepHHU3a-
nuio umiepus LluH crasa Heylep:KUMO KJIOHUTHCS
k ynagky. CHavyanom XIX B. cTpaHy CJIOBHO B30p-
BaJIO UBHYTPH — BOCCTaHUE ceKThl «besoro Jlotoca»
(1796—1804), «muparckas BoiiHa» (1800-€), Hempe-
PBIBHBIE MATEXKU HAa HAIMOHAIIBHBIX OKpauHaXxX cTpa-

7 JKentoe, Benoe, Kpacuoe n CuHee 3HaMeHa HA3bIBAINCH
«HUCTUHHBIMUY, a ¢ Kaitmoi 6estoro (KpacHoe) niu KpacHo-
ro (Bce oCcTaJIbHbBIE) IIBETA — «OKAUMJIEHHBIMU». B Ka1oM
KOpITyce HACUUTHIBAIOCH 0 3 «JIUBHU3UH», COCTOSIBIIHE
COOTBETCTBEHHO M3 MaHbUYIKYPOB, 3HAMEHHBIX MOHTOJIOB
¥ 3HAMEHHBIX KUTAUIEeB. 3HAMEHHbIE MOHIOJIBI M KATaK-
11l OBLTH IIPUYHCIIEHBI K 3HAMEHHBIM KOPITycaM JI0 1644 T.
¥ HaXOJIWJINCh B MPUBUJIETUPOBAHHOM IIOJIOKEHHUHU II0
CpPaBHEHMUIO C IPOCTHIMU MOHTOJIAMH M KUTAaHIIaMU.

8 3HaMeHHBIH KOpITyC OBLJT aIMUHUCTPATUBHOH, a HE TaK-
THYECKOU equHuIleH. 11 1eficTBUHA Ha moJie 605 OT KaxK-
JIOTO 3HAMEHH IPHU3BIBAJIOCH OIPEJIeJIEHHOE KOJIMYECTBO
BOMHOB, KOTOPbIE CBOJIMJINCH B TIOJIEBBIE YACTH.

9 OpHaKO 3HAUUTEJbHASA YACTh OQUIIEPOB U JTaiKe TeHe-
PaJIOB B KUTAHCKUX BOMCKaX 3eJeHOro 3HaMeH! Oblia 5T-
HUYECKUMH KUTAUI[aMH, T.K. MAHWKYPHI HE CUUTAIIH 3Ty
CITy K0y TIPECTHKHOM.

1o Coro3 ¢ KUTaCKUMU (peoasaMu, paTOBaBIINMHU 33 KOH-
CEpBAIMIO CTAPBIX MTOPAZKOB U PEITUTETHHO OTBEPTABIIINX
BCE HOBOE.

own colour” and being subordinated either directly to
the Emperor or to one of his closest relatives®. These
troops were called the Eight Banners Army after the
number of corps that it had. They were supported
by mercenary Chinese troops of the Green Standard
Army that outnumbered the Eight Banners three to
one. These were also led by Manchu princes°.

Having suppressed anti—Qing riots, Manchu
emperors solved the problem of internal stabil-
ity in the country for a long time. Major uprisings
against the regime began only in the last quarter of
the 18th century. But it turned out to be the begin-
ning of the end. Unable to modernize itself by its
very nature!°, the empire was on a path to decline.
Starting from the early 19th century the country
appeared to be exploding from inside. The White
Lotus rebellion (1796-1804), the pirate war of the
1800s, constant rebellions in ethnic borderlands,
mass peasant revolts in Guangdong and Guangxi —
all further shattered the already fragile founda-
tions of the empire.

By early 19" century Bannermen were a parasitic
caste, unable to repel Western aggression or even
suppress popular uprisings. As a result, the Manchu
emperors had to renew their alliance with Chinese
feudal lords. In 1853 Chinese nobleman Zeng Guo-
fan (1812—1871) by Imperial decree started forming
a new Han Chinese army. It was these new Xiang
and Huai armies, consisting of ethnic Chinese and
formed on the basis of village self-defence squads,

7 The Yellow, White, Red and Blue Banners were called
‘plain’, and the same banners with a border of white (for the
Red Banner) or red (for all others Banners) were referred
to as ‘bordered’. Each corps consisted of three “divisions”,
with one being Manchu, one Mongolian and one Han
Chinese. Mongols and the Chinese joined the Eight Banners
before 1644 and were in a privileged position compared to
ordinary Mongols and Chinese.

8 A Banner corps was an administrative unit rather than a
tactical one. A certain number of soldiers were drafted from
each corps to form a field unit for the battlefield.

9 A significant part of officers and even generals in the
Chinese Green Standard Army, though, were ethnic Chinese
as Manchus did not consider this service prestigious.

10 As an alliance with Chinese feudal lords who stuck to the
preservation of the old order and strongly rejected anything
new.
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HBI, MACCOBBIE BBICTYIUIEHUS] KHUTAUCKUX KPECThSIH
B I'yanayue u ['yaHcu — Bce 9TO pacIiaTbiBasIo U 6e3
TOTO HEMIPOYHYIO OTIOPY UMIIEPUH.

IIpeBparuBmmecs k Havaidy XIX B. B mapasurap-
HYI0 KacTy 3HaMeHHbIe BOHCKA OKAa3aJIMCh HECIIO-
COOHBI HE TOJIPKO OTPA3UTh arpecCcUi0 €BPOIEHCKUX
JlepskaB, HO U TTO/IaBUTh HAPOJHbIE BOoccTaHus. B pe-
3yJIbTaTe MaHbWKYPCKUM HMIIEPATOPaM IIPUIILIOCH
MIONTH HAa OOHOBJIEHHE COI03a C KUTaUCKUMH (eojia-
JlaMu — B 1853 T. KuTaickuii caHoBHUK 1[39H ['odaHb
(1812—1871) mostyuns1 ykasz uMIepaTopa MpUCTYIIUTD
K (OPMUPOBAHUIO HOBBIX BOMCK, COCTOSIBIIIUX U3 3T-
HUYECKUX KUTAWIeB. Pa3rpoM HapOJHBIX U HAITHO-
HaJIbHBIX JIBUKEHHUU, YTrPOKABIIMX CAMOMY CYIIle-
cTBoBaHUIO nmnepuu 1{uH, 6bL1 MPOU3BEEH CUIaMU
«HOBBIX apMuii» — CsHCKoU u XyalCKOH, cOCTOsIB-
IIIUX U3 STHUYECKUX KUTAUIEB U (DOPMHUPOBABIIUXCSA
Ha OCHOBE JIEPEBEHCKHUX OTPSAIOB CAMOOOOPOHEI.

ATOo siBJIeHWEe, 03HAMEHOBABIIIEe HAYaJIO TEPBOK
BOJIHBI KATAHCKOTO MUJIMTAPHU3Ma, CTaJ0 BO3MOK-
HBIM GJ1arofapsi JIUTEILHOMY CYIIECTBOBAHUIO €T0
MEpBUYHOU (POPMBI — «CEJIBCKOTO MUJIMTapHU3Ma.
HawuboJsiee BiusATENbHBIE MECTHBIE WAHbWU ObLIN
CIIOCOOHBI He TOJIBKO B3ATh Ha cebs HEKOTOpPbIE ajl-
MHUHUCTPATUBHBIE JIeJIa ¥ OKa3bIBaTh IIOMOIIH B COO-
pe HaJIoTOB, HO U BepOOBaTh PEKPYTOB B OTPSIBI Ca-
MOOGOPOHBI (MYAHbLASHL WA MUHLMYAHD).

ATU OTPSAZBI MOIJIM peIlaTh HEKOTOPBIE Olle-
paTUBHBIE 3a7a4yd — OOJIBINAS YACTh J€PEBEHCKUX
JIpY>KUH BXO/IJIa B Pa3BETBJIEHHbBIE COI03bI caM0000-
POHBI, UMEBIIIHE 00IIee KOMaHOBAHUE U KOOPJUHHU-
poBaBIIHe JAeHCTBUS OTPSAA0B. I10JIOBUHA JPYKUHBI
MIOCTOSHHO OXpaHsIa POJHYIO JIEPEBHIO, B TO Bpe-
Ms KaK BTOpasl IMOJIOBHHA JIEHCTBOBAJIa COBMECTHO
¢ IPY>KUHAMU U3 IPYTUX JI€PEBEHb.

OmHUM W3 MEPBBIX U3BECTHBIX BOEHAYAJIBHUKOB
HoBoro tuma 6pu1 Xy Jiuabu (1812—1861). ITo3Hee
KOTOPTYy PaHHUX MIIHTAPUCTOB TOMOJHUIU L[35H
l'odans, Jlu Xynuxas, 130 1I3ynran, 0anp 1131-
caHb, JIto MUHBYKYaHb U Jp.

Onnako B1875T. MpPaBUTENBCTBO OBLIO BBI-
HY>K/IEHO TOUTU Ha PE3KOE COKpallleHHe «HOBBIX
apMUi» — OTOPBAHHBIE OT POJIHBIX MECT U IpeBpa-
TUBIIHECSA B YUCTO HaeMHbIE BOMCKA, OHU CTAJIH Jie-
CTAOMIM3UPYIOMKUM 00IecTBO dakTopoM. B To ke
camoe BpeMs JiyIs1 60pbOBI ¢ HHOCTPAHHBIMHU arpec-
copaMH OHHU OKAazaJINCh HEMPUTOMHBI — AJs 60s
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that crushed the popular and national movements
that threatened the very existence of the Empire.

This phenomenon, marking the beginning of the
first wave of Chinese militarism, was made possible
by the continuing existence of its primary form, a
“rural militarism”. The most powerful local shenshi
were able not only to take over some administrative
matters and assist in collecting taxes, but also to re-
cruit self-defence units (tuanlian or mintuan).

Those units could solve some operational tasks as
most of them were part of larger self—defence unions
under single overall command which coordinated
actions of local militia squads. Half of these squads
guarded their home village, while the other half acted
together with squads from other villages.

Hu Linyi (1812—1861) became one of the first fa-
mous military leaders of the new type. Later, Zeng
Guofan, Li Hongzhang, Zuo Zongtang, Yuan Jiasan,
Liu Minzhuan and others joined the cohort of early
militarists.

However, in 1875 the government had to sharp-
ly downsize the New Armies as, isolated from their
homes and turned into strict mercenary forces, they
now were a destabilizing factor. At the same time,
they proved unsuitable to fight against foreign ag-
gressors as this required modern levels of weapons
and troop control. Fighting rebels was the one thing
they could do and for this, mastery of the traditional
art of war was good enough.

The serious delay in societal development in-
fluenced the emergence of a sense of patriotism in
China that rather meant a loyalty to the dynasty. Dif-
ferences between various provinces were often more
pronounced than those between the Chinese and
foreigners. Attempts to blend tradition with moder-
nity proved unsuccessful — for example, the idea of
reviving military settlements was a complete fiasco.
A well-known warlord Zuo Zongtang (1812—1885),
who regained the rebellious Xinjiang for China in
1878, said on this occasion: “We draw a circle with
our left hand and a square with our right one. And
these two figures cannot be combined. And the result
is, our soldier warriors cannot fight and our soldier
farmers cannot work the land” [Kuznetsov, 1973: 32].

This was confirmed by the events of 1900, when
large rebel masses proved unable to take the Lega-
tion Quarter in Beijing that was defended by a small



A.M. IIacmyxoe / MecTo OpykHs U BOMHA B TPAAUINMOHHOU Ky/JIbType Kurasa

C ITIOBCTAaHIIAMH JOCTAaTOYHO OBLIIO XOpouIo BJIAJAETH

TPaJIMITUOHHBIM BOEHHBIM HCKYCCTBOM, He IIOJI-
pa3yMeBaBIIIUM COBPEMEHHOTO YPOBHS YIIPABIEHUS
BOWCKaMH U BOOPY?KEHHUH.

Cepbe3Hoe 3amas/ibIBaHue OOIIECTBEHHOTO Pa3-
BuTHs Kurtast moBsusiio Ha pa3suTue B Kutae uyBcTBa
[MaTpuoTU3Ma — (PAKTHYECKH II0[[ ITaTPUOTH3MOM
oipa3yMeBajiach BEPHOCTh JWHACTHU, a MEXKIIPO-
BUHI[UAJIbHBIE PA3IUYUsd OKA3BIBAJIUCH 3aYaCTYIO
CUJIbHEee Pa3JINYUi MeXKy KUTAUIaMUu U HHOCTPaH-
naMu. [TombITKH CPACTUTh MEXAY cOO0H TpaIUIIIIO
U COBpEMEHHbIE TEHEHI[UH OKa3bIBAINCh HEyJad-
HBIMH — HaIlpUMeD, IMOJIHOE (HACKO IIOTEPIIEIa U/Iest
BO3POXKJEHUsS BOEHHBIX IIOCEJIeHUH. VI3BeCTHBIN
BoeHauasbHuK 1130 I[3ynTan (1812—1885), BepHYyB-
muii Kuraio B 1878 1. MsATeKHbIN CUHBIBIH, CKa3al
10 5TOMY HOBOAY: «JIeBOW PYKOH MBI UEPTUM KPYT,
a mpaBOH — KBajipaT. A 9Tu iBe (PUTYPHI HUKAK HEJIb-

«Bonvwoii cmomp» (Ppasmenm ceumxa).
Xy0. I[3unb Kymv, 1747 2.

Kumaii, nepuod I[ut (1644—1911).
Hayuonaavhylil /Isopyosstit Myaseii, Taiibail

“The Grand Review” (fragment of the scroll).
Art. Jin Kun, 1747. China, Qing dynasty (1644-1911)
National Palace Museum, Taibei

foreign military contingent, or at least to delay, even
for a while, the advancing armies of the Eight—Na-
tions Alliance to the Chinese capital.

The Qing government tried to modernize its
armed forces. It created military schools, bought
modern weapons, built arsenals. But the weight of
tradition continued to suppress the weak sprouts
of this new attitude to military affairs. Chinese of-
ficers demonstrated their narrow—mindedness and
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351 COBMECTHTH. V] mIoJTydaeTrcs: U CONAAThI-BOUHBI HE
CII0COOHBI BOEBATh, U COJIIATHI-3eMJIE/IEIIIBI HE MO-
ryT maxatb» [Ky3Heyos, 1973:32].

ITO TOATBEPAWIN COOBITUA 1900 T., KOrza
OTPOMHBIE MACCHI IOBCTAHIIEB TAK U HE CMOTJIU B3ATh
000pOHAEMBIH He3HAUUTEJIbHBIM HHOCTPAHHBIM BO-
WHCKUM KOHTHUHTeHTOM Ilocosbckuii kBaprai B Ile-
KUHE WJIH XOTh HEMHOTO 33/IepKaTh IPOBIKEHIE
apMuH Jiep>KaB K KUTAHCKOW CTOJIHIIE.

[ToaToMy ITMHCKOE ITPABUTENIBCTBO IIBITATIOCH MO-
JIEPHU3UPOBATH CBOU BOOPY?KEHHBIE CUJIBI — CO3/1aBa-
JINCh BOEHHBIE YUIJIMINQ, 3aKyNaJoCh COBPEMEHHOe
BOODYKeHHe, CTPOWINCH 3aBOABI M0 €r0 IMPOU3BOJ-
crBy. Ho rpy3 TpasuIiy Mpo/ioynKas JaBUTh caabbie
POCTKM HOBOTO OTHOIIIEHUA K BOeHHOMY seiry. Orpa-
HUYEHHOCTh, KOCHOCTh KUTAHCKUX BOEHHBIX BBIpa-
JKQUINCh B UX IOJTHOM HENIOHHMAaHUU COBPEMEHHBIX
METOJIOB BeJleHUsI BOWHBI U yIIPaBJIeHUs BOMCKaMH,
B HEYMEHHUU NPUMEHITh COBPEMEHHOE BOODY:KEHHE
U JIaKe TIPOCTO MOAJIEPKUBATH €r0 B IIPUTOAHOM JIJIS
IIpUMeHeHHUs cocToAHuu. Eime B 1920-e IT. cTpaTerus
BOCIIPUHUMAJIACh T€HepaJaMU BTOPOTO IOKOJIEHUS
MIJIUTAPUCTOB KaK « ICKYCCTBO OOMaHa TPOTUBHIKA».
Hampumep, B fiekabpe 1925 I'. ©MeJla MECTO ITOTIBITKA
IIpOpBIBa (GPOHTA IPOTUBHUKA V TAHBIBUHSA IIPU I10-
MOIIM CTazia GApaHOB C MOZOMKIKEHHBIMU XBOCTaMHU,
BBIIYIIIEHHOTO Ha IIPOBOJIOYHBIE 3arpakeHus! "

Jlume TIocJie TOro, Kak B Kurtaid B 1923 1. mpu-
OBLTH COBETCKHE BOEHHbIE COBETHUKH H OTKPBLIUCH
COBpEMEHHBbIE BOEHHBIE IITKOJIBI, HAYAJIOCh CO3/IaHUE
COBPEMEHHOM KUTAWCKON apMUH, CITIOCOOHOM IIPE0/Io-
JIETh KOCHO€ HaCJIeZIue JIOJITHX BeKOB 3actosi'2. Ho aTo
03HaMeHOBaJIO cOOOY KOHeIl TPAIUITMOHHOTO BOEHHO-
ro aesna. Toro camoro, MaTepuabHBIE CBHU/IETETHCTBA
KOTOPOTO IIpe/ICTaBJIEHbI HA HAIIlEH BHICTABKE.

1 Cwm. [[Tpumakos, 1967:145—147]. Panee, B 1860 T., IuH-
CKHMH KOMaH/yIoIi nnHb-BaH CaHrs PunusH (1811-1865)
OBLII TIOJIBEPTHYT OCMESTHUIO aHTJIO-(DPAHIY3CKUM KOMaH-
JIOBAaHHUEM, Y3HABIIUM O CEPHE3HOM OOCYK/IEHUH ILIaHa
aTaKu Ha JIECAHTHPOBABIINXCS B BaliTaHe COIIAT COIO3HBIX
BOWCK MPU MTOMOIIU CTa/1a OBIKOB C ITO/I0K>KEHHBIMH XBO-
cramu [Byrakos, TuseHnrayseH, 2002:283—-284].

2 TemM He MeHee IIOJIHOCTBHIO H3KHTh BCE HEJOCTAaTKH
MEPEXO/THOTO TEPHOo/ia KUTANCKas apMusi OKasajaach He
B COCTOSIHUM U K 1937 I., KOTJIa Hadajach BTOpasi BOMHA
¢ fAnoHuemn.
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inertness in their profound lack of understanding
of modern warfare or methods of commanding the
troops, in their inability to use modern weapons and
even just to keep them serviceable. As late as in the
1920s, generals of the second generation of milita-
rists continued to perceive strategy as ‘the art of de-
ception’. In December 1925 there was an attempt to
break through the enemy’s front near Tianjin releas-
ing a herd of sheep with their tails set ablaze against
barbed wire defences!*

It was only in 1923, when Soviet military advis-
ers arrived in China and opened modern military
schools, that a modern Chinese army started to
emerge, overcoming the inertia of its centuries—long
stagnation'?. But it marked the end of traditional
warfare, the one that our exhibition presents tan-
gible evidence of.

China’s well-developed and highly peculiar mili-
tary tradition left an indelible mark on Chinese at-
titude to weapons.

The Chinese regarded the teachings of Confucius
as the ultimate truth and as the great sage said that, if
necessary, one can abandon weapons, the attitude to
weapons in China was strictly utilitarian. In short it
can be expressed in the words of another ancient Chi-
nese sage, Zhuang—zi (4th century BC): “The creel is
used for fishing. Once fishing is finished, one forgets
about the creel. The trap is used for catching hares.
Once the hare is caught, one forgets about the trap”
[Sages, 1994: 313]. Aristocratic tendencies of the first
centuries AD, when the most famous swords were
given names and the Emperor’s relatives competed
in who was the best in shooting a bow at full gallop,
were quickly pushed into the background. They nev-
er disappeared completely, though, but did not lead
to a cult of weapons in Chinese society.

1 Ref. [Primakov, 1967: 145—147]. Earlier, in 1860, the
Qing commander ging—wang Sengge Rinchen (1811—
1865) was ridiculed by the Anglo—French command as he
discussed a plan to attack the Allied troops that had landed
in Beitang by a herd of bulls with their tails set on fire
[Butakov, Tizengauzen, 2002: 283—284].

2 However, the Chinese army was not able to completely
get rid of all the shortcomings of the transitional period by
1937, when the second war with Japan started.



A.M. Ilacmyxoe / MecTo Opy:Kus ¥ BOMHA B TPAJAUIMOHHON Ky/abType Kutas

PazBurtas BoeHHasA TpaAUINs, BO MHOTOM OTJIU-
YaoIAasIcsa OT TPAAUIUHA IPYTHX CTPAH MHPA, OCTa-
BWJIA CBOM HEW3IVIAAUMBIN OTIIEUYaTOK Ha OTHOIIe-
HUU KUTAUIEB K OPYKUIO.

VYuenune KoHdy1us sABIAIOCH 11 KUTAHIA BBIC-
el UCTUHOM, U €CJIM BEJIUKHUU MYJIper] cKas3asl, 4To
B CJIydae HeoOXOTMMOCTH MOKHO OTKA3aThCSA OT OPY-
JKHS, TO ¥ OTHOIIIEHHE K OPYKUIO y KUTAHUIEB OBbLIO
cyry0o yTHINTapHBIM. BKpaTiie ero MOKHO BbIpa-
3UTh CJIOBAMH JIPYTOTO JIPEBHEKUTANCKOTO MBICTH-
tesisg — Wkyau-13el (IV B. 10 H. 3.): «Bepieii mosib-
3yI0TCA TIpU PBIOHOW JioByie. HasoBUB ke DPBIOHI,
3a0BIBAIOT PO BepIIry. JIOBYIIKOH MOJIB3YIOTCA IPHU
JioBJie 3atinieB. [Toiimag ke 3aiiia, 3a0bIBAIOT PO JIO-
BYIIKY» [Myzapensl, 1994:313]. ApUCTOKpaTHYECKHE
TEeH/IEHITUH ITIEPBBIX BEKOB HAIIIEH 3PbI, KOT/Ia Haubo-
Jiee U3BECTHBIM MeYaM JaBayii COOCTBEHHbIE NMEHA,
a POZICTBEHHUKHU HMIIEPATOpa COIEpPHUYAIN B yMe-
HUH CTPEJIATH U3 JIyKa HA IIOJIHOM CKaKy, JJOBOJIBHO
OBICTPO OBLIM OTTECHEHBI HA BTOPOH 1iaH. Hukorga
He Hcye3as MIOJTHOCTBIO, OHU TeEM He MeHee He OKa-
3aJIMCh CIIOCOOHBIMU C(HOPMHUPOBATH B KUTAHCKOM
00II1eCTBE KYJIBT OPYKHUSI.

Kpome Toro, Ha pasBUTHE KHUTAWCKOTO OPYKU
CIUTBHO BJIUSIO ITPEKJIOHEHVE KUTANIIEB TIEPE] TPAIU-
L€, IMyCTh JJaYKe OKa3aBIIEHCs HETOCTATOUHO IIPaK-
THYHOU. IHOCTpaHHAs MO/a TaKKe He NPHKUBajIach
B Kutae Ha/moiro — «ImucTosieTHbIE» PYKOSTH cabesb
WHJOUPAHCKOTO THIA, He(pPUTOBBIE «MOTOJIBCKUE»
PYKOSATH KUHKAJIOB, CKBO3HBIE KAHAJIBI B TeJIe CabesIb-
HOTO KJIMHKA, [T0 KOTOPBhIM IT€PEKATHIBAINICH METAJLIH-
YeCcKHe IMAPUKU — BCE 3TH HK30THUECKHE MOTUBBI ObI-
CTPO IIPUXO/IMIIN U TAKXKe OBICTPO YXOIJIN, OCTABASACh
KaIllpu30M TOTO UJIA MHOTrO uMIeparopa®. V1 sce BHOBb
BO3BPAIIIAJIOCH K TPAAUIIMOHHBIM (hOpMaM.

Jns menell JaHHON BBICTABKU IIPeAMETHI KH-
TAliCKOTO BOOPYXKEHUs TPYNIUPYIOTCA MO OOIIM
IIpU3HAaKaM, B OCHOBY KOTOPBIX IOJIOKeHa cdepa
[IPEeNMYIIECTBEHHOTO IPUMEeHeHUsA. JTO JleJeHHe
He abCOIOTHO, U OB BO3MOXKHBI CIIyYad HETH-
MIUYHOTO MPUMeHEHUsI OPYKUs TOW WU WHOHU Ka-
TETOpHUH.

3 BoJipIIIast 4acTh HOBIIECTB B 0QOPMIIEHUH OPYKUS MOSI-
Busiach B Kurtae B 1oJiruii mepuo/ paBjieHus UMIepaTopa
[subayHa (1735—1796) u BBIIIUIA U3 YIOTPEOJIEHUS YiKe
K KOHILY €ro IpaBJIeHU.

In addition, Chinese arms and armour were
strongly influenced in their development by the typi-
cal reverence to tradition, even if it proved to be in-
sufficiently practical. Neither did foreign fashions
take root in China for a long time — pistol-type sabre
handles in the Indo—Iranian style, jade ‘Mughal’ dag-
ger hilts, bearing balls rolling along channels bored
in a sabre blade — all these exotic motifs quickly
came in and out of fashion, remaining a whim of a
particular emperors. And everything would always
return to traditional forms again.

For the purposes of this exhibition, Chinese
weapons on display are grouped according to the
sphere of their primary usage. This division is not
absolute and there were cases of atypical usage of
weapons of a particular category.

ARMY ISSUE WEAPONS

The main distinguishing features of this group are
the relative unity of types and kinds of weapons,
of their components and their decoration. Overall,
these arms were intended for combat in both dense
and skirmishing arrays of troops.

BOWS

The bow was considered the main weapon in
China. A well-known military theorist Mao Yuanyi
(1594—1641) wrote: “The bow is the head of [all types
of] weapons. When people talk about warfare, they
call the bow and arrows the principal [weapons]”
[Zhongguo junshi 2007: 179]. As Nikita Bichurin ob-
served, “every soldier is trained in the use of arms
peculiar to his appointment; but all soldiers, without
exception, are to be trained in archery” [Bichurin
2002: 214]. He also made this brief but succinct de-
scription of the Qing bow: “The body is made of elm
and planed bamboo; it is 3 and 7/10 feet long; it is
glued with ox horn from the inside, with tendons on
the front and with birch bark at the top. The elastic-
ity degrees in bows are called “forces” and depend
on the number of tendons and glue. To make a bow
of one to three “forces”, eight lan of tendons and five
lan of glue are used. For a bow of 16 to 18 “forces”,

3 Most of the innovations in weapon design appeared
in China during the long reign of the Qianlong Emperor
(1735—-1796) and went into disuse by the end of his reign.
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OPYKUE APMEMCKHX OBPA3IIOB
I'naBHBIMH OTJIMYUTENBPHBIMU IPU3HAKaAMU 3TOU
TPYIIIBL ABJIAIOTCA OTHOCUTeJIbHAA YHUUKAIUA TH-
II0B U BUJIOB OPYKHUS, JIeTaJIel U CII0COO0B OT/IEJIKU.
B niesioM oHO TpeHA3HAYAIOCHh /I BeZieHUsA 0os
B COCTaBE IOJIPa3/ieIeHUl, HCIOJIb30BABIINX KaK
IJIOTHOE, TaK U PACCHIITHOE IIOCTPOEHUE.

JAYK

OcHoBHBIM Opy>kueM B Kurae cunrtasncs ayk. 13-
BECTHBII BOEHHBIN TeopeTuk Mao IOanpu (1594—
1641) mucai: «JIyk — 9TO Iy1aBa [BceX BUIOB] OpY:KHU.
Korza roBopsT 0 BOEHHOM fiejie, TO JIYK U CTPEJIBI
Ha3BIBAIOT TJIABHBIM [opy:kueM]» [UdcyHeo y3toHb-
wu, 2007:179]. Ilo Habmwomenusm H.A. Buuypu-
Ha «KQKJBIH cosfaT obydaeTcs BIIAZIETh OPYKHUEM
CBOMCTBEHHBIM €ro Ha3HAUeHUIO; HO CTPEJIAHUIO U3
JIyKa Bce 6e3 UCKITIoUeHUs 00513aHbI 00yJaThes» [bu-
YypuH, 2002:214]. EMy ke mpUHAIIEKUT KPATKOE,
HO eMKOe OITMCaHMe IIIMHCKOTO JIyKa: «JIyqHOo! 0CTOB
JleJlaeTcs U3 WibMa u 00CTporanHoro 6aMOyka; JiTu-
HOIO B 3 7/10 ¢yTa; BHYTPH BHIKJIEUBAETCS BOJIOBBUM
poroMm, Ha JIMIIeBOI CTOPOHE KUJIaMU U cBepXy bepe-
croro. CTeneHu YIPyTroCTU B JIyKe Ha3bIBAIOTCS CHJIA-
MM, U 3aBUCAT OT KOJIMYECTBA KUJ ¢ KileeM. Ha Jjyk
OT OZHOU JI0 TPEeX CUJI yIoTpebJisgeTcsi BOCEMb 1AM
JKUJI U OATh 2aH Kiaed. Ha ayk ot 16 mo 18 cui yno-
TpebsAerca 38 aaH KW U 14 aaH knesd. CTpessl fe-
J1arorcs u3 6epe30BOro HIIM NBOBOTO JIEPEBA JITTHHOO
B TpH dyTa» [bBuuypuH, 2002:211].

Jlyku ObUIM CTAaHAAPTU30BAHHBIM BOODPY:KEHHEM
U MacCOBO U3TOTABIMBAINCH Ka3€HHBIMHU peMeciIeH-
HUKaMu. [Ipy 3TOM NpPOU3BOAUTENN OPUEHTHPOBA-
JINCh HAa 3aKa3, B KOTOPOM YKa3bIBAJIOCh, CKOJIBKO
JIYKOB KaKOH CHJIbI He0OX0IMMO Ipou3BecTH. [TpaBu-
TeJIbCTBEHHBIN UMHOBHUK, OCHOBBIBASICh HA JJAHHBIX
10 TOTPeGHOCTH B JIyKaX B TOM WJIM HHOM TapHU30HE
U uMesl Ha PyKax pe3yJIbTaThl 5K3aMEHOB, PETYJIAPHO
MIPOBOAMBIIINXCS CPEIU BOMHOB, OIPEJIEsII KOJIHYIe-
CTBO JIYKOB TOH WJTM MHOU CHJIbI HATSJKEHUS U pa3Me-
a1 3akas. [1o OKOHYaHUY ITPON3BO/ICTBA JIYKHU TECTH-
POBaIHCh HA COOTBETCTBUE 3aKAa3HOH cIieru(puKam
C IpUMeHEHNEM TUPh PA3HOTO Beca.

CrpeJipl U3roTaBANBAIINCH PA3HBIX 110 HopMe Ha-
KOHEYHUKA THIOB U JjaKe PA3INJYajIvCch IO JUJIHHE,
4TO OBUIO 00YCIIOBIEHO CHIION HATSKEHUS JIYKOB, I
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38 lan of tendons and 14 lan of glue are used. Arrows
are made of birch or willow wood and are three feet
long” [Bichurin 2002: 211].

Bows were standardized and produced by go-
vernmental workshops in large numbers. Manufac-
turers relied on orders stating how many bows and
of what force were needed. A government official,
based on demand for bows in military garrisons and
the results of examinations that were held regularly
among the soldiers, determined the number of bows
of various force and placed the order. At the end of
production the bows were tested for compliance with
customer specifications using different weights.

Arrows were produced in different types, de-
pending on the form of the arrowhead, and even dif-
fered in length, in accordance with the draw weight
of the bows for which the arrows were meant'4. The
exhibition displays military arrowheads of the mei-
zhen type, excavated in 2012—2013 by the Albazin ar-
chaeological expedition at the site of the Russian fort
of Albazin that was attacked by Qing forces in 1685
and in 1686-1689.%

In 1885, during military examinations in Shang-
hai, most of the subjects hit their targets at full gallop
at least 5 times out of 6 and could pulled their bows
with draw weight of about 60-70 kgs. Of course,
weaker bows and light arrows were used for target
shooting, and an archer who could brace a bow in-
stead of chest pull was not guaranteed to hit a tar-
get in battle, using a battle bow and heavy arrows.
However, the pre—eminent place of bows in Chinese
warfare is beyond the slightest doubt.

SABRES

The most ancient long—blade weapon in China is
a straight double—edged sword called jian. Eventual-
ly several types of single—edged blades emerged, too,

4 According to Chinese treatises on archery, a discrep-
ancy between the length and thickness of an arrow and
the draw weight of a bow would break the arrow at the
time of the shot. This is confirmed by modern field stud-
ies using replicas of bows and arrows of different eras
[Malyavin, p. 74].

5 We express our gratitude to the head of the Albazin ar-
chaeological expedition, established by the Petropavlovsk
Foundation, archaeologist A. Cherkasov for his courtesy in
exhibiting these findings.
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KOTOPBIX CTpesbl IpeflHa3Hadatnck. Ha BbIcTaB-
Ke Tpe/iCTaBIeHbl HAKOHEYHUKHU OOEBBIX CTPeJ THIa
MAUUHCIHD, OOHAPYKEHHbBIE B XOJI€ PACKOIIOK, IPO-
BOZIUBIIUXCS B 2012—2013 IT. AOa3HMHCKON apxeo-
JIOTHYECKOU DKCIENUIE HA MECTE PACIIOJIOXKEHUA
pycckoro ocrtpora Ayiba3vH, I0/[BEPraBIIIErocs Hara-
JEeHUSAM IIMHCKUX BOMCK B 1685 1 1686—1689 1.1
Eme B 1885 r. Ha BoeHHBIX sk3aMeHax B [llanxae
OOJIBIIIMHCTBO HCHBITYEMBIX ITONIAJIO HE MEHee 5 pas
u3 6 B I1eJIh U3 JIyKa Ha CKaKy ¥ CMOTJIO HATSIHYTh JIYK
C CIJIOU HATSKEeHUA opsAKa 60—70 Kr. be3ycioBHO,

14 COrJIacCHO KHTaMCKUM TPaKTaTaM IIO CTpesbbe U3 JIyKa,
HECOOTBETCTBUE JIJINHBI U TOJIIIUHBI CTPEJIbl CUJIe HaTsAXKe-
HUA JIyKa BeJIO K IIepesIoMy CTpesbl B MOMEHT BbICTpeJia.
OTO0 NMOATBEPK/IAeTCA U COBPEMEHHBIMU I10JIEBBIMU HCCIIe-
JIOBAaHUAMH C IPUMEHEHNEM PeIUIUK JIYKOB U CTpeJl pas-
HbIX 5110X. CM. MassaBuH, c. 74.

5. MBI IPUHOCUM CBOIO 06JIaT0IaPHOCTH PYKOBOIUTEITIO AJT-
0a3MHCKON apXeOJIOTUIECKON DKCIIEAUINH, YIPEKAEHHON
dougom «IlerpomaBioBck», apxeosory A.H. UYepkacosy,
IIpe/I0CTaBUBIIEMY JIaHHbIE HAXOKU JJ1 9KCIIO3UIUH.

Cmpeavba no muweru. @yuxcoy, mexcoy 1897 u 1909 2a.
@omo Yuavama Yapavsa Yaiima (1873—-1960)

Target shooting. Fuzhou. Ca. 1897-1909. Photo taken by
William Charles White (1873-1960)

first with a straight back, and later, from the end of
the Han period (206 BC—220 AD), a real sabre [Bo-
brov, Khudyakov, 2005 : 120].

By the end of the Song period (960-1279) a
significant part of infantry troops was armed with
broad heavy shoudao cutlasses. By the beginning of
the Qing period two main sabre types existed, name-
ly the gently curving luyedao, its handle slightly
bent towards the edge of the blade, and the yanmao-
dao, a slightly curving (a pronounced curvature only
appears in the last third of the blade) sabre with a
straight handle (Cat. 202). These sabres were used up
to and including the period of the Chinese Republic.

There were also specialized weapons. Select sol-
diers in the Green Standard Army, for example, car-
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JUISI CTPEJIBOBI 110 MUIIIEHSIM HCIIOJIb30BAJIMCH OoJiee
cia0ble JIYKU U JIETKUE CTPEJIbI, a CIIOCOOHOCTH HATs-
HyTh TYTOU JIYK BMECTO 3CIIaH/iepa He TapaHTUPOBa-
Jia, YTO BOMH CMOKET TaK3Ke TOUHO ITOPA3UTD IETh BO
BpeMs 0051, UCTIOJIB3YS TYTOH OOEBOH JIYK U TSIKEJIbIe
cTpesbl. OJTHAKO TTEPBEHCTBYIOIIEE MECTO JIYKA B BO-
eHHOM Jiesie Kuras He IOJUIEsKUT HUKAKOMY COMHe-
HUIO!

CABJIN

Hawubosee ApeBHUM JTHHHOKJIMHKOBBIM OPY?KHU-
eM B Kutae ObUI mpsiMOi 00OIOIOOCTPHIN MedY, Ha-
3pIBABIIMICA 138Hb. OHAKO CO BpeMeHeM OH ObLT
MMOTECHEH Pa3JIMYHBIMU OJHOJIE3BUMHBIMU KJIMHKA-
MU — CHayajia C IPSAMBIM OOYyXOM, a 3aTeM, ¢ KOHIa
nepuojia XaHb (206 T. /10 H. 3. — 220 T. H. 3.) — U Ha-
crositelt cabseit [Fobpos, Xyosxos, 2005:120].

K xonmy nepuoga Cyn (960—1279) 3HAUUTEIb-
Has YacTh IEIIUX COJIIAT BOOPYXKAJIaCh HIMPOKUM
TSOKEJIBIM TecakoM woyodao. B mepuop IuH kuTaii-
I[bl BOIIUTM C/IByMS OCHOBHBIMHU BHJaMu cabesb —
110e0a0, OTJINYAOINENCs JIABHBIM N3THOOM KJIHHKA
U OTOTHYTHIM B CTOPOHY JIE3BUSI UEPEHOM PYKOSTH,
U AHbMA0dao co caab0U30THYTHIM (BBIpA’KEHHBIH
M3rub HAUYMHAETCS TOJIBKO B ITOC/IETHENH TPETU KJIMH-
Ka) KJIMHKOM U IPSIMBIM YepeHOM PYKOSATH (KaT.
202). 91U cabyIH UCIIOTIH30BATIUCH U B Ieproz Peciry-
OJTUKMY.

CylecTBOBAIM U CHIEIUAIN3UPOBAHHBIE BUJIBI
KJIMHKOBOTO Opyxusd. Tak, B 3ejleHO3HAMEHHBIX
BOICKax OTOOPHBIE BOWHBI BOODPYKINCH JUTMHHOU
JIBYPYYHOH cabiieil 600a0, UCIIOIb30BABIIENCS B 0010
MPOTUB KOHHUIIBI [ Diary, 2006:66].

Jna BOOpY:KEHUS MIINIUOHHBIX (OPMUPO-
BAaHUH IIMPOKO WCIOJIb30BATUCH MeUn-0ab0uKu
(xydedao). OHM UMeNTN KJIMHKH PA3HOTO THUIIA — OT
JUINHHBIX, TPEYTOJBHBIX /0 IIMPOKUX, CO CBEJIEH-
HBIM IPAKTHYECKH Ha HET OCTPUEM, IPUMEHSINCH
B IIADHOM U OZINHOYHOM BapHaHTE U MOIJIM pa3u-
TeJIbHO OTJINYATHCA APYT OT JApPYyra B 3aBUCUMOCTH
OT MeCTa U BpeMeHU H3TOTOBJIeHUs. TeM He MeHee
BCEX UX 00BbeJUHsIIA XapaKTepHas yepra odopmiie-
Hus 3deca — penkasa mis Kuras D-obpasnas rapza,
obecrieunBaBIIas 3aIUTY MAJIBIIEB PYKH, U OTOTHY-
TBII B CTOPOHY OCTPHS KOHEI] IIEPEKPECTbS rap/Ibl CO
CTOpOHBI 00yxa. [lepBhie ero n300paskeHus BCTpeda-
oTcsi Ha Qotorpadusax I0KHOKHUTANCKUX CETbCKUX
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ried long two—handed wodao sabres that were used
to fight against cavalry [Diary, 2006: 66].

Militias widely used butterfly swords (hud-
iedao). These could have different types of blades,
from long triangular ones to broad ones with
oblique tips that narrowed down to virtually noth-
ing. The hudiedaos could be used in pairs or in a sin-
gle version and were strikingly different depending
on where and when they were made. What makes a
hudiedao is not the shape of the blade but a peculiar
design of its guard, a D—shaped guard (something
that was very rare for China indeed) that protected
the knuckles, with one of its quillons bending towards
the point. The earliest images of hudiedao sabres are
photographs of rural militia in South China and the
earliest extant blade dates back to 1863.

A wide curved blade with excellent chopping
abilities, but absolutely unsuitable for stabbing be-
gan to develop as far back as the Song period. Dur-
ing the Qing period it turned into a kind of a cutlass
called pudao, featuring a short handle and a disk—
shaped guard. This weapon was not widely spread
during the Qing period but it became a prototype for
the Republican dadao sabre which was nicknamed
“katana-killer” by the media®.

Introduction of European long—blade weapons
into the Chinese army is also worth mentioning. From
the end of the 19th century Germany became the
leading supplier of arms to China. However, Solingen
blades soon proved too expensive, and China started
producing their substitutes after imported samples.
Officer sabres continued to be imported, but soldiers
were armed with blades of domestic production.

Special manuals had to be drafted to teach soldiers
how to use this type of weapon. In 1925, during an in-
spection tour of Feng Yuxiang's First National Army,
Soviet military instructor Vitaly Primakov observed:
“[The Cavalry School in Fengzhengting] has quite a dif-
ferent appearance. It is real cavalry, boldly making for
obstacles, properly seated in the saddle and able to cut
the enemy well with German broadswords that are in
service [emphasis added — AP]” [Primakov, 1967: 88].
Qimadao broadswords of this type are presented in our

16 According to enthusiastic American front—line corre-
spondents, a Chinese dadao easily broke a Japanese army
shin—gunto blade in two.
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JIIPYKUH, a Hanboyiee paHHUY U3BECTHBIA HAM JIaTH-
POBaHHBIHM 06pasel] H3TOTOBJIEH B 1863 T.

Eme ¢ smoxu CyH Hauasnoch GOpMUPOBaHUE U30-
THYTOTO IIIPOKOTO KJIMHKA, HMEIOIIEro IpeKpacHble
pyOsiiiire criocoOOGHOCTH, HO COBEPIIIEHHO He IpeHa-
3HAaYeHHOT'o /I ykoia. B nmepuox IluH oH mpeBpa-
TUJICSL B TE€CAK NYOJAO € KOPOTKOH PYKOATHIO U JIUC-
KOBUJIHOU rapjiofi. bBospmioro pacmnpocTpaHeHus
npu lluHax 5TO opykue He IOJIyYMWIO, HO IOCTY-
JKIJIO TIpooOpa3oM pecrybIukaHckoro dadao, mo-
JIyYUBIIETO OT KYPHAJIUCTOB IPO3BUIIE «KAMAHA-
Kusiepa» ',

Heobxonmmo cka3aTh TAKXKeE U O BHEAPEHUH B KU-
TaCKYI0 apMHIO €BPOIMENCKOTO JAJIUHHOKIMHKOBO-
ro opyxus — ¢ koHna XIX B. 'epmanusa cTaHOBUTCS
BeJYIIUM ITOCTABIIMKOM opyxkusa B Kurail. OnHako
BCKOpE BBISICHUJIOCH, YTO 30JIMHTE€HOBCKUE KJIMHKHU
CJIUIIKOM JloporH, U B KuTae Hauvasoch IIPOU3BOJ-
cTBO uX aHayoroB. Oduriepckoe opykue Impo/IoKa-
JI TIOCTABJISITh M3-3a TPAHUIIBI,  COJIJIAT BOOPYKATH
IajialiaMy 0TevueCcTBeHHOT'O IIPOU3BO/ICTBA.

151 ob6ydeHUs CcOJJIaT BJIAJIEHUIO STUM OPYIKHU-
eM ObUTH pa3paboTaHbl CrelhaIbHble HACTaBJIEHUS.
B 1925 r., uHCHIEKTUPYS BOMCKa 1- HanpmoHanbHOU
apmun ®sH HOficsaHa, COBETCKUY BOEHHBIM HHCTPYK-
Top B.M. IIpuMakoB OTMETUJ OTHOCHUTEJIHLHO KaBa-
Jgepuiickoro yumnuma B @sHWKIHTHHeE: «CoBceM
WHOU BUJ| UMeEET IIKOJIA. IMo Hacmosawas Kasae-
pus, cmeno udywas Ha NPensmcmeus, NPasuAbHO
cudawas 8 cedne U XOpowo ymeruwias pyoums npo-
MUBHUKA HeMEeUKUMU NAAauami, Haxo0auuMucs
Ha soopyxceHuu (kypcus Haw. — A.Il.» [IIpumaxos,
1967:88]. /IBa masara yumadao — opuiiepckuii (Kar.
207) U COJIJIATCKUH (KaT. 207), C CEPUHHBIM HOMEPOM
44433, Ipe/icTaBJIeHbl HA HAIlleH BbICTaBKe".

Tpaguius usrotosieHus cabens B Kurtae mpak-
TUYECKH He IPEePhIBAIACh, OJHAKO 3TO HE CTaJIO
OCHOBOM /111 co3/iaHus MUda 0 KHTAUCKOM KJIUHKO-
BOM OPY?KHH, aHAJIOTUYHO aKTHBHO IIpOIIaraHaupye-
MOMy MU(]Y 0 KJIFHKe AMOHCKOM. PazHuIa 3akmoya-
Jlach B Cyryb0 YTHJIUTADHOM OTHOIIEHUU KHUTAMIEB

16 CorsiacHO BOCTOP?KEHHBIM (POHTOBBIM KOPPECIIOH/IEH-
OUAM aMEPUKAHCKUX XKYPHAINCTOB, SITOHCKIE apMeNCKIe
CUH-TYHTO JIETKO JIOMAJIUCh O KUTAHCKUE 1a/1a0.

7 OCHOBOH 711 pa3pabOTKU KUTAHCKOU MOJENH IOCITY-
JKIJT HEMEIIKUY KaBaJIepUHCKUY nasam oop. 1889 .

H320mosaenue kumaiicko2o KOMNO3umHo20 AyKd.
1930-e 2.

Making a Chinese composite bow, ca. 1930-es

exhibition by two samples. One is an officer’s sabre (cat.
208) and the other, stamped with serial number 44433,
was meant for a common trooper (cat. 207)".

Even though China could boast an almost uninter-
rupted tradition of sword—smithing, it never gave rise
to alegend in the vein of the actively advertised myth of
Japanese blades. The cause was probably in the purely
utilitarian Chinese attitude to weapons. Sabres really
played a significant role in the never—ending wars of
the first half of the 20th century. Contrast this to Japan
where neither the kyu—gunto nor the shin—gunto ap-
pear to have had any influence on a battlefield.

POLE ARMS

The Korean treatise Muye Dobo Tongji (1790)
says that each of the three armies that met on the
battlefields of the Imjin war relied upon their best
weapon — short arrows pyeonjeon (Korea), harque-
buses (Japan) or long spears (China).

7 This Chinese model is based on the German Model
1889 cavalry backsword.
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HaxoHeuHuKu yuHCKUX cmpea Matu#caHbU3siHb, 00HApy-
JCeHHble Ha Mecme cpadxceHus 3a AnbasuHckull ocmpoe.
Kumaii, koneuy XVII 6.

Qing meizhenjian arrowheads excavated on the site of the
battle for the fort of Albazin. China. Late XVII century

K OPY?KHIO, a Takke ObL1a O0yC/IOBJI€HA HEIpepbIB-
HBIMU BOMHAMHU TIEPBOH MOJIOBUHBI XX B., B KOTOPBIX
cabJTu Urpajy JeUCTBUTELHO 3aMETHYIO POJIb, B OT-
Jimave ot SInoHUY, I/ie HU K10-2YHMO, HU CUH-2YHINO
He OKa3bIBIM KaKOTO-JTHO0 3aMETHOTO BJIUSHUSI HA
BeZieH1e O0EBBIX eHCTBUI.

JAPEBKOBOE OPYXKHNE

B xopetickom Tpakrare «Mye TOOO TXOHIIKU»
(1790) 6BLIO CKa3aHO, UTO HA IMOJAX CpakeHuiu VM-
JUKUHCKOM BOWHBI COILTUCH ADMUU TPEX TOCYAapCTB,
KaK7as W3 KOTOPBIX II0JIarajach Ha CBOE JIyUIlee
Opy?KU€e — KOPOTKHUeE CcTpesibl nxéHdxcoH (Kopest), ap-
keOy3el (SImonus) u AyInHHBbIE Kotbs (Kurtaii).

Takum obpazom, Kuraii cuurasncs obiagareneMm
HanboJsIee pa3BUTHIX CHCTEM 6O0SI IPEBKOBBIM OPYKHU-
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So China was considered to have the most ad-
vanced techniques of pole arm combat. This view
was not contested in China itself, but it was the fight-
ing pole that was considered the best type of a pole
arm there.

However, China would not have been the leading
country in the use of pole weapons had it only had
these two varieties — the pole and the long spear. In
fact, there were many kinds of it here, way above any
conceivable limits. Some pole weapons, slightly dif-
fering from each other, however, are considered to-
tally separate types, each having a fighting technique
of its own, and some of these techniques were even
deemed confidential.

In 1885, Captain of the General Staff of the Impe-
rial Russian Army A.S. Galkin visited a camp of the
Qing troops in Xinjiang and left us this description:
“In the infantry units in East Turkestan one can see
three types of cold weapons, namely pikes, tskhodo®

8 As can be seen from the description below, this weapon
was a kind of a shafted sabre. But it is difficult to say what
Chinese word Galkin rendered in a distorted form as
tskhodo.
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eM. DTOT B3IVIAZ He ocrnapuBascsa U B camoM Kurae,
HO B HEM CUUTAJIU JIYYIIIUM BUZOM JPEBKOBOTO OPY-
>kusi 60EBOH IIIecT.

Opnnako Kuraii He 66171 6b1 CTPAHOU, JIUTUPYIOIIEN
B IPUMEHEHUHU JAPEBKOBOTO OPYIKUSA, €CJIH ObI HMe
TOJIBKO JIBE€ €r0 Pa3HOBUIHOCTH — IIIECT U JJTHHHOE
kombe! Ha camoMm fiesie KOJTMYIEeCTBO €ro pa3HOBU/THO-
CTell MpeBBIIIIAeT BCe MBICJIUMbIE TIpe/iesibl. MHOrHe
BH/IbI JIDEBKOBOTO OPY?KHUs, HE3HAYUTEJIBHO OTJINYA-
SICh OT IIPOTOTUIIA, TEM HE MEHee CUUTAIOTCS OT/IeJIb-
HBIMH BUJIAMH U UMEIOT COOCTBEHHBbIE TEXHUKHU 605,
YacTh U3 KOTOPBIX CYNUTAIIACH /IA’KE CEKPETHBIMH.

Kamnuran I'enepanproro mra6a A.C. I'aynkuH, mo-
ceTUBIINHU B 1885 . j1areph HUHCKUX BOHCK B CHHB-
[[35He, TaK OIUCHIBAET JIPEBKOBOEe Opy:kue [[MHOB:
«B mexoTHbIX yactax Bocrounoro TypkecraHna MOXx-
HO BCTPETHUTH TPU TUIIA XOJIOJTHOTO OPYKUSI, HMEHHO:
MMUKH, YX000'® U BUJIbI, IPUYEM IOC/IeIHIE OBIBAIOT
JIBy3yObs U Tpex3yObs... [I[peBKa MUK IPUTOTABINBA-
10T u3 6aMOyka U UMEIOT B IexoTe OoJsiee 10 apIIvH
JUIMHBI'Y, 2 B KaBaJIEpUH — OKOJIO 8 apuiuH. /[y npu-
TOTOBJIEHUS JIpeBKa OepyT JJIMHHBIE MTOJI0CHI 6aMOy-
Ka OKOJIO TMOJIyAIodMa IIUPUHBI U YeTBEPTU AIoiMa
BBICOTBI, CKJIEMBAIOT UX MEXKY cOO0W IMPH IIOMOIIU
MACTUKH{ U IOJIyY€HHYI0 TaKuM 00pa3oM TOHKYIO
JKepZlb 0OMATBIBAIOT JIeHTOU U3 dabw*°. [Tocse aTOTO
Ha JKep/ib CHOBA HAKJIAJ[BIBAIOT T€ K€ MOJIOCKH OaM-
Oyka, MPUKJIEHUBAIOT UX K HEH IIPU ITOMOIIA MACTHKH
U CHOBA Bce OOMATBHIBAIOT JIEHTOH u3 dabwl. IlocTy-
Ias elle HECKOJIbKO pa3 TaKUM 006pa3oM, IOJIydaroT
JIPEBKO HY?KHOH TOJIIIWHBI, OYE€Hb IIPOYHOE U OUEHD
rubkoe. ITocsie 3TOTO Ha KOHEI[ APEeBKA HACAKUBAET-
csi caMbIM IPUMUTHBHBIM 00pa30M jKeJIe3HBbIH Ha-
KOHEUHUK, HaBSA3bIBAIOTCS KPACHBIE KUCTH, U IUKA
TOTOBA.

® Kak cienyerT U3 JaTbHEHINErO ONKCAHUSA, 9TO OPYyXKUe
THIA JPEBKOBOH cabsin. Ho Kakoe KUTaMCKOe CJIOBO OBLIO
nepesiaHo ['IKMHBIM B HCKa)KeHHOH (opme Kak IXofo,
CKa3aTh 3aTPYJHUTEJIBHO.

19 Pycckuil apIIVH paBeH 71,12 cM. Takum o6pasom, 1iu-
Ha MEeXOTHOU IUKHU Y KUTAHCKUX COJIZIAT COCTABJIsLIAa Oosiee
7 M, a Yy KaBaJIepUCTOB — boJiee 5,5 M.

20 KyTaiickas MpOYHAs XJI0MYaToOyMasKHas TKaHb. AHa-
JIOTUYHYIO 110 TEXHUKE U3TOTOBJIEHS ITUKY MOXKHO BUJIETH
B cobpannu YurtuHCcKoro myses. Cm. [Barpun, Bacuiibes,
2010:258, 275, puc. 11].

Boun ceavckott muauyuu ¢ xyodedao. FOxchwiit Kumati.
Koney XIX 6.

Rural militiaman with hudiedao. Southern China. Late
XIX century

and battle forks, the latter can be two—pronged and
three—pronged.. The pike staff is made of bamboo
and is more than 10 arshins long®* in the infantry,
and about 8 arshins in the cavalry. To make the staff,
they take long strips of bamboo about half an inch
wide and a quarter of inch high, glue them together
with mastic and wrap the obtained thin pole with
daba®° tape. After that the pole is again covered with

19 A Russian arshin is 71.12 cm. Thus, the length of an
infantry pike was more than 7 m and the one in the cavalry
was over 5.5 m.

20 Chinese chino cloth. A similarly made pike may be seen
in the collection of the Chita Museum [Bagrin, Vasiliev,
2010: 258, 275, Fig. 11].
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I[xo0o mpencraBiisier coOO¥M JITMHHBIN JIETKHI
TOTIOP, KOTOPBIH HacakeH Ha 6aMOYKOBOe IPEBKO.
JlpeBKU OBIBAIOT IUIMHOH B TPU U B YETHIPE apIUHA.

Buer mmeetcs Byx 00pa3moB: ABY3yObIe U TPEX-
3yOble. J[peBKU BIJI UIMEIOT TAKIKE JJIMHY OT 3 JI0 4 ap-
muH» [KoaecHukos, Kaswmopnwliil, 1988:190-191].

Cpenu 9KCIIOHATOB BBICTABKU UMEETCS 4 IIPeIMe-
Ta, TPAJUIMOHHO UMeHyeMble B OTEUeCTBEHHOU JIU-
Teparype anebap/iaMu, U mapa KOIEeHHbIX HAaKOHEY-
HUKOB, OJTUH U3 KOTOPBIX IIPEJICTABIIAET cOO0H PeKO
BCTpevaroleecss HAKOHEYHUK KOIbS MAlNuUHYsH
KJIMHKOBOT'O TUIIA € TADHBIMH KPIOKAMU Ha BTYJIKE.

OG61eti uepToii ayebap/I IBJIAIOTCA IIMPOKUE KJIMH-
ku. Haymmure mpo6GOHHUKA, TOJTHOIIEHHOTO WIH PYIU-
MEHTaPHOTO, XapaKTePHO JJIsI OPYKUS THUIIA SHHH0I0A0
(«ayebapyia ymepOHO# JiyHbI»). [loj KJIMHKOM pac-
TIOJIO’KEHA Tap/ia — AUCKOBUIHAS, TTOTIEPEYHast, B BUIE
O6apaHBero pora WIM >Ke IOJyMecslla, a KpeIleHHe
OCYILIECTBJIIETCS TIPU IIOCPEZICTBE XBOCTOBUKA B op-
Me JIACTOYKMHOTO XBOCTA, YKPEIUIEHHOTO B JIPEBKe
IIPH TTOMOIITY 3aKJIETIOK. HeT rap/ibl TOJIBKO Y TO3HUX
BapUAHTOB SIHbI030A0 — MAaCCOBOTO OPYKHSI TIEXOTHI
Y OTIOJTUEHIIEB B IIEPBOU IMOJIOBIHE XX B.

OO6pasIipl, TPaAUIMOHHO OTHOcAmMecss B Kurae
He K JIDeBKOBOMY, a K KJIMHKOBOMY OPY?KUIO, XOTS
¥ pacIoJjiararlieMy runepTpopupoBaHHon (10 1mo-
JIyTOpa METPOB JIJINHOH) PYKOSITHIO, UMEIOT I[EJIh-
HBIA META/UTHYEeCKUU XBOCTOBHUK, MPOXOAAIINN II0
BCEH UIMHE PYKOSTH ¥ OKAHUYHBAIOIIUICA Ha TOPIE
MeTaJITHYecKUM KosabloM. OfUH M3 Takux obpas-
I[OB IIPE/ICTaBJIEH CPEIU SKCIIOHATOB BBICTABKU —
TUI TJIABHO M30THYTOTO KJIMHKA C eAMaHblo U 6e3
MpoOOMHNKA MOYKHO OIPENENUTh KaK UYyaHb83U0ao
(anebapga «xopma Kopabsa»).

B mumHCKMX BOWCKax HCIIOJIB30BAINCH U JK3a-
MeHaIMOHHbIe ayebapzbpl Yka0ao, OTINYaBIINECH
orpoMHbIM BecoM. H.fI. BuuypuH ocTaBui onucanue
WUCIBITAHUH B CHJIe, ITPAKTHKOBABIIIEHCS B BOMCKaX:
«JIOBKOCTBh U cHWyIa TOKa3bIBAIOTCA B ... JleiicTBOBa-
HUH OTPOMHBIM MedYoM ... Med ecTh B 80, 100 1 110
2uHo8 (27 Y2 2uHO8 COCTABJISIOT PYCCKUH Iy, FIH
40 ¢yHTOB). [IpyU HUCHBITAHUU B JIOBKOCTH U CHJIE...
JIOJDKHO ... MEUYOM CZEeJIaTh HECKOJIbKO IIPUEMOB»
[buuypun, 2002: 111].

ITapameTphl 5K3aMeHAIMOHHOHN asebapzpl co-
IJIACHO JTAHHBIM ITMHCKOTO KOZIeKca «XyaH4ao JIUII
Tymu» (1759) BIEUYATIISIOT: «DK3aMeHaIlMOHHAasI ajie-
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said bamboo strips which are glued to it by means of
mastic and then all is wrapped again with daba tape.
Repeating the same procedure a few more times, they
get the shaft of required thickness, very strong and
very flexible. After that they attach an iron spearhead
in the most primitive way at the end of the shaft, tie
some red tassels and the pike is ready.

“The Tskhodo is a long light axe fitted on a bam-
boo pole. Poles can be three and four arshins long.

“Battle forks are of two samples: two—pronged
and three—pronged. Battle forks’ shafts are also of 3
to 4 arshins long” [Kolesnikov, Klyashtorny, 1988:
190-191].

Pole arms on display include four samples of
what in Russian literature are traditionally called
halberds and a couple of spear heads, one of which is
a rare head from the taipingqiang bladed spear with
paired hooks on the sleeve. [Fig. 9 00013]

The common feature of all halberds is their broad
blades. Weapons of the yanyuedao type (“reclining
moon halberd”) typically have a punch, however ru-
dimentary, on the back of the blade. The guard may
be discoid, transverse or shaped like a ram horn, or
a crescent. The blade is set in the shaft by means
of a riveted dovetailed tang. Only the more recent
yanyuedaos, the mass infantry and militia weapons
of the first half of the 20th century, have no guards.

Some of these halberds are samples of what
the Chinese themselves classify as bladed weapons
rather than pole arms, albeit they all have a hyper-
trophied (up to one and a half meters long) handle.
They have a tang forged from the same piece with the
blade which passes through the entire length of the
handle and terminates in a metal ring at the butt end.
One such sample among the exhibits — a kind of a
smoothly curved blade with a visible broadening in
the last third and without a punch — can be defined
as a chuanweidao (a “stern of the ship” halberd).

Special wukedao examination halberds, no-
table for their tremendous weight, were also in use
with the Qing troops. Bichurin describes trials in
strength as they were practiced in the army, “Agility
and strength are shown in .. wielding a huge sword ..
There are swords of 80, 100 and 110 gins (27 Y2 gins
make Russian pud, or 40 pounds). When testing agil-
ity and strength .. one should .. do some movements
with the sword” [Bichurin 2002: 111].
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6apaa [yxadao]. IloutuTebHENIIE JOKIAABIBAIO, CO-

[JIACHO YCTAaHOBJIEHUSM HbBIHE IIPABSAIIEN JIMHACTHH:
yxadao u3rorasiauBaercs [mo popme] kak aH»v030a0,
KJIMHOK U PYKOATHh IIOJIHOCTBIO U3 JKEeJe3a, CHU3Y
[npeBko] Kpyri0€, Kak MO3BOHOK, HA KOHIIE MTOATOK.

Taxke JieJIUTCS HA TPU KaTETOPUH — TepBast Ka-
TETOpUS BECUT 120 U3UHD, ATUHA 8 uu 1 UYyHb 5 haHb,
cIeyrommas — 100 Y3UHb, AJIUHA 7 YU 8 YYHb 7 haHb,
caeyomas 3a Hel — 80 y3uHMb, UTUHA 7 YU 4 UYHB.
ITpu ucneiTanuax [cieayer] moaHaTh [yxadao] aBy-
MsI pyKaMH U CPAaBHUTD CHILY ».

21 Bec asiebap/pl 1-i KATETOPUU COCTABJISI 72 KT, IJIMHA —
OK. 2,6 M; 2-11 — 60 KT M OK. 2,52 M; TPEThEH — 48 KI' 1 OK.
2,37 M.

Iunckuil condam c yumadao. Oxpecmrocmu Ilexuna,
Hauano XX s.

Qing armed rmed with qgimadao. Vicinity of Beijing.
Early XX century

The parameters of examination halberds, as de-
scribed in the Huangchao Liqi Tushi codex (1759),
are quite impressive: “Examination halberd [wuke-
dao]. I report respectfully that, in accordance with
the statutes of the ruling dynasty, a wukedao is made
like a yanyuedao [in shape], the blade and handle
are entirely of iron, from below [the staff] is round
as a bell, and there is a butt pointed cap at the end.

It is also divided into three categories. Category
1 weighs 120 jin, is 8 chi 1 cun 5 fen long; the next
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Cyns mo COXpaHUBIINMCS HW300PKEHHUSAM U 32a-
MeTKaM HabJIio/1aTesel, yipaKHeHI A BKJIIOYaIH Bpa-
IIeHud asebap/bl ¥ HOAHATHE OPYKUA HaJl TOJIOBOM.

B skcmo3uruu mnpesicTaBieH yxadao ¢ obpe3aH-
HBIM JipeBKOM u3 I'. Cuanb. Bec coxpaHuBieiics da-
CTH JIOCTUTAET 22 KT, a pacueTHas U3HaYaIbHAA Mac-
€a 3TOTO OPY?KHS MOTJIA COCTaBJIATH OoJiee 40 K.

PYUYHMUMIIbBI

Jto opyxue nosBuiaochk B Kurae panbiie, uem
rae-nu6o B Mmupe. Camoe IepBOe CBUIETEIHCTBO CY-
mecTBoBaHUA pyuyHHUIl B Kutae oTHocutcs k X B. —
YyZIOM COXPAaHHUBIIUHCA B CYXOM KJIUMATe I€H-
TPaJIbHOA3UATCKOM IYCTHIHU «CTAT U3 JlyHbXyaHa»>?
3arevarsies Jijig Hac clieHy uckyuieHus Byzzer [ay-
TaMbl 3JIbIM ZleMOoHOM Mapoii. Hacputaembie uM Mo-
POKH BKJIIOUAIOT U IEMOHA, CTPeJIIoNIero B by iy us
PYYHUILIBL.

CrnoxHOCTh XpaHeHUs U Iepefauyu HUHOpMa-
[UH, JIOKAJIHHOCTh MPUMEHEHUs TOTO HWJIU HHOTO
n300peTeHus], a TakKe IIOBBIIIEHHAs CEKPETHOCTh
B OTHOIIIEHUN BCETO, YTO OTHOCUTCS K BOEHHOMY
Jlesty, IIpUBeJu K TOMy, 4To B XII B. py4yHHUIly NIpU-
IIUIOCHh «M300PECTH 3aHOBOY.

ITox 1132 r. B fuHACTHITHON ucTopuu «CyH mIn»
VIIOMHUHAETCSI 00 HCIOJIb30BAHUU IIPOC/IABIEHHBIM
CYHCKHM BOeHauaJbHUKOM UsHb I'yem (1072-1141)
pu 060poHe Kpernoctu JIpaHb OT WKYPWKIHEN PyI-
HHUII XOUaH: «B 5TO BpemMs MoOCT yepe3 KpemoCTHOU
poB pyxHy: [Toraa Ysub] ['yit ¢ 60 J0apMHU, UMEB-
IIUMH XOUYSIH, JINYHO BBINIEJI U3 3aIaJHBIX BOPOT
U CJKeT 0CaZlHble MOCTKH, ¥ OTOTHAJI «OTHEHHBIX ObI-
KOB» (XOH!0)?3, B OIUH MUT Bce OBLIO YHUUTOMKEHO,
JIep3KO HAMaBIINN HA YKPEIUIEHUS [[IPOTUBHUK] OT-
cTymit» [UYacyHeo eydail, 2008:160].

B tpaxTtare «Illoyuss sy» (3amucku 06 060poHe
kpernocreii, 1193) Tau Illy Tak omucsiBaa uzobpere-

22 PuryanbHasg Oyqauiickasi XOpyrBb c croskeroM «Mc-
kymenue Byazapl [llakbss MyHu», oOHapyKeHHasi B 1908 T.
¢panmysckum cunosorom Ilosem ITesnno B T. H. «Ilemepe
MaHYCKPHUIITOB» B IIeIlePHOM XpPaMOBOM KoMIuiekce Mo-
rao. XopyTBb, II0 MHEHUIO cienuanucroB Myses ['ume, na-
TUPYeTCA IepruoJIoM 907—960 IT.

23 BpIKM, HArpy’>K€HHble TOPIOYMMU MaTepuaslaMH, HC-
MIOJIb30BAJINCH 711 TOTO, YTOOBI JOCTABUTH OTOHb K Kpe-
IIOCTHBIM BOpOTaM 0e3 IOTEPh CPel BOMHOB, OCAIK/IAI0-
11X KPEIOCTb.
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one is 100 jin, 7 chi 8 cun 7 fen long, the following
one is 80 jin, 7 chi 4 cun'*"s*', During the test [one
should] raise [a wukedao] with both hands and then
the strength is compared”.

Judging by the images and notes of those who
observed them, these exercises included rotation of
halberds and raising arms above the head.

The wukedao on display is from Xi’an and fea-
tures a truncated shaft. The weight of the preserved
part is 22 kg, and the estimated total mass of this
weapon could have been over 40 kg.

HANDGONNES

This weapon appeared in China earlier than any-
where else in the world. The first evidence of its exis-
tence in China dates back to the 10™ century. The so
called Banner from Dunhuang??, miraculously pre-
served in the dry climate of the Central Asian desert,
depicts the temptation of Buddha Gautama by evil
demon Mara. One of the devils sent by Mara is firing
at Buddha with a handgonne.

Complexity of storing and transmitting informa-
tion, the localized character of the use of an inven-
tion, as well as the increased secrecy in everything
that related to military affairs, led to the need to vir-
tually reinvent the handgonne in the 12th century.

Use of huogiang handgonnes by the renowned
Song commander Chen Gui (1072—-1141) during the
defence of De’an fortress from the Nuzhen is men-
tioned under 1132 in the Song Shi dynastic history:
“At this time, the bridge over the moat collapsed,
[then Chen] Gui personally led 60 people, armed
with huogiang, to come out from the west gate and
then burned the siege bridges and fought back the
“fire bulls” (huoniu)*3, in a moment everything was

2t Thus, halberds of the 1st category weighted 72 kg and
were approx. 2.6 m long; Category 2 halberds were 60 kg
and approx. 2.52 m; those of Category 3 were 48 kg and
approx. 2.37 m.

22 A ritual Buddhist banner depicting “The Temptation of Bud-
dha Shakya Muni” was discovered in 1908 by French sinologist
Paul Pelliot in the so—called Cave of Manuscripts in the Mogao
cave—temple complex. The banner, according to experts of the
Guimet Museum, dates to between 907 and the 960s.

23 Bulls loaded with flammable materials were used to
deliver fire to a fortress gate with no loss among the
besieging troops.
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Hue UsHp I'yA: «HUCHOIB3ysA MOPOX I OTHEHHBIX
cHapsAmoB (xonao), W3rOTOBUJI W3 IJIMHHBIX CTBO-
0B 6aMOyka Gojiee 20 OTHEHHBIX KOMHUU (XOusiH)»
[Worcyreo eyoait, 2008:160].

BriepBble pUMEHEHVE PYYHHI], 3aPSyKEHHBIX IIPO-
obpazom mysu (U3biks), oTMeueHo B «CyH IM» TOZ,
1259 I.: «B HaYa/IbHBIN TOJ APbI MIPABJIEHUs IO, Jie-
Bu3oM Kaiirun B [lloyuyHbdy> ... TaK:Ke H3TOTOBIIIN
myxousH® 13 601b1110r0 6aMOyKa C/IeJ1aIu CTBOJI, BHY-
TPH ITOMECTIJIU U3bIKI, €CJIH TIOKeUb JIJIs BBICTPEIa,
TO KOIZ[a OTOHb IIPEKPATUTCSA, U3bIKD BBUIETAET, 3BYK,
Kak OT OTHEHHOTO CHapsja [xonao], ciwiiien Gosee
yeM Ha 150 I1aroB? « [UacyHeo 2ydail, 2004:448].

ITepBas moimezIIas 10 HAC MeTa/IMYecKas pyd-
Huia xpanurcsa Heropudueckom Mysee B Ilexkunne

24 Topoj| B IPOBUHITUU AHBXYH.

25 ByKB. «KOIIbe, HCTOpTraoliiee OrOHb», T. €. py4HHUIA.

26 B IaHHOM CJIydae UMeEeTCsl B BUAY KUTANUCKAas TPaJUIU-
OHHAs Mepa JUINHHI — OK. 1,6 M.

—_ & .t
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—
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IloxoponHas npoyeccus 8 Illawxae. Ceuma Hecem
anebapovt aHvr030ao Kumail, noumosas omxpuumka
xoHya XIX — nauana XX 8s.

Funeral procession in Shanghai. China. Postal card,
late XIX — early XX centuries. The escort is carrying
the yanyuedao halberds

destroyed, [and the enemy] who had boldly attacked
the fortifications retreated” [Zhongguo Gudai, 2008:
160].

Tang Shu described the invention of Chen Gui in
his treatise Shoucheng Lu (Writings on Fortresses
Defence, 1193): “by using gunpowder for fiery shells
(huopao) he made more than 20 fiery lances (huo-
giang) of long bamboo trunks” [Zhongguo Gudai
2008 : 160].

The first use of handgonnes that were charged
with prototype bullets (zike) is mentioned in Song
Shi under 1259: “In the initial year of the Kaiqing

97



Alexey Pastukhov | The Place of the Warrior and his Weapons in the Traditional Culture of China

U JATUPOBAaHA 3-M TOJOM 3pbI MPAaBJIEHUA IO Jie-
BU3oM WkuiyHsb (1332). Co BpeMeHeM pyJHHIIbI He
6bLTH BhITeCHEHEI B Kutae 60J1ee COBEPIIIEHHBIM Py-
HBIM OTHECTPEJIbHBIM OpY:KHUEM THIIA (UTHIbHBIX
apke0Oy3 gaxke B XVII B. OlHAKO ¥ PYUHUIIL JJIs BCEX
COJIJIAT He XBaTaJjo.

Tak, mocie 60 ¢ MaHBPWKypaMu 32 AYaHCKHH
ocTpor 24 Mapra 1652 r. ka3aku Epodes Xabaposa
3axXBaTUJIU y HAMAIABIINX HECKOJIBKO MHOTOCTBOJIb-
HBIX Py4HHI[: «Jla y HHUX ke, 60200e6?, oTouwin 17
MUINAJIed CKOPOCTPEIbHBIX, a T€é MX MUINAIA 10 3
CTBOJIA U II0 4 CTBOJIA BMECTE, a 3aMKOB Y T€X CKO-
pocrpesibHBIX Trinaneir Her» [PKO, 1969:1 / 136].
3axBaueHHBIH KazakamMu KuTael| KaObIieika Ha 10-
Ipoce MMOKa3aJsl, uTo U3 600 BOMHOB MaHbYKYPCKOTO
OTPS/Ia PYYHOE OTHECTPEILHOE OPYIKUE UMEITU TOJIb-
KO 30 BOMHOB: «...ITOILJI0 Hac u3 HIOJATyIIKOTO TOpo-
na*® 600, a ¢ HaMu ObLIO TyIeK 6, 1a 30 MUIIAJIEH,
na 12 nunapm?® «[PKO, 1969:1 / 137].

ITo Bceli BUAMMOCTH, HA KOHCEPBATHU3M BOEHHBIX
MOBJIUSTN KaK CJIOKHOCTh U JJOPOTOBMU3HA U3TOTOB-
JieHusaA QUTIIBHOH apkeOy3bl, TaK U BO3MOXKHOCTH
HCITOJIb30BATh IPUMUTUBHYI) MHOTOCTBOJIBHYIO Py4-
HUIly B KQUecTBe 3aMeHbI OPYKHUI0 OJIMKHEro 60s1 —
YBECHUCTBIE CTBOJIbI, HACAKEHHbBIE TTPU ITOMOIIU BTYJI-
KH Ha JIPEBKO, MOTJIK OBITh HMCIIOJIb30BAHBI BMECTO
Oys1aBBI MJIK DOEBOTO IIECTA.

Cpenu skcnonupyeMmbix pyunun; XVII-XIX Bs.
obOpamaer Ha ce0s1 BHUMaHHE KOMIIAKTHAsl TpeX-
CTBOJIbBHAS PYYHUIIA C HAAMUCHIO «DyIiyHb» (ropos
B JIf0/iyHE), MPEIOIOKUTEIHPHO JIaTUPyeMas Iep-
BOH ueTBepThI0 XVIIB. (KaT. 220) — Takue MOTJIH
MPUMEHATHCS B X0/ie 00eBbIX AedicTBuil B [Ipramy-
Pb€ B UHCJIE «ITUINAIEH CKOPOCTPETbHBIX», COCTOSB-
IIIUX Ha BOOPY?KEHUHU ITUHCKUX BOMHOB.

Kpowme Toro, pygHuUIlbl HA JJTHHHOM JIPEBKE MOT-
JI OBITh MICIIOJIb30BAHbBI B KAUECTBE HABEPIIHUS CTSI-

27 Kazaku Ha3bIBaJIM MAaHbYKYPOB U IIO/[BJIACTHBIE UM Ha-
pOZBI «BOrIOSIMU» II0 THUTYJLy MaHBWKYPCKOTO HMIEpa-
Topa borzo-xaH, BOCIPHUHATOTO MMH KakK CaMOHAa3BaHUE
MaHbYXKYPOB.

28 AIMUHUCTPATUBHBIN 1eHTp 1[UHOB B 102KHOM IIpuamy-
pre — ropoz, Hunryra, HpiHe — ropos HuHbaHb B IPOBUH-
i XaunyHuassH, KHP.

29 [IpaBUJIBHO «IleTapZa» — BUJ, CHApAAa, IpUMEHAEeMO-
ro B XVII B. B EBponie u A3un i1 IOAPHIBA KPENOCTHBIX
CTEH.
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era in Shouchunfu® ... a tuhuoqiang®> was also
produced; the barrel was made of a large bamboo,
a zike was placed inside it; if it is set to fire, then
when the blaze stops, the zike dashes out with a
sound like from a fiery shell [huopao] that is heard
for more than 150 paces®®” [Zhongguo Gudai,
2004: 448].

The earliest surviving metal handgonne is kept
in the Historical Museum in Beijing and dated to the
3rd year of the Zhishun era (1332). Later and more
advanced firearms, such as matchlocks, did not com-
pletely oust handgonnes, which remained in use
even in the 17th century. However, there were not
enough handgonnes to go around for every soldier
who needed one.

After a battle against Manchus at Fort Achansk
on March 24, 1652 Cossacks of Yerofei Khabarov cap-
tured several multi—barrelled handgonnes from the
attackers: “We have seized 17 quick—firing harque-
buses from those bogdois?, and those harquebuses
had from 3 to 4 barrels together and no locks” [RKO,
1969: 1 / 136]. A Chinese man called Kabysheyka,
who had been taken prisoner by Cossacks in the bat-
tle, revealed during his questioning that of the 600
Manchu soldiers only 30 had firearms: “.. there were
600 of us who went out from Nyulguta post®®, and we
had 6 guns, 30 handgonnes and 12 pinarts*®” [RKO,
1969: 1/ 137].

This conservatism appears to have been influ-
enced by both the complexity and expense of match-
locks, and the ability to use primitive multi—bar-
relled handgonnes in close combat, as these hefty
barrels mounted on a shaft could be used as a mace
or a war staff.

24 A city in Anhui province.

% Literally, “a fire—spewing spear”, i.e., a handgonne.

26 In this case a traditional Chinese unit of length,
approximately 1.6 m, is meant.

27 Cossacks called Manchus and their subject peoples
“bogdoys” after the title of Bogdo Khan that the Manchu
emperor carried, which they presumed to be the Manchu
self—designation.

28 The Qing administrative centre in the southern Amur
River region was the town of Ningguta, which is now the
city of Ning’an in Heilongjiang Province, PRC.

2 The correct name of this weapon is petard, a kind of a
bomb that was used in the 17th century in Europe and Asia
to breach fortress walls.
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TOB M XOPYTBEH — JINTAs U3 METHOTO CIJIaBA PyYHHUIIA
C ZIOIIOJIHUTEJIbHBIMU JIEKOPATUBHBIMU dJIeMEHTaMU
U KojbllaMu (KaT. 221) He TOJBKO BHYIIUTEIBHO
CMOTpeJlach B KaueCTBe 3HAMEHHOI'0 HAKOHEUHUKA,
HO Y IIPOM3BOJWJIA 3BOH IIPU JABWKEHUU, a IIPU He-
00X0IMMOCTH MOIJIA OBITh HCIIOJIb30BAaHA JJIA CATIIO-
TalluU.

HoBuHKy olleHW/IM He TOJBKO BOEHHBIE — TO-
POACKOM KPUMHHAJI aKTHBHO BOODPYKaJICSA OTHe-
CTPEJIbHBIMH IPUCIOCOOJIEHUAMH CaAMBIX Pa3HBIX
cucteM. Tak ke Kak U y BOEHHBIX, IIepeJ] IPecTyI-
HAKaMHM BO3HHKAaJl BOIPOC O KOMIIEHCAIlUX Ma-
JIOW CKOPOCTPEJIbHOCTH OTHECTPEJIBHOTO OPYKUS.
Macrepa, paboTaBiiie Ha KPUMHHAJIBHBIX aBTO-
pUTETOB, CO3[jaJii KOMOWHUPOBAHHOE YAApPHO-
Ipobsimee opyxue. Bpemenamu cpenu umspenuit
KUTAUCKUX OPYKEMHUKOB BCTPEYAIOTCA MeTasIH-
YeCcKHe MaUIbl Y3aHb WU «CTHJIEThI» buysauas,
I7le TeJIO MAJHUIILI MPeCTaBssieT coO0N TpaHeHbIH
CTBOJI C 3allaJIbHBIM OTBEPCTUEM, PACIOJIOXKEH-
HBIM OKOJIO Tapzibl (kaT. 219). B ocraspHOM ke 3TO

3° Bcepsa3u co crnenuduKoi pacupocrpaHeHusi B Poccun
3HAHUU O TAJIbHEBOCTOUHBIX BHU/IaX BOOPYKEHHS 3TO OpY-
sxre 6oJiee M3BECTHO IO/ AITOHCKMM Ha3BaHUEM Call.

Hcenwvimanus e cune ¢ ykadao. I'yawn, pucosas bymaza
Kumaii, XIX s.

Strength’s test using wukedao. Gouache, pith paper
China. XIX century

17" to 19" century hand cannons on display in-
clude a noteworthy compact three—barrelled hand-
gonne, inscribed “Fushun” (a town in Liaodong),
presumably of the first quarter of the 17th century
(cat. 220). Weapons of this type could have seen use
in the war in the Amur River region as some of the
Qing “quick—firing harquebuses”.

Moreover, handgonnes on long shafts could be
used as heads for banners or gonfalons. The cast
copper alloy handgonne with additional decorative
elements and rings (cat. 221) would not only look
impressive as a banner head, but would also produce
a ringing sound when in motion and, if necessary,
could be used to salute.

This innovation was not only appreciated by the
military. City criminals were actively arming them-
selves with firing devices of a wide variety of sys-
tems. They, too, were concerned with the need to
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Opy:KHe HUYEM He OTJIUYAETCs OT OOBIYHBIX UY35-
Hell ¥ 6uysaua. MoXHO NPEAIOI0KUTh, YTO OHU
AKTUBHO OBITOBAJIM B TOpojiax u cenax Kuras emne
B ITepBOH mosoBuHe XX B.

IIIJIEMBI

MerayTMUecKie IUIEMBl ObUTH CPaBHUTEIBHO
MaJIo pacrupocTpaHeHbl B Kurtae BIJIOTH /10 Tleprosa
CyH (960—1279). /a 1 BIIOCJIEZICTBUY OCHOBHAsI Mac-
ca CcoJIZiaT JOBOJILCTBOBAIACH KOMKAHBIMHU ITLJIEMAMH,
TIopOaHAMH U TJIETEHBIMU U3 JIO3bI IIUIAIaMHU.

OCHOBHBIM THIIOM OO€BBIX HATOJIOBHUH OBLIN
cepoxkonnueckne muieMmbl. [lleo BowHa 3amuina-
Jla 6apMuIla U3 IJIOTHOH CTeraHOW MaTepuu, JIUOO
UMeBIIas IJIACTUHYATO-HAIIUBHYIO WIN JIaMeJlIsp-
HYIO CTPYKTYPY, WJIH K€ COCTOAIIAsI U3 KOJIbUYKHO-
r0 TMOJIOTHA. JIMYUHBI U3 CTAJTH, PACIIPOCTPAaHEHHBIE
B AnoHUM, TpaKTUYECK! He IPUMEHSIUCH.

Kymos ntema B cirydae, €CjIv ero U3roTaBInBaIu
13 MeTaJjljIa, MOT ObITh MJIU I[€JIbHOKOBAHBIM, HJIH 3Ke
COCTOSITh M3 JIBYX U 0OJIee TJIACTHH, CTHIKA KOTOPBIX
MIPUKPBIBAIUCH CTAJIbHBIMHU Hakiaagkamu. Illmem
YBEHUHBAJICS TPYOKOH JJTsl KpEIJIEHHUs IUTIOMaska.

C cepenunbl XVII B. pacripocTpassioTes cdepo-
KOHHMYECKHE IIUIEMBI ¢ HUBKOHU TyIbel. [TocreneHHoO,
k Havany XVIII B., chepokoHndeckasi hopmMa cMeHsI-
eTcsl MUIUHAPOoKoHUYeckoi. CooTHoleHne cdepa-
KOHYC ¥ IIWJINH/AP-KOHYC B IPOMOPIUAX TYJIbU IILIE-
Ma SBJISIETCS Ha[e3KHBIM JIATUPYIONUM ITPU3HAKOM.

C xonmna XVI B. nemsl, npousBejieHHble B Ku-
Tae ¥ MaHBPUWKYpHUHU, UMeEJIU KopobuaTbie (puryp-
Hble KO3BIPbKH, C YKpallleHHuAMH U 6e3 oHbIX. Ho
HajioOHasl IJIACTHHA, IPUKJIENaHHas K HIDKHEH
YacTH TYJIbU ILJIEMA MO, KO3BIPbKOM, Y MaHBUYXKY-
POB MMeJia XapaKTepPHbIE BbIPE3bl, HMUTUPYIOIHE
KOHTYp OpoBeii.

B 1759 1. u3-3a GUHAHCOBBIX TPYTHOCTEN UMIIE-
parop LsubayH (1735—-1796) MpUKas3ajl BBECTH JIJIs
PAZOBOrO M MJIAZIIETO O(UIIEPCKOTO COCTaBa BOUCK
IIIJIEMbI U3 JIAKUPOBAHHOU KOJKH CO CTETAHBIM ITOJI-
nuieMHHKOM. CTaJbHBIE IIIJIEMBI, IJIQJIKHME HJIN JKe
OoraTo ykpalieHHbIe, ObIH OCTABJIEHBI TOJBKO JJIA
BBICIINX O(UIIEPOB U WIEHOB IpaBsIero goma. Of-
HaKo y:Ke K Hayary XIX B. Ko:KaHbI€ IIIJIEMBI U CTETa-
HbIE JIOCIIeXU CYUTATIUCH JJOPOTUM BUJIOM 3AITUTHOTO
BoopykeHUs: «I1o [peBHEMY BEJIMKOMY YJIOMKEHUIO
CTOTBHICAYHAS apMUS I0JI?KEHCTBOBAJIA OBITh BHICTAB-
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compensate for the slow rate of fire, as were the mili-
tary. Artisans who worked for the criminals created
a combination of a mace and a handgonne. These
combination weapons are found among the products
of Chinese gunsmiths, usually in the form of a metal
Jjian club or a bijiacha® stiletto. The shaft in such
weapons is a faceted barrel with a touch hole near
the guard (cf. cat. 219), while the rest of this gun is
the same as a common jian or a bijiacha. We can as-
sume that they were widely used in urban and rural
China in the first half of the 20th century.

HELMETS

Metal helmets were relatively uncommon for
China up to the Song period (960—1279). Even later
most Chinese soldiers had to make do with leather
helmets, turbans or wicker hats.

Spherical—conical helmets were the main type.
The warrior’s neck was protected by nape and ears
defence flaps. These were either made of thick quilt-
ed cloth that may have had metal or leather plates
sewn between the fabric layers, or were lamellar or
were made of mail. Steel masks, common in Japan,
were almost never used.

The dome of the helmet of the metal helmets
could be one—piece or consist of two or more plates,
the joints covered with special outer plates of steel.
A helmet was crowned with a tubular plume-holder.

From mid-17th century low spherical-conical
helmets begin to gagni traction. By early 18% century
the spherical—conical shape is gradually replaced by
the cylindrical—conical one. The ratio of sphere—to—
cone and cylinder—to—cone is a reliable marker that
helps determine the approximate date when the hel-
met was made.

Since the late 16th century China— and Man-
churia—made helmets had box—shaped visors, with
or without decoration. In Manchu—made helmets,
though, the forehead plate that was riveted to the
bottom of the helmet under the visor was cusped in
imitation of human eyebrows.

Due to financial difficulties the Qianlong Em-
peror (1735-1796) decreed in 1759 that helmets of

30 Due to the specifics of how information on Far Eastern
weapons got to Russia this weapon is better known under
the Japanese name sai.
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JIEHA B CeM II0JIe; HO N0 00PO208U3HE CINe2aHblX Aam
u wuwaxos (kypcus Haw. — IIpum. A.I1.) n3bpaHo
TOJIBKO 23000» [ITanbmosckuil, 1817:196].

B xone rpaskmanckon BoWHBI 1850—1878 1T. 3a-
IIUTHOE BOOpY»KeHHe B KuTae 1mocrerneHHo ucue3aer,
COXPAHUBIIINCH TOJIBKO B BHJ/IE CTETAHON MMUTAIINH,
HCIIOJTb30BABIIEHCS B KAUECTBE IApaHONH (OPMBI
BBICIITNX O(PUIEPOB apMUH U (JIoTA.

Cpenu mpecTaB/IeHHBIX SKCIIOHATOB — peJaii-
mui obpazer] mosychepuuecKkoro IuieMa KOHIIA
XVI — navasia XVII BB. ¢ IeJIbHOKOBAaHOU TYyJIbEH,
¢urypHO HaIIOOHOH MJIaCTUHOM, KOPOOYATHIM KO-
3BIPbKOM, TPyOUATHIM HaBEPIIUEM JJI KPEIJIEeHUs
cyJITaHa U KOJIbUYKHOU Gapmurieit (kat. 223). Hau-
OoJsiee GJIMBKYU K HEMY I1€JIbHOKOBAHbIE IIJIEMBI T.H.
«byraHckoro tuna» [LaRocca, 2006:134—136], oa-
HAKO JleTayu X 0OPMJIEHUS OTJIMYAIOTCSA OT JIaH-
HOro obpasiia, a GapMUIlbl U3TOTOBJIEHBI U3 CTEra-
HOU TKaHH.

BTOpoli sKCIOHAT IIpPeCTaBIsIeT COOOUW THUITUY-
HbIA /11 cepeaunbl XVII B. chepoKOHHUECKUH IHIeM
C HUBKOU TyJIbel, KOpOOUaThIM KO3BIPBKOM, TpyOua-
THIM HaBEPIIKUEM II0/T IUTFOMAazK 1 (GUTYPHOH HATIOOHOM
IJIACTUHOM, TOJIyYUBIIHI pacrnpocTpaneHre B Kurae
mocyie BorapeHusi B [leKnHe MaHBWKYPCKOH JHHA-
cruu (Kart. 224). OTCyTCTBUE OT/IEIKHU, TOJICTHIN METAILT
KOHCTPYKITUU CBUZIETEIBCTBYIOT O TOM, UTO 3TO IILJIEM
psAzoBoro BomHa. bapmuna He coxpaHmIachk, HO IIpes-
CTaBJIeHHbIE B My3esiXx Poccuu 1uteMbl GJIM3KOTO THIIA
UMEIOT 6APMHUITBI U3 CTETAaHOH MaTEPUU.

BOEBBIE HOXKH

CnernuasibHO Oopy»Kre caMoobopoHs! B Kutae Hu-
KOTJ]a He peryiaMeHTHPOBaId. BouHbI camu obecre-
yuBaM cebs OyjaBamMu, MaJUIAMU WA HOXKAMHU.
Koryia B 1853 1. Bo Bpems oxuaaHus mrypma [lekn-
Ha OTPsIaMH TAWUIIMHOB BO3HUKJIA HEOOXOJTUMOCTH
VCUJIUTh TAPHU30H 34 CUET CO3aHUA OTPSIIOB TOPO/I-
CKOTO OIIOJTYEHUSI, TO TIOCIIE/IOBAJI IIPUKA3, 5-1 MyHKT
KOTOPOTO Iy1acuil: «5. Kak jj1s crpasku Heobxoauma
000pOHA, TO, BRIKJIIOUASI OTHECTPETBHOE, NPUKA3AMb
ob3asecmucb Ha ceoll cuem OpyoUAMU: HONCAMLU,
Konbsimu, cmpeaamu u m. n. (KypcuB Haur. — IIpum.
A.Il.). Ha kaxX710M OpyAuU JOJI?KHA OBITh HAaJITHUCH,
ube opyaue» [Ckaukos, 1958:175]. Heckosibko pa-

lacquered leather with quilted liners should be used
by privates and junior officers. Steel helmets, plain
or ornate, were left only for senior officers and mem-
bers of the ruling house. However, by the early 19
century even leather helmets and quilted armour
were considered expensive: “According to the an-
cient tradition a great army, one hundred thousand
men strong, was to be set up in this field; but only
23000 were selected as the quilted armour and hel-
mets were extremely expensive [emphasis added —
A.P.]” [Palmovsky 1817: 196]. [Fig. 11 00015]

Protective armour in China eventually disap-
peared during the civil war of 1850-1878. It only sur-
vived in the form of quilted imitation worn as ceremo-
nial military dress by senior army and navy officers.

Exhibits on display include a rare example of a
semi—spherical helmet dated to the late 16" or early
17" centuries, featuring a one—piece dome, cusped
forehead plate, box—shaped visor, tubular plume—
holder and mailed nape and ears defence (cat. 223).
Its closest analogues are the one—piece helmets of
the so—called Bhutanese type [LaRocca, 2006: 134—
136]. But their design differs in some details from
our helmet and, unlike ours, their ear and neck guard
flaps are made of quilted fabric.

The other exhibit is a typical mid—17™" century low
spherical—conical helmet, with a box—shaped visor, a
tubular plume-holder and a cusped forehead plate.
This design widely spread in China after the enthroni-
zation of the Manchu dynasty in Beijing (cat. 224). The
plain thick metal of the dome and the lack of decora-
tion suggest that it was meant for a common soldier.
The ear and neck guard flaps are missing but judging
by helmets of similar type in Russian museums these
may have been made of quilted cotton or hemp fabric.

COMBAT KNIVES

Self—defence weapons never were subject to spe-
cial regulations China. It was up to the warriors to
arm themselves with clubs, maces or knives. In 1853,
as Beijing was expected to be stormed by Taiping
troops and there the city garrison needed strength-
ening by creating groups of urban militia, the Xian-
feng Emperor issued a decree, stating, among other
things, that: “5. As the guards need weapons for self—
defence, so we order them to obtain the following
pieces: knives, spears, arrows, etc. excluding fire-
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Hee H.AI. buuypun nucan: «Ecth Tecaku, kocapu®,
OepIbIIIN3?, TOMOPHI U JKeJIe3Hble MAJIKW33; HO Cuu
opydus He umetrom obwezo ynompebaeHus (Kypcun
Mo#. — ITpum. A.I1.)» [BuuypuH, 2002:211].

[TpaBma, cCyIiecTBOBAJIO OFHO WCKJIIOUEHUE —
B BocbMH3HaMeHHBIX BOMCKaX BOWHBI OTOOPHBIX
aBaHTAPJHBIX YACTEHN NMeJIN Ha BOOPY:KEeHUU O0eBOU
HOXK WyHb0ao. B «XyaHuao UK TyIIu» JAETCs er0
JIETAIBHOE OIMCAHKE, IPUYEM Pa3JIMYAIOTCH WYHb-
0Jao BOMHOB aBaHTAP/IHBIX YACTEll JIEBOTO U [IPABOTO
KpbUIbeB BochMU3HaMeHHBIX BOUCK: «IIyHb0ao —
JIBa, 006a ¢ 320CTPEHHBIM [KJIMHKOM], JIUTMHA KJIMHKA
8 yyms (25,6 cm), mupuHa — 1 YyHs (3,2 M), 060i-
MHIA B BHJIE JKEJIE3HOTO JUCKA, TOJIINHA 2 (HIHb
(6,4 MM), HOKHBI IJIMHOM 9 YYHb (28,8 cM), caestaHb
U3 JiepeBa, IOKPHITH Koxkel. [[IIyHb0ao], ucmomanay-
€MBbI{l BOMHAMHU aBaHTAP/IHBIX YaCTel JIEBOTO KPhLIA,
[mo 06yxy] nMeloT B cepeziHe BBICTyIAOIIEE PeOPO,
Kak y meued. Obmas jimuHa 1 u 2 yyHs (38,4 cm),
PYKOSITh JUIMHOH 4 uyHb (12,8 cm), [caenana] us ge-
peBa, OKpallleHa JKeJIThIM, Ha KOHIIE JKeJIe3Hast OKOB-
Ka, ¢ 000MX KOHI[OB HOKEH JKeJIe3HbIE CKPEILISIOIINE
OKOBKH, B IIEHTPE HOKEH 2 JKeJIe3HbIe CKPEILISIONIIE
0KOBKH. [IIIyHb0ao0], NCII0JIb3yeMbIli BOMHAMU aBaH-
rap/{HbIX YacTeill IPaBOr0 KPbLJa, HE UMEIOT B Cepe-
nuHe [00yxa] BeicTymaroiero pebpa. O6ias yinHa 1
yu 1 yyHs (35,2 ¢M), pyKosTh [crenanal us npesecu-
HbI TPYIIH, JUTHHOH 3 YYHb (9,6 CM), HA KOHIIE JKeJie3-
Hasl OKOBKa, IPUBS3aH roJIy00l TEMJISIK, OKOJIO YCThsI
HOJKEH JKeJIe3Has CKPeIUIAoNas OKOBKa» [UKyHro
ryzau, c. 325].

VmeHHO Tako¥ wyHb0a0 BOMHOB aBaHTap/ia Jie-
BOTO KpbLJIa [IPEJ/ICTABJIEH B HAIIIEH SKCIIO3UIUH.

I'PAZKTJAHCKOE OPYZ2KUE

B Kurae Tak)ke CyI[eCTBOBJIO OIPOMHOE KO-
JINYECTBO TPAXKJAHCKOTO OPYKHUA. B coBpeMeHHOM
KUTalCKOU JINTepaTtype i OOO3HAUEHUS TpaxK-
JIAHCKOTO KJIMHKOBOTO ODPY:KHUf IIPHMEHSeTCS Tep-
MHUH MUHbY3AHb 0A0U3HDb, T. €. «HAPOJHbIE cabiu

31 CorJsiIacHO CJIOBapi0 YIIAKOBa, KOCAPh — 3TO OOJIBIION
HOK C TOJICTBIM KJIMHKOM, YIIOTPeOJISieMbIH B JIOMAITHEM
XO3SUCTBE.

32 JImeloTcsi B BUZY /IPEBKOBBIe cabyid THUIA /1a/1a0 —
SIHBI09-/120, YyaHbBIH/IA0, IIy/1a0 U T. II.

33 meeTcA B BUJy LIeJIbHOMETAJJINYECKAs AU 3AHb.
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arms, on their own expense [emphasis added — A.P.].
Each weapon should have an inscription indicating
to whom this piece belongs” [Skachkov, 1958: 175].
Somewhat earlier, Nikita Bichurin wrote, “There are
cutlasses, choppers3, poleaxes??, axes and iron rods33;
but these pieces are not in common usage [emphasis
added — ed. A.P.]” [Bichurin 2002: 211].

However, there was one exception. Warriors of
select avant—garde units of the Eight Banners were
issued with shundao fighting knives. Huangchao
Liqi Tushi has this detailed description, differenti-
ating between shundao knives of the left and right
wings of the vanguard units of the Eight Banners:
“Shundao — two, both with a sharp [blade], the
length of the blade is 8 cun (25.6 cm), its width is
1 cun (3.2 cm), the ferrule is in the form of an iron
disk and is 2 fen (6.4 mm) thick, the scabbard is 9
cun (28.8 cm) long, made of wood, covered with
leather. [Shundao] used by the warriors of the left
wing of the vanguard units have a projecting rib in
the middle [of the back of the blade], like in swords.
The total length is 1 chi 2 cun (38.4 cm), the handle
is 4 cun (12.8 ¢m) long, [made] of wood, painted yel-
low, with an iron ferrule at the end, iron bindings on
both ends of the scabbard and 2 bindings in the cen-
tre of scabbard. [Shundao] used by the warriors of
the right wing of vanguard units do not have a pro-
jecting rib in the middle [of the back of the blade].
The total length is 1 chi 1 cun (35.2 cm), the handle
[is made] of pear wood and is 3 cun (9.6 cm) long,
with an iron ferrule at the end, a blue sword—knot,
and iron binding near the throat of the scabbard”
[Zhongguo Gudati, p. 325].

A shundao of the left wing vanguard units is pre-
sented in our exhibition.

CIVILIAN WEAPONS

There was also a huge number of civilian weapons
in China. In modern Chinese literature civilian blad-

3t The Ushakov’s dictionary defines the Russian word
kosar that Bichurin uses here as a large knife with a thick
blade used in the household.

32 A reference to polearm sabres of dadao type like the
yanyuedao, chuanweidao, poudao, etc.

33 This refers to the all-metal jian club.
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u Meun». Cioa OTHOCATCS HPsIMbIe 000I0ZI00CTPhIE
MeuH, cabJIu TPOU3BOJIBHBIX 00PA3IOB, pa3HOOOpas-
HbI€ TECAKU 1 HOXKHU.

MEYUA

o nauana npasienus auHactuu llua B Kutae
000I0I00CTPBIF IPSAMOU MeU U32Hb3* MIUPOKO IPHU-
MeHsUICS B BOHcKax. Ilo speBHel Tpagunuu, med
IIpE/ICTaBIIAT cOOO0H 6J1aTOPOHOE OPYIKUE, BIIa/IEHUE
KOTOPBIM IT03BOJISITIO OZIEP2KATh 00Oy Ha/T IIPOTHB-
HUKOM He 3a cueT IpyOOH CHJIBI, a3a cUeT (PexTo-
BJIBHOTO MacTepcTBa. K ToMy ke MeUr MOYUTAINCh
KaK CHMBOJI BJIACTH — II€peJ] HAaYaJIOM IIOXOZa FM-
IepaTop BpydYasl IJIABHOKOMAHAYIOIIEMY MeU B 3HAK
€ro IOJIHOHM BJIACTH HAJT BOMCKaMH.

Meun mpoAODKAIN MCHOJIB30BATHCSA B BOMCKAX
U B TIEPBBIE TO/IBl MAHBWKYPCKOH IMHACTHYU — UX ObI-
TOBaHMUE B cpeJie BhICIIeN BOMHCKOM 3HATH OTPA’KEHO
B 1300pa3UTEIPHOM U IPUKJIAZTHOM HCKyccTBe Ku-
Tag XVII B.%.

Cpeslu 5KCIIOHATOB BBICTABKU IIPEJICTABIEHO 7
00pasroB Meuel y3saHb U 3 00pasna mapHbIX Medei
WYaHY3Hb, TIPEJICTABJISIONINX COO0M TapHbIe KJIHMH-
KU YIUIOIEHHOTO NPOQUIA C IIOJOBUHHOH PyKOs-
THIO, IEPEHOCAIINECS B €IMHBIX HOXKHAX3.

Meu (kat. 226) — 3TO MpPeKpacHBIN obOpaser Ku-
TalCKOTO OpyKeWHOTo MpousBozcTBa XIX B. J{yiuH-
HBIN, UBAMHON (HOPMBI KJINHOK POMOUUYECKOTO ce-
YeHWUs U3 JIAMIHUPOBAHHOH CTaJIN IJIABHO CY?KAETCS
10 BCEW CBOEH JUJIMHE K OCTPHUIO, Iopakas OJiaro-
poxnctBoMm mnponopuwii. ITo je3BuUAM XOpomIo mpo-
CJIEKUBAETCST TPOSIBJIGHHBIH TPABJIEHUEM «ITHJI00-
OpasHbIii» y30p JINHUM 3aKaJIKU. PYKOATH porosasd,
OT/IeJIaHHASI ITIOTIEPEYHBIMH KaHHEJIOPaMH, C U3-

3 Kur. . He myrarth ¢ neporaudoM U35SHb §§ IpuMeHse-
MBIM )11 0003HAYEHUA META/UINYECKON ITaJTUIbL.

35 Hampumep, Med XOPOIIO BHJIEH CPeIyu U300pasKeHUiH
BOOPY’KEHHsI Ha IPECTABJIEHHOU B 3Kcrmo3unuu ¢apdo-
poBoli GaHKe mepexomHOro (1640—-1660-e IT.) IEpHOAA.
IIpunocum cBoto GiarogapHocth K.B. Kosuny 3a mpemo-
CTaBJICHHE IAHHOTO DKCIIOHATA.

36 TIpodwyib KIMHKA U PYKOATH KaXKIOTO Meua U3 Iapbl
IIIyaHII35IHb PEJICTaBIsAeT cOO0M KaK ObI IIOJIOBUHY OT I0JI-
HOTO Meua L3gHb, Pa3zeIEeHHOTO HA JIBeé CHMMETPUYHbBIE
YaCcTH 110 IPOJOJIBHOU OCU. Byaydw BJIOKEHHBIMH B €/I1H-

HbIE HOXKHBI, 00a MeUya BU3yaJIbHO HAITOMUHAIOT OOBIYHBIN
Med.

IuHckutl soeHauanvHuk Cy FOanvuyHs (1844-1908)
8 N0AHOU napadHoil yHugopme.
®omo Ozrocma Pparcya (1857-1935). 1896 2.

Qing General Su Yuanchun (1844-1908)
in full dress uniform.
Photo taken by Auguste Francois (1857-1935). 1896

ed weapons are referred to as minjian daojian, i.e.
“popular sabres and swords”. These include straight
double—edged swords, sabres of different types and
a great variety of backswords, cutlasses and knives.
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SIIHBIMU JIETAJISIMU TTPpUOOpa, U3TOTOBJIEHHBIMH U3
MEJTHOTO CIIaBa JKeJITOTO I[BeTa. I'apza umeer dop-
My JieTydel MbIiiu (¢y), sapisioineiics B Kurae 6.1a-
TOTIOKeIaTeTbHBIM CUMBOJIOM.

3HAUUTEBHYI0 YaCcTh OKCIIOHATOB IIPEJCTaB-
JIIIOT COOOM T.H. MUHbBY3AHL U3SHb C MUHUMAJIb-
HOU OT/I€JIKOH, SBJISABIINECA KJIMHKOBBIM OPYKHEM
MPOCTOHAPO/bs (KaT. 227—232). Tem He MeHee OHU
JIEMOHCTPHUPYIOT YJAQUHYI0 SPrOHOMHKY U Pa3HOO-
O6pasue GHOpM U MPONOPIUM KJIMHKA U rapfbl, UTO
OTpa’kaeT MOCTOSTHHBIN TTOUCK KUTAUCKUMU OPYKeH-
HUKaMHU ONTUMAaJIbHBIX GopM. Meun (Kat. 227 1 Kar.
228) umeloT rapay «bapanuii por». B cBoem monu-
durupoBaHHOM BHZE dTa rapjaa ObLIa OYEHb MIHUPO-
KO pacipocTpaHeHa B 1920—1930-€ IT. Ha IMeXOTHBIX
cabnax dadao. OgHako meun (kart. 227 U Kar. 230)
u3rotoBsieHbl B XIX B. U ABJAIOTCA PAHHUMM IIPU-
MepaMH KCIIOJIb30BAHUsA Tap/bl MOA00HOH (POPMBI.
Kpome Toro, MX KJIMHKU yKpaIlleHbl pACIIPOCTPaHEH-
HbIM MOTHUBOM «CemmusBe3nina CeBepHoro Kosiia»
(6atidoy yucuH) — 7 TaymMIUPOBAHHBIMU II0 TOJIOME-
HSIM KJIMHKA MEJTHBIM CIIJIABOM TOUYKAMH, CHMBOJIH-
3UPYIONIUMH 7 3Be3] co3Be3aus bospmoit Mezse-
aunpl. [1o KATAMCKUM TMOBEpPhSIM, HA STHX 3Be37aX
MIPO’KUBAIOT 72 JIyXa, KOTOPbI€ MMOKPOBUTEIbCTBYIOT
BoeHHBIM. Takum 06pasoMm, uzobpazkas 03U00Yy Yu-
CuH, MacTep obeclieYnBa MarudecKylo IIOMOIIb -
XOB BJIaJI€JIbIly Meua.

Meu (xaT. 228) OTHOCUTCA K THIY UlOaHbmMe
U3SHb, T. €. I[eJIBHOKEJIE3HBIU MeY, U He TIpeIoia-
raeT HaAJIMYHUE KaKUX-JTUO0 HEMETa/UTMYECKHUX dJie-
MEHTOB, KPOME OIJIETKH PYKOSITH IIHYPOM U3 KO-
HOIUITHOTO BOJIOKHA. MeY OT/InyaeT 3HaUUTEIbHBIN
BeC, yJauyHble MIPOTOPIMU U BHICOKAs IMPOYHOCTH
MeTasia. [apaa JiyHOBUAHOU (POPMBI XapakTepHa
JUISL cepeluHbI — KOHIA nepuojia [[uH, 4TO 1mM03BO-
JISIET JATUPOBATh ATOT 0Opa3el] HauajoM — Cepeu-
HOU XIX B.

Meu (xar. 229) mpejcTaBisgeT cobOM JIerKui
Y UBSAITHBIA 110 TPOTOPITUAM Y351Hb, TUITUYHBIA JIJIs
XIX B., CCyXAIOMAMCH K OCTPUIO KJIMHKOM POM-
OUYECKOro CeueHUs, BEpPeTeHOOOPA3HOH PYKOSATHIO
Y Tap/Iod THIIA «JIeTydas MbIb». Ha rmoBepxHOCTH
MeTaslia Tap/ibl MIPOCIIEKUBAIOTCS CJIETbI BCEUKH Ce-
pebpoM, m3obpakeHWe MOXKHO HWHTEPIPETUPOBATH
KaK CTWJIN30BAaHHOE H300paKeHUe JIETyded MBIIIN
(cp. Meu kaT. 226). YunThiBas OajlaHC KJIMHKA, €r0
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SWORDS

The straight double—edged jian3* sword was
widely used in the pre—Qing military. Since time im-
memorial the sword was considered a noble weap-
on as it allowed defeating the enemy not by means
of brute force, but by fencing mastery. Moreover,
swords were held as a symbol of power. Before a
campaign the Emperor would present its Command-
er—In—Chief with a sword as a sign of the full power
over the troops.

Swords were still used in the army in the early
years of the Manchu dynasty, as attested by depic-
tions of the highest military nobility in 17" century
Chinese art.3s

Among the exhibits there are seven samples of jian
swords and three samples of paired shuangjian swords,
representing half-handled blades of a flattened profile
that were carried in pairs in the same scabbard?*.

Sword 226 is a fine example of Chinese weaponry
of the 19" century. A long diamond section blade of ele-
gant shape, manufactured from laminated steel, tapers
smoothly along its entire length to the edge, striking
with its noble proportions. The blades exhibits a well—
traced “sawtooth” pattern of the hardening line that
was further enhanced with etching. The cross—fluted
handle is made of horn and has exquisite fittings of yel-
low copper alloy. The handguard is shaped like a bat
(fw), an auspicious symbol in China. [Fig. 13 00017]

Several swords on display are the so—called
minjian jian with minimal decoration, the bladed
weapons of the common folk (cat. 227—232). Nev-
ertheless, they demonstrate good ergonomics and a
variety of shapes and proportions of the blade and
the guard, well reflecting the Chinese swordsmiths’
constant search for optimal forms. Swords 227 and
231 feature ram’s horn guards. In its modified form

3 Chin. . Not to be confused with the hieroglyph jian
8, used to refer to a metal club.

35  For example, a sword is clearly visible among the
weapons depicted on a porcelain jar of the Transition
Period (1640—1660s.). We express our gratitude to K.V.
Kozin for the provision of this exhibit.

36 The profile of the blade and the handle of each sword
in a shuanjian pair is like one half of a jian sword divided
into two symmetrical parts along the longitudinal axis.
When sheathed together in the same scabbard, both swords
visually resemble a normal sword.



A.M. IIacmyxoe / MecTo OpykHs U BOMHA B TPAAUINMOHHOU Ky/JIbType Kurasa

pasMepshl U CTPOTO€e, HO TIIATEJIHHOE U U3BICKAHHOE
HCIIOJTHEHUE, MOYKHO CUUTATh €r0 BBIJAIOIUMCS 00-
PpasIoM KUTAHCKOTO OPYKEHHOTO Jieyia CEPeUHbI —
BTOpOU 1OJIOBUHBI XIX B., IPOCIY:KUBIIUM CBOUM
X03s5ieBaM He MeHee 100 JIET — PYKOsITh Medya 0OMo-
TaHa 3aTBep/ieBIel n30yeHToH. Cy/is 110 COCTOSTHUIO
STOTO MOKPBITHSA, OHO OBLIO CZETAHO B 1940-€ IT.

O6paser (kaT. 230) ObLT IpeHA3HAYEH JIJIST BHY-
TPEHHEr0 PBIHKA CTPaHbI. B 1920—1930-e IT. U3TO-
ToBJIEHHEeM Medel B Kutae 3annMasiocs 6osiee 2000
KOMIIAaHUM. 3HAYUTEIbHAS YaCTh IMPOAYKIIUU IIPO-
JlaBaJIach B IIOPTOBBIX ropoziax Kuras Kak 5K30TH-
JecKHUH cyBeHUpP. AT 00pa3I(bl MBIIIHO YKPAIIAJINCh
B IICEBJIOUMIIEPCKOM CTHUJIE, UX OIIPABHI IIECTPSAT 30~
Opa’keHUAMHU JIPAKOHOB U (PEHUKCOB, KJIMHKHU IIO-
KPBITBI BCEBO3MOXKHBIMH HAAIHUCIMH U KJIeHMaMHu,
IIOPOH UMHUTHPYIOIIUMHU peasbHble KieliMa nMIiepa-
TOPCKHUX MeYens’.

Meu (kar. 230), HaIpPOTHUB, COBEPIIEHHO JIHU-
IIeH TBIITHON oTAenku. Kopobuaras rapaa c oTTs-
HYTBIMU B CTOPOHY OCTDHS KOHI[JAMU KPECTOBUHBI
XapakTepHa I Medell 1930-1950-X IT. Ilomumo
IIpUMEHEHUsI B OTPsALaX CaMOOOOPOHBI, MEUH IIIH-
POKO HCIIOJIB30BAJIUCH B IIKOJIaX OOEBBIX HCKYCCTB
(eowy). Kpome Toro, meun OBLIM BOCTPEOOBAHBI
B KQUeCTBe PEKBHU3UTA KUTANCKOTO TPAJUIIUOHHO-
ro TeaTpa — MHOTHE aKTEPHI ObLIN OJTHOBPEMEHHO
U XopomuMu QextoBanbiukamMu. Meu (kar. 230)
NIPUHAJJIEXKUT K 3TOMY K€ KPYTy U3JIeJIHUH — CIIOp-
TUBHOMY CHAPSKEHHUIO IIIKOJI 20Uy, PEKBU3UTY Ha-
[OHOHAJIBHOTO TeaTpa, OPYKUI0 MECTHBIX OTPSZOB
€caMOOOOPOHBI.

Meu (kat. 232) cOBEpIIEHHO HETUIINYeH /i Ku-
Tasg — ¢popMa KIMHKA, HATIOMHUHAIOMIASA JpeBHEerpe-

37 YacTh NMIIEPATOPCKUX MedeH U cabesib OblIa MOXHUIIEeHa
BOEHHOC/TY’KaIl[UMH OKKYIAIMOHHBIX BoXcK Bocbmu [lep-
’kaB (B HepBy0 ouepenb, I'epmMaHum) B 1900 I. IIpU pas-
rpabsennn [leknHA ¥ UMIIEPATOPCKUX MOTUJI B UKOyJIH-
He. Kpome Toro, B 1924 1. mapman ®a3u IOiicsH u3rHan us
3anpersHoro I'opojia mocsefHero umieparopa JAUHACTUU
ITun Ilyn, nocsie yero yacTh IpeiMeTOB U3 JBOPIOBOTO CO-
6panus nponana GeccsiesHo. Ha pybeke 1920-1930-X IT.
HEKOTOPble MeYU MOIJIU BCILJIBITh HA aHTUKBAPHOM DBIHKE
EBponbl 1 AMEpUKH, U UX IMyOJIMKAOUAMU 10 KAaTajoram
MOTJI BOCIIOJIb30BaThCs KUTANCKUE MACTEPA, IpeZIaras-
[Iye «HACTOSIIINEe HMIIEPATOPCKHE MEYH» €BPOIEHCKUM
U aMepUKAHCKUM TYPHCTaM.

«Bvicmynaenue eeapouu» (Ppasmenm ceumxa),
Medxncdy 1522 u 1566 22. Illeax, ygemuan myiub.
Kumaii, nepuod Mun (1368—1644).
Hayuonanvhwlii /Teopyosslit my3seit, Taiibail.

“Departure Herald” (fragment of the scroll).
Ca. 1522-1566. China, Ming dynasty (1368-1644).
National Palace Museum, Taibei

this guard was widespread in the 1920—1930’s in the
infantry dadao sabres. However, swords 227 and 231
were made in the 19th century, representing early ex-
amples of the use of this form of the handguard. In
addition, their blades are decorated with the popular
device of the “Seven Stars of the Northern Dipper”
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yecKHuil kcugoc, BeTpedaercs KpaiiHe penko. bosee
TOTO, B CBS3H C PEAKOCTHIO TAKOTO TUIIA OPYXKHUS €r0
IIpaBIWIbHOE Ha3BaHUe Heu3BecTHO. Masble rabapu-
ThI MeUYa B COUETAHUH C XaPAKTEPHBIMHU ITPU3HAKAMHI
TTOJIHOpa3MepHoro dadao — GOpMbI Tap/ibl U HaBep-
IS — 3aCTABJIAIOT IPE/IIOJIOKUTD, YTO OH OBLIT U3-
rotosiieH mocyie 1883 1.38 u ;10 1949 1., T. €. Macrep
OOBITPBIBATI y3Ke TOTOBYIO (hopMmy sdeca, mpHUCIIO-
cabyiuBasg ee K KOHKDeTHOH 3a/aue, IIOCTaBJIeHHOU
3aKa3YMKOM. /171 JUTMHHOKJIMHKOBOTO OPYXKHUSA 5Ta
dbopma KIHMHKA HexapaKTepHa, HO cpe/ii DOEBBIX HO-
Kel oHa BcTpevaercs (kat. 245). Ckopee Bcero, opy-
JKHe TaKUX rabapruToB U KOHCTPYKIIUY OBLIIO CZIeJIAHO
CHEIUAJIBHO ISl 6051 Ha Y3KUX YJIOUKaX KUTAHCKUX
TPYII00, T7le KOPOTKUM KJIMHOK 0bOecreurBas GoOHIry
CYIIeCTBEHHOE MPENMYIIECTBO, a S-obpasHas rapzaa
JlaBajia BO3MOXKHOCTH OCYIIIECTBJIATh PA3JIMUYHBIE 3a-
IeIIBI 32 o/1eKy U 3 eKTUBHOE TapUPOBAaHUE Bpa-
JKecKoro opyxus. Takum o6pa3oM, 3TOT MeY JIEMOH-
CTpUpYeT IPEeeMCTBEHHOCTh U Pa3BUTHE KUTAUCKOU
Opy:KelHOU Tpagunuu KoHra XIX — mepBo# moJio-
BUHBI XX BB.

[Tapa meueit wyaHyssaHs (Kat. 233) ©MeEET MOIII-
HbIe KJINHKH, IIPUCIIOCOOIEHHBIE JIs PYOKH U YKOJIA,
U IIOJIHOIIeHHBIE rap/bl, 103BoJIAI0Ie 3G GeKTUBHO
OCYIIECTBJISITh IAPUPOBAHUE BPAXKECKOTO OPYKUI.
Otzientka HOXKEH U PYKOATeH mpocTa, HO He JINIIeHA
caepkanHoro wuasmiecrBa. Kamuran A.C. Tankus,
HaOJTIOMABIINN TIOKa3aTeJIbHbIe BBICTYIIEHUS IIHH-
CKUX BOMHOB, OTMETHJI, UTO «PyOKa IMPOM3BOAMIACH
JIByMSA ca0IsIME3® B IIPEATIONIOKEHUN, UYTO PYOAIITUI
OKPY?KEH HEIPUATEIEM CO BCeX CTOpOH. IIpuceBmn
Ha KOPTOYKH, PyOsIIUY HAHOCUI OHOMU cabJieli yaa-
PBI B pa3HbIe CTOPOHBI, PYTOH 2Ke B 3TO BpeMs 3a-

38 JTara mepBoi GHOTOPHUKCAIIUN PA3BUTOTO /1a/1a0 C KOJIb-
[IeBHU/THBIM HABEPIINEM HA IOJIyTOPHOU PYKOSITH.

39 B «Mye TOOO TXOH/[?KU» TOBOPHUTCS, UTO «B HACTOSIIEE
BpeMs B ux (mapHbix Meueid. — [Ipum. A.IL.) posu BhICTY-
maiT Haubosee KOPOTKUE U3 507120 (KOPOTKuX cabesib. —
IIpum. A.IL.). ITo 5T0# IpuUKHE 3/1€Ch HE TPUBOIUTCS U30-
OpakeHUe HIyaHI3SHb». Jlajee WIeT CChUIKA HA IapHbBIE
cabyi IUHCKUX 3eJIeHO3HAMEHHBIX BOHCK M3 «XyaH4ao
sy Tymu». T. 0. 3adUKCHPOBAaH MTEPEHOC TEXHUKU BJa-
JIeHUs TIapHBIM MEYOM Ha [apHble ca0JyIu B CBA3H C U3Me-
HEHHEM CTPYKTYPbI BOOPY>KeHHUsI BOMCK. OTHAKO BHE BOU-
CKOBBIX CTPYKTYP BJIa/IeHU€ ITADHBIM MEYOM COXPAHIOCH
U TIO3/HEeE.
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(beidou qixing), with the flat of blade damascened
with seven dots in copper alloy that symbolize the
seven stars of Ursa Major. According to Chinese be-
liefs, these stars are the abode of the 72 spirits that
protect the military. Thus, representing the beidou
gixing a craftsman provided the owner of the sword
with the help of magical spirits.

Sword 228 is of the quantie jian type, i.e. it is
an all-iron sword where the only non—metallic ele-
ment is the hemp fibre wrapping on the handle. It
boasts a considerable weight, good proportions and
a high strength of metal. The crescent—shaped guard
is characteristic of the mid—late Qing period, allow-
ing us to date this weapon to the early or mid—19%
century.

Exhibit 229 is a jian sword of light and graceful
proportions, typical of the 19" century, its diamond
section blade tapering to the tip, featuring a spindle—
shaped handgrip and a bat—type guard. There are
traces of damascening in silver on the surface of the
guard that may be interpreted as a stylized image of a
bat (cf. cat. 226). Given the balance of the blade, its size
and its strict but thorough and sophisticated finish, it
may be considered an outstanding example of Chinese
bladed weapons of the middle to the second half of
the 19th century. This sword seems to have served its
owners for at least 100 years as its handle is wrapped
with dried up insulation tape. Judging by its state, this
wrapping must have been made in the 1940s.

Sword 230 was obviously intended for the do-
mestic market. Over 2,000 companies were en-
gaged in sword—making in China in the 1920 and the
1930s. A substantial part of their products was sold
in the port cities as exotic souvenirs. These weapons
were luxuriantly decorated in the faux Imperial style,
with dragons and phoenixes crowding their fittings,
and the blades were covered with all sorts of stamps,
sometimes imitating genuine stamps which could be
seen on the Emperor’s swords?”.

37 Some of the Emperor’s swords and sabres were looted
by soldiers and officers of the Eight Nations (primarily,
Germans) in 1900 as they ransacked Beijing and the Royal
tombs in Zhaoling. Moreover, some antiquities form the
palace collections disappeared in 1924, when Marshal Feng
Yuixiang expelled the last Qing emperor, Puyi, from the
Forbidden City. At the turn of the 1930s some swords could
emerge on the antiques market in Europe and America.
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KPBIBAJICS OT IIPEII0IaraeMbIX YAAPOB IPOTUBHUKA.
Hy»xHO cKa3aTh, YTO ABIKEHUS U Y AaPbl ObLITH OUEHb
pasHoobpas3Hbl U GBICTPEL..» [Koaecnuxos, Kasw-
mopHblil, 1988:191].

[Tapa meueii (kaT. 234) OTpa)kaeT WHYIO Tpa-
JIUIUIO — 3TO He OpYy’KMe B IIPSIMOM CMBICJIE CJIOBA,
a cpencTtBo AocTmkeHus IIyTy — jlerkas KOHCTPYK-
oy, U3AMHAA OTAeJIKa Pe3HBIM JIAKOM II0Apasy-
MEeBAIOT YTOHUYEHHOCTh BKYCOB BJIQJIEJIbIIA, €0 JI0-
CTAaTOYHO BBICOKOE COLHMAIBHOE U MaTepuabHOE
nosiockeHre. HoXKHBI  yKpallleHbl PacTUTEIbHBIM
OpDHAMEHTOM, BBIIIOJIHEHHBIM UepHBIM JIAKOM II0
KpacHOMy JlakoBoMy GOHY, adec KaKI0ro Meya I10J1-
HOCTBIO BBITIOJTHEH U3 JlepeBa U TaKKe OKpallleH yep-
HBIM U KPaCHBIM JIAaKOM. ['ap7ipl N3TOTOBJIEHBI B BUIE
CTHJIN30BAHHBIX TOJIOB KPYITHOTO XUIITHUKA.

[Tapa meuedt (kaT. 235) OTJIMYAETCS OTPOMHBIMH
pasmepamu. BoTuBHAsA HajANNCh HA KJIMHKE OJHOTO
U3 HUX, IOCBAIIAIONIAST MeYH XpaMy KUTalCKOro 6ora
BoiiHbI ['yanp Os1, JTUIIL TOTYEPKUBAET UX HEOOBIU-
HOCTh. Pazmeps! U Bec 3TOU Iapbl Meuell cepbe3HO
KOPPEKTHUPYIOT HAIITU IIPEJICTABIEHUS O GU3NIECKIX
BO3MOXKHOCTAX KUTANCKUX BOMHOB (PeoTaIbHOTO 1e-
puona.

B niesiom ceyeT OTMETUTS, UTO ITOI00PKA MeUei
JUISL BBICTaBKHU OCYIIECTBJIAJIACH C IeJIbI0 ITOKa3aTh
Hanbosiee TUNUYHBIE (DOPMBI, a TAKXKE IPOJEMOH-
CTPUPOBATh HAIPaBJIEHUE PAa3BUTHUS MBICIU KUTAM-
CKUX OpYy>KeHHUKOB XIX — mepBo# moioBUHBI XX BB.

CABJIN

[Tpoiinst MHOTOBEKOBOUM IyTh pa3BUTHUsA, cabIu
BXOZIAAT B 3AKJIIOUUTEJIBHBIM 3TAll UCTOPUU MMIIEpa-
Topckoro Kuras, emie He 0 KOHIIA MCUEPIIaB IOTEH-
nuan cBoero pasputusa. Ha pybexe XVIII-XIX Ba.
nosiByigercs cabisia Hiooe3ldao, IMOJydUBIIAs OKOH-
yarespHOe odopmiieHue k 1880-m rr. K 1880-m xe
roZlaM U3 WU3BECTHBIX paHee KOHCTPYKTUBHBIX 3JIe-
MEHTOB CUHTE3UpYyeTCs JIBYpPyYHas cabsis dadao
C IJIMHHOU PYKOATHIO, YBEHYAHHOHN KOJIbIleobpas-
HBIM HaBePIINEM, IOSBJISIOTCSI Pa3jInYHbIE Iepe-
XOo7iHbIe (pOpMBI M3BECTHBIX paHee THUIIOB — B yCJIO-
BHSIX U3MEHEHUs XapakTepa 0051 Opy:KeHHUKHU UIIYT
C110cO0BI OBBICUTH 3(PHEKTUBHOCTH OPYIKHUSI.

B skcnosunuy npezcraBieHo 8 pasyiMYHBIX ca-
0esTb ¥ TECAKOB, OTHOCAIINXCS K HEYCTaBHBIM (op-
MaM KJIHHKOBOTO OPYKHUSA. DTO HEIPUTA3aTeIbHbIE

CuHe-201y601l hapgdoposwlil cocyo ¢ uzobpaxceHuem
noaxosodya c meuom. Kumail, cepedura XVII 6.
CobpaHue Kosuna K.B.

White and blue porcelain jar depicting the warlord
with jian sword. China, mid of XVII century.
Collection of K.V. Kozin

Our sword (cat. 230), on the other hand, is com-
pletely devoid of lush decoration. The box—shaped
guard with the quillons drawn sideways is charac-
teristic of the 1930s—1950s. These saw wide use in
self—defence militia units and in Chinese martial
arts schools (guoshu). In addition, swords were in
demand as props for the Chinese traditional theatre
where many actors were also good swordsmen. Our

The Chinese craftsmen who offered “real Royal swords”
to European and American tourists could have taken
advantage of their publication in catalogues to imitate the
stamps.
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I10 OTZEJIKE TIPEAMETHI C MOIIHBIMHU KJIMHKAMU, pac-
CUNTAHHBIMHU Ha PyOAITUI yaap.

O6pasery (kaT. 236) HasbBaercsa woydao. Ilep-
BOe H300paskeHUE NOJ0OHOTO OPYXKHUS BCTPEUAET-
cs ellle B CYHCKOH BOEHHOM SHITUKJIONEINU «YT3UH
13yHbs10» (1044). OHO MaccuBHO, obJazaeT 6OJIb-
IIOW WHEepIUeH U COBEPIIEHHO He IPUCIOCO0JIEHO
JUIST HaHEeCeHUs KOJMUX yaapoB. OcoOEeHHOCTHIO
€T'0 SIBJIAETCS He CTOJIBKO IMMPOKUH MaCCUBHBIH KJIH-
HOK, CKOJIBKO KOPOTKasi PYKOsITh, IIPelHa3HAYeHHAs
JUUIST OTHOPYYHOTO XBaTa OPYIKHUS.

BoJsiee pa3BUTBHIM BUZOM TPAKJAHCKOTO OPYIKUS
sABJIsLIach cabisisi Hioealidao. CBoe Ha3BaHUWE OHA
MOJIy4rsIia 3a XapakTepHyio ¢GOpMy KJIMHKA, HAIo-
MUHAOIILYI0 ObIYUi XBOCT. Ee IJIaBHBIM OT/IMYHEM
SABJISIETCs HaM4ue Ganblu-eAMaHu v IIaBHBIN 13-
rub mo Bcel AuHe KauHKa. CTOUT OTMETUTh TaK-
’Ke TUCKOBHUIHYIO Tapjy C IJy0OKOl O0TG0PTOBKOM,
MpHUAOIIEN rap/laM IMO3HUX 00pa3loB CXOJICTBO
c yarel, oOpallleHHOUW /IOHBIIIKOM K HaBEPIIUIO
pYKOSITH, H JUIMHHYIO (0 15—20 cM) cimabousor-
HYTYIO PYKOSTb, HAKJIOHEHHYI B CTOPOHY JI€3BUS.
K cabissM 3TOTO TUIIA OTHOCSATC 00pasIipl (Kat. 237)
u (kaT. 239). CoxpaHUBIINECA HOXKHBI cabiu (KaT.
239) IeMOHCTPUPYIOT IPOCTOH U MIPAKTUYHBIH IIPU-
6op u3 6es1oro metassa. Hapepiue cabsu (kat. 239)
BecbMa UHTEPECHO CBOUM 0OpMIIEHHEM — Ha Yepe-
He PYKOSITH BCAJHBIM CIIOCOOOM KPEITUTCS CEerMeH-
TUPOBAHHBIN aKypHBIH map. Ha KoHIle XBOCTOBHKA
HaJIeThl MeJIHbIe KUTAHCKIEe MOHETHI C KBaJ[PATHBIM
OTBEpPCTHEM ITocepenuHe. IIpu B3Maxe OpPyKUEM
MOHETBHI TEPEMEIAI0TCS 10 XBOCTOBUKY, WU3/1aBas
MeT/UTHYECKUH 3BOH. TOT MOTUB HEPEJKO BCTpe-
yaeTcs Ha KuTackoM opyxuu XIX B., HO yZIOBJIET-
BOPUTEIBHOTO OOBSICHEHUS HE UMEET JI0 CHX II0P.
Cyl1mecTByeT TpU OCHOBHBIE BEPCUU €TI0 3HAUEHMUS:

1) Memaaauveckull 360H OMnya2usaem 31vix 0yxoes;

2) cmuau3o8aHHoe u30bpadiceHue Aumotl move-
mbl ¢ K8AOPaAMHBIM Oomeepcmuem nocepeouHe cAy-
acum 6.21a20noHceNamenbHbIM CUMB0.10M, PABHO KAK
U cama maxas MoHema;

3) 8 Kumae XIX 8. cywecmeogan psid matiHvlx
obwecms, 0NO3HABAMENAbHbIM 3HAKOM KOMOPHIX
26/121ACh MOHEMA UAU UX OnpedeneHHOe couemaHiie
U MOHeMbL 8 HABepWUU MO2AU CAYHCUMb ONO3HA-
8aMeNbHLIM 3HAKOM U1eHd COOME8emcmaynuie2o0
matinozo obwecmaa.
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sword (cat. 230) belongs to the same range of sports
equipment of guoshu schools, theatre props or the
weapons of local militia.

Sword 232 is quite atypical for China. Its blade
shape, reminiscent of the ancient Greek xiphos,
is extremely rare. Due to the rarity of this type of
weapon its correct name is unknown. The small
size of the sword and its features of a full-length
dadao, i.e. the shapes of its guard and the pommel,
allow us to venture that it was made between 188338
and 1949 as the craftsman was adapting an existing
handle design to a specific task as set by his custom-
er. This blade shape is uncommon for long—bladed
weapons, but it occurs from time to time in fighting
knives (cat. 245). Most likely, a weapon of such size
and design was explicitly meant for fighting in the
narrow alleys of the Chinese slums, where a short
blade provided a fighter with a significant advan-
tage and the S—shaped quillons made it possible to
entangle the enemy’s clothes and better parry their
weapons. Thus, this sword demonstrates the devel-
opment of the Chinese weapon—making tradition
of the late 19" to the first half of the 20th centuries.

A pair of shuangjian swords (cat. 233) has strong
blades adapted for cutting and stabbing, and full
guards to parry the enemy’s weapons effectively. The
decoration of the scabbard and both handles is quite
simple, though not devoid of certain elegance. On
seeing a demonstration of military skills performed
by Qing soldiers, Captain A.S. Galkin notes, “the cut-
ting was performed with two sabres3? on the assump-
tion that the swordsman was surrounded by the
enemy on all sides. Assuming a squatting position,
the man hit with one sabre in different directions,

38 Date of the earliest photographic evidence of a
mature hand—a—half dadao sword with a ring—shaped
pommel.

39 Muye Dobo Tongji reads “now their role [of paired
swords] is performed by the shortest of the yaodao
[short] sabres. For this reason, an image of a shuanjian
is not presented here”. This is followed by a reference
to the paired sabres of the Green Standard Army in
Huangchao Liqi Tushi. Thus, we can observe how changes
in the structure of troops’ weaponry led to a transfer of
the paired—swords fencing techniques to paired sabres.
However, paired swords continued to be used outside the
military.
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OfHAaKO 3TU MPE/INOJIOKEHUS ABISIOTCS TUIIO-
Te3aMH, IPOBEPKA KOTOPBIX sSIBJISIETCS yAeaoM Oy-
JIyIIETO.

Cnenyer oOpaTUTh BHHMAaHUE TaKKe W Ha
darvw-eamanv cabau (xkar. 239) — sta dopma
CIIY?KUAT TIEPEXO/IOM K ee Haunbojiee yTPUPOBAHHO-
My BUJY — KJIUHKY THIA H03pdao (cabisist «Obrube
yX0»). TO OJUH U3 HauboJjiee MO3HUX BAPUAHTOB
cabsu H1083110ao, ¢ THIepTPOoPUPOBAHHON Panviu-
eAMAaMbI0, OTAEJIEHHOHN OT OCTAJIbHOM YaCTH KJIMHKA
MIPSIMOYTOJIBHBIM BBICTYIIOM. Takum o6paszom, cabiist
(xaT. 239) MoKeT OBITH JaTUpOBaHa 1880—-1900-Mu
IT. ¥ IIPEJICTaBsgeT coO0i oOpasern HapoTHOTO Opy-
3KUsT, BOCTPEOOBAHHBIN B CPEZIE CEIbCKUX OIMOJIUEH-
1eB 1 OOMITOB OXPAHHBIX KOHTOP (65s0u3t0il), 3aHU-
MaBIIIUXCS COIPOBOXK/IEHHEM KapaBaHOB Ha CeBepe
Kuras.

B orsinune or cabsu (kat. 239) cabisa (kart. 237)
3TO Topaszio 6ojiee TAPMOHHYHO BBITJIS/ISINEE ODPY-
sKHe, ¢ 0J1arOpOHBIMM IIPOMOPIUAMU KJIWHKA, OT-
cOaylaHCUPOBAHHOE U MPEJCTABJIAIOIIEE
co00¥ OTPOMHYIO OIIACHOCTH B pyKax IpodeccHuo-
HaJIBHOTO (DEXTOBAJIBIINKA. Y IATHI KJIWHKA — Ipa-
BUPOBaHHOE H300pa’keHUe IATUMAIOT0 JpPaKoHa
AYH U BOJIMIEOHOU KEMUYKUHBI, UYTO SBJISETCS Xa-

JIMYHO

PaKTEPHBIM IPHU3HAKOM BIIOXH. JTa cabJIs ABJIAETCA
KJIACCHYECKHUM, IIOJTHOCTHIO C(OPMUPOBABIIUMCS
06pasiiom H0831dao.

Kommuiext u3 mapHbIX cabesb wyaH Ho8atloao
IIpe/iCTaBIsAeT coOO JaibHelIee pa3BUTHE TBOP-
YeCKOU MBICJIM KUTAHCKHUX OPYKEHHUKOB, ITepeHec-
mux B KOHIe XIX B. CBOMCTBA apXaWYHBIX MAapHBIX
cabesib ¥ Meuelr Ha 0oJiee COBpeMeHHBIH oOpaserr.
ATH cabiid UMEIOT TOHKHE THOKHE KJIMHKNA U UMEIOT,
B IIEPBYIO OU€Epe/ib, 3HAUEHNE PEKBU3UTA O0EBBIX HC-
kyccTB. C IOOGHBIM OPY:KHEM 3a4aCTYIO BBICTYIIAIN
O6pojisiure MacTepa 60eBBIX UCKYCCTB, IEMOHCTPHUPO-
BaBIIIE CBOE MACTEPCTBO HA 0Oa3apHBIX ILIOIIAJISX.
CoxpaHuiauch (oTo /TOPEBOIIOIMOHHOTO Bianu-
BOCTOKA, HAa KOTOPBIX KUTAHCKHE MacTepa JeMOH-
CTPUPYIOT BBICTYILIEHUSI C MAPHBIMU H1083l0ao. Mx
HOJKHBI OT/IeJIAaHBI B CTUJIE, XapAKTEPHOM ISl pyOe-
s)ka XIX-XX BB. — 110 IepeBSIHHON OCHOBE HAMOTaHA
TOHKAs CTaJbHAs ITPOBOJIOKA, ITPOMEKYTKU MEKIY
KOTOPOW 3amoJIHEHBI JeBKacoM. CBepXy HOXKHBI I10-
KPBITHI TEMHBIM JIAKOM, IPUOOP IJIAAKUH, U3 METHO-
TO CILJIaBA JKEJITOTO I[BETa.

Cemba manvuxicypckozo opuuepa. Ha nepedHem naave
caesa Hanpaeo cabasn Hoealldao, arebapoa UyaHbeall-
dao u cabas aoedao 6 HoxcHax. Kumail, 1903 a.

The familiy of Manchu military officer.

In foreground from left to right: niuweidao sabre
in scabbard, chuanweidao halberd, liuyedao sabre.
China. 1903

all the while closing himself with the other from al-
leged enemy attacks. I must say that the movements
and strokes were very diverse and fast.” [Kolesnikov,
Klyashtorny, 1988: 191].

Another pair of swords (cat. 234) reflects a different
tradition. It is not a weapon in the literal sense, but a
means of achieving the Way. Its lightweight construc-
tion and elegant decoration with carved lacquer imply a
refined taste of the owner and his fairly high social and
financial position. The scabbard is decorated with black
lacquer foliage on the red lacquer background; the hilt
of each sword is completely made of wood and painted
with black and red lacquer. Each of the two zoomorphic
guards is shaped like a head of a large predator.

Yet another pair of swords (cat. 235) is notable
for their enormous size. The votive inscription on
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Hamocmpauus N2 13 u3 azumayuoHHo20 anbboma uxamya-
Hell («bokcepos») «IToumumenbHO NOBUHYSCL UMNEpanop-
cKOMY 20UKIMY, UCKOPEHUMb CK8EPHY»: «3acmpeaums ceu-
Hb10, 00€321a8UMb K031068». [Tanau depicum 6 pyKax sHb0d
6adao. Kumait, 1900 e.

Illustration from the propaganda album of Yihetuan (Box-
ers) “Eradicate the filth, respectfully obeying the imperial
edict”: “Shoot the Pig, behead Goats”. The executioner is
armed with yanyuebadao. China. 1900

Tecak (kaT. 240) mpexacraBiseT coboi cyry6o
YTIWINTapHOE OpPYy’KHe, MPAKTUYECKU JIUIIIEHHOE OT-
nesiku. [IprumeyaTesIbHbIM SIBJISIETCS €r0 OOIUH J1-
3aiiH, COYETAIONINI rapay «bapaHuil por» U pyKOsITh
MEUeBOT0 THUIIA CO CJIAOOUBOTHYTHIM KJIUHKOM, JIH-
[IEHHBIM OCTPHUA — OPY’KHE TAKOTO PO/ia COBEPIIIEH-
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one of the blades, dedicating the swords to a temple
of the Chinese god of war Guan Yu, only serves to em-
phasize the uncommonness of these weapons. Their
dimensions and weight seriously alter our ideas of
what the Chinese warriors of the feudal period were
physically capable of.

In general, it is worth mentioning that swords
for the exhibition were selected so as to better
showcase the most characteristic forms, as well
as to demonstrate the development of Chinese
swords—making of the 19™ and the first half of the
20th centuries.

SABRES

After centuries of evolution, sabres enter the final
stage of Imperial Chinese history without having fully
exhausted yet their potential of further development.
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= 1

HO IIPOU3BOJIBHO O (GOpMe U He MOANANAET HU MOJ
KaKyIo TUInosoruio. ITo Bcelt BEPOATHOCTH, 5TO U3/ie-
e macrepa-kKycrapa koHna XIX — Havana XX BB.,
CYIIIECTBYIOIEE B €JUHCTBEHHOM HK3E€MILISIPE.

VHTEpecHBIM TaKKe fABIsAeTcA obpaser] (kar.
241), UMeHyeMbIH COBPEMEHHBIMU KUTAUCKUMH aB-
TOpPaMU AHbI09 6A0a0, UTO SBJIAETCA yKa3aHUEM Ha
XapaKTepHbIH Ji1A anebap/bl AHbI030A0 KIJIMHOK
¢ mpoOOUHUKOM Ha 00Oyxe B COYETAHHHU C KOPOTKOH
PYKOSTBIO cabesIbHOTO THIIA.

Camo 1o cebe Opy:KHe 3TOTO THUIIA BCTPEUAETCH
Heuyacto. OTHAKO V 2HbI09 6adao (KaT. 241) UMeeTCst
OJTHO OTJIMYUTEJIbHOE CBOMCTBO, KOTOPOE JIEJIAET ETO
YHUKJIBHBIM, — 3T0 D-o0pasHas rapja, bosiee us-
BecTHasl Ha MapHBIX Tecakax xydedao, pacrpocrpa-
HeHHBIX B IOxHOM 1 llenTpansHoMm Kutae. binskasn
mo mapamerpam cabisisa ¢ D-o6pa3HoOli rapjoi xpa-

Hanmocmpayus N2 14 u3 azumayuoHHo20 anbboma uxamya-
Hell («bokcepos») «IToumumenbHO NOBUHYSCh UMNEePamop-
CKOMY 30UKMY, UCKOPEHUMb CK8epHY»: «Kene3Hotl cexupotl
useoHuM ckeepHy». Kumail, 1900 e. Hebosxcumenws Ha muepe
depocum 8 pykax cexupy megdy, kosea — 60esyro Mombvley 1y,
CBUHDBSL — UA2AHD

Illustration from the propaganda album of Yihetuan
(Boxers) “Eradicate the filth, respectfully obeying the
imperial edict”™: “Drive out the filth with an iron axe”. The
Celestial riding tiger is armed with tiefu axe, the Goat is
armed with the battle hoe chu and the Pig — with chagan.
China. 1900

The niuweidao sabre appeared at the turn of the 19t
century and reached its mature form by the 1880s. The
two—handed dadao sabre, with its long handle and the
ring—shaped pommel, was synthesized from earlier
known elements by the 1880s as well. Various transi-
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Hutesa BII'OM um. B.K. ApceHbeBa, 07jHaKoO y Hee
HeT MPOoOOHHIKA HA 00yXe KIMHKA.

Knaccuueckuii dadao MepPeXoIHOTO IEPHO/IA
koHna XIX — Havasia XX BB. IIpe/CTaBJIeH B JAHHOM
paspeite oz (kat. 242). OH ©MeeT KOHCTPYKITHIO, CO-
YETAIOIIYI0 JJINHHYI0 PYKOATH C KOJIbIe0Opa3HbIM
HaBepIIreM, OOMOTAaHHYI0 TEKCTHJIBHBIM IIHYPOM,
S-o6pa3HOM Tapfoll U KJIHMHKOM,
KJIMHKY H1083110a0. BOJBIIHHCTBO 00pa3I[0B TAKOTO
opy»xus B cobpanusax Esponsr, CIITA u Poccun saBis-

AHAJIOTUYHBIM

10TCst TpodessMu 1900 T.

BOEBBIE HOKI

FpaxxpaHckue 6GoeBble HOXKH IPEACTABJIEHBI 3
obpasiaMu, U3 KOTOPBIX OJUH SIBJISETCS MEeTaTesIhb-
HBIM HOXXOM (Patidao (KaT. 247). TO Opy:KUe mpe/-
HA3HAYIOCh UCKJIIOUUTEJIBHO JIJIsI METAHUS U IMEET
KOPOTKUU IIUPOKUU KJIWHOK, HAIIOMUHAIOIIUH II0
¢opme y1aBpOBBII JTHUCT. PYyKOATH €ro mpeacTaBiseT
co0O0M KPYTJIBIN YepeH KINHKA, YBEHUYAHHbBIU HaBEP-
IITHEM B BHJIEe KyOa CO Cpe3aHHbIMU TPAHIMU, BBITIOJI-
HABIIUM poJib 6anaHcupa. K uepeHy pyKosATH MOTJIH
MPUBA3BIBATHCS KPACHBIE JIEHTHI, UTPAIOIINE POJIb
crabun3aropa mpu IoJIeTe.

JIBa npyrux obpasna KpailHe pefKu — TaK, eCIu
OCHOBHAasI yacTh 60eBbIX Hokel XIX — Havama XX BB.
B KuTae KOHCTPYKTHBHO CXOXH C HOKaMH, aHAJIO-
ruyHbIMU XpaHamemycda B [I'OM um. B.K. Apcenne-
Ba 60eBOMy HOXKY [Xos0mHOE opy»Kkue, 2009: MITK
2281], TO HOXKH IPeJICTABJIEHHBIX HA BhICTABKE (DOPM
He UMeIOT IPSIMBIX aHAJIOTOB B IOCTYITHBIX HA HACTO-
SIITAA MOMEHT ITeYaTHBIX U3TaHUIX.

Hox (kxaT. 245) uMeeT poMOUYECKUI B CEUEHUHU
KJIMHOK, 10 (popMe HAIOMHUHAIONIUN HAKOHEYHUK
KOIlbsl. PYKOATh U €T/ OTHAENKU OJIM3KU TIpe-
CTaBJIEHHOMY Ha BBICTABKE WYHbOA0. TOT HOXK MOT
HCIIOJIb30BaThCS B OJIMKHEM OO0 W JJIsI MeTaHUS.
[IpeamnosoKuTeIHLHO 3Ta (popMa pa3BUIIACh U3 OJTHO-
JIEBBUMTHOTO OXOTHUYBETO HOXKA CEPEUHBI TTEPUOA
HuH [Xyangpy I]35H, 2007:200].

Hox (xaT. 246) MOKHO HasBaTh cs00a0 (OyKB.
«MaJIbIi HOK») IO AHAJIOTUH C OIyOJIUKOBAHHBIM
Xyanoy L[31HOM HOKOM, JATUPOBAHHBIM UM BTOPOH
nosmoBuHOU XVIII — kor1om XIX BB. [XyaHpy L[35H,
2007:201]. OJTHaKO YMECTHO TOBOPUTH JIUIIL 06 00-
el aHaJOTUU B KOHCTPYKIUHU. ITO JIeJIaeT Ipef-
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tional forms of previously known types appear by that
time as swordsmiths looked for ways to increase the ef-
fectiveness of weapons in the changing combat environ-
ment.

The exhibition features eight different sabres and
cutlasses that all fall outside of the army—regulated
forms of bladed weapons. These are functional weap-
ons with unpretentious decoration and strong blades
that were designed for cutting strikes.

Cutlass 236 is of the type called shoudao. The ear-
liest image of such weapons is found in a Song—period
military encyclopaedia, Wujing Zongyao (1044). It is
massive, has great inertia and is absolutely unsuitable
for stabbing. Its defining feature is not so much the
broad massive blade as the short handle, designed for
the one—handed grip.

The niuweidao sabre was a more developed type of
civilian weapons. It was named so after the character-
istic shape of its blade that resembles an ox’s tail. The
defining feature of this type is the smooth curvature of
the entire length of the blade with a visible broaden-
ing in its last third. It is also worth noting its discoid
guard with deep flanging, something that makes the
guards in later samples look somewhat like a cup with
its bottom facing the pommel, and a long (15—20 c¢m)
handle slightly curved towards the blade. Two of our
exhibits (cat. 237, 239) are of this type. One of them
preserves its scabbard (cat. 239) that features simple
and practical fittings made of white metal. The pom-
mel of this sabre is of a notable design, terminating in
an openwork sphere segmented by wire ribs. Copper
Chinese coins with a square hole in the middle sit on
the tang. When the sabre is being brandished, these
coins slide along the tang, producing a clanging noise.
Such a device, though often found in Chinese weapons
of the 19th century, has not been seen a satisfactory
explanation so far. There are three principal versions
of its possible purpose:

1) metallic clinging scares off evil spirits;

2) a stylized image of a cast coin with a square
hole in the middle is an auspicious symbol, and so is
the coin itself;

3) a number of secret societies in China in the
19th century had a coin, or a combination of coins,
as their identification mark, so coins in the pommel
could serve as an identification mark for a member of
an appropriate secret society.
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cTaBJIEHHBIE HA BhICTaBKe 00OEBbIe HOMKHI YHUKaJIbHBI-
MU 3KCIIOHaTaMHU.

TECAKUA

Hebos1pliyt0, HO MPEACTABJISIONIYI0 COO0M 3Ha-
YNTETbHBI WHTEPEC TPYIIY SKCIIOHATOB, SBJIAIO-
IIyIOCS TEePEXOTHOW OT OOEBBIX HOXKEH K cabiisaM,
COCTaBJISIIOT TPY KUTANCKUX TecaKa U MApHbBIN Tecak
xydedao.

Kraccukoil KMUTaMCKOro Tecaka sSIBJSETCS TECAK
xyodedao (xat. 251). OTHAKO HU OJIUH U3 TPEX MPe/-
CTaBJIEHHBIX HA HKCIIO3UIUU IIPEJMETOB HE OTHOCHT-
¢Sl K 3TOMY PaCIpOCTPaHEHHOMY OPY?KHIO, CTABIIEMY
«BUBUTHON KaPTOUYKOM» CTHJISI UH HYH TPATUIUOH-
HBIX KUTAHUCKIX OOEBBIX UCKYCCTB.

Tecak (kat. 248) pomHUT ¢ xydedao KiaccruecKast
D-obpasHast rapa, HO OH OTJIMYAETCS OT Xy0edao Ko-
POTKHMM KJIMHKOM C TUIIEPTPOGUPOBAHHOH eAMAHbI0,
nMeronel GUTYPHO BBIPE3aHHBIN Kpad. OTyinuaeTcs
¥ MAcCHBHOE HABEPIIME B BUZIE KyDa CO CPEe3aHHBIMU
rpaHsAMH, IO3BOJIAIOIIEe HAHOCUTh UM B GJIMIKHEM

Hamsammbtil cHUMOK YueHUK08 wikobL 2outy. B pyxax
Y YueHuko8 (cneea HaNpaeo): ATHY3e2yHb,

cabau H083110ao, Mexu Y3aHb, KOnbe Mao, KPHK 20Y,
Ha 3a0HeM naaHe Yy cmensl — anebapovl aAHH1030ao.
Kumaii, TaHby3uHy, 23 dexabpsa 1929 e.

Commemorative shot of Guoshu School’s students.

The students are holding (from left to rigth): liang jiegun,
niuweidao sabres, jian swords, mao spear, gou hook.
Yanyuedao halberds are visible along the wall

in the background. China, Tianjin, Dec. 23, 1929

However, these assumptions are mere hypoth-
eses to be checked in the future.

Attention should also be paid to the visible
broadening in the last third of this blade. This form
is a transition to its most exaggerated type, the so—
called “bull’s ear” (niu’‘erdao) sabre. Our exhibit
is one of the later variants of the niu’erdao sabre,
with the exaggerated broadening separated from
the rest of the blade by a rectangular projection.
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6010 ymapsl, kKak kacteroMm. O01ire rabapuTsl IpeaMe-
Ta, ero Macca u (popMa rappl IO3BOJISIOT IIPEATIO0-
’KUTD, YTO OH OBLJI UBTOTOBJIEH 110 UHAUBU/IYJIBHOMY
3aKasy 1A UCIIOJIb30BAHUS C IIIUTOM MIHNAll, SBJIA-
SICh OPY?KUEM CETHCKOTO OIIOJTUEHIIA.

Tecak (kar. 250) UMEET KOPOTKYIO PYKOATDH ITH-
CTOJIETHOT'O TUITIA*® ¥ OTJINYAETCS LIIUPOKUM KJIMHKOM,
HAIIOMUHAIOIUM KJIUHOK u0ydao, HO ¢ (PpUrypHo
BBIPE3AaHHBIM KpaeM eamdaHu. Taxoil JleKopaTUBHBIM
MoTuB HOocUT B KuTtae HazBauume ysueyaHs (rpebeHn
meTyxa) win sHbuu (Kpbuto Tycs). OH BeTpevaeTcs
Yy MHOTHX TE€CaKOB U cabesib HaunHas ¢ KoHia XVIII B.
W3samuas rapzaa c HeOOIBIION OTOOPTOBKOU HMeET
BUJT IIIECTUJIETIECTKOBOTO IBETKA. Takue rapsl BCTpe-
YAIOTCSA Ha IPOPHUCOBKE 10y0ao 3 « YI[3UH IBYHBI0»
(1044), a Takxke Ha cabisix pybesxa XVIII-XIX BB.

Tecak (kaT. 250) pe3KO BBIIEJSETCS CPEAH BCEX
MIPEIMETOB 3TOU TPYIIIIBI CBOEH OT/IEKOHN — ITpaKTHYe-
CKU IIPSIMOU KJIMHOK C BBIPQYKEHHBIM OCTPHEM, ITPsAMast
PYKOATH C IEPEBSHHON OOKJIAZKOM, MPOpabOTaHHBIN
IpubOp M3 MEJHOTO CIUIaBA JKEJITOTO I[BETa C PyAu-
MEHTApHOU rap/iod, n300paskaromieil prIObI0 TOJIOBY
C PACKPBITOU MACTBIO, U3 KOTOPOH BBIXOJUT KJIMHOK.
KoHcTpykiys pyKoATH codeTraeT B cebe IPU3HAKK KaK
BCaJIHOTO (packsien XBOCTOBHKA HAa HABEPIIUH), TaK
Y IUTOLIATOTO (3aKJIENKH, Y/IEP’KUBAIOIIME HA YepeHe
PYKOATH JIepeBsSIHHbIE HAKJIA/IKN) KpeIUleHusA. B oTyu-
Ype OT pacpOCTPAaHEHHOTO MOTHBA 0OPMIIEHUA Py-
JIMMEHTAPHOU rap/bl B BUJIE TOJIOBBI JIpaKOHA fHIN3EI,
rap/ia UCIIOJIHEHA B BU/IE TOJIOBBI PHIOBL.

Opy:kue 60eBbIX HCKYCCTB

B nmepBoii mosoBuHe XX B. KUTAUCKOW apMHUHU OCTPO
HEe XBaTaJl0 OTHECTPEJIbHOTO OPY:KUsI U HATPOHOB.
B 5THX yCII0BUAX OTPOMHYIO POJIb UTPAJIH TPASHUII-
OHHbBIE BU/bI Opykus. [[IUPOKO MIPUMEHSIUCH TaK-
’Ke U DK30THYECKHE BUbI OPY:KUS, XapaKTepHbIE
JUIA aJIelITOB MHOTOYHCJIEHHBIX IIKOJI OOEBBIX HC-
KyCCTB, U3BECTHBIX B Poccuu 1oy HazBaHueM ywiy,

40 Takue PyKOSITH OBLIIN XapaKTEePHBI ISl CEPEAHBI IIEPH-
ona IIaHbIIyH, a caesaHHble U3 HedpUTa — Take 3aBOEBa-
JI HEKOTOPYIO IOIYJIAPHOCTH Cpeiu IMpodeccroHaIbHbIX
BOEHHBIX ¥ 3HATH, OJ{HAKO OOJIBIIIOTO PACIIPOCTPAHEHHUS HE
TIOJTYIUIIU.
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Accordingly, this sabre (cat. 239) can be dated to
between the 1880s and the 1900s. It is a specimen
of a commoners’ weapon, in wide use with rural
militias and with private guard companies (biaoju)
that were hired to accompany trade caravans in the
north of China.

In contrast to this, another sabre on display (cat.
237) is a much more harmonious looking weapon,
boasting a blade of noble proportions, perfectly bal-
anced and presenting a clear danger in the hands of
a professional fencer. The forte of the blade is en-
graved with a five—clawed long dragon chasing a
magical pearl, a motif very characteristic of the era.
This sabre is a classic and mature sample of a niu-
weidao.

A set of paired shuang niuweidao sabres shows
a further development of creative thought of Chi-
nese swordsmiths. At the end of the 19™ century they
transferred properties of archaic paired sabres and
swords into weapons of a more modern design. These
sabres have thin, flexible blades and were primarily
meant for adepts of Chinese martial arts. Weapons of
the kind were often used by wandering martial artists
who demonstrated their skills in marketplaces. Pho-
tos of pre—revolutionary Vladivostok show Chinese
artists sword—playing with paired niuweidaos. The
scabbard of this pair is furnished in a style typical of
the turn of the 20" century, featuring thin steel wire
wrapped around the wooden base, with intervals be-
tween wire bindings filled with gesso. The scabbard
is covered with dark varnish; the fittings are smooth
and made of yellow copper alloy.

Cutlass 240 is a purely utilitarian weapon, almost
devoid of decoration. It is a remarkable combination
of a ram—horn guard, a sword—type handle and a
slightly curving blade without a sharp point. A weap-
on of this kind does not fit any typology. Most likely,
itis a unique piece made by a local handicraftsman in
the late 19" or early 20™ century.

Another interesting exhibit (cat. 241) is referred
to as a yanyue badao by modern Chinese authors.
This name indicates it is a combination of a blade
similar to that of a yanyuedao halberd, featuring a
spike in the back of the blade, and a short sabre—type
handle.

This type of weapon is uncommon in itself.
However, our yanyue badao has one distinc-
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a Ha 3amajzie — Mo/ UCKAKEHHBIM TEPMUHOM KYH2-
Py+.

Jsis TOro 4To6BI TIOHUMATH CIIEIU(UKY JaHHOTO
paszerna BbICTaBKH, HEOOXOAUMO CKa3aTh HECKOJIBKO
CJIOB O TOM KYJIBTYPHOM SIBJIEHUU, KOTOPOE ITOPOIH-
JIO CTOJIb HEOOBIYHBIE 0OPA3I[bI BOOPYKEHHUS.

Ywy — 3TO C/OXKHBIN, YUCTO KUTAUCKUH KyJIb-
TypHBIA (peHOMEH, BOCIIPOMU3BECTU KOTOPBIN Ha He-
KUTaMCKOH IOUBe KpaiiHe mpobieMaTuuHO. MOXKHO
CKOIIMPOBATh BHEIIHIOIO CTOPOHY, HO 3TO He OyzeT
03HAyaTh BO3MOXKHOCTb KYJIBTUBUPOBATh B MHO-
CTpPaHHOM O00IllecTBE UMEHHO TPAJIUIIIOHHOE YWy.
Ywy B moHUMaHUU COBPEMEHHOTO €BPOIEUIa MU
aMepUuKaHIla — 3TO 3PEJINIIHOE, KPAacOYHOoe IOy,
BH/JI cuopTa, 6oeBast 3G PEeKTUBHOCTH KOTOPOTO He-
sICHA, a IpUMeEHseMble BUJBI OPYKHUSA 00Jaai0T
BeCbMa COMHHUTEIbHBIMH YTHJIUTAPHBIMU CBOMCTBA-
mu. Bee 5T0 — ciefcTBue peopMBI TPAAUIIMOHHBIX
00€eBBIX HCKyCCTB, IpoBoaumMou B Kutae mox io-
3YHTOM HCIIOJIb30BAHUSI KUTAHCKOTO KYJIBTYPHOTO
Hacjenusa IJisl O370POBJIEHUS HAIWK U Pa3BUTHUSA
crmopra.

OnHAKO TPAIUIIMOHHOE YWY — BTO HE TOJIBKO
U He CTOJIBKO TexXHUKa 00s ¢ TPAJAUIMOHHBIM OpYy-
JKueM Win 6e3 OHOTO, a IEeJIbIH KOMILJIEKC ITPEeJICTaB-
JIEHU, TeCHO CBSA3AHHBIN C BEPOU B CYIeCTBOBAHUE
SHEPTUU YU, TIepeIIETEHHbIN ¢ MUDOJIOTHEH, 00pa-
3aMH HApOJHON CHUHKPETHYEeCKOU PpeJIUTuH, 3ada-
CTYIO SIBJISTIOIIIUMUCS IOKPOBUTEJISIMU T€X VT HHBIX
BHJIOB OOEBBIX HCKYCCTB, BIOXHOBJISIEMBIH PeIUAMU
TPaINIUOHHOTO KHUTAHCKOro obimiectBa. IIpakTuka
TPaJUIIMOHHOTO YWy BKJIIOYAET B cebsl ciieZiloBaHUe
0coboii /iMere, WCIOJIb30BAHME MaruMdyecKux IIpHe-
MOB HApSZY C OIPeZeJIEHHBIM 3TUKETOM U (pusmuye-
CKOU KyJIBTypOH.

VicTuHHOE ywy sABIAeTCs 0COOBIM 00PA30M KU3-
Hu. Macrepa nocBsmanu cebs MOCTOSTHHOMY COBEpP-
IIEHCTBOBAHUIO YUY, HO BTO TPeOOBAJIO CO3MAHUS
0COOBIX YCJIOBHH, BKJIIOUABIINX B ce0s1 PUHAHCOBYIO
CaMOCTOSITEJIbHOCTh MAacCTEPOB, U O0eclieueHne UM
OTIpeJieJIEHHOTO MecTa B oOmiectBe. Kak mpaBmio,
3TO JIOCTUTAJIOCH JINOO 3a CUET BE/IEHUS CEMbEH Ma-
cTepa BBICOKOIOXOMHOTO Om3Heca (TOpromis, dap-

4 Tyndy ( ) — OOIIUII CMBICJI BTOTO CJIOKHO IEPEBO-
JIUMOTO TEPMUHA MOKHO II€PeaTh KaK «yMeHHe, HABbIKH,
MacCTEPCTBO».

tive feature that makes it truly unique. It is its
D-shaped guard, more common for paired hud-
iedao cutlasses that were wide spread in southern
and central China. A comparable sabre with a D—
shaped guard is stored in the Arseniev State Mu-
seum, in Vladivostok, but it does not have a spike
in the back of the blade.

The classic dadao of the late 19™ to early 20"
century transition period is represented in our ex-
hibition with one specimen (cat. 242). It has a de-
sign that combines a long handle with a ring pom-
mel, wrapped in textile cord, an S—shaped guard and
a blade similar to that of a niuweidao. Most similar
weapons in the collections in Europe, the United
States or Russia are trophies from 1900.

COMBAT KNIVES

Civilian fighting knives are represented by
three samples, one of which is a feidao throwing
knife (cat. 247). This weapon was intended solely
for throwing and has a short broad blade resem-
bling a bay leaf. Its round section handle is topped
with a pommel in the form of a cube with cut—off
corners that acts as a balancer. Red ribbons could
be tied to the handle to stabilize the flight of the
knife when it was thrown.

The other two samples are extremely rare. If
the bulk of the Chinese fighting knives of the 19
and early 20™ centuries are similar to the one in
the Arseniev State Museum [Kholodnoye oruzhiye,
2009: IPC 2281], the knives in our exhibition have
no direct counterparts in currently available pub-
lications.

The flat diamond—section blade of knife 245 is
shaped like a spear head. The handle and decora-
tion details are close to the shundao on display at the
exhibition. This weapon could be used both in close
combat and as a throwing knife. Presumably, its
form evolved from a mid—Qing single—edged hunt-
ing knife [Huangfu Jiang, 2007: 200].

Knife 246 can be called a xiaodao (literally,
“a small knife”), similarly to a knife published by
Huangfu Jiang, who dated it to between the second
half of the 18th and late 19" centuries [Huangfu Ji-
ang, 2007: 201]. However, only general similarities
in design may be noted, making the fighting knives
on display unique exhibits.
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MaIeBTHKa U T. I1.), TU0OO 3a cueT HalilMa MacTepOB
JIEPEBEHCKUMH U TOPOJICKUMHU OOIIMMHAMU JJIs TO/I-
TOTOBKHU MOJIOJIE?KH B OTPsiZIlaXx MECTHOH caMo0060-
ponbl. CylliecTBOBaIN, KaK TOBOPST, U OpOsUne Ma-
cTepa, HUIIEHCTBOBABIIINE Pa/iv MIPOIIUTAHUS U BECh
JIOCYT TIOCBAIIABIINE HM3YYEHUIO YWy, OJHAKO 3THU
MEPCOHAXKK KaKyTcsl Oosiee (DOJIBKJIIOPDHBIMH, YeM
HMCTOPUYHBIMH.

JloCTymHBIM CTOPOHHEMY HAaOJII0/IaTeNI0 Tpa-
JUIMOHHOE YWYy CTAHOBWJIOCH B IIEPEJIOMHBIE MO-
MEHTBI KHUTAWCKOH WCTOPHHU — HAIPUMEpP, B FOMAbI
(1850-1864), wumu Boxkcepckoro
(1898-1901), Boccranmuii. iMeHHO TOTZA YWy TPO-

TanuHCKOTO

SIBJISAJIO ce0s KaK DJIEMEHT HAaIlMOHAJIbHOTO CaMOCO-
3HAHUA, MMO3BOJISIONIMHA KHUTaHIlaM MOOHWJIN30BaTh
CBOU CHJIBI JIJISI IIPOTHUBOCTOSTHUSI WHO3EMHBIM 3a-
xBaTYuKaM. OcCOOBIH IICUXOJOTHUYECKUH MHUKPO-
KJIUMaT, KyJbTUBUPYEMBIH B PsALaxX €ro aierTos,
TT03BOJISLJT UM UATH B O0M, HEB3Wpasi Ha TUTAHTCKUE
MIOTEPU OT OTHS BPAXKECKUX OPYAUU U IIyJIEMETOB
U MOJIHYI0 0ecCMBICJIEHHOCTh CaMOYOHUHCTBEHHBIX
aTax ¢ XOJOHBIM OPYKHEM.

Bce aT0 yTpaueHo B coBpeMeHHOM ywy. HecmoTpst
Ha TIOIBITKU IPaBUTeIbCTBA KuTas Moy isipu30oBaTh
00eBbIe UCKYCCTBA Uepe3 «IITKOJIbI 20wy» ( ) ma
«CIUIOYEHUS HAIlUW », co3aanue B 1928 1. IleHTpasib-
Horo MHucrutyra eowy B HaHkuHe, KOMU(DUKAIIAIO
Pa3JIMYHBIX CTHJIEH ywy, BOCCTAaHOBJIEHHE B 1980-X
JiereHiapHoro Oyanuiickoro xpama IIlaoauHB-CHI,
y’Ke HEBO3MOXKHO BOCIPOU3BECTH aTMOCheEpy, KO-
TOpasi Iapua y alTapedl HAaCTaBHUKOB uxayroaHetl
B 1900 T.

[IpuxoguTcs C COXKAJIEHHEM KOHCTaTHPOBATbh,
YTO MOIYJISIPU3AIUA YWy B BUJIE 3PETUIIHOTO BHIA
CIIOPTa M Pa3BUTHE >KaHpa «KYHPY-O0EBUKOB» HE
BO3MECTIWIH yTPaT, MOHECEHHBIX Yy C BEI3BAHHBIM
XOJIOM BpEMEHU HU3MEHEHUEM >KHU3HEHHBIX peaTui,
BCEro yKJajia >Ku3HW. U 3arajiok, JIOCTaBIIUXCS Ha
JIOJTII0 COBPEMEHHBIX HCCJIEZIOBATENIeH, TyT ropaszo
0oJIBIIIE, YEM OTBETOB.

OnHAaKO MBI MOXKEM C OOJIBIIUM YOBJIETBOPE-
HHUEM OTMETHUTb, YTO 3HAUYUTEJIbHAs J0JIA MaTepH-
QJIPHOUM YacTH TPAJAUIIMOHHOTO ywy Bce Ke JOILIa
JIo Hac B Buje creruduieckux o6pas3ioB BOOPYIKe-
HUsI, TIPE/ICTAaBIEHHBIX HAa BbIcTaBKe. OJHAKO TEXHU-
Ka BJIQJIEHUsI HEKOTOPHIMU W3 HHUX yTpauyeHa JlasKe
B caMoM KwuTae 1060 HaXOoAUTCS HA TPAHU TOJTHOTO
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CUTLASSES

Three Chinese cutlasses and a pair of hudiedao
cutlasses form a small, but very interesting group of
exhibits that showcases the transition from combat
knives to sabres.

The hudiedao (cat. 251) is the real classic of Chi-
nese cutlasses. However, none of the three presented
exhibit on display may be classed as this widespread
weapon type which became the trademark weapon of
Wing Chun martial art.

What cutlass 248 has in common with a hudiedao
is its classic D—shaped guard. However, it differs from
a hudiedao in that it has a short blade, its lat third
exhibiting an exaggerated broadening and a figured
edge. Another remarkable feature is the massive pom-
mel which is shaped like a cube with cut—off corners
and could be used in close combat as brass knuckles.
The size and weight of this cutlass as well as its guard
shape seem to suggest that it was custom—built to be
used with a tengpai shield, a weapon of rural militias.

Cutlass 249 has a short pistol-handle+ and a wide
blade, like that of a shoudao, but its last third has a
visible broadening and a figured edge. In China this
decorative motif is called jiguan (rooster’s comb) or
yanchi (goose’s wing). From the end of the 18th cen-
tury onwards it occurs in many cutlasses and sabres.
An elegant guard with slight flanging is shaped like a
six—petalled flower. Guards of the type are found in
the shoudao sketch from Wujing Zongyao (1044), as
well as in sabres of the turn of the 19™ century.

Cutlass 250 stands out in this group because of
its decoration. It is an almost straight blade with
a pronounced edge, a straight handle with wooden
grips, elaborate fittings of yellow copper alloy with
a rudimentary guard that is shaped like a fish head,
the blade coming out of its open mouth. The handle
design combines features of both stuck mount (the
end of the tang is riveted at the end of the pommel)
and surface mount (the wooden grips are riveted
to the tang). Unlike the popular design motif of
shaping a rudimentary guard like the head of Yaizi
dragon, here the guard is shaped like a fish head.

40 Handles of this type are typical of the middle of the
Qianlong era. If made of nephrite jade, they even gained
some popularity among the professional military and
nobles, but were not widespread.
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HCYE3HOBEHUs — YMHUPAIOT CTapble MacTrepa, 0co6o

CJIOXKHBIE CTUJIM HE TIO/JIEPIKUBAIOTCA B CBA3H C He-
00XO/TUMOCTBI0 3HAUUTEIHHBIX MaTepUAJIbHBIX 3a-
TpaT MPU COMHUTEIHHON IMPAKTHUYECKOU IEHHOCTHU
10/T0OHBIX HABBIKOB.

Opy’kHe, WCIOJIb3yeMOe B PA3JIMUHBIX HIKOJIAX
00€EBBIX HCKYCCTB, OTJIMYAETCS B IEPBYI0 OYEPENH
HECTaH/APTHOCTHIO CBOEH (OPMBI U COOTBETCTBEH-
HO TeXHUKU 00si. BBIPUCOBBIBaeTCs WHTEPECHAs
3aKOHOMEPHOCTh — €CJIU OpY>KHE HCIIOJIb3yeTCs
B BOHCKaxX, TO OHO MOJKeT OBITh OpYKHEM OOEeBBIX
HCKYCCTB, €CJIM JKe HAaoOOpOT — TO, KaK MPaBHUJIO,
HeT. VcKioUueHMEM M3 3TOrO IPaBHUIA MOTYT SIB-
JIATBCA TOJIBKO IapHble OOeBble KPIOKU WYaH20Y
(kar. 250—262) U TPeX3BEHHBIH IENl CAHbU3E2YHb
(kaT. 252), HO ¥ OHU MOSIBJIAIOTCA HA BOOPYKEHUU
KUTaHCKUX BOMCK OYEHB T03/IHO — He paHee 1860-X

HaxasaHue npu nomowu 6ansvysst. Kumaii. Ok. 1900 e.

Corporal punishment using banzi. China, Ca. 1900

MARTIAL ARTS WEAPONS

In the first half of the 20t century the Chinese
army had an acute shortage of firearms and ammuni-
tion. Under these circumstances traditional weapons
played a huge role. Exotic weapons were also in wide
use, typically with adepts of numerous schools of
martial arts that are known in Russia as wushu, and
in the West under the distorted name of kung—fu#.

a4 Gongfu ( ) does not lend itself easily to translation.
The general meaning of this term can be conveyed as “the
ability, skill, mastery”.
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rr. IloceTHBIINI pacroOIOKeHNe KUTANUCKUX BOUCK
B Ypre B 1871 . NOJIKOBHUK pycckoll apmuu f. Ba-
pabam ormeuasn: «®DexTOBaHbe MPOU3BOAUTCA Ha
cabiax, mpuueM ¢exTyrIuecs o0yIeHbl AeHCTBO-
BaTh U ABYM: cabJIIMU €JUHOBPEMEHHO, Ha MHKAX,
anmebapzax, nankax (/[ea xonya odHoU naaxu, He
MHO20 D0nee apuuHa 0AUHOW, COeOUHeHbL KOPOm-
KUMU JCeNe3HbIMU UenouKamu ¢ 00OHUM KOHUOM
Kaxcooll u3 deyx dpyaux makux dxee naaok. Cpeo-
Hs naaka depxcumes exmosansiyukom Yy nosca,
a 0syms kpatiHumu oH delicmeyem, ompaxcas umu
yodapwvl 8CAK020 OPYHCUSL U HAHOC MAaxosbvle, CO
ceoell cCmopoHbL, ¢ 60abWOll 108KOCMBbIO.) (KyPCUB
MoH. — IIpum. A.Il.) u, HaKOHeIl, Ha KyJakax» [ba-
pabaw, 1872:188-189].

Vcnonp30BaHNe B BOWCKAX WYAH20Y W3BECTHO
10 TpaBIOpe OT 1874 T. B OTHON W3 AHTJIMHCKUX Ta-
3€T, a Takke 1o (pororpaduu Havama 1930-X IT. — HA
Hel n300pakeH OTPSZ COJJIAT C IBYPYYHBIMHU IT€XOT-
HBIMU cabisamu dadao, GJIaHTOBBIN JEPIKUT B PyKax
wyarezoy. OMHAKO O IPUMEHEHUHU BTOTO OPYKUsA
B 0OsIX HAM HUYET0 He U3BECTHO.

[IIupoko TPUMEHSIOCH OpY:KHe OOeBBIX HC-
KYCCTB U B cpeJle JepeBeHcKoro omosiueHus. Co-
BEeTCKHH BOEHHBIH coBeTHHUK A.B. Biarozaros
MHCAJ O CeTbCKUX BouHax: «Cruenuduyeckoit oco-
GEHHOCTHIO CTAPhIX TAWHBIX OOIIECTB, B YACTHOCTH
«xaTyanp», ObLI0 0OydueHHE UJIEHOB OOIIecTBa
BJIQZIEHUIO OPYXKHEM: NUKAMU, XHCeaAe3HbLMU Nnan-
xamu, cexupamu (KypcuB Mou. — ITpum. A.IL).
B 60pr0be ¢ 6GaHAUTAMH 3TOrO OBLJIO JOCTATOUHO.
.. Boopyxkenne «Kpacnpix [Iuk» He TOAUIOCH JJid
60pbHOBI C OTHECTPEJBHBIM OPYKHEM, U TOT/IA UX
BOXKIM HAYaJIM IPUOETaTh K «3aKJIUHAHUAMD», KO-
TOPBIE TKOOBI MOTJIH CJIYKUTH HAJIEKHOHN 3aIIUTON
OT PY?KEHHBIX ¥ PEBOJIbBEPHBIX IYJIb. UJIEHbBI CEKTHI
3ay4HBaIi CEKPETHbIE MOJIUTBBI U KaXKAyI0 HOYb
MOJIMJIUCh HA CEBEPO-3amaj, CKUTATU KypUTEeJb-
Hble CBEUYM U MOJIYa CHUJIEJHU, MOKJIOHSACH AyXam,
MoKa cBe4yu He racyiu. IIporyiateiBas KyCKHd Kpac-
HOU OyMaru ¢ HamKMCAHHBIMU HAa HEH TAaWHCTBEH-
HBIMHU 3HAKaMU, OHU J[yMaJIH, YTO CTaJI HEYsA3BHU-
MbIMU. CunuTanmochk, 4YTO 3Ta Oymara JelcTBOBasia
OIIpe/ieJIEeHHBIN OTPE30K BpeMeHu» [b.azodamos,
1970:62].
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To help the reader better understand the specif-
ics of this section of the exhibition it is worth saying a
few words about the cultural phenomenon that gave
rise to these unusual weapons.

Wushu is a complex and purely Chinese cul-
tural phenomenon which is extremely difficult to
reproduce outside China. Even if its outside form
may be copied, this will not translate into an op-
portunity to cultivate traditional wushu in a for-
eign society. Modern Westerners see wushu as a
spectacular and colourful show, a kind of a sport,
of uncertain fighting effectiveness. Moreover, im-
plements used in wushu are seen to be of dubious
utilitarian properties as weapons. This perception
is a result of the reform of traditional martial arts
that took place in China. Its proclaimed goal was
putting Chinese cultural heritage to good use for
a promotion of healthy life and development of
sports in the nation.

However, traditional wushu is not merely a fight-
ing technique, but a complex system of ideas, that
are inspired by the realities of the traditional Chinese
society and closely linked to the presumed existence
of the gi energy, intertwined with mythology and the
Chinese folk religion, whose various gods are often
patron saints of certain styles of martial arts. Besides
adhering to a certain etiquette and physical culture
practicing the traditional wushu also involves keep-
ing a special diet and using magic tricks.

A true wushu is a particular way of life. The con-
tinuous improvement of their wushu skills, to which
wushu masters dedicated their lives, required some
special conditions that included financial indepen-
dence and a certain position in the society. As a rule,
this lifestyle was paid for by a lucrative family busi-
ness (trade, pharmaceuticals, etc.), or by rural and
urban communities that hired masters to train their
young for the local militia. Some wandering masters
are said to have roamed the country, begging for
food and dedicating all their spare time to studying
wushu. However, these seem more of the stuff of lo-
cal folklore than historical personages.

Traditional wushu only displayed itself to foreign
observers at various turning points of the Chinese
history — for instance, during the Taiping (1850—
1864) and the Boxer (1898-1901) rebellions. It was
then that wushu manifested itself as an element of
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B ycl0BUSIX OTCYTCTBUS HY:KHOTO KOJIMUECTBA
BUHTOBOK U IIaTPOHOB* BCEBO3MOXKHBIE WYAH20Y,
camvysdea2yHu, 0a0ao W IpoYue BUIbI TPATUIVOH-
HOTO OPYXKHS 3aYacTyi0 HO3BOJISTA MHUPHBIM 3KU-
TEJISIM OTCTOATH CBOU JIOMa OT Tpa0uTesied, XOTs
Y 3TOTO OPYKHs He XBaTtaso — mnpodeccop Jlu Tau-
ka0 (1888-1927) mucan B crathe «Coro3 KpacHbIX
ITuk B npoBuHnuaAx llaupayH, XsHaHp u lllsabCH»
ot 8 aBrycra 1926 r.: «B camMoM Jiejie — st KPeCThsIH
BRJKHBIM SIBJISIETCSI BOIIPOC caMO0O0OpoHbL. Camo co-
6oii, HeoOX0UMO opykue. OTHAKO UX OpYKUe — He
bostee uem OamMOyKOBbIe kepau (wicyzaHv), nepe-
BSIHHBIE IIECTHI (My2yHb), cabiu (dao), muku (usm),
Meuu (U32Hb), Tpe3yOIIhl (U3U) U BILUIOTH /IO 3aCTYIIOB
(yn0), Bui (ua), motwir (uy), cepnoB (A9Hb) U T. 1.
OHU, KOHEYHO K€, OTAAIT cebe OTUeT, UTO U ero
TaKKe He XBaraer. U M03TOMY CpeZld KPECThAHCKUX
COI030B MOSABJIAIOTCA MacTepa KyJIayHOTo 0051, ¥ TYT
JKe IIPUXOJAT YUUTh UX OUTHCS HA KyJIaKax, TPEHU-
pOBaTh YU, UCIIOJIH30BATh CBOE MACTEPCTBO, HO MIPU-
yuaThCs K cabiie U Meuy, mecTy u Ayounke (6an) He-
JOCTaTOYHO!»

Ha BpICTaBKe IPE/CTABIEHBI 23 TIPEMETa, MHO-
r'Hie U3 KOTOPBIX ABJIAIOTCH YHUKAIBHBIMH, T. K. OBLIIN
CZieJIaHbI 110 3aKa3y KOHKPETHOro Macrepa. Bo3amosxk-
HO, HEKOTOPbIE TEXHUKH 0051 Y:Ke yTPAaUeHHbl.

Brlllle TOBOPUJIOCH O MApPHBIX KPIOKaX WlYaH-
20y, HO 0c000 cTOUT 0OpATUTHh BHUMAHHUE Ha Hapy
KPIOKOB (KaT. 260) — YHUKaJIBHOCTH 3TOTO KOM-
IJIEKTA COCTOUT B TOM, YTO OH JlaeT IIpeJCTaBJie-
HHE O TOM, KaK MEPEHOCUJIOCh W XPAHUJIOCh 3TO
HeoOBbIUHOE Opy:kue. Jlomeiiasi [0 HANIUX JHEH
ayTeHTHYHas IO0JIOBHHA OyTisApa IJjsd XpaHEHU:
U IEPEHOCKH KOMILJIEKTA WYAaH20Y TPUOTKPBIBAET
HaMm OyiHU MacTepa 60EBbIX UCKYCCTB, BHIHYK/EH-
HOTO 3apabaThIBaTh BRICTYIUIEHUAMHU Ha 6a3apHbIX
IJIOMIAISAX, U TOCTOSTHHO CKUTAThCS U3 TPOBUHIIUU
B POBUHIUIO.

Canvyse2yHv U3 JJAHHOHU IOJIOOPKU KOHCTPYK-
TUBHO aHAJIOTHYEH CAHbY3e2YHI0, ONIMCAHHOMY I10JI-

42 Tak, OOUH W3 KUTAHCKHX BOEHAUYAJIbHUKOB, HAUMHAB-
mux cBo kapbepy B HOAK c yuactus B oTpsze «KpacHbIx
IMuk» — reHepan-maiop Y Xyazio, mucajg, 4yTo B HaYaslb-
HBIU TIEPUO/L CYIIIECTBOBAHUS 2-T0 ToJiKka KpacHoi ApMuwu,
copmupoBanHoro us orpsaga «Kpacueix I[Iuk», y HHX
ObLyIa BCETO OZ/HA BUHTOBKA, a Uepe3 4 MecsAla — JIEBATh.
Cwm. [Poxzennas B 00s1x, 1961:19].

the national identity, allowing the Chinese to mobi-
lize their forces against foreign invaders. A special
psychological climate, cultivated in the ranks of its
followers, let them go into battle without any regard
to the enormous losses inflicted by the enemy can-
nons and machine—guns and to the uselessness of
such suicidal attacks with edged weapon.

All these peculiarities are lost in the modern
wushu. Despite the government’s attempts to popular-
ize Chinese martial arts via guoshu schools ( ),
which were intended to “unite the nation”, the cre-
ation of the Central Institute of guoshu in Nanjing in
1928, the codification of different wushu styles, the
restoration of the legendary Shaolin Buddhist temple
in the 1980s, etc., it was no longer possible to repro-
duce the atmosphere that had prevailed at the altars
of the Yiheyuan teachers in 1900.

It is with regret that we have to state that neither
the popularization of wushu as a spectacular sport,
nor the development of “kung—fu”films as a genre do
not make up for the losses incurred by wushu due to
changes of a whole way of life. There are more ques-
tions than answers here for a modern researcher.

However, we can note with great satisfaction that
asignificant part of the weaponry of traditional wushu
survives in the form of specific models of weapons,
presented at the exhibition. However, techniques of
using some of them is lost even in China or is at the
verge of extinction as old masters are dying and most
sophisticated styles do not get sufficient support due
to an unwillingness to incur significant expenses at
keeping alive skills of very uncertain practical value.

Weapons used in various schools of martial arts
are distinguished, first of all, by their unconvention-
al shape and, accordingly, be the associated fight-
ing techniques. An interesting correlation seems to
emerge here. Any weapons that were used in the
army could also be used in martial arts but hardly
ever the other way round. The few exceptions to
this rule may be the shuang gou paired hooks (cat.
259—262) and the sanjiegun three—sectioned staff
(cat. 252), but they appeared with Chinese troops
very late, no earlier than the 1860s. Russian Army
Colonel Yakov Barabash after a visit to the Chinese
troops in Urga in 1871, said: “They fence with sa-
bres, and fencers are trained to operate two swords
at a time, as well as with pikes, halberds, staffs
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koBHUKOM fI. Bapabarom. Cyiesias OH, 110 BCel BUJTH-
MOCTH, He IMO3JHee YeM B 1920-€ IT.

Ho skcmonar (kxat. 263) — MHOIO3BEHHBIN 00-
eBOU 1en ¢ 00eBOM YacThi0, 3aHMCTBOBAaHHOH OT
Tpesybna ¢ganuuman (
nued U mpeJnojaraeModl TEXHUKOUW NMpUMeEHEHUS
COBEPIIEHHO 3aTMEBAET «IIPOCTOH» CAHbU3ESYHDb.

$#), cBOEH KOHCTPYK-

JdanHoe opyxue TpeboBaIo (paHTACTUUECKOTO
YPOBHSI BJIQJIEHHUS CBOMM TeJsioM. K cokajeHuIo,
HaM HeW3BeCTHa IIKO0Ja, B KOTOPOU ITPaKTHUKOBA-
Jlach TeXHHKa 06051 MOAOOHBIM Opy:kueM. JlaTupo-
BaTh HTOT IPEJAMET MOXKHO He I03/IHee, YeM Iep-
BOU yeTBepPThI0 XX B. AHAJIOTOB 3TOTO OPYKHUS U3
My3eHHBIX COOpaHUI B IEYATHBIX H3JAHUAX HeE
ony6JIMKOBAHO.

[IpejicTaByieHbI B JaHHOU TOIO0PKE U KUTAHCKHE
«CTUJIETBI» Ouysaua (OYKB. «IOJICTaBKA IS KU-
CTeli»), IPUYEM B COBEPIIEHHO HE PACIPOCTPAHEH-
HOU IapHOU /BYCTOPOHHEH pasHOBHUAHOCTH. Cpenu
MIpe/ICTaBJIEHHBIX 9KCIIOHATOB MOKHO YBHU/IETD U H0e-
BbIE CEPIIbI 20Y/A51Hb, Y KPIOKU 20Y, U IapHBIE KOJIb-
113, KOTOPBIE CJIY>KIJIH, C OJTHON CTOPOHBI, B KAUECTBE
TPEHUPOBOYHOTO CHapsizia (Hampumep, Kak yTsKe-
JINTEJIN), & C APYTOU — MOIVIM BBIIIOJIHATD POJIb yAAP-
HOTO U METaTEJIbHOTO OPYKHUA.

Oco0bIii MHTEPEC BBI3BIBAET CEPUS U3 TPEX IIPei-
MeToB (KaT. 254, 273 u 274) — B Kurtae ux HaspIBaIu
me wicya — «¥KeJe3Hble KOrTH». BoeBas wacte me
Yya M3TOTABJIMBAJIACH B BH/IE UEJIOBEUECKOU Jia-
JIOHH WJIU JIAIIBI C PACTOIIBIPEHHBIMU KOTTAMH. Kor-
TH MOIJIM MCIIOJIb30BAThCS JJIS 3aXBATOB 32 OZIEXKY,
HaHECEHUIO IapaNaloUX YapOB, 3aXBaTOB OPYIKUS
npotuBHUKa. OcoGeHHO BhIJIENAETCA Mme wicya (Kar.
254) — KOrtu 60eBOI YacTH 3aKpeIIeHbl HA IIapHHU-
pax, 4To IMO3BOJISIET OCYIIECTBIIATH 0c060 3 hEKTHB-
HbIe 3aXBaThl, O/ITHOBPEMEHHO 3aTPYy/HASA IapHUPOBa-
HUe 3THM OPY:KHEM BpakecKux aTak. CKopee Bcero,
Opy’KHe, IIO[[pa3yMeBaBIllee TAaKyI0 H3OIIPEHHYIO
TEXHUKY 0051, IPUHAJIJIEKAIO CEPHE3HOMY MacCTepy
00EeBBIX UCKYCCTB.

WnTepecHbIM
1 KOMOWMHUPOBaHHOE Opy»KHe (KatT. 264) — OHO coue-
TaeT Ha OHOM JIpeBKe 7iBe 60eBbIle yacTu. Hamu oHn

IKCIIOHATOM IpeacraBJIsdAeTCA

UeHTU(DUIUPOBAHBI KAK HAKOHEYHUK KOIbA € KPIO-
KOM SIHbAUHUYSAHDL (OYKB. «KOIIbe TYCHHBIE KPBLIbS»),
ONHMCAHHBIN B «XyaH4Yao JIUIM TYIIU» KaK OpPY>KHe
3eJIeHO3HAMEHHBIX BOWMCK, W 4d2aMb — JIBypOTHE
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(Two ends of one staff, which is not more than an
arshin long, are connected by short iron chains
with to the end of each of the other two staffs of the
same kind. The middle staff is held by the fencer
at waist level while he acts with two staffs at the
sides, parrying blows of every weapon and inflict-
ing same, on his part, with great dexterity), and,
finally, with fists [emphasis added — A.P.]” [Bara-
bash, 1872: 188—189].

The use of the shuang gou by the troops is con-
firmed by an engraving published in a British news-
paper in 1874, as well as by an early 1930s photo-
graph which shows a detachment of soldiers with
two—handed dadao infantry swords, and the soldier
who brings up the right flank holds a shuang gou in
his hand. However, we know nothing about combat
use of this weapon.

Weapons of martial arts were widely used by
rural militias. Soviet military adviser Alexey Bla-
godatov wrote about these rural fighters: “A spe-
cific feature of the old secret societies, in particular
the Yihetuan, was that they trained their members
in using weapons: pikes, iron rods, axes [empha-
sis added — A.P.]. That was enough to fight against
bandits. .. However, the weapons of the Red Spears
society were not good enough to fight against an en-
emy armed with firearms, and their leaders began
to resort to “spells” that supposedly could serve as a
reliable protection against rifle and revolver bullets.
Members of the sect memorized secret prayers and
prayed every night to the northwest, burned candles
and sat in silence, worshiping spirits until the can-
dles went out. Swallowing pieces of red paper with
mysterious signs written on it they believed would
make them invulnerable. The paper was thought to
be effective for a certain period of time” [Blagoda-
tov, 1970: 62].

As rifles and ammunition were in short supply+,
civilians could only defend their homes from looters
with various kinds of shuang gou, sanjiegun, dadao
and other types of traditional weapons. Even these

42 A PLA general who began his career as a member of the
Red Spears, namely Major General Wu Huaduo, wrote
that the 2nd Regiment of the Red Army, formed from Red
Spears, initially had only one rifle, and nine rifles four
months later [Born in Battles, 1961: 19].
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6oeBble BIJIBI, YIIOMIHAEMBIE €Ille B «YI[3UH I[3YHb-
s10». JIpEBKOBOE OpY:KHE CO CJI0KHON 60EBOH YaCThIO
[IOCTETNIEHHO BBIXOJUJIO HU3 apMeHCKOro 00uxo/a,
COXPAHSACh HA BOOPYKEHUM BOWHOB TBApAUU B Ka-
YecTBe MapaJIHOTO aTpubyTa, MO0 IepeKoueBhIBAs
B apceHas MacTepoB 60eBbIX HcKyccTB. Coe/HEeHUEe
B OJTHOM IIpEIMETE JIByX HAKOHEUHUKOB abCOJIIOTHO
pa3HbIX HOPM IPEJICTABIIAETCA KpaiiHe HEOOBIYHBIM,
TeXHUKa 0051 TAKKUM OPYKHEM BeCbMa IIPEZII0JIOKHU-
TEJIbHO COYeTaeT B cebe AeHCTBUSI OOBIYHBIM KOIIHEM
€ KPIOKOM U 60€BBIMH BHJIAMU.

He MeHee uHTepeceH U 9KcHoHAT (KaT. 265) —
9TO0 «b0oeBas yiomaTa» YaHb. B BoWcKax 3TO Opy:KHe
MIPAKTUYECKU He HAILIO IIPUMEHEHUsI, SIBJISIACH Ipe-
pOTaTHUBOM  BBICOKOIPO(MECCHOHAIBHBIX  OOHIIOB,
IIPEKPACHO MOATOTOBJIEHHBIX JJISI TOEJUHKOB OJIFH
Ha ofuH. U X0Ts maHHBIN 06pasel] He MOXKET IIOXBa-
CTaTbCSl MBBICKAHHOCTHIO OTJIEJIKHM, CaM THI 3TOTO
PEeIKOro OpY:KUsl 3aC/Iy’KUBaeT IPUCTAJIBHOTO BHU-
MaHUs.

IMpenmer (xat. 266) mpeacraBiseT cobol opy-
>kre 60EBBIX UCKYCCTB, IIIMPOKO U3BECTHOE B Poccuu
10/ ATIOHCKUM Ha3BaHHeM MmoH@a. B xuraiickom
BapuaHTe 3Ta MapHas 0oeBas JyOWHKA C IOIEpeY-
HOH IepeKJIaMHON WMeHyeTCs WyaH 2yatiyswl,
WIN «TapHas Kioka». CyIlecTByeT MHOXKECTBO Ba-
puaHToB (GOpM, pa3MepoB U GAJIAHCHPOBOK 3TOTO
opy»xusi. IIpesicTapieHHbIE HA BHICTABKE DKCIIOHATHI
obOparatoT Ha cebs BHUMaHUE aKKypaTHOCTBIO OT-
JIEJTIKY, UBSAIIECTBOM (POPMBI U BBICOKUM KaueCTBOM
HCIIOJTHEHUS.

VHTepecHBIM MpeACTaBIIsIETCS U Iapa «00eBbIX
ceuek» (kaT. 269). AyTeHTUYHOE KUTAKCKOe Ha3Ba-
HUe 5TUX IIpeAMeTOB HensBecTHO. [1o cBoelt dopme
OHHU HAIIOMHUHAIOT COO0H HECKOJIBKO YMEHbBIIIEHHYIO
«DOEByI0 JIOMIATY», UTO IIO3BOJISIET IIPEIOJIOKUTh
HEKOTOpPBbIe aHAJIOTUH B TEXHUKE 0Os 5TUM ITapPHBIM
OpYKHEM C IOTIPABKON HA €ro pa3Mepsl u 060epyd-
HBIM BapUAaHT.

OPYZKUE CKPBITOI'O HOIIIEHU A

K pasneny «Opyxue 60€BBIX HCKYCCTB» IIPHU-
MBIKAIOT DKCIIOHATHI U3 pazzaena «OpyxKue CKpbI-
TOrO HOILIEeHUs». BiazieHMe MMU MOApa3yMeBaeT
XOpOIIIFe HaBBIKU 60 BCEMU U3BECTHBIMU BU/IAMU
OPY?KHSA, T.K. OOJIBIIMHCTBO PAa3HOBUIHOCTEN OPY-
JKHUsI CKPBITOTO HOIIIEHUSI MaCKUPYyeTcs Mo OBITO-

weapons were in short supply, through. Professor Li
Dazhao writes in a 1926 article, “As a matter of fact,
self-defence is a very important problem for peas-
ants. Of course, they need weapons. However, their
weapons are not more than bamboo poles (zhugan),
wooden poles (imugun), sabres (dao), pikes (qiang),
swords (jian), tridents (ji), and even spades (giao),
pitchforks (cha), hoes (chu), sickles (lian), etc. They
are, of course, aware that it is also not enough. So fist
fighting masters appear among the peasant unions to
teach them how to fight with their fists, how to mas-
ter gi, and use these skills. But learning how to fight
with a sabre and sword, pole and clubs (ban) is not
enough!”.

The exhibition features 23 exhibits of this type,
many of them unique as they were custom—made for
a particular master. Some fighting techniques may be
already lost.

We have already mentioned shuang gou paired
hooks but one sample (cat. 260) is worthy of par-
ticular attention. This unique specimen gives us an
idea of how these unusual weapons were carried and
stored. The surviving half of its sheath offers us a
rare glimpse into the everyday life of a martial artist
who had to earn his living demonstrating his art in
the marketplaces and constantly wandered from one
province to another.

The sanjiegun (cat. 252) from this collection is
similar to the one described by Colonel Barabash. It
was made, as it seems, no later than 1920™.

But the multi—sectioned staff with a fengchi-
tang ( $#) trident head (cat. 263) completely
overshadows an “ordinary” sanjiegun with its de-
sign and the way of usage. This weapon required
from whoever wanted to use it a fantastic profi-
ciency in mastering their body. Unfortunately, we
do not know which school practiced fighting with
such a weapon. The flail can be dated to the first
quarter of the 20th century or earlier. We ave not
been able to find similar weapons in scientific pub-
lications.

Chinese bijiacha (lit. “brush rack”) stilettos are
represented in a very uncommon form of a double—
edged pair. Exhibits also include goulian sickles, gou
hooks and paired rings, which served both as a train-
ing prop (say, to make another weapon heavier) and
as shock and/or projectile weapons.
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BOU IpeIMET U JIUIIb OTYACTU 00J1a/1aeT KOHCTPYK-
THUBHBIMU BO3MOXKHOCTSIMU OPY?KUS HACTOSIIETO.

TpapumnuonHo B Kutae HollleHNe OpY»KUs TPaXK-
JIAHCKUM HAaceJIeHHEM He IOOUPSIIOCh, a IMOPOH
U IPSIMO 3alpemanoch BiaacTsaMu. OTHAKO MOTpeo-
HOCTh B ODecIie4eHHH COOCTBEHHOU 06e3011acHOCTH
BCE 7K€ COXPaHAIACh, U KUTAUIIBI BEIpaboTaIy Maccy
Pa3HOBUIHOCTEN OPYKHUs, 3aMaCKUPOBAHHOTO IIO
ObITOBBIE TIpeMeThl. Tak, B 0OBIYHON 6amMOyKOBOM
(etiTe MOT HAXOAUTHCA TOHKUU JUTMHHBIN KJIUHOK,
a mapa 3aCoXIIUX OT KPaCKU MaJIIPHBIX KUCTEH MOT-
Jia Ha caMOM /JIeJIe TIPEZCTaBIIATh COOOH JiBa OOJIBITNX
CKaJIbIIeJIsl ¢ OPUTBEHHOU OCTPOTHI JIE3BUSIMU, HAPO-
YUTO U3MA3AaHHBIMU KPACKOM.

MaccuBHBIH 4UyOyK ¥ rOJIOBKA CTaJbHOH TPyO-
KU JUIsI KypeHus (KaT. 278) M03BOJISIOT OTOUTHCS OT
MPOTUBHUKA, BOOPYKEHHOTO [JIMHHOKJIUHKOBBIM
Opy’KMeM, Jia ellle U OCYIIECTBUTH 3aXBaT OPY:KUA
IIPOTUBHUKA, 3adUKCHPOBATh Bpara B HEYZOOHOM
MTOJIO?KEHUH, KOTZIa KaK/I0e IBUIKEHNE TPO3UT Iepe-
JIOMOM KOCTe{ U pa3pbIBOM CBSI30K, WJIH Ke IIPOCTO
V/Ia4HBIM y/IapOM II0 TOJIOBE HABCETA OTIIPABUTH Ha-
napgaroiero K Kenteim McTounukam+3.

BceBo3MoOkHBIE TIOCOXM U TpocTH (KaT. 276
1 280) — KaK IeJIbHOXKeJIE3HbIe, TAaK U CKPBIBAIOIIIHE
BHYTpU ce0s1 KJIMHOK, — SIBJISTIOTCST «(DPUPMEHHBIM »
Opy’KHeM KuTarickoro ropoja XIX B., KOTZIa B yCJIO-
BUSX OCJIabJIeHUs rocyZapcTBeHHOU Byactu Kurait
3axJIECTHYJI pa3rys OaHAUTU3MA.

Jla u yIMHHBIE MeTaJUINYecKue Kyauysvt (Kart.
277) (maJOYKU IS €/bl), WCIOJIB3YIIIHECT IPU
MPUTOTOBJIEHUU IHINH, — YEM DTO HE OPYKHE A
PYK OIIBITHOTO MacTepa, CKPBIBIIETOCH O] OOJIH-
YbeM HENPUMETHOTO II0Bapa B OJTHON U3 YINYHBIX
XapueBeH?

Bospinasg gacTh U3 ONMUCAHHBIX HAMU IIpeJIMe-
TOB IIPE/ICTaBJIEHA HA BBICTABKE, BKJIIOUAS CTAIHHYIO
KYPUTEJIBHYIO TPYOKy, »KeJle3HyI0 (QedTy-nmatuiy,
TPOCTBb CO CKPBITBIM KJIMHKOM U IleJIbHOMeTaJIsTiye-
CKYIO TPOCTb, & TAK)Ke IUIMHHBIE JKeJIe3HbIE KYally3bl.
U ecsiu KTO-TO He BOCIIPUHUMAET BCEPbe3 aKpoOaTH-
YyecKue TPIOKU COBPEMEHHBIX KUTaHCKUX OOeBUKOB,
TO, B3TJIAHYB HA 3TH IPEIMETHI, UCIIOIH30BABIINECS

43 Kuraiickoe WHOCKazaHue, 0003HaJaroIlee 3arpoOHBIH
MWpP, CBSA3AHHOE C PEJUTHO3HBIMHM IIPEICTABIEHUSIMU
JIDEBHUX KATAUIIEB.
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A series of three items (cat. 254, 273 and 274)
is of particular interest. In China, such weapons
were called tie zhua, or iron claws. The head of a
tie zhua is shaped like a human palm or an animal
paw with outstretched fingers or claws. The claws
can be used to capture clothes, make scratching
wounds or grab an opponent’s weapon. The most
prominent is tie zhua 254, with its hinge—mounted
claws that were perfect for a very efficient catching
move. However, this design would make it really
difficult to parry enemy attacks with this weapon.
This weapon, apparently, required very advanced
skills to operate and could only belong to a serious
martial artist.

Another notable exhibit is a combined weapon
(cat. 264) that uses two separate heads on a single
shaft. We identified them as the hooked spearhead
of a yanlingqiang (lit. “goose—wings spear”), which
is described in Huangchao liqi tushi as a weapon of
the Green Standard Army; and a chagan, the two—
pronged spear mentioned in the Wujing Zongyao.
Pole arms with combined heads gradually went out
of service with the army, remaining a ceremonial
attribute with the guardsmen or transferring to the
arsenal of martial artists. A mix of two complete-
ly different head forms in one piece of weapon is
extremely unusual, and the fighting technique for
such weapon would presumably combine that of a
conventional hooked spear and of a fighting fork.

No less noteworthy is our chan, or battle spade
(cat. 265). This weapon type hardly saw any use with
regular troops, remaining the exclusive weapon of
first—class fighters who were perfectly prepared for
one—on—one sparring. Although this exhibit cannot
boast exquisite finishing, its very type deserves some
attention.

The next exhibit (cat. 266) is a martial arts weap-
on of the type that in Russia is mostly known under
the Japanese name of tonfa. In China such a pair
of war clubs with a cross—beam was called shuang
guaizi or “paired crutches”. It exists in a variety of
shapes, sizes and balancing. Items on display attract
attention with their neat finishing, elegance of form
and high quality of work.

A pair of combat cleavers (cat. 269) is the piece
of great interest. The authentic Chinese name of this
weapon remains unknown. Their shape resembles
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II0 CBOEMY IIPAMOMY Ha3HAYEHHUIO BCErO0 KaKyI-TO
COTHIO-TIOJITOPBI JIET Has3a/d, OH MOXXeT yOeluThed,
uto B peasibHOM Kntae XIX — nHauana XX BB. 6oe-
BbI€ HCKYCCTBA UTPaJI HEMAJIOBaKHYIO POJIb.

YIAPHO-IPOBSIIEE OPYKUE

B nmamHOM paszesie NpEACTaBIEHO, IMOXKAIYH,
HaubOJIbIIEE KOJIMYECTBO MPEAMETOB — 29. VX pas-
HOOGpa3ue M03BOJISET HAM Pa3/IeJIUTh X Ha 4 OCHOB-
HbI€ TPYIIIIbIL:

1) ydapHo-Opobsawee opyxcue ¢ Memanaudeckoll
60egoil uacmwio 6aHb (kam. 291, 292), buyssua (kam.
299), yszsaHb (kam. 293—297) u uyil (kam. 301, 303);

2) yoapHo-Opobsiee opysxcue u3 depesa, Kax
npasuao, Konupyoujee céou memaniuveckue aHa-
ao2u (kam. 281—286 u 288—290), kK HUM XHce NPUMbL-
Kaem opyoue HakaszaHus 6aHvuawt (kam. 289);

3) ydapHo-Opobsauwee opyxcue c 2ubkoil boesotl
yacmwto (KucmeHu u yenu — kam. 305—309);

4)  cneuuguueckoe yodapHo-
dpobsiwee opyscue 8 sude UeAbHOMEMAAAUHECKUX
cexupox u monopos (kam. 300, 302).

K neprosy MuH OCHOBHBIM y/IapHO-APOOSIIUM

xumatickoe

OpY’KHEM, HCIIOJIb3YEMBIM B BOMCKaX, CTaJIa IMajIdIla
U39Hb, UMempInas 00eByI0 YacTh B BHUJIE JJIMHHOTO
rpaHeHoro (00BIYHO 4-TPAHHOT0) IIPYTa C PYKOATHIO,
AHAJIOTUYHOHN PYKOATH MeYa U3sSHb, U KPYIJIOU rap-
0N nanvxywoy tuna cabenpbHON. BapuaHThI ¢ Kpy-
IJIOU B ce4eHUU O0eBOM YaCThI0 MMEHOBAJIUCEH OSHb.
Armiores CBOEro pa3BUTHSA METAJIMUECKOE yIapHO—
Ipobsiee opyxue nmoxydaeTr B XVI-XVIII BB. I[3aHb
(kar. 295) c60eBOH YACTHI0O M3 MEIHOTO CILJIaBa
JKEJITOTO I[BeTa HAIJIAJIHO JIEMOHCTPUPYET, KaKUM
00pa3oM MEePEeHOCHJIOCh ATO OPYKH€e BOMHAMH — CO-
XPaHWINCh HOMKHBI, aHAJIOTUYHBIE HOXKHAM Medek
U3AHb, C UBSANIHBIM JIATYHHBIM NPUOOPOM, MTOKPHI-
ThIe KpacHO-OypbhIM JIakoM. Takue HOKHBI TIO/IBEITH-
BJINChH IIPU IIOMOIITY KPIOKA HA MOSICHYIO IOPTYIIEIO.

B panbHeNIeM B CBA3H C OCTEIIEHHBIM OTMH-
paHueM BalUTHOTO BOOPY:KEHUS MeTa/UTnuecKue
U3aHU ¥ 6AHU HAUWMHAIOT yTPAYHUBATh HOIYJISIPHOCTb.
B T0 ke caMoe BpeMs NOJIyJ9alOT Pa3BUTHE JI€PEBIH-
HbIE TAJIUITBI Pa3HBIX POPM, KaK IIPABUJIO, KOITUPYIO-
[[ye MeTA/UTHIECKUX cOOpaTheB, BIUIOTH JI0 JEKOPA,
BBIPA’KAIOIIErOCsA B UMHUTAIIUN AUY3bI+ y TIATHL 6oe-

44 fHinsel (OyKB. «IIyderyia3blii» WJIN «C THEBHBIM B30-

that of a slightly reduced battle spade or spade, which
seems to suggest some similarities in combat tech-
nique, though this weapon is smaller and requires
the fighter to use both hands.

CONCEALED WEAPONS

Martial arts weapons are closely followed by ex-
hibits from the next section, “Concealed Weapons”.
Their use implies good skills with all the known types
of weapons, since most varieties of concealed weap-
ons are disguised as everyday items and have only
some structural features of real weapons.

Traditionally, bearing arms by civilians was not
encouraged in China. Sometimes the authorities
would even strictly prohibit it outright. However, the
need to protect themselves remained and the Chinese
developed a variety of weapons disguised as every-
day objects. An ordinary bamboo flute could conceal
a long, thin blade, and a pair of dried paint brushes
could turn out to be large razor—sharp scalpel blades
deliberately smeared with paint.

The massive stem and bowl of our steel smoking
pipe (cat. 278) made it possible to fight off an op-
ponent armed with a long—bladed weapon and even
capture his weapon, fix the opponent in an awkward
position where any move on his part would result in
broken bones and torn ligaments, or forever send him
to the Yellow Springs+ with a strong blow to the head.

All kinds of crutches, staffs and canes (cat. 276
and 280), be they one—piece or concealing a hid-
den blade, were trademark weapons of a Chinese
city in the 19" century, when a weakening state
power allowed banditry to flourish everywhere in
the country.

Even long metal kuaizi chopsticks (cat. 277) that
were used in cooking could become a weapon in the
hands of an experienced master who was hiding un-
der the guise of an unassuming cook in a tavern.

Most of the above items are represented at the
exhibition, including a steel smoking pipe, an iron
flute—mace, a cane with a hidden blade, an all-met-
al cane, and long iron kuaizi chopsticks. And if one
does not take the acrobatics of contemporary Chi-
nese kung—fu films seriously a look at these items

43 An allegory for the world of the dead in the ancient
Chinese religion.
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Iunckuit noaxosodey I[3saHvbmyyarns Hamyxa (1739-1792)
mubemcko2o npoucxoxcoeHust. Omauvuacs
npu noxoperuu I[3unvuyaHu

Qing General Jianmucan Namuke (1739-1792)
of Tibetan origin. Distinguished himself during
the conquest of Jinchuan

BOU YaCTHU U KOJIeHeI 6aMOyka Ha 60€BOU YacTH O Hb.
Hexkoropsle Bely, Kak OTHOCAINAACSA K PUTYaJIbHBIM
mpeaMeTam ayouHKa (Kat. 284), IMEIT MaKCUMaJlb-
HO IIPOCTYIO, JIAKOHUYHYI0 (OPMY U BBIPA3UTEIbHBIH

poM») — cOIJIacHO JiereHze nepuosia XaHb (206T. /0
H.d.— 220T. H. 3.), CbIH /IPAKOHA, OTJIMYABIIUHCSA KPO-
BOJKAJ{HOCTBIO. B COOTBETCTBUU C €r0 MOKEJIaHHEM II0CTIE
CMEepTH OH CTajJl M300paskaThCs HaA OPYKUU, YTOOBI YI0-
BJIETBOPUTH COOCTBEHHYIO KKy KPOBHU. TpasiIHOHHBIN
MOTUB O(pOpMJIEHHS MATHI KIMHKA Meuel, cabesib U ajie-
6ap/, a TakKe yapHO-/IPOOSIINEro Opy:KHs B BUE JPaKO-
Ha C PACKPBITOH NACTHIO U BHIIlyYEHHBIMH [JIa3aMH.
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that were used as weapons 150 years ago will assure
them that martial arts did play an important role in
China of the 19" and early 20™ centuries.

BLUNT MELEE WEAPONS

Featuring 29 items, this section boasts perhaps
the greatest number of exhibits. Their diversity al-
lows us to divide them into four main groups:

1) Weapons with metal heads: bian (cat. 291,
292), bijiacha (cat. 299), jian (cat. 293—297) and
chui (cat. 301, 303);

2) Wooden weapons, which usually copy their
metal-made counterparts (cat. 281, 283—-288 and
290). The banzi instrument of punishment (cat. 289)
also falls into this category;

3) Weapons with flexible heads (flails and chains,
cat. 305—311);

4) Specific Chinese blunt melee weapons in the
form of an all-metal chopper or axe (cat. 300, 302).

By the time of the Ming rule the principal blunt
melee weapon in the army was the jian mace, a long,
faceted (usually four—sided) rod with a handle that
was similar to that of a jian sword and a round sa-
bre—style panhushou guard. Varieties with circular—
section heads were referred to as bian. Blunt metal
weapons reached the prime of their development in
the 16™ to 18™ centuries. One of our jian cudgels (cat.
295), made of yellow copper alloy, offers a glimpse in
how these weapons were carried around by warriors
as it preserves its scabbard, similar to that of a jian
sword, with elegant brass fittings and red and brown
varnish. This scabbard hung at a hook on the war-
rior’s sword belt.

Due to the gradual demise of protective arms,
metallic jian and bian cudgels began to eventual-
ly lose their popularity. At the same time wooden
maces of different forms made their appearance,
most often reproducing their metal counterparts
not only in shape and design, but even in their
decoration, going as far as to include Yaizi*+ at the

44  Accordingto alegend of the Han period (206—220 BC),
Yaizi (lit. “popeye” or “angry—eyed”) was a bloodthirsty
son of the dragon. In accordance with his wish, after his
death he began to be depicted on weapons to satisfy its
thirst for blood. It is a traditional decoration at the forte
of sword, sabre and halberd blades. Some blunt melee
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JIU3aiH, COYETAIONIUN PACKPACKY KPACHBIM JIAKOM
U Kauturpadpuyeckrie HaJIIUCH 30JI0TOM.

Banvysvl — opyaue HaKasaHUsA IIpU  ye3/THOH
yIIpaBe, 0 YeM CBUIETEJIbCTBYET HA/IIIUCh HA IIpeiMe-
Te, CZIeJIaHHAST KPACHBIM JIAKOM, IPEZCTaBJIsIeT cOO0H
TSIKEJIYI0, IIUPOKYIO U IUIOCKYIO JIEPEBAHHYIO KOJIO-
TYIIKY /IJIs TeJIECHBIX HaKa3aHwuii. 11 X0OTs1, CKopee Bce-
r0, OHA JATHUPYyeTCs He paHee, YeM 1910—1930-MH IT.,
PEIKOCTD JAHHOTO [IPe/IMETa IPUBJIEKAET K cebe BHU-
MaHUe — MO//IMHHBIX KUTAHCKUX OPYAUL HaKa3aHUs
JI0 HAIITUX JTHEH JIOIILIO He TaK YK U MHOTO.

K uwmcny Hambosiee WHTEPECHBIX IIPEIMETOB,
[IpE/ICTABJIEHHBIX HAa BBICTABKE, OTHOCHUTCS OoeBast
nensb (Kat. 308), cocrosimas U3 AePeBAHHON PYKOs-
TH 1 60E€BOU YaCTH, U3TOTOBJIEHHOU B BUJIE 9 COEH-
HEHHBIX MKy COOOU JIATYHHBIX KYOUKOB CO CPE3aH-
HBIMH YTJIAMH, Ha KOTOPOU MMeETCs BJIaJleIbuecKast
HaJIuCh U3 4 neporiudos (110 0HOMY Ha KyOUKe).

He meHee wmHTEpecHO ymapHO-ApobsIee opy-
JKHe 71 60s1 Ha KOPOTKOH JTUCTAHIIMH — HAIIPUMep
(kat. 302), mpexacraBiiseT cOO0M KOMHUIO TPAAUITUOH-
HOTO KyXOHHOTO KHTAHCKOTO HOXKa-CEYKH, OJHAKO
BMECTO IIUPOKOTO KJIMHKA, IPeAHA3HAYEHHOTO IS
LIMHKOBKH OBOIIEH, ero 60eBast 4acTh IIPeZICTaBIIsAeT
€000 MaCcCUBHYIO TOJICTYIO IUIACTUHY C BOUTBIM Ky3-
HEYHBIM IITAaMIOM KJjerMoM eaH ( ). IM MOKHO
HaHOCHTD TOJIBKO JIPOOSAIIIE U PA3MO3IKAIOIINE y/ia-
PbI Ha KOPOTKOM IUCTAHI[UU.

U 6e3ycyiOBHO, TPY/THO IPOUTH MUMO GOEBOTO
moJstoTa uyil (kaT. 282) — ero KOHCTPYKIIUS Ipes-
cTaBisieT co00i KyD CO Cpe3aHHBIMU YTJIaMH, U3-
TOTOBJIEHHBIN U3 IJIOTHOH JIPEBECHHBI, U HaCAIKEH-
HBI HAa PYKOATDH Y/JINHEHHO-KOHUYECKOU (OPMBI,
C/IeJIaHHOM U3 TOTO JKe MaTepuasia. Uepes oTBepcTHe
B KOHIIE PYKOSITU IPOIIYIeH KOPOTKU TeMysAK. Ha
KaK/IOW TPaHU YKDPeIUIEHbl MeTa/UTHYECKUE IIIHITBI,
B KauecTBe Iaib 107, KOTOPBIMHU HCIIOJIB3YIOTCS
JINTBIe KUTalckue MOHeThl. CKOpee BCero, JaHHbIN
MOJIOT — IIPOU3BeJieHue cepeauHbl — KoHna XIX B.,
XOTSI He UCKJII0YEHA U HECKOJIBKO 0oJiee paHHss /1a-
TUPOBKA.

OPYZKHME HAITMOHAJIBHBIX OKPATH

NMIIEPUU ITH

Kuraii uszapeBsie SABISAJICA MHOTOHAIMOHAJIb-
HOU CTPAHOU, XOTA 92% ero HaceJIeHUs] COCTABJISIOT
COOCTBEHHO KHMTaWIbl (Xamb comb). OJHAKO TOJIb-

forte and bamboo joints on bian cudgels. Some ex-
hibits, for instance, our ritual club (cat. 284) fea-
ture an utmost simple, uncluttered shape and an
expressive design that combines red lacquer and
calligraphy in gold.

The banzi was an instrument of corporal pun-
ishment at the county office, as evidenced by an
inscription in red lacquer on this heavy, broad and
flat wooden mallet. Even though it is highly unlikely
to date to earlier than the 1910s or the 1930s, it is
the rarity of this item that attracts attention. Not so
many authentic Chinese instruments of punishment
survive to this day.

Among the most interesting objects in the exhi-
bition is a one—hand flail, or battle chain (cat. 308)
that consists of a wooden handle and nine linked
brass cubes with cut—off corners. An inscription of
four characters, one per cube, is the owner’s name.

No less interesting are close—combat weapons
like our exhibit 302. It is a replica of a traditional
Chinese kitchen cleaver. However, instead of a wide
blade for chopping vegetables it has a massive thick
steel plate that was stamped “Wang” (). It could
only be used to deliver crushing and smashing blows
at a short distance.

And, of course, no one will find it easy to pass
by our chui war hammer (cat. 282). It is basically
a cube of solid wood with cut—off corners that is
mounted on an oblong conical handle of the same
material. A short lanyard passes through the hole
at the end of the handle. Metal spikes are mounted
on each side of the cube using Chinese cast coins as
washers. This hammer is likely to be a work of the
mid- to late 19th century, although earlier dating
is also possible.

WEAPONS OF THE ETHNIC BORDER-

LANDS OF THE QING STATE

China has since ancient times been a multination-
al country, although 92% of its population are ethnic
Han Chinese (han ren). However, the number of offi-
cially recognized ethnic minorities in the PRC stands
at more than 50. These can be divided into three
major groups after their military traditions, that is,

weapons were also shaped like a dragon with an open
mouth and bulging eyes.
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ko odurnuanpao B KHP mpusnaercsa 6osee 50 pas-
HBIX HApOJIOB. B OTHOIIEHWM BOEHHBIX TPATUIIUH
X MOJKHO pasfieJINTh Ha TPU KPYNHBIE TPYIIIBI —
«ceBepsIH» (MOHTOJIBI, TUOETI[bI, MAHBWKYPHL), My-
CyZIbMaH (MPeUMyIIEeCTBEHHO XUTeau CUHbBIBIH-
VYiirypckoro ABTOHOMHOTO PaiioHa ¥ IPOBUHIUU
Tanbey) u «10:KaH» (520, WiCYaHsl, M0, UY3Y, 1010,
6yu u T.71.). MHOTHE U3 3TUX HAPO/IOB HEZOCTATOTHO
M3BECTHBI B MUDe BOOOIIe, U B YACTHBIX KOJIJIEKIIU-
SIX UIX TIPEJICTABJIEHHOCTh HEBeJINKA. B aTOM paszgesne
MBI MOKeM IIPOJIEMOHCTPUPOBATH HE TOJIBKO KJIUH-
KOBOE OPYXHE «CEBEPAH» U «I0KaH», HO U KOXKa-
HBI JIAKMPOBAHHBIM NMAHIUPh Hapoja uy3y (kar.
320).

BouHb! «I0jKaH» MMeJIN MOJHBINA KOMILIEKC 3a-
ITUTHOTO BOOPYKEHUsI, BKJIIOUABIIHH B ce0sI IJIEMBI,
MAaHIIUPU ¥ Hapy4yu. Kak mpaBuiio, MX HM3rOTaBJIH-
BaJIM M3 JIAKUPOBAHHOW KOXKHU CJIOHA WM OyiBOJIA.
IIpu sTtom kuratickuii aprop XII B. Yxkoy Llroiidaii,
CJIy’KUBIIUNA HEKOTOPOe BpeMs Ha OIAcCHOM IOTO-
3aI1a/lHOM IIOIPAHUYbE, TOBOPWI IIPO 5TU JIOCIIEXH:
«Bce «auCThA»% 110 TBEPAOCTH NPHUPABHUBAIOTCA
K JKeJie3y, a B TOJIIIIHY BCEro MoJI0BUHA yyHa*. Ecan
WCIIBITATh UX JIYKOM U CTPEJIAMH, TO IPOOUTH HEBO3-
MOkHO. JKeJyie3HbIe fl0CTIEXH, MTOKAIYH, He CPDABHAT-
csa» [Uorcoy Loii-gail, 2001:200].

Koska focriexoB pacmuchIBagach KpacHbIM U Yep-
HBIM JIAKOM: «Y IIJIEMOB U JOCIEXOB JJIA TeJIa BHY-
TPEHHSS U BHEIIHsAS CTOPOHA — ajIble, HAa JKEJITOM
1 yepHOM (OHE, MOKPBITHI Jakom» [Yicoy I[woii-
$atl, 2001:375].

[IpencraByieHHble HA BBICTABKE JOCIEXU HAPO-
Jla uy3y MPaKTUYeCKH IIOJTHOCTBIO COOTBETCTBYIOT
onucanuio XII B. — romoreHHas KoskaHasd Kupaca,
MTOKPBITAasI YEPHBIM U KPACHBIM JIAKOM, TPUKPBIBAIO-
masg TOpC, W JaMeJUlspHas [00Ka, MPUKPBIBAIOIIASL
HIDKHIOIO YacTh TeJia. Takue ToCexu NMeITH JIydIre
BOUHBI IVIEMEHH, COCTABJIABIINE KOCTSIK OOEBBIX OT-
PAZIOB, HA KOTOPBIN BO BpeMs 6051 OIIMPAJIUCH UX JIET-

45 MMmeroTed B BUAY IJIACTUHBI JIAMEJIIAAPHOTO A0CIeXa.

4 1 yynv = 3,2 cM. T.0. TOMIIMHA KOKAHBIX IUIACTHH CO-
crapysia Okoyo 1,6 cMm. Ckopee Bcero, Wxkoy Irotidait
VKa3pIBaeT TOJIIUHY IUIACTHH B MeCTe, I7ie IPOUCXOIUT
UX IepekpbiTHe. Takke He HCKIIOYEHO, 4To OepeTcs He
CTaHAAPTHBIA UYHb, PABHBIN 3,2 CM, & WKOYCKUH YYHb»,
PaBHBIN IPUMEPHO 2 ¢M. B 3TOM citydae TosmyHa focrexa
COCTaBJIAET IIPUMEPHO 10 MM.
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the “Northerners” (Mongols, Tibetans, Manchus),
Muslims (mostly residents of Xinjiang and Gansu
Province) and “Southerners” (the Yao, Zhuang,
Miao, Yizu, Lolo, Buyi etc). Many of these groups
are not well known outside of China and their arms
and armour normally do not feature much in pri-
vate collections. In this section we showcase the
Northern and Southern bladed weapons as well as
lacquered leather armour of the Yizu (or Yi) people
(cat. 320).

Southern warriors had a full range of defensive
armament including helmets, armour and arm-
guards. These tend to be made from lacquered el-
ephant or buffalo hide. Zhou Qufei, a Chinese writer
of the 12th century who served for some time on the
dangerous south—western border, says the follow-
ing about their armour, “All the leaves are as hard
as iron, but have the thickness of only half a cuns.
Shoud they be tested with a bow they can’t be pierced
by arrows. Iron armour is probably no match” [Zhou
Quffei, 2001: 200].

Leather armour was painted with red and black
lacquer: “Helmets and armour for the body are red
over a yellow and black lacquered background both
inside and out” [Zhou Qufei, 2001: 375].

The armour of Yizu people at the exhibition fully
corresponds to this description of the 12 century. A
homogeneous leather cuirass, painted with black and
red lacquer, covers the torso and a lamellar skirt cov-
ers the lower part of the body. Armour of the kind
would belong to the best warriors of the tribe who
formed the backbone of combat units, supported by
their lightly—armed fellow tribesmen in battle: “In
Yao raids there are only a few people in armour, they
move ahead. The others are completely naked” [Zhou
Qufei, 2001: 200].

Armour of the peoples of south—western China
can only be seen in major museum collections. The
only work on the subject in Russia, authored by
[Mikhail Gorelik|, uses iconographic and ethnograph-

4 Lamellar armour plates.

46 1 cun = 3.2 cm. Thus, these leather plates were about
1.6 cm thick. Most likely, Zhou Qufei indicates the thickness
of the plates at a spot where they overlap. He may have also
meant not the standard cun (3.2 cm), but the so—called
“Zhou cun” of about 2 cm. In this case, the armour would
be about 10 mm thick.
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KOBOODY>KEeHHBIE COIIEMEHHUKN: «B Haberax smoneit
50 TeX, KTO B IOCIEXaX, BCEr0 HECKOJIPKO YeJIOBEK,
OHHU JIBIDKYTCs Bllepefu. OcTajibHBIE ITOJHOCTBIO
pasnetsl» [Uxcoy Ltoii-gatl, 2001:200].

Hocnexu nHaponoB IOro-3anaga Kuraga B ocHOB-
HOM MOXKHO YBUJIETH TOJIBKO B KDYIITHBIX MY3€HHBIX
cobpanusax. B Poccunm enmHCTBEeHHass pabora 1o

JaHHOMY TpeaMeTy npuHaziesxut | M.B. Topenuky|
U ABJIAETCSA KPATKUM 0030pOM 3BOJIIOIIUU JIOCIIEXOB
HapoJia uy3y 1o UKoHorpaguueckuM U sTHorpadu-

YeCKUM HCTOUHUKaM [Iopenuk, 2012:21—32].

«}OxaHe» U3MaBHA UMeIN Pa3BUTOE Ky3HEUHOe
peMecsio u caMu cHaGKaIu ce0sl KIMHKOBBIM OpY-
sxkuem — Woxoy otidait u ®anp UsHja 1atoT UX ONU-
canue: «Meuu Jr0/Iel 20 U MeYH JIIOJEN AU TPUOIIH-
3UTEJILHO OZHOTO BHU/A — BCE C KOPOTKUM KJIIMHKOM
U JUIMHHOHN pyKosIThI0. KJIIMHOK Meueit au 0cOGeHHO
KOpOTOK. [IecTphIM TPOCTHUKOM OILJIETAIOT PYKOATD,
obpasys y30pbl, OeJBIMH POTOBBIMH ILIACTHUHAMU
JUIMHOU B 1 YU ¢ HEOOJIBIIINM, KOTOPble HATTOMUHAIOT
XBOCT ficTpeba-lepenessaTHUKA, YKpaIlaloT HaBep-
Ive pyKosiTU. Medn 50, XOTA U He YKpaIleHbl, OJ{Ha-
KO OY€Hb OCTpBHIE.

B mocenenusx obsacreti Jleoro u [1paBoro 13sH
Uy BCeX BapBapoB 3a pybexxamu CpeuHHOTO TOCy-
JlapCTBa MEYHU OTHOTO BHU/IA — KJIMHOK JIJIMHOU B 4 YU,
PYKOATH 2 yu¥’. B ofHU HOKHBI BKJIABIBAIOT 2 MeUa,
IIPSYYT B HUX 1 OOJIBIION Med U 1 MayieHbKuH. Ecu
CJIOXKUTH BMECTE UX PYKOSATU, TO 00pasyroT KpyT. XKu-
TeJIN IIOCeJIeHUH HOXKHBI JJI1 Meueld U3TOTOBJIAIOT
U3 YepHOU KOKHU. YepHBIM JIAKOM YKPaIIaloT PyKO-
ST, 113 4epHOU KOXKHU JIeJIal0T IepeBs3b. [y Meveit
BapBapOB HOXKHBI JIeJIAI0T U3 I'pyboH KOXKH. 300-
THIMU U cepeOPAHBIMU HUTAMU YKPAIIAIOT PYKOSTh.
U3 spKo-KpacHOU KOXKH JIeJIAl0T HepeBasb» [Uxcoy
INoti-gatl, 2001:199].

Ha BpIcTaBKE IIpE/ICTaBIEH OAMH U3 «MeUel Bap-
BapoOB», HO OH OTHOCHUTCS K 0OOJIee IMO3AHeH d1oxe —
K KoHITy nepuozia 1luH. ITosTOMy €ro KOHCTPYKIIMS
U IEKOp He COOTBETCTBYET ONHCAHUIO 1178 . Takum

47 1yu = 32 cM. OZ{HAKO 3TO ZjaeT OOIIYIO JUTHHY Meua B 196
CM, YTO BPSJ{ JIU TPHUTOJHO B JIKYHIJISIX IOTO-3aIa/[HBIX
paiionoB Kurasi. Ckopee BCero, UMeJicsi B BUAY T.H. «UKOY-
CKHH YU», WCIIOJIb30BABIIUNCA /JIsI PA3JIMUHBIX IeJIed
u B Cpeznue Beka. Ero jutmHa cocraBiisiia OKOJIO 20 CM.
B 3TOM Cilyyae JyTHHA Meua COCTaBJISIET OKOJIO 120 CM, YTO
60Jiee COOTBETCTBYET YCJIOBUSM €TI0 IPUMEHEHHUS.

ic sources to trace the evolution of the armour of Yizu
people [Gorelik, 2012: 21—32].

The “Southerners” always had well-developed
blacksmithing and could produce all the bladed weap-
ons they needed themselves. Zhou Qufei and Fan
Chengda left us the following description, “Swords of
Yao people and those of the Li are of nearly the same
shape, all with a short blade and a long handle. The
blade of a Li sword is especially short. They wrap the
handle in motley reeds, forming patterns, and attach
to the pommel white horn plates, one chi long, that
resemble the tail of a Sparrow Hawk. Although Yao
swords are not decorated, they are very sharp.

People in all the settlements along the Left and
Right Jiang and all the barbarians beyond the bor-
ders of the Middle Kingdom had swords of one type.
The blade is 4 chi long and the handle is 2 chi long#.
They put two swords in one scabbard, hiding a large
sword and a small sword in it. Should one put their
hilts together, a sphere would be formed. People of
the settlements make scabbards for their swords of
black leather. Black lacquer is used to decorate the
hilt. The strap is made of black leather. Scabbards
for barbarian swords are made of rough skin. Gold
and silver threads are used to decorate the hilt. The
sling is made of bright red leather” [Zhou Qufei,
2001: 199].

The exhibition presents one of the “barbarian
swords”, though of a later era — namely, of the late
Qing period. So its design and decor cannot match
the description of 1178. Thus, we can make at least
a rough idea of the way the Southerners’ swords de-
veloped in the intervening 700 years. These came a
long way from weapons that must have resembled a
shafted chuanweidao—-style sabre to long two—hand-
ed broadswords with a pommel that was shaped like
aring, recessed into a wooden handle and protruding
sideways from the tang on both sides. The handle is
black, which is characteristic for most known China’s
ethnic minorities swords in collections worldwide,

47 1 chi is 32 cm. However, this would make the total
length of the sword as 196 cm, which is hardly practical in
the jungles of south—western China. The author may have
meant the so—called “Zhou chi”, used for various purposes
in the Middle Ages. It is about 20 cm. In this case, the length
of the sword is about 120 c¢m, which is more appropriate to
the circumstances it was used in.
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00pa3oM, MBI MOJKEM COCTaBHTH XOTs OBbI 00Iee
Mpe/ICTaBJIeHHe O TOM, KaKOU IyTh IMPOIIM MeUH
«IOXKaH» 3a 700 JeT. VI3 opy:kus, HAIIOMHUHAIOIIETO
JIPEBKOBYIO CabJyIi0 THUIA YYaHbe3ldao, OHU TIpeBpa-
TWINCh B/JINHHBIE TAJAIIN CJIBYPYYHOU PYKOATBHIO
Y HaBepIIIMEM B BHJIe YTOIUIEHHOTO B MaCCUB PYKOATU
KOJIBI[, BBICTYIIAIOIIETO 10 60KaM YepeHa (B IJIOCKO-
CTU KJIMHKA) JIByMsI cerMeHTaMu. PYyKOsTh MMeeT uep-
HBIH [[BET, XapaKTEePHBIH /17151 GOJIBIIIMHCTBA U3BECTHBIX
B KOJUIEKITHSIX ITPEMETOB OPY?KHUsI HHOPOTUECKUX ILTE-
MeH, 1 ITOKPHITA pe3b00ii B HAITMOHATILHOM CTHUIE, Pa3-
JIMYHOM /1711 pa3HbIX HapozioB I0ro-3amaza.

Takum 06pa3om, MBI MOXKeM HAOJIIOZAThH JIO-
OOIBITHYI0 KapTHHY Pa3BUTUS U BUIOU3MEHEHUs
KJIMHKOBOT'O OPYKUsI «I0’KaH» IIPU ITPAKTUYECKH He-
M3MEHHOM COCTOSTHUU UX JIOCIEXOB!

K opyxuio «rokaH» OTHOCATCS U MapHble cabiu
C HETUIIUYHBIM HU3THOOM S-00pa3HO# rapjbl | OT-
HOCHUTEJIBHO KOPOTKUMU, IITTPOKUMH, KPYTO U30THY-
TBHIMU KJIMHKAMU (KaT. 322). OT KUTAHCKUX TapHbIX
cabeJsib, IEPEHOCUBIIINXCA B OJTHUX HOXKHAX U IIpefi-
CTaBJIABIINX cOOOH Kak Obl equHyI0 cabiio, paspe-
3aHHYIO 110 MMPOJIOJILHOM OCH, OHH OTJIMYAIOTCS TEM,
YTO Ka’kJlas UMeeT IOJIHOIIEHHYI0 DYKOSTh BepeTe-
HOOOPA3HOTO CeueHUs C CTAKaHOOOPA3HBIM HAaBEP-
mreM. S-obpasHas rap/ia Ha KUTaAHCKUX cabJIsax MpU-
KPBIBaeT MaJIbIIbl (PEXTOBAIBIIMKA OIYIIIEHHBIM BHU3
KOHIIOM IIEPEKPECThS, & CO CTOPOHBI 00yxa KOHEI] Ie-
PeKpecThbsI HallpaBJIeH B CTOPOHY ocTpus. K Tomy ke
Takue rap/ibl, KpoMme IeHTpaJbHON YacTH, IIpujiera-
IOIEN K IATe KJINHKA, KaK IIPABUJIO, IIPE/ICTABIISAIOT
co0Ol B ceYeHUU KPYTJIbIH WU YIUIOUEHHBIA IIPY-
TOK, ¢ GUTYPHO PACKOBAHHBIMU OKOHeuHOCTsIMU. Ho
B IAHHOM CJIy4ae rap/ibl 06eux cabeyib N3roTOBIEHBI
B BUJIE€ IIIMPOKUX OBAJIBLHBIX IIJIACTUHOK C OUeHb He-
3HAUUTEJIbHBIM M3TU00OM, INpUYeM HalpaBjeHue
H30THYTHIX OKOHEUHOCTEN ITepeKPECThbsI COBEPIIIEHHO
MIPOTHUBOIIOJIO}KHO KUTAHCKUM 0OpasIiam.

Hernnuuno gna Kutada u odopmieHue KINH-
KOB — Ha KQK/IOM U3 HHUX IPUCYTCTBYET IO 20.10Me-
HaMm GOraThIH PaCTHTEJIbHBIH OpPHAMEHT, 3aHUMAIO-
Ui He MeHee Y2 mromanu 2onomeHu. Ipucyrersue
Ha KJIMHKaX HEPOIIHGMUYECKUX HAMNCEH, Heco-
MHEHHO, JIJaHb COCEJICTBY C KUTAWIlaMH, U IPU3HAK
BBICOKOU KBaIMPUKALIMH MacTepa-opy:KelHHNKa, KO-
TOPBIN JIETKO U UBSAIIHO BBIIOJIHWI KasuTUrpaduye-
CKYI0 HaJ[IIUCh Ha MeTaJLIIE.
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and is decorated with traditional tribal carvings
(these were different for different tribes of the South-
west).

Thus, we can observe a curious picture. The
Southerners’ bladed weapons developed and evolved
while their armour remained unchanged!

The Southerners’ weapons include paired sa-
bres with an atypical S—shaped guard and relatively
short, wide, steeply curved blades (cat. 322). Where
Chinese paired swords were carried in one scabbard
and looked like a single sword cut in two along the
longitudinal axis, Southern blades were different.
Each of them had a full spindle-shaped handle and
a cylindrical pommel. On a Chinese sabre the guard
is S—shaped, with a lowered down quillon that serves
to cover the swordsman’s fingers whereas the other
quillon is turned towards the tip of the blade. The
central part of the guard adjacent to the forte is usu-
ally round or flattened in cross—section, and the quil-
lons are figured. But in this case the guards of both
sabres are shaped like broad oval plates with a very
insignificant curvature; moreover, the quillons are
curved in the opposite direction to that of their Chi-
nese counterparts.

The blade decoration is also unusual for China.
An intricate floral pattern covers at least a half of
each blade. The blades carry hieroglyphic inscrip-
tions which are a tribute to the neighbouring Chinese
lands and a sign of a highly skilled swordsmith who
could effortlessly and gracefully execute a calligraph-
ic inscription on metal.

Weapons of the “Northerners”, i.e. the Mongols,
Tibetans and some Turkic groups, are represented
by single—bladed broadswords with a straight back,
the zhibeidao. As a rule, they have straight boat—
shaped guards (cat. 319), but some of our exhibits
(cat. 317, 318) have disc—shaped guards with a slight
flare. A short broadsword (cat. 312) has no guard
and handle at all. Only its bare blade survived, but
it is damascened with a rich zoomorphic and floral
pattern. The rounded tip has a hole of an unknown
purpose, and the short handle is forged from one
piece of steel with the cross—shaped pommel. Its
rich decoration suggests that this blade was made in
the 16" or the 17" century for a rich Tibetan or Mon-
golian feudal lord.
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Opy:kue «ceBepsH», T. €. MOHTOJIOB, THOETIIEB,
HEKOTOPBIX TPYII TIOPKOSI3BIYHOTO HaceJeHus,
MIPEJICTaBJIEHO OJHOJIE3BUHHBIMU ITaJIalllaMHU C TIPsi-
MbIM 00yxoMm — uxcubatioao. Kak mpaBuio, OHU
UMEIOT MpsMOe JaJbeBUIHOE IepekpecTbe (KaT.
319), ogHako Ha oOpasmax (kar. 317) u (kar. 318)
rap/ia IUCKOBHU/IHAsI, C HE3BHAYUTEIbHONU OTOOPTOB-
KOH. ¥ KopoTKoro masaiia (KaT. 312) rapjia ¥ pyKo-
SITh yTPaAueHbl — COXPAHUJICS JIUIID [10JI0Ca KINHKA,
VKpaIeHHoOro 60raThIM 300MOP(HBIM U (Iopasib-
HBIM OPHAMEHTOM II0 TOJIOMEHSM, BBITIOJTHEHHBIM
B TEXHHUKE BCEUKH. Y CKPYTJIEHHOT'O OCTPHS UMEETCS
CKBO3HOE OTBEPCTHE HESICHOTO IIpelHAa3HAUYEeHWUs],
KOPOTKHUII YepeH PYKOATH OTKOBAaH BMeECTe C Kpe-
croobpasHol ¢popMou HaBepiiueM. boraTeiii eKOp
MMO3BOJISIET MPEIIOIOKUTD, YTO STOT KJIUHOK OBLI
usrorosied B XVI-XVII BB. g 6oraTtoro THOET-
CKOTO WJIK MOHTOJILCKOTO (heojaa.

He menee mpumeuaresier u wicubaiidao (kar. 318) —
€r'0 U3bICKAHHBIH JIATYHHBIH IPUOOP MOKPHIT POHOBBIM
OPHAMEHTOM B BHJIE TIOBTOPSIONIUXCS CBACTUK, MEKITY
KOTOPBIMH BBIOUTHI BOCEMb CHMBOJIOB Oyzinama. Bee
JIeTaTi MPUOOpa BHITIOJTHEHBI B CTHJIE HOAHbUIU, XapaK-
TEPU3YEMOM OKPYTJIOCTHIO (DOPM, UTO ITO3BOJISIET JATH-
poBarth ero HayayioM — cepeuHoi XIX B.

[TpsAMOIl TPOTHUBOIIOJIOKHOCTHIO €MY SIBJISET-
cs1 wicubatioao (kat. 319) — ero mMpocTou nmpubop us
IJIaJIKOTO 6€JIOTO MeTajlyla CBOUMH OUePTaHUSIMH Ha-
IIOMUHAET KPBIIy OyAJUHCKOTO Xpama, YTO BKYIIE
C OKpPacCKOW HOKEH W PYKOSITH YEPHBIM JIAKOM CO3-
JlaeT BBIPA3UTEIbHBIN JeKOpaTUBHBIA 3ddekt. Ilo

Iunckue coadambvt ¢ UHOCMPAHHBLM UHCMPYKIMOPOM
HIamxaii. Ox. 1896 2.

Qing soldiers with foreign instructor. Shanghai. Ca. 1896.

No less remarkable is one of our zhibeidaos (cat.
318). Its exquisite brass fittings are covered with a
background pattern of repeating swastikas and fea-
tures the Eight Treasures of Buddhism engraved in
between. All the fittings are made in the yuanshi style,
characterized by rounded shapes, which allows us to
date this weapon to the early or mid—19® century.

Another zhibeidao (cat. 319) is its complete oppo-
site. Its simple fittings of plain and smooth white metal
resemble a roof of a Buddhist temple. Coupled with the
black lacquer colouring of the handle and scabbard,
this creates a distinct decorative effect. By the general
style of design this sword can be dated to the 1750s.

Blade shapes in most of our broadswords in this
section vary greatly. Some of them have no pointed
tip at all (cat. 312, 315, 318, 319), while others exhibit
a tip not unlike that of Tibetan ral-gri broadswords
(cat. 313) [Roerich, 1999: Fig. 10]. The rest have an
oblique tip formed like that of the Tibetan dpa'dam
(cat. 314, 317) [Roerich, 1999: 47, fig. 9]. The tip of
broadsword 316 combines features characteristic of
a dpa’dam and late Chinese sabres. Moreover, each
blade has individual proportions. The ornamenta-
tion is scarce as soldiers valued utility above rich
decoration. A characteristic device consisted in form-
ing the handle from two riveted plates of bone or horn,
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obmemMy CTIWI0 O(QOpMJIEHHUSA 3TOT IMIAIl MOXKHO
JIaTUPOBATh 1750-MH IT.

dopma KJIWHKOB Vy OOJIBIIMHCTBA IaJIalle
MIPOU3BOJIBHO BapbUPYETCA — Y HEKOTOPBIX M3 HUX
ocTpue He BBIpaXKeHO (kart. 312, 315, 318), y Apy-
rux — cOPMUPOBAHO IO TUILY TUOETCKUX MasIaliein
pe-mu (kar. 313) [Pepux, 1999: puc. 10], y ocTayib-
HBIX — II0 TUIY THOEeTCKOoro 6adaHza (Kart. 314, 317,
319) [Pepux, 1999: 47, puc. 9]. Y nasama (xart.
316) ocTtpue coueraer B cebe UepTHI, XapaKTepHBIE
Ui 6adame06 W MO3JHUX KUTAaWCKuX cabenb. [Ipu
3TOM Y Ka’KJIOTO KJIMHKA — CBOU HHIMBUJyaIbHbIE
MPOIIOPIIMU. YKpalleHUH Majio — BOUHBI IPEATIO-
YUTAIU YTHWINTAPHOCTh OOTaTOH OTAesKe. Xapak-
TEPHBIM MOTHUBOM ODOPMJIEHUS] PYKOATH OBLIO U3-
TOTOBJIEHIE BEPETEHOOOPa3HO! OOKJIA/IKU UdepeHa
13 2 MOJIOBUHOK KOCTHU WJIU POTa — OJTHA ITOJIOBUHKA
BBIMIOJIHSJIACh U3 MaTepuasa 0eoro IBeTa, ApPY-
ras — TEMHOTO (4epHOTO WJIN TEMHO-KOPUYHEBOTO).
ATo ObLIa aJ/lTI03Us HA KUTAHCKOE «eIMHCTBO IIPO-
TUBOTIOJIO’KHOCTEN » — eZIMHEHNE U TPOTUBOIIOCTAB-
JIeHUe KEHCKOH U MY>KCKO! SHEPTUU UHb-H (MOHT.
apea-obuaue).

HoXHBI COXpaHWJIUCH IIJIOXO — MBI MOYKEM BU-
JIeTh UX TOJIBKO y majiamen (kart. 314, 318, 319).

Kuratickass BOMHCKasl TPAUIIUS SIBJISETCS OJTHOU
13 caMbIX /IpeBHUX B Mupe. OHa J1ajieKa OT IIpeICTaBIe-
HUSI O KUTAUCKHUX BOMHAX, KAK O OECIIOPSIZIOYHOU TOJIIIE
a7ienToB OOEBBIX UCKYCCTB MOHACTHIps [11a0/THHb, BhI-
MIHACBHIBAIOIUX B BO3/yXE 3aMbICTIOBATHIE TUPYATHI.

BesycioBHO, HeKOTOpas [aHb OOEBBIM HCKYC-
cTBaM ObLJIa OT/JlaHA B HENPABUTEJILCTBEHHBIX BOO-
py;keHHBbIX GopmupoBanusx. OMHAKO 5Ta YacTb BO-
WHCKOH Tpajuiuu ObLIa MpeJIHa3HAUEHA, B IIEPBYIO
ouepe/ib, /IS «BHYTPEHHETO» MPUMEHEHUs — IO/-
JleprKaHus OOIIEeCTBEHHOTO MOPs/IKa B CTPaHe, OXpa-
Hbl KOMMEPUYECKUX MPEAIPUATUH U IPy30I0TOKOB,
0aHIUTCKUX «Pa30OpOK» U ONEpAlUid IO IMOUMKE
Pa300HUKOB 32 BO3HATPAK/IEHHUE.

YucTo ke BOMHCKasA Tpaauiusa Kuras okas3biBa-
€TCsI He XYK€ U He JIydIlle TPOYNX BOMHCKHUX TPaJIH-
[MH — B MOMEHTBI, KOT/Ia CTpaHa MepekruBaja mepu-
on ¢peomanbHOU pas/ipoOJIEHHOCTH, €€ IEJTUKOM UJIN
YaCTUYIHO JIOBOJIBHO JIETKO 3aXBaTHIBAJIIM arPeCCHB-
Hble cocenir. Koryila HaumHaJICs HOBBIN ITUKJI HAI[AO-
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where one half would be made of a white material,
and the other, of a dark one (black or dark brown).
This was an allusion to the Chinese idea of “unity of
opposites”, the duality of the feminine and masculine
energies of yin and yang (Mong. arga-bilig).

The scabbards are poorly preserved. We can see
only those of some broadswords (cat. 314, 318, 319).

The Chinese military tradition is among the old-
est in the world. Chinese soldiers were anything but a
disorderly crowd of martial arts adepts taught to make
intricate pirouettes in the air at Shaolin Monastery.

Non-governmental armed groups did give some
credit to the study of martial arts. However, this part
of the military tradition was intended primarily for
internal use, that is, maintaining public order in the
country, protection of businesses and cargo flows,
showdowns between bandits, and capture of robbers
for a fee.

But the purely military tradition in China was nei-
ther worse nor better than any other military tradition.
At those moments when the country was going through
fragmentation by feudal lords, parts or the whole of it
could be captured by aggressive neighbours. But with
the beginning of a new cycle of national rebirth these
invaders were exterminated or expelled from China.

It should be noted that any invaders had to neces-
sarily rely on active support of a part of Chinese society
at a time of the maximum escalation of social, political,
religious and economic contradictions within China.
So many years later, political conflicts of the era may
seem blurred, leading one to a hasty conclusion as to
the utter uselessness of the Chinese military tradition
for the effective defence of the country. But a closer
look at these events reveals that it was not an ingrained
lack of fighting ability among the Chinese that made
these periods of invasion and foreign domination pos-
sible, but a general political decline in the Empire.

For instance, even during the years that were
marked by the most serious assaults of the Jurchen
the famous general Yue Fei repeatedly smashed the
enemy armies, consisting of Jurchen heavy cavalry
and numerous Chinese infantry and military tech-
nicians. His execution was not caused by a military
defeat, but by political intrigues at the court.

Neither was the Mongol conquest of China a
quick action. It was a long—term, drawn out pro-
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HAJIBHOTO BO3POXKJIEHUS — 3aXBaTYUKKU HCTPeOIIsi-
JINCh WJIU U3TOHSIJINCH 3a TIpeziesbl Kurasi.

Crnemyer OTMETHTH, UTO /Jisl 3aBoeBaHUA Kuras
3axBaTYMKaM 00s3aTeIbHO TpeboBajach aKTUBHAs
MOZZIEPyKKa YaCTU KUTAMCKOTO O0IIECTBa, UTO UMEJIO
MeCTO B MOMEHT MaKCUMAaIbHOTO OOOCTPEHHUS COITU-
AJIBHBIX, TTOJIUTUYECKUX, PEJTUTHO3HBIX U SKOHOMH-
YeCKHUX IPOTUBOPEUN BHyTpHU KuTasi. 3a JaBHOCTHIO
JIET TIOJIUTUYECKHE KOJIJTU3UH BTOTO IEPUO/IA KAKYT-
cs CMa3aHHBIMH, YTO IIO3BOJISIET CIeJIaTh IOCIEII-
HBI BBIBOJ| O IMOJTHOH HEIPUTOIHOCTH KUTANUCKOUN
BOEHHOU Tpagunuu s 3G¢GeKTHBHON 000POHBI
CTpaHbL, HO OoJiee MOAPOOHBIHN B3IV HA 9TU COOBI-
THs TOKa3bIBAET, UTO [EJI0 He B HECIIOCOOHOCTH KH-
TaiIeB K BOEHHOMY JIeJTy, a B 00IIleM IMOJIUTUYECKOM
VIIaJIKE UMIIEPUH B YKa3aHHbBIE ITEPHO/IbI.

Tak, maxe BToJbl HauboJiee CEpPhE3HOTO Ha-
THCKA WKYPUWKOIHEH IIPOCTABIEHHBIA ITOJIKOBOJIEL]
105 ®3ii ¢ ycmexom rpoMuuT CBOUM HEOOJIBIINM BO-
WCKOM Bpa’keCKHe apMHHU, COCTOSIBIIIME U3 Y/IAPHBIX
KOHHBIX YacTed WKyPUKIHEH, COIMPOBONKIAEMBIX
MHOTOUYHCIEHHOH KHTAHCKOM IIEXOTOH U BOEHHO-
TEXHUYECKUMHU crenuanrcramu. Y rubess ero Obwia
BbI3BaHa HE BOEHHBIM ITOPaYKEHUEM, A TIOJIUTHUYECKHU-
MU UHTPUTAMU IIPHU JIBOPE.

Ja u 3aBoeBaHue MOHrojiaMu Kurtas SABJISIIIOCH
He eJJMHOBPEMEHHOW aKIMel, 3aHABIIEH 1—2 TO0ja,
a JUINTEJIbHBIM IIPOIIECCOM — BOHHA C UMIIEpUel
[[3uHb TpOAJIWIIACh 25 JIET U 3aBEepPIINIACh JIUIIb
B 1234 T. [Bopobves, 1975:422]. 3aBoeBaHUE Ke UM-
nepuu CyH motpeboBaso 6osiee 40 JIeT — ¢ 1235 IO
1279 T. JUIMJIOCH CONPOTHUBJIEHUS KuTaiies. Ilpu
5TOM BCe BOEHHBIE U JIIOJICKHE PECYypChl MOKOPEH-
HOUW MOHTrOJIaMH uMIlepuu 1[31Hb, a TaKKe BOEHHO-
TeXHUYeCcKre HOBUHKH, MPOHUKIIHNE ¢ 3amazaa (mpo-
TUBOBECHbIE KAMHEMETHI, 3a)KUTaTeJIbHbIe CHAPS/IBI,
HaIlOJTHEHHBbIE HEPTHIO U T. /.) ObLIN OOpaIleHbl Ha
cayk0y 3aBoeBatensam [Ilkoasp, 1980:210]. U Tyt
pPAZIOM C UMEHaMU MOHTOJIbCKMX BOEHAYAIbHUKOB
IOCTOSTHHO YIIOMHHAKOTCS MMEHa BOEHAYaJIbHUKOB
KUTANCKUX, CPaKaBIINXCs OOK 0 OOK € MOHTOJIAMH
MIPOTHB CBOUX €MHOILTIEMEHHUKOB U3 HOxxHOTO K1-
tas [IIxoaap, 1980:179].

A eciim 00paTUTBHCA K UCTOPUU 3aBOeBaHUs Ku-
Tas MaHbWKYypaMU, TO CTAHOBUTCS SICHO, YTO MO
1644 T. TeUCTBUS MaHbWKYDP HOCHJIU XapaKTep JIOo-
KaJIbHBIX CTOJIKHOBEHUM U I'paOUTEIbCKUX Haberor

Boun naemenu uysy 8 mpaduyUOHHOM 600PYHCeHULL.
Kumaii, 1904 2. @omo Oztocma @pancya (1857-1935)

Warrior of Yizu tribe wearing traditional weapons
China. 1904
Photo taken by Auguste Francois (1857-1935)

cess. The Mongol war against the Jin Empire lasted
for 25 years and only ended in 1234 [Vorobyeuv,
1975: 422]. Their conquest of the Song Empire took
more than 40 years, with Chinese resistance lasting
from 1235 to 1279. Moreover, the conquerors could
count on all the military and human resources of
the Jin Empire that they had overcome earlier, as
well as on technical innovations that had spread
from the West (trebuchets, oil-filled incendiary
devices, etc.) [Shkolyar, 1980: 210]. Next to the
names of Mongol commanders sources list those of
Chinese warlords who fought alongside the Mon-
gols against their fellow countrymen from South-
ern China [Shkolyar, 1980: 179].
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Ha ¢doHe KaracTpoduueckod i Kurtas kpecTbaH-
CKOU BOWHBI. M JIUIIE CaMOYOHHCTBO TIOCITIEHETO
MMHCKOTO HMIlepaTopa Iocjie B3ATusA IlekuHa m0-
BCTAaHIIAMH IIOATOJIKHYJIO YacTh KHUTAHCKUX Geo-
JIAJIOB HA COI03 C CEBEPHBIMU «BapBapaMH», UTO
Y IPUBEJIO K yCTAaHOBJIEHNUIO B IlekuHe BacTu MaHb-
wKypekol auHactuu L{uH. OHAKO OKOHYATEIIBHO
Kuraii 6bL71 TOKOPEH TOJIBKO B 1683 T. Bee 3T rozst
60K 0 60K ¢ MAaHBWKYPAMU CPAKAIINCh UX KUTAHCKUe
coro3Huku. VimnepaTtop Kancu 6bUT BBIHYK/IEH IIPH-
3HATh, YTO B 1670-X IT. 60eCTIOCOOHOCTh KUTAUCKUX
3eJieHO3HAMEHHBIX BOMCK ObLIA CYIIIECTBEHHO BBIIIIE
60ecrIocOOHOCTH 3HAMEHHBIX KOPILYCOB4S,

B 1850-¢€ IT. BBISICHIIIOCH, YTO MOIIb MAHBUYKYPOB
yTpadeHa IOJIHOCTBIO, ¥ JIYUIIINMU BOHCKaMU B UMIIe-
pUU OKa3aJIiCh BOYMCKA, HAOWpABIINECs U3 KUTAHCKIX
KDPECTbSIH TOJ] PYKOBOJICTBOM (heoJIaTbHOM MHTEJLTH-
TeHITNN XaHbCKOTO NPOHUCXOKAeHUus. OOHOBIEHHBIN
COI03 MAHBWKYPCKUX U KUTANCKUX (Heo/1aioB M03BO-
JIWJI Ha 50 JIET OTCPOYUTD HU3Bep:KeHue joMma [uH.

O/1HaKO CJIe/lyeT OTMETHUTD, YTO 6€3 KOHTAKTOB CO
cTpaHamu 3amnazsa BoeHHas MbIcab Kuras He cMmoria
CaMOCTOSITETFHO TlepepacTu (heofaabHble CTEPEOTH-
nbl. Tpaaumus oBjesa MOBCIOZY, IOCTOSHHO BOC-
IIPOU3BOJA caMy cels, ¢ HEKOTOPBIMHU YJITYUIIIEHUs-
MM KOCMETHUECKOTO XapakTepa. Jlaske amamrarus
COBPEMEHHOTO €BPOIIeHCKOTo OpPYKUs He U3MeHMIa
(eomanpHBI XapakTep KUTAMCKUX BOOPYKEHHBIX
CWJI BO BTOpOi nosioBuHe XIX B.

ITos ctaTh BOEHHOH cucTeMe ObLIO U BOODYIKe-
HUE — C 9TUM OPY>KHeM KHUTAHI[BI TOOUBATIUCH CBOUX
GyiecTAINX OOE/T, C HUM JKe HCIIBITBIBATIU TOPHKHE
nopakeHus. B 1esiom sxe 60eBble KaUuecTBa TPAJUIU-
OHHOTO KUTAaUCKOTO OPYKIS OKA3IHCH HE XYK€, UeM
6oeBbIe KAuecTBa OPYXKUSA HUX COCEHEH IO PETrHOHY
U CTpaH 3amazia Ha COOTBETCTBYIOIIEM STalle HCTOPU-
YeCKOTO Pa3BUTHSI.

48 JImeeTcs B BUJIy «BOCCTaHUE TpeX KHs3eW-JaHHUKOB»
1673—1681 rr. BriytoTh 10 KOHIA 1670-X I'T. MAaHBWKYPCKHE
BochbMu3HaAMEHHBIE BOMCKA HE MOTJIH IOOUTHCS PEITUTE T b-
HOTO IiepesioMa B 00sIX MPOTHUB BOWCK KHA3EHU-JaHHUKOB,
COCTOSABIIINX U3 HACJIEICTBEHHBIX COIAaT-KuTanmes. I1obe-
Jla GbLIa IOCTUTHYTA IIOC/IE CMEPTH UX JIUZEPA — OMBITHOTO
BoeHauasibHUKa Y CaHbrys (1612—1678), mpoBOeBaBIIErO
[OYTH IIOJIBEKA IMPOTHUB MAaHBWKYPOB M KUTAMCKHX IT0-
BCTAHIEB, U PACKOJIA B CTAHE BOCCTABIIIKX.
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Examining the history of the Manchu conquest
of China, we can see that before 1644 the actions of
the Manchus were nothing more than local conflicts
and predatory raids against a China suffering from
a disastrous peasants war. And only the last Ming
Emperor’s suicide after the rebels had seized Beijing
pushed some of the Chinese feudal lords to enter into
an alliance with the “barbarians” of the North, lead-
ing to the establishment of the Manchu Qing dynasty
in Beijing. However, China was not finally conquered
before 1683. For all these years the Manchus fought
alongside their Chinese allies. In the 1670s the Kangxi
Emperor had to admit that the fighting capability of
the Chinese Green Standard Army was significantly
higher than that of the Eight Banners+:.

In the 1850s it became clear that the fighting
power of the Manchus was completely spent. The
best troops in the Empire were now recruited from
Chinese peasants and led by Chinese feudal lords of
Han origin. The renewed union of the Manchus and
Chinese feudal lords offered a respite of 50 years be-
fore the Qing empire was finally overthrown.

However, it should be noted that the Chinese mili-
tary thinking could not have grown out of feudal stereo-
types on its own were it not for contacts with Western
countries. The tradition prevailed everywhere, con-
stantly reproducing itself with some cosmetic improve-
ments. Even an adaptation of modern European weap-
ons did not change the feudal nature of the Chinese
armed forces in the second half of the 19th century.

The arms and armour were on par with the mili-
tary system. It was with these weapons that the Chi-
nese achieved their brilliant victories and suffered
their bitter defeats. In general, the combat properties
of traditional Chinese weapons were no worse than
those of their neighbours in the region or those of the
West at a corresponding stage of their historical de-
velopment.

48 Referring to the Revolt of the Three Feudatories
(1673—-1681). Until the late 1670’s the Manchu Eight
Banner troops could not break the tide of their war against
the Feudatories forces that consisted of Chinese hereditary
soldiers. They had only achieved their victory after the
death of the leader of the rebellion, the experienced
general Wu Sangui (1612-1678), who had fought for
almost half a century against the Manchus and Chinese
rebels, caused a split in the rebel camp.
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1. IOPOXOBHUIIA

Nunusa. XVII B.

Caonoeasn xocmbv, memann, peavba. 18,5 x 3,5 cm
I'MB Hus. N2 2054 11

Ioctymienue: 26.04.1955, mepegada usz I'd (N2 B.O.—
5247, UCTOYHUK ITOCTYIVIEHUs HEU3BECTEH)
Anajtoruu: nopoxosuuiia cep. XVII B. uz MUVB [Dye
2001:424]; cxoxkas ¢ Hel mopoxopHuna uz MUNX;
nmopoxopHuIa u3 Kosutekiuu I'd (uus. N2 BO 5245)
[Bo dsopuyax u 6 wampax 2008:38], y KOTOpo#
COXPaHWJICS IIEJTKOBBIN IITHYP JJIS KPEIJIeHUs

K IIATPOHTAIILY; a TaKXKe MopoxoBHUIA u3 MY (71.419).

POWDER FLASK

India. 17th century.

Tvory, metal, carving. 18.5 x 3.5 cm

State Museum of Oriental Art, No. 2054 11

Acquisition: 26 April, 1955, transfer from the State Her-
mitage (No. B.0.-5247, provenance unknown).

Comparable items: A mid-17th century powder flask
in the Virginia Museum of Fine Arts (Richmond, USA)
[Dye 2001: 424]; a comparable powder flask from the
Museum of Fine Arts, Houston; a powder flask in the
collection of the State Hermitage (N2 BO 5245) [Vo
dvortsakh i v shatrakh 2008, p. 38] with a silk cord that
served to attach it to a bandolier; a powder flask in the
Walters Art Museum (Baltimore, USA) (71.419).
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3. IIIUT

Wagnsa. XIX B.

Memann, amans, 2pasuposka, yepHeHue. /Im 43 cm
T'MB Uns. N2 511 11

IoctyrieHue: mpuobperen y rp. JleBurcos T.B.

4.11.1935

Anastornn: mut u3 HMH/I (53.15/70)

SHIELD

India. 19th century.

Metal, enamel, engraving, niello. Diameter 43 cm
State Museum of Oriental Art, No. 511 11
Acquisition: purchased from T.V.Levinson,

4 November, 1935.

Comparable items: a shield in the National Museum,
New Delhi (53.15/70).
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WNupusa. XVIII B.

Kooica Hocopoea, memann, nak, pocnucs. /Im. 43 cm
I'MB Hus. Ne 2049 II

ITocrynienue: 26.04.1955, Tepejaya w3 19
(spmuTaxkueiii uaB. N B.0.—1081), B D moctynuia us
IICA B 1885—-1886 rT., KyZ1a mocTynusI B 1861 I. B cocTase
kosuteknuu CanteikoBa (Casr. 50/130).
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[lecTyMOOHHBIE IIMMTHI BCTPEUYAIOTCS TOPA3/0 PeEXe
YeThIpeXyMOOHHBIX. OJINH TaKOU IIUT €CTh B KOJUIEKITUU
HMH/JI (76.845). Tak ke Kak u Halll 3K3EMILIAD, OH
WMeeT OTHOCHUTEJIbHO HeOOJBIIONH pasMep — 44 CM,
OZTHAKO OH BEChbMa TSKEJIbIH, TaK KaK BBIIIOJIHEH W3
JIMCTOBOTO YKeJIe3a U B IEJIOM UMEET CJIeIbl u3HOoca. Yatre
IIeCTUYMOOHHBIE IIUTHl MOXKHO YBUJIETh B MHHUATIOPE,
HaAlpuMep, cpa3dy Ha HECKOJbKUX IopTperax B MBA
(D389-1885, 1S.48:6/A—-1956, IM.244—1921).



OPYZKHME NHAWNHU B COBPAHNU MY3EA BOCTOKA

SHIELD

India. 18th century.

Rhinoceros hide, metal, lacquer, paint. Diameter: 43 cm
State Museum of Oriental Art, No. 2049 II

Shields mounted with six shield bosses are much less fre-
quent than those with four. There is one shield of this rare
type in the National Museum, New Delhi (76.845). Mea-
suring just 44 cm, it is as relatively small as our exhibit but
very heavy as it is made of sheet iron and features traces
of wear and tear. Six-boss shields are more common in
paintings. For instance, these are depicted in several por-

traits in the Victoria and Albert Museum (D389-1885,
1S.48:6/A-1956, IM.244-1921).

Comparable items: a rhinoceros hide shield from the
Lord Kitchener’s collection in the Royal Ontario Museum
(948.1.53); two Mewar shields of Maharana Sangram
Singh II in the National Museum, New Delhi (62.2879,
62.3107); a shield from Patiala in the Victoria and Al-
bert wMuseum (116-1852). The décor is very close to
that of a rhino hide shield in The Metropolitan Museum
of Art (91.1.747), a shield from the Pitt Rivers Museum
(1942.8.47), and one in the Victoria and Albert Museum
(798-1869). See also rhinoceros hide shields from the
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OPYZKUVE MHANHU B COBPAHUU MY3EA BOCTOKA

4. KHHKAJI C HO’JKHAMMU

Wuapusa. XVII B.

Cmanw, Hedhpum, bapxam, 3010mbie HaKAa0KU, aImans. JIn. 38 cm
I'MB Hus. N2 2056 11 (1—2)

[Mocrymienue: 26.04.1955, mepeaada us I'D (N2 B.0.—3271),
noctynwt B I'D B 1926 1. u3 cobpanus MpamopHOro

JBOpIIA, I. JIeHuHrpaz,

Ananorun: kunxkan u3 MBA (3467&A(1S)), nBe pykostu
u3 MM (02.18.773 1 02.18.769), mofapeHHbIE IPUHITY
AnBapay B 1875—-1876 rr. B UHauu; kxaumkaps! u3 BK]]
(11240,11265).

DAGGER WITH SHEATH

India, 17th century.

Steel, nephrite jade, velvet, gold inlay, enamel. Length 38 cm
State Museum of Oriental Art, No. 2056 II (1-2).

Acquisition: 26 April, 1955, transfer from the State Hermitage
(N2 B.O.-3271); entry into the State Hermitage in 1926 from
the collection of the Marble Palace, Leningrad.

Comparable items: a dagger in the Victoria and Albert Museum
(3467&A(1S)), two handles in The Metropolitan Museum of
Art (02.18.773 and 02.18.769), presented as a gift to Edward,
Prince of Wales in India in 1875-1876; khanjars in the Royal
Collection Trust (11240,11265).

5. KHH2KAJI C HO2 KHAMU

Nuanusa. XIX B.

Cmanv, cepebpo, Helpum, K0ox#ca, UeKaAHKA. 42,5 X 4,5 CM
I'MB Hus. N2 5505 II (1—2)

ITocrymienue: u3 My3sesa nHapoznos CCCP B 1940 T.

Anajytornu: kuexkan u3 MM (1982.321) kurzkan uz MJIA
(M.71.1.35a—b), kxaumxap c npambiM Je3Buem u3 BK]]
(11385)

DAGGER WITH SHEATH

India. 19th century.

Steel, silver, nephrite jade, leather, embossing. 42.5 x 4.5 cm.
State Museum of Oriental Art, No. 5595 II (1-2)

Acquisition: from the Museum of the Peoples of the USSR in

1940.

Comparable items: a dagger in The Metropolitan Museum of
Art (1982.321), a dagger in the Los Angeles County Museum of
Art (M.71.1.35a-b), a straight-blade khanjar in the Royal Col-
lection Trust (11385).
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6. KHUHKAJI C HO’)KHAMU

Wnapua. XVIII B.

Cmanw, Hegpum, nepaamymp, medb, Koxca. /[n. 41 cm
I'MB Uus. N2 2052 II (1—2)

IMoctymienue: 26.04.1955, nepeaada uz I'D (N2
B.0.—2676), B I'd noctymui B 1923 r. u3 I'MO.

B spmurakaom nHBeHTape 3anucato: « HoxxHbI
OOTAHYTHI KODUYHEBOH KOKeH; IPOPE3HOH MOSCOK

¥ [VIQIKUH C IIIAPUKOM Ha KOHIIE HAKOHEUHUK
MeIHbIE»

Awnaorun: memka6b3 us xoyutekruu MM (36.25.721)

DAGGER WITH SHEATH

India. 18th century.

Steel, nephrite jade, nacre, copper, leather. Length 41 cm.
State Museum of Oriental Art, No. 2052 II (1-2)
Acquisition: 26 April, 1955, transfer from the State Hermit-
age (N2 B.0.-2676); entry into the State Hermitage in 1923
from the State Museum Foundation. The Hermitage inven-
tory reads: ‘Sheath is covered with brown leather; the belt
and the smooth tip, ending in a little ball, are of copper’.

Comparable items: a pesh-kabz in The Metropolitan
Museum of Art (36.25.721).

7. KHHKAJI C HO)KHAMMUM (KATAP)

Wnapua. XVIII B.

Memann, bapxam, pe3vba, no3onoma. 51x9,5cm
I'MB Hus. N2 2050 II (1—-2)

Ho:xHbBI 00TAHYTHI KPACHBIM OapxaTom
IToctymienue: akT N2 272 oT 26.04.1955, Iepezada
u3 I'D (N2 B.0.-308), kyaa nocrymui u3 LICA

B 1885-1886 rr.; moctymua B I[CA B cocTaBe TUYHOU
kosutekinu Hukosas I B 1834 r. YioMuHaeTcs yke
B nepBoM unBentape 1{CA 1835 r., Homep — C.75.

AHaJIOTHH: KUIIAHTapXCKUU KaTap u3 Kosuteknuu BKP
(11335)

DAGGER WITH SHEATH (KATAR)
India. 18th century.

Metal, gilding, chiselling, velvet. 51 x 9.5 cm.
State Museum of Oriental Art, No. 2050 II (1—2)

The scabbard is covered with red velvet.
Comparable items: a Kishangarh katar from the Royal
Collection Trust (11335)



OPYKME MH/INHN B COBPAHHNHU MY3EA BOCTOKA

8. IIIECTOIIEP

Wuaausa. XVIII B.

Cmanv, Ha8o0KA. 59x10 cMm

I'MB Hus. N° 2055

IMocrymieHue: akT NQ 272 oT 26.04.1955, tepesiaya u3 I'9
(N2 B.0.—673, B UHBEHTape 3amnKCaHo: «B 1Moot pykosaTu
KathTcs mapuk»). BT moctymmn u3 IICA B1885-—
1886 IT.; TPOUCXOAUT U3 KOJUIEKIIUHU BEJIMKOTO KHA3S
Muxawmna ITaBnoBrya (Homep M.I1.289, HOMED MO UMIIL.
I'D E.656).

Amnasyorun: oynasa uz MBA (3526 (1S), xaiinepabaackuii
mectorep u3 kosuteknuu BKP (37528)

FLANGED MACE

India. 18th century.

Steel damascened in gold. 59 x 10 cm.

State Museum of Oriental Art, No. 2055.

Comparable items: a mace in the Victoria and Albert
Museum (3352 (IS)), a Hyderabadi flanged mace in the
Royal Collection Trust (37528).

9. BOEBO¥ TOIIOP

Nuausa. XIX B.

Cmanw, medv, 2pasuposka, no3o10ma

0061, 1. 54; pab. yacTh 12,5; 1. CTUJIETA 35 CM

I'MB Hus. N2 2051 II (1—2)

IMoctymnenue: 26.04.1955, nepenaua u3 I'd (N2 B.O.—
553), B I'd moctymmn u3 I{CA B 1885—-1886 rT. YnomsaHyT
BrnepBoM uHBeHTape I[CA 1835r., HOMep — E.184.
B nHB. kaprouke Hayana XX B. yKa3aHO, YTO JAHHBIHI
npeAMeT TPOUCXOAUT U3 KOJUIEKIINU BEJIUKOTO KHA3S
Muxaunia I1aBnoBrya. B pyuky BBUHUEH CTUJIET.

Amnasyorun: tabap us koyutekiuu BKJI (37432), 60eBoit
torrop Hapup-maxa us HMH/] (58.47/3)

BATTLE AXE

India. 19th century.

Steel, copper, engraving, gilding. Length 54 cm (full);
12.5 cm (head); 35 cm (stiletto blade).

State Museum of Oriental Art, No. 2051 II (1-2)

A thin stiletto blade is screwed into the handle.
Comparable items: a tabar in the Royal Collection Trust
(37432), the battle axe of Nadir Shah in the National
Museum, New Delhi (58.47/3).
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10. KJIEBEI]

WNupusa. XVIII B.

Cmanv, 30n10mas Haceuka, cepebpo, vexaHKa

JI71. pyuKU 51; JUUI. KJIMHKA 41 CM

I'MB Uus. N2 513 11

IToctymnenue: akT N2 18 ot 08.08.1936, npuobpeTeH
y rp. Jlamnopext A.b.

Awnanorun: kiesen u3 BK/I (37466)

CROW-BILL

India. 18th century.

Steel damascened in gold, silver, embossing. Length 51
cm (handle), 41 cm (blade).

State Museum of Oriental Art, No. 513 II

s
d
e

Acquisition: Act N218, 8 August, 1936, purchase from f;;g\‘j A
A.B.Lamprekht. ‘};{
J""E

Comparable items: a crow-bill in the Royal Collection
Trust (37466).
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11. HAKOHEYHMUWK KOIIbA

I0xnaa Uugua. XVI-XVII BB.

Cmanw, K08Ka, UeKaHKa, caedbt MeOH020 NPUNO
O6w. 0. 55; 0. KAUHKA 24; W. 6,5 CM

Crierka U30THYTHIN KJIMHOK C IByMSI KOPOTKUMU
JIOJIaM¥ yCUJIEH IEHTPIbHBIM pebpom. OcHOBaHHE
KJIMHKA YKpaIIeHO peIbe(HBIMU H300parKEHUSIMU
MUQOJIOTHYECKUX JKUBOTHBIX — Makap. MacCUBHBIHN
KJIMHOK 3aKpeIUIeH B TPAHEHOH BTYJIKe 00XBaueHHOH
peOpUCTHIMU KOIbIIaMU. HUKHSS YacTh BTYJIKU
TIOKPBITA peibe(DHBIMU 3UT'3araMH.

AHaJIornu: HakOHeYHHUK 13 kosutekiuu MY (2236).
[Elgood 2004:194/19.13].

SPEAR HEAD

South India. 16" to 17th century.

Steel, forging, embossing, traces of copper solder. Full
length 55, length of blade 24, width 6.5 cm.

The slightly curved blade with two short fullers is strength-
ened by a central ridge. Reliefs of mythical creatures, ma-
karas, decorate the base of the blade. The massive blade’s
fitting is a facetted socket retained by ribbed rings. The
fitting’s lower part is covered with zigzag lines in relief.

Comparable items: a spear head from the Government Mu-
seum, Chennai (2236). [Elgood R. Op. cit., p. 194, fig. 19.13]

12. HAKOHEYHUMK KOIIbA

I0xxHaa Uugua. XVI-XVII BB.

Cmanvw, aumve, K08KA, YUeKAHKA, 2pasuUpo8Ka, c1eobl
MeOH020 npunosi. O6w. 01. 52,5; 0. KAUHKA 33; W. 7,5
cm

Crerka U30THYTHIH 000I0I00CTPHIN KJIMHOK YCHJIEH
IIEHTPATLHBIM peOpoM. OCHOBaHHE KITMHKA
JIEKOPUPOBAHO PeJibe(HBIMU N300paKEHUAMU
MHUDOJIOTHIECKUX KUBOTHBIX — Makap. KimHok
3aKpeIUIeH B KOHUYECKOH BTYyJIKe, 00XBaUEHHOMN
IUTOCKUMU PeOPUCTHIMU KOJIBIIAMH.

AHaJIornu: HaKOHeYHHUK 13 kosutekiuu I'MY (2236).
[Elgood 2004:194/19.13]

SPEAR HEAD

South India. 16" to 17" century.

Steel, casting, forging, embossing, engraving, traces of cop-
per solder. Full length 52.5; length of blade 33; width 7.5 cm.

The slightly curved double-edged blade is strengthened
by a central ridge. Reliefs of mythical creatures, makaras,
decorate the base of the blade. The blade’s fitting is a coni-
cal socket retained by flat ribbed rings.

Comparable items: a spear head in the Government Muse-
um, Chennai (2236). [Elgood R. Op. cit., p. 194, fig. 19.13]
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13. HAKOHEUYHUK KOIIbA

I0xxnaa Uugusg. XVI-XVII BB.

Cmanw, aumve, K08Ka, HeKaHKa, 2pasuposKa, caedvl
npunos

06w 01. 40,5; 01. KAUHKA 23, W. 5,3 CM

M30THYTHIH 00010I00CTPHIA KJIMHOK C UeTHIPbMSI
nmonavu. KIIMHOK poMOUY€ECKUl B CEUEHUH, YCUIIEH
IIEHTPIBbHBIM pebpom. OCHOBaHUE KJIMHKA
odopMmIeHO peTbeHBIMU U300pAKEHUSMU

MU (DOJIOTUUECKUX KUBOTHBIX — sTH. CJIerka
KOHHYECKAsI BTYJIKA 00XBaueHa IJIOCKUMU KOJIbIIAMHU.
AHaJIornu: HakOHeYHHUK 13 kosutekiuu I'MY (2236).
[Elgood 2004:194/19.13].

SPEAR HEAD

South India. 16™ to 17 century.

Steel, casting, forging, embossing, engraving, traces of
solder. Full length 40.5; length of blade 23, width 5.3 cm.

A curving double-edged blade with four fullers. The
blade exhibits a diamond cross-section and is strength-
ened by a central ridge. Reliefs of mythical creatures,
yalis, decorate the base of the blade. The slightly conical
fitting is retained by flat rings.

Comparable items: a spear head in the Government Muse-
um, Chennai (2236). [Elgood R. Op. cit., p. 194, fig. 19.13]
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14. HAKOHEUHUK KOIIbA

IOxnasa Uugua. XVI-XVII BB.

Cmanv. Jlumve, K08KA, UeKAHKA, c1edbl MeOHO20 NPUNOs
O6w. 0a. 61, 01. KAUHKA 21, WL. 5 CM

O06010/100CTPHIH CJIETKA U30THYTHIN KJIMHOK YCHJIEH
LIEHTPpaTLHBIM pebpoM. OCHOBaHME KJIMHKA YKPAIIIEHO
pesibebHBIMU U300paKeHUSIMU MUQPOTOTHIECKIX
JKUBOTHBIX — Makap. KiimHok 3adpukcupoBan

B JUTHHHOW IWJTMHPUYECKOU BTYJIKE, 0OXBaUEHHOU
PeOPHUCTBIMU KOJIBIIAMHU.

AHajioruu: HakOHeYHHK u3 Kosutekiuu I'MY (2236).
[Elgood 2004:194/19.13].

SPEAR HEAD

South India. 16" to 17" century.

Steel. Casting, forging, embossing, traces of copper sol-
der. Full length 61, length of blade 21, width 5 cm.

The slightly curving double-edged blade is strengthened
by a central ridge. Reliefs of mythical creatures, makaras,
decorate the base of the blade. The fitting is a long cylindri-
cal socket, retained by ribbed rings.

Comparable items: a spear head in the Government Muse-
um, Chennai (2236). [Elgood R. Op. cit., p. 194, fig. 19.13]

15. HAKOHEYHMUK KOIIbA

I0xnasa Uugua. XVI-XVII BB.

Cmanw. Koska, aumve, yekaHka, caedbl npunos
O6w. 01. 34, 0. kKauHka 16, W. 5 cM

O06010/100CTPHIN YETHIPEX/IOIBHBIA KJIMHOK YCHUIIEH
[IeHTPaJIbHBIM pebpoM. KJIMHOK 3aKpensieH B TpaHeHON
KOHHMYECKOH BTYJIKE, 00XBaUE€HHOH TpeMs PeOPUCTHIMU
kospriaMu. 1IlapoBH/THOMY OCHOBAHHIO BTYJIKH
HaKOHEUYHHKA IIpeJiaHa popMa JIyKOBUIII UK OyTOHA.
AHaAJIOTHH CM.: aHTKYII U3 Kosutekiuu YT'M (2404).
[Elgood 2004:23/2.5]

SPEAR HEAD

South India. 16" to 17 century.

Steel. Forging, casting, embossing, traces of solder. Full
length 34, length of blade 16, width 5 cm.

The double-edged blade with four fullers is strength-
ened by a central ridge. The fitting is a facetted conical
socket, retained by three ribbed rings. The fitting’s base
is spherical and shaped like a bulb or a flowerbud.
Comparable items: an ankusa (elephant goad) in the Government
Museum, Chennai (2404). [Elgood R. Op. cit., p. 23, fig. 2.5.]

OPYZKUE MH/INU / KOIIbA
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16. HAKOHEUYHMK KOIIbA
I0xnaa Uugua. XVI-XVII BB.

Cmanw, K08Ka, UeKaAHKa, 2pasuposKa
O6w. 01, 46, 01. KAUHKA 27,5, W. 6,3 M

O6010100CTPHI POMOMYECKUH B CEUEHUN KITHHOK
BBITIOJTHEH B (hopMe JincTa fiepeBa BeHrei (Ptero-
carpus bilobus), cBs3anHOTO € Ky715TOM Mypyrana —
TaMIJIbCKOTO Oora BOWHBI. KJIMHOK 3akperieH

B KOHHYECKOU BTYJIKE. BEPXHSISA YacTh BTYJIKH
odopmiieHa B GopMe CTUIN30BAHHOMN TOJIOBBI
3y06aCcTOro MOHCTPA, YAEPKUBAIOIIETO KJIMHOK B IIACTHU.
Brysiky 06XBaThIBalOT peOpucCThie KOIbIla. OCHOBaHHE
HAaKOHEYHMKA BBITIOJIHEHO B hopMe mnosrycdepsl.

SPEAR HEAD

South India. 16" to 17th century.

Steel, forging, embossing, engraving. Full length 46,
length of blade 27.5, width 6.3 cm.

The double-edged blade exhibits a diamond cross-sec-
tion and is shaped like a leaf of the Venkai tree (Ptero-
carpus bilobus) which is associated with the cult of
Murugan, the Tamil god of war. The fitting is a conical
socket, its upper part designed as a stylized head of a
sharp-toothed monster that seems to hold the blade in
its mouth. The socket is retained by ribbed rigs. The fit-
ting’s base is shaped like a semi-sphere.

17. HAKOHEYHUK KOIIbA

I0xnaa Uugua. XVI-XVII BB.

Cmanw, Ko8ka, uekamka

O6w. 041. 54, 04. KAUHKA 30, W. KAUHKA 4,4 CM

KJIHHOK ZIBOMHOTO U3rHba ¢ Y€THIPHMS JI0JIAMH.
PoMOuyeckuii B ceueHnM KOHEIl KJIMHKA YCHJIEH

JUTs1 TPOOUTHS ZloceXoB. KITMHOK 3aKperieH TpeMst
3aKJIEIIKAMH MEXK/Ty IByX (PUTYPHBIX ILJIACTHH.
Brysika KoHMUYecKas1, rpaHeHast, 00XBaueHa YeThIPhMS
kospiamu. OcHOBaHVE HAKOHEYHUKA BHIKOBAHO

B (bopme pebpucToii mosrycdepsl.

SPEAR HEAD

South India. 16" to 17th century.

Steel, forging, embossing. Full length 54, length of
blade 30, width of blade 4.4 cm.

This double-curved blade with four fullers has a diamond
section tip that was strengthened to better pierce armour.
The blade is fitted between two plates with three rivets.
The socket is conical and facetted, retained by four rings.
The head’s base is shaped like a ribbed semi-sphere.



18. HAKOHEYHIK KOIIbA

I0xxnasa Mugua. XVI-XVII BB.

Cmanw, Ko8Ka, pe3vba

O6w. 041. 43,5, 01. KAUHKA 22,5, UL. 4,2 CM

KJTMHOK JTUCTOBUIHOM (POPMBI C IIEHTPATHLHBIM
pebpom. [{rwtuHApHUYecKas BTyJIKa OOXBaueHa
pebpucThiMu KosbllaMmu. OCHOBaHUE KJIMHKA
YKpaleHo peTbeHBIM H300paKeHHueM KUPTUMYKXU —
JIUKa ciaBbl. Ecoiu mepeBepHyTh N300paskeHue

Ha 180 rpajiycoB, TO KUPTUMYyKXa IIpeBpaIaercs

B CUHTXaMYKXY — JIUK JibBa. Hoc cUHTXaMyKXu
BBITIOJIHEH B (popMe Tpesydra IITuBbI.

AHajiornu: HaKOHEYHUK U3 Kosutekiuu I'MY (2237).
[Elgood 2004:194/19.13].

SPEAR HEAD

South India. 16" to 17th century.

Steel, forging, chiselling. Full length 43.5, length of
blade 22.5., width 4.2 cm.

A leaf-shaped blade with a central ridge. The cylindrical
fitting is retained by ribbed rings.The base of the blade
is decorated with a relief of the Kirtimukha, the face of
glory. When turned upside down, the image looks like
the Singhamukha, the Lion-Faced Deity. The nose of the
figure is shaped like Shiva’s trident.

Comparable items: a spear head in the Government Muse-
um, Chennai (2237). [Elgood R. Op. cit., p. 194, fig. 19.13]

OPYZKUE MH/INU / KOIIbA
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19. HAKOHEUYHUK KOIIbA

I0:xHas Manus, Maiicyp (?). XVII-XVIII Be.

Cmanw, K08Ka, YeKaHKa, 2pasuposKa, cAedbl NPUNoA.
Ocmamxku Opeska 8HymMpu 6myaxu

O6w. 0. 50, 01. KAUHKA 20,4 CM, WL. 5,7 CM

KirHOK 110CcKMi# 06010/100CTPBIH, YCHUJIEH [IEHTPAIBHBIM
pebpoM U B CEUEHUH MPEACTABIISIET CILTIONMEHHBIA POMO.
I'paneHas BTysiKa OOXBaueHA YIUIOIEHHBIMHU KOJIbIA-
mu. HibkHee KOJIBIIO BBIIOJIHEHO B opMe mostychepbl
C IUIOCKMIM OCHOBAHUEM. B HIKHEH TpeTy BTYJIKH BBIOUTA
HA/IITUCh HA SI3BIKE TeJIYTY (?). AHAJIOTUN: HAKOHEYHUK U3
kosuteknuu UM (2235). [Elgood 2004:194/19.13].

SPEAR HEAD

South India, Mysore (?). 17th to 18th century. Steel, forg-
ing, embossing, engraving, traces of solder. Remnants
of the shaft inside the fitting. Full length 50, length of
blade 20.4 cm, width 5.7 cm.

The flat double-edged blade is strengthened by a central
ridge and exhibits a flattened diamond cross-section.
Stylized plant reliefs decorate both sides of the base of the
blade. The facetted socket is retained by flattened rings.
The lowermost ring is shaped like a semi-sphere with a
flat base. The socket’s base features a row of triangles.
The lower third of the socket has a Telugu (?) inscription.
Comparable items: a spear head in the Government Muse-
um, Chennai (2235). [Elgood R. Op. cit., p. 194, fig. 19.13.]

20. HAKOHEUYHMUK KOIIbA

H0xuas Uanus, Maiicyp (?). XVII-XVIII Ba.
Cmanw, xoexa. Ocmamxku Opeska 6Hympu 8my.aku
O6w. 0. 49,5, 01. KAUHKA 23, W. 6,2 cM

O6010/100CTPBIH KJIMHOK YCHJIEH BHIIIYKJIBIM PEOPOM.
KoHer KJTMHKA B CEUEHUHU TIPEZCTABIIAET IUIOCKUHA pOMO.
Brysika o6xBaueHa IUIOCKUMHE KoJIbliaMu. OCHOBaHUE
BTYJIKH BBIIIOJIHEHO B BH/IE YIUIOIIEHHOH ITOJIyc(epshl

U Psiia TPEYTOIbHUKOB. Ha j1e3Bruu nMeroTcs 3a3y0prHbI,
TI0JIy9eHHbIe B 60IO.

SPEAR HEAD

South India, Mysore (?). 17th to 18th century.

Steel, forging. Remnants of the shaft inside the fitting.
Full length 49.5, length of blade 23, width 6.2 cm.

The double-edged blade is strengthened with a budlging
ridge. The blade’s tip exhibits a flat diamond cross-sec-
tion. The socket is retained by flat rings, its base shaped
like a flattened semi-sphere and a row of triangles. The
blade carries notches from battle use.



21. HAKOHEUYHUK KOIIbA

HO:xHas VHus, Bo3amoxkHo Mavicyp. XVII-XVIII Ba.
Cmanv, Ko8ka

O6w. 0a. 58, 0. kaunka 31, w. 2,8 cm

MOIIHBIHN KIUHOK, TPEXTPAHHBIN B CEUEHUH,
3aKpeIUIEH B TJIaJIKOM KOHUYECKOH BTYJIKE,
00XBaueHHOU TpeMsi peOPUCTBIMU KOJIbIIaMu. BepxHsis
YacTh BTYJIKU 0(bOpMJIEHA KaK CTUJIM30BAaHHBIN I[BETOK
¢ Tpems jenectkamu. Ha HUKHEH TpeTu BTYJIKA
BBIpE3aHa HA/IITUCH Ha sI3bIKe TeyTy (?).

SPEAR HEAD

South India, probably Mysore. 17" to 18th century.
Steel, forging. Full length 58, length of blade 31, width
2.8cm.

A powerful blade, triangular in cross-section, is fitted in
a smooth conical socket retained by three ribbed rings.
The upper part of the socket is shaped like a stylized
flower with three petals. The lower third of the socket
carries a Telugu (?) inscription.

22, HAKOHEYHUK KOIIbA
HentpanbHas Uugus (?). XVII-XVIII Be.
Cmanv, 6poH3a

O6w. 0a. 56, 04. KauHka 36, wW. 9,3 cm

O06010/100CTPHI KJINHOK YCUJIEH BBIILYKJIBIM
[EHTPATLHBIM PEOGPOM U POMOUYECKIM B CEUEHUH
OpoHEOOIHBIM KOHIIOM. BTyika, cierka
pacuupsoIascs B HUKHeH Jactu, o6XBaueHa
IJIOCKUMU GPOH30BBIMU KOJIbI[aMu. [I0BEpXHOCTD
KJIMHKA U BTYJIKU YKPAIIleHbI BHITPABUPOBAHHBIM
TeOMETPUIECKUM Y30POM.

SPEAR HEAD

Central India (?). 17% to 18th century.

Steel, copper alloy. Full length. 56, length of blade 36,
width 9.3 em.

The double-edged blade is strengthened with a bulging
central ridge and an armour-piercing tip that exhibits a
diamond cross-section. The socket slightly widens in its
lower part and is retained by flat copper alloy rings. An
engraved geometrical pattern decorates the blade and
the socket.

OPYZKUE MH/INU / KOIIbA
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23. HAKOHEYHUK KOIIbA

HenTtpanbHas wiu CepepHasa Uuausa. XVIII .
Cmanw, Kogka, caedbt medHo20 npunos. Ocmamxu
dpesxa 8HYmMpu 8MyaxKu

O6w. 0a. 52, 01. KAUHKa 35, w. 8 cm

O60rZI00CTPBIN KIMHOK B (hOPME BBITSHYTON KaIUTH YCUJIEH
POMOOBHIHBIM B ceueHUH 6OeBbIM KOHIIOM. Ha ocHOBaHHMU
KJIFHKa pestbepHOe H300paskeHe Hara ¢ 3aKPyIeHHBIM B CITH-
PaJIb XBOCTOM, a TaK»e HIeCTUKOHEYHOU 3Be3/Ibl 110J], CBOIOM
MOTOJIbCKOM apku. KJIMHOK 3aKpeIuleH B KOHUYeCKOH BTyJIKe.
®pu3 oTKOBaH Ha oIpaske. VIHTepecHOe coueTaHye UHIYUCT-
CKOH CUMBOJIMKHU U MOT'OJIBCKOTO aPXUTEKTYPHOI'O MOTUBA.

SPEAR HEAD

Central or North India. 18th century.

Steel, forging, traces of copper solder. Remnants of the shaft
inside the fitting. Full length 52, length of blade 35, width 8 cm.

Shaped like an elongated teardrop, this double-edged blade
features a strengthened tip that exhibits a diamond cross-
section. The base of the blade features a relief of a naga, with
her tail in a spiral, and a six-pointed star underneath a Mughal
arch. The fitting is a conical socket. An interesting combina-
tion of a Hinduist symbol and a Moghul architectural motif.

24. HAKOHEYHMUK KOIIbA

Boamoxxno LlenTpansuaa Uuaus. [locnenHas yeTBepThb
XVIII B.

Cmanw, Ko8ka, caedbt medHo20 npunos. Ocmamixu
dpeska sHYmMpu 8MyaxKu

O6w. 0. 47, nepexkpecmoe 13,5, 01. KAUHKA 23,5, W. 6,5 CM

KinuHOK 06010100CTpBIH, pOMOUYecKuii B ceueHUU. Kitn-
HOK, BBIKOBAaHHBIN M3 JJAMAaCCKOHM CTaJy IIAKWUJIA, 3aKpe-
IUIEH BO BTYJIKE, OOXBaUE€HHOH KOJIBIIOM C IIEPEKPECThEM.
KoHCTpyKIIMsA HAKOHEYHUKA OTPAKAET EBPOIENCKOE BIIHSA-
Hue. HakOHEUHUKHM KONMHUH C MOAOOHBIMU TE€PEKPECThSI-
MH ucnosip3oBaynuchk bpuranckum KoposeBckum ¢orom
B 1770—1780 IT.

SPEAR HEAD

Probably Central India. Last quarter of the 18th century.
Steel, forging, traces of copper solder. Remnants of the
shaft inside the fitting. Full length 47, cross piece 13.5,
length of blade 23.5, width 6.5 cm.

Forged from shakila Damascus steel, this double-edged di-
amond section blade with a central ridge is fitted to a sock-
et that is retained by a ring with a cross piece. The cross
blades end in little balls. This spear-head design represents
a European influence. Pole-arms with similar cross pieces
were used by the Royal Navy in the 1770’s to the 1780’s.



OPYZKUE MH/INU / KOIIbA

25. HAKOHEUYHUK KOITIbA

LenTtpanpHas wiu CepepHas Unuaus. [lepBas
nosiopuHa XVIII B.

Cmanv, ko8Ka, cnedvt MedHo20 npunos. Ocmamxku
6ambyK08020 Opeska 8HYMpuU 8MY.1KU

O6w. 021. 39, 01. KAUHKA 19, W. 4,4 CM

KarieBuIHbIN KJIUHOK 3aKJIeIaH MEXK/IY

JIByX (DUTYPHBIX [JIACTHH, 3a(DUKCHPOBAHHBIX

B I[UJINHIPUYECKOU BTy/IKe. PPU3 OTKOBAH HA OIPABKE.
PomOuueckuii B ceueHuH 00€BOM KOHEL 3HAUUTEIbHO
YCHJIEH JIJIsI IPOOUTHSI JIOCIIEXOB.

SPEAR HEAD

Central or North India. First half of the 18th century.
Steel, forging, traces of copper solder. Remnants of a
bamboo shaft inside the fitting. Full length 39, length of
blade 19, width 4.4 cm.

This teardrop-shaped blade is riveted between two
plates, fitted into a cylindrical socket. The frieze was
forged around a mandrel. A diamond section tip is sig-
nificantly reinforced to better pierce armour.

26. HAKOHEUYHUK KOIIbA

LenTtpanpHas uiu CepepHas Uuaus. [lepBas
nosiopuHa XVIII B.

Cmanv, ko8Ka, cnedvt MedHo20 npunos. Ocmamxku
b6ambyxo8020 Opesxa sHympu emy.axu. Oow. 0. 27,
0. KAUHKA 13,5, W. 4,4 CM

KarieBuIHbIN KJIMHOK 3aKJIEIaH MEXK/Iy ABYX
(pUTYpHBIX IUIACTHH, 3a(UKCUPOBAHHBIX B TPAHEHOH,
OWIMHAPUYIECKOH BTy iKe. PpU3 OTKOBAH Ha OIIPABKeE.
Pomb6uueckuii B ceueHUH O0EBOU KOHEI[ KOIIbsl yCUJIEH
JULsT IPOOUTHSA TOCIIEXOB.

SPEAR HEAD

Central or North India. First half of the 18th century.
Steel, forging, traces of copper solder. Remnants of a
bamboo shaft inside the fitting. Full length 27, length of
blade 13.5, width 4.4 cm.

A teardrop-shaped blade is riveted between two plates,
fitted into a facetted cylindrical socket. The frieze was
forged around a mandrel. A diamond section tip is sig-
nificantly strengthened to better pierce armour.
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27. HAKOHEYHMUK KOIIbA

Payikacrxan, Byuau (?). XVII-XVIII BB.

Cmanw, xogka, aumoe, c1edvt medHo20 npunos. O6w.
0n. 33,6, 01. kAuHKa 16,5, wl. 5,8 cm

KimmHOK 0060107100CTPBIH, YCUIJIEHHBIA IIEHTPAIHHBIM
pebpom. Brysika rpaHeHas ¢ Gpus3oM, OTKOBAaHHBIM Ha
omnpaBKe. BepxHss yacTh BTYJIKH BBIIIOJIHEHA B (hopMe
MH(OIOTHIECKOTO JKUBOTHOTO — Makapbl. Makapa

¢ X000TOM, 3aKpPYYE€HHBIM B CIIUPAJIb, Y/IEPKHUBAET

B IIACTH OCHOBAHUE KJIMHKA.

SPEAR HEAD

Rajasthan, Bundi (?). 17% to 18th century.

Steel, forging, casting, traces of copper solder. Full
length 33.6, length of blade 16.5, width 5.8 cm.

A double-edged blade, strengthened by a central ridge.
A facetted barell with a mandrel-forged frieze. The sock-
et’s upper part is shaped like a mythological creature, a
makara with a spiraling trunk, that holds the base of the
blade in its mouth.

28. HAKOHEYHMUK KOITbA

Pajikacrxan, Byszau (?). XVII-XVIII BB.

Cmanv, K08Ka, AuMbve, HeKaHKa, 2pasuposxa, caedsl
MedHo20 npunosi. O6w. 04. 36,6, 041. KAUHKA 13,7 CM,
u. 2,3 cm

KiimHOK 0060I000CTPHIN, € IByMA TOHKHUMH J0JIAMU
B [[EHTPaJIbHOU YacTu. POMOOBU/IHBIN B ceueHUU Ooe-
BOU KOHEI|. B mATHYTONMBHBIX KapTyIllaX Ha OCHOBAHUU
KJIMHKA BBITPABUPOBAHBI CTHJIM30BAHHBIE U300paske-
HUA pacreHuil. OcHOBaHMe KJIMHKAa O(OpMIIEHO pe-
JbepHBIMU UB00pAKEHUsIMU JIbBOB. Kpasi ocHOBaHWMs
JIEKOPUPOBAHBI PAZOM OTBEPCTUH W MaJIEHBKUX IIapH-
KOB. Brysika koHMYeckasa riaakasd. Ppu3 OTKOBaH Ha
ompaBKe. BepxHssi 4acTh BTYJIKA BBITOJIHEHA B GOp-
Me TO0JIOBBI MH(DOJIOTHYECKOTO KHUBOTHOTO — MaKaphl,
V/Iep>KUBAIOIIEr0 B TACTH OCHOBaHME KJINMHKA. HnkHMHI
Kpa# BTYJIKH 00XBaueH IJIOCKUM KOJIBIIOM.

AHaJTOTHIV: HAKOHEYHHK KOIIBSI CO CXOXKHM JIEKOPOM B KOJI-
stexiun Xopxe Kapasausi [Rites of Power, 2010:147 / 72]



SPEAR HEAD

Rajasthan, Bundi (?). 17th to 18th century.

Steel, forging, casting, embossing, engraving, traces of
copper solder. Full length 36.6, length of blade 13.7 cm,
width 2.3 em.

The double-edged blade features two thin fullers in its
central part and a diamond section tip. Stylized plants
are engraved in pentagonal cartouches at the base of the
blade that also features lion reliefs and is surrounded by
a row of holes and beads. The fitting is a smooth cone.
The frieze was forged around a mandrel. The socket’s
upper part is shaped lika a head of a mythological crea-
ture, a makara that holds the base of the blade in its
mouth. The socket’s lower part is retained by a flat ring.
Comparable items: a spear head with similar decora-
tion in the collection of Jorge Caravana [Rites of Power,
2010:147 / 72].

29. HAKOHEUYHUMK KOIIbA
Pamkacrxan. XVIII B.

Cmanv, Koska

O6w. 041. 40, 01. KAUHKA 22, W. 3,2 CM

KimHOK 06010100CTPBIN € YETHIPHMSA J0JIAMHU YCHJIEH
LIEHTPaTLHBIM pebpoM. PoMOUUeCKuii B cEUeHU N
O6poHeboIHbIN KoHel. OcCHOBaHME KJIMHKA YKPAIIEHO
penbedHBIME N306pAKEHHSIMU JIBYX JIbBOB. BTyska
KOHMYeCKas, rpaHeHas. Ppu3 OTKOBAH HA OIPABKE.

SPEAR HEAD

Rajasthan. 18th century.

Steel, forging. Full length 40, length of blade 22, width
3.2 cm.

A double-edged blade with four fullers is strengthened
by a central ridge. The armour-piercing tip exhibits a
diamond cross-section. Two lions in relief decorate the
base of the blade. A conical facetted socket has a man-
drel-forged frieze.

OPYZKUE MH/INU / KOIIbA
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30. HAKOHEYHMUK KOIIbA
Payixacrxan, Bynau (?). XVIII B.

Cmanv. Koska, pe3vba, uekamka, 2pasuposka
O6w. 0.. 33,5, 01. kKaunka 18, ul. 5,3 cm

OO0O00I00CTPHIN KJIMHOK C YCHJIEHHBIM OOEBBIM KOHIIOM
pomMOuueckoro cedenusi. OCHOBaHUE KJIMHKA IOKPBITO
pesibeHBIMU HU300payKEHUSAMU [[BETOB. BTy/Ka KOHM-
yeckasi, TpaHeHasi, ¢ PprU30M, OTKOBAaHHBIM Ha OIPABKE.
BepxHsisa 4acTh BTYJIKU pellieHa B ¢popMe rooBbl MEGO-
JIOTUYECKOTO KUBOTHOTO — MaKaphl, YAEPXKHUBAIOIIETO
B I1aCTH OCHOBAHUE KJIMHKA.

AHAJIOrMK: HAKOHEYHHUK KOIIbSI CO CXOKUM 0(popMIIEHHEM
ocHoBauus KauHKa n3 KO [Mohamed, 2008:278 / 270]

SPEAR HEAD

Rajasthan, Bundi (?). 18th century.

Steel. Forging, chiselling, embossing, engraving. Full
length 33.5, length of blade 18, width 5.3 cm.

A double-edged blade with a strengthened diamond sec-
tion tip. The central ridge is decorated with a stylized
cypress tree in relief and flowers in relief cover the base
of the blade. The facetted conical socket has a mandrel-
forged frieze. The socket’s upper part is shaped like the
head of a mythological creature, a makara that holds the
base of the blade in its mouth.

Comparable items: a spear head with similar design of
the base of the blade from the Furusiyya Art Foundation
collection [Mohamed, 2008:278 / 270].

31. HAKOHEUYHUK KOIIbA

Paoxacrtxan. XVIII-XIX BB.

Cmanw. Koska, wexaHka, caedbl MEOHO20 NPUNOA.
O6w. 041. 48, 04. KauHKa 21, w. 6,5 cm

PomMOuyeckuii B ce4eHIH 000I0I00CTPHIN KITMHOK,
YCUJIEHHBIU IIEHTPAJILHBIM PeOpoM. BTysika koHMUecKas,
rpaHeHas, ¢ GpHU30M, OTKOBAaHHBIM Ha OITPaBKe. BepxHsis
YacThb BTYJIKU BHITIOJTHEHA B (DOPMe CTHUIM30BAaHHOMN
TOJIOBBI YKUBOTHOT'O, VZIEP>KUBAIOIIETO B TIACTH OCHOBAHUE
KJIMHKA.

SPEAR HEAD

Rajasthan. 18" to 19" century.

Steel. Forging, embossing, traces of copper solder. Full
length 48, length of blade 21, width 6.5 cm.

This diamond section double-edged blade is strength-
ened by a central ridge. The fitting is a facetted cone
with a mandrel-forged frieze. The socket’s upper part is
shaped like a stylized head of an animal that holds the
base of the blade in its mouth.



32. HAKOHEUYHUK KOIIbSA MJIM BOEBBIX BJI
Pamxacrxan. XVIII-XIX BB.

OPYZKUE MH/INU / KOIIbA

Cmanw. Koska, wexanka, cq1e0bl MeOHO20 NPunos
O6w. 01. 40,2, 01. KAUHKA 22, W. 6 cM

HaxkoHeuYHUK ¢ JIByMsI TapaJIeJIbHBIMU 000I0I00CTPBIMHU
KInHKamMu. KJIIMHKY pOMOUYecKHe B CEUeHNH C TOHKUMHU
JIBOMHBIMU J1o1aMU Ha pebpax. OCHOBaHHE KIMHKOB
YKpaIleHO TPaBUPOBAaHHBIM y30pOM. BTyska KoHUYecKast,
rpaHeHasi, ¢ Gpru30M, OTKOBAHHBIM Ha OIlpaBKe. BepxHsis
YacTh BTYJIKU BBIIIOJTHEHA B (D OPME CTUIN30BAHHOU TOJIOBBI
JKMBOTHOTO, Y/IEPKUBAIOIIETO B [TACTH OCHOBAHHE KJIMHKOB.

DOUBLE BLADE SPEAR HEAD

Rajasthan. 18" to 19th century.

Steel. Forging, embossing, traces of copper solder. Full
length 40.2, length of blade 22, width 6 cm.

This item features two parallel double-edged blades. These
exhibit a diamond cross-section and have thin double fullers
running down the ridge. The blades’ base is decorated with
engravings. The facetted conical fitting ends in a mandrel-
forged frieze. The socket’s upper part is shaped like a stylized
head of an animal that holds the blades’ base in its mouth.

33. HAKOHEUYHUK KOIIbA

Pakacrxas, Byuau (?). XVIII-XIX BB.

Cmanw, depego. ITuemenm, aumove, KOBKA, HeKAHKA,
2pasuposka

O6w. 0n. 69,7, 01. HAKOH. 46,4, O1. KAUHKA 25,5, W. 3,7 CM

06010100CTPBIH KJIMHOK ¢ OPOHEOOHHBIM KOHI[OM
pombuueckoro ceueHusa. OCHOBaHHUE KJIHHKA YKPAIIIEHO
peibepHBIMU H300paKEHISIMH TUTPOB U I1BETOB. BTysika
KOHHMYeCKas, rpaHeHas . BepXHsif 4acTh BTYJIKU BBIIIOJIHEHA
B popme rostoBbI MUGOJIOTHUECKOT0 CYIIIECTBA — MaKaphl,
yIEeprKUBAIOIIEro B MACTH OCHOBaHHUE KJIUHKA. J[pEBKO
HU3TOTOBJIEHO U3 TBEPIOH MOPOBI iepeBa KPacHOTO

IIBETa U YCUJIEHO IIPOJIOJIbHOMN CTAIbHOM IJIAaCTHHOM,
3a(pUKCHPOBAHHOMN Ha TPeX 3aKJIeKaX.

SPEAR HEAD

Rajasthan, Bundi (?). 18" to 19th century.

Steel, wood. Pigment, casting, forging, embossing, engrav-
ing. Full length 69.7, length of head 46.4, length of blade
25.5, width 3.7 cm.

A double-edged blade with a diamond section armour-pierc-
ing tip. The blade’s edge is shaped like a stylized cypress tree.
The base of the blade features tigers and flowers chased in
relief. The fitting is conical and facetted. The socket’s upper
part is shaped like the head of a mythological creature, a ma-
kara that holds the base of the blade in its mouth. The shaft is
made of red hardwood and is reinforced with a long steel plate

157



INDIAN ARMS AND ARMUR / SPEARS

34. HAKOHEUHUK KOIIbA
Cesepnas Uuausa. XVIII B.

Cmansw. Koska, Haceuka 30210mom
O6w. 041. 40, 01. KAUHKGA 24,7, W. 3,2 CM

KIUHOK, yCUIEHHBIH 711 TPOOUTHSA IOCIIEXOB, IMEET POMOOBH/THOE CEUEHIE
B BEPXHEU YaCTH U [IECTUYTOJIbHOE B HIKHEHN. BTy/iKa KOHHYeCcKas TpaHeHast
¢ ppusom, OTKOBAaHHBIM Ha ompaBke. OCHOBaHHUE KIMHKA U BTYJIKA YKPAIIEHbI
PacTUTEIbHBIM ODHAMEHTOM B TEXHUKE KO(Trapu.

Atot npeamer omnybaukoBan [Ricketts, 1988:118 / 208]

SPEAR HEAD
North India. 18th century.
Steel, gilt edging, forging. Full length 40, length of blade 24.7, width 3.2 cm.

The blade was strengthened to give it better armour-piercing capability and exhib-
its a diamond cross-section in its upper part and a hexagonal one in its lower part.
The facetted conical fitting ends in a mandrel-forged frieze. The base of the blade and
the socket are decorated with a koftgari floral pattern. This exhibit was published in
[Ricketts, 1988, p. 118, fig. 208].
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35. HAKOHEUHUMK KOIIbA

Ceepnas wiu Llentpanbaasa Uuausa. XVIII .
Cmanv, Ko8ka

O6w. 04. 105, W. 3,3, ON. KAUHKA 74,5, W. 1,1 CM

KBasipaTHbIii B cEUeHUN KJIMHOK C TOHKHUM JI0JIOM Ha KaXKI0H
13 yeThIpex cTopoH. OCHOBaHME KJIMHKA TOKPHITO PEOPUCTHIM
penbedom. BTysika CKOHCTPYHpPOBaHA U3 TPAHEHOTO KOHyca

U VIUTOIIEHHOU TpaHeHoH cdephl. PpH3 OTKOBAH HA OIPABKE.

SPEAR HEAD

North or Central India. 18th century.

Steel, forging. Full length 105, full width 3.3, length of blade 74.5,
width 1.1 cm.

A square section blade with a thin fuller running down each of the
four faces. The base of the blade is covered in ribbed relief. The fit-
ting is made of a facetted cone and a compressed facetted sphere.
The frieze is forged around a mandrel.

36. HAKOHEYHUK KOIIbA

CesepHas unu llenrpansaaa Uaaua. XVIII B.
Cmanyw. Koska, caedvt medH020 npunos

O6w. 0. 23,2, 01. KAUHKA 11,5, W. 3 CM

PoMOGOBUHBIN B CEUEHUN KJIMHOK YCHJIEH IEHTPAJIBHBIM
pebpom. CTpeTOBUAHBIA HAKOHEYHUK C PACXOZAIIIMHUCH
kpaAMu. Brysika koHM4eckad riagxasa ¢ ppusoM, OTKOBAHHBIM
Ha ornpaBke. Ha HIKHeN 9acTH BTYJIKU 3aKPEIIEHO IIOJBIKHOE
KOJIBIIO.

SPEAR HEAD

orth or Central India. 18th century.

Steel. Forging, traces of copper solder. Full length 23.2, length of
blade 11.5, width 3 cm.

A diamond section blade is strengthened by a central ridge and
features an arrow-like tip with divergent edges. The smooth coni-
cal fitting ends in a mandrel-forged frieze. A movable ring is at-
tached to the lower part of the socket.

OPYZKUE MH/INU / KOIIbA
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37. HAKOHEYHUK JPOTHUKA
Payoxacrxan. XVIII-XIX BB.

Cmanw. Koska

O6w. 0. 24, 01. KAUHKA 16, UL, 1,5 CM

KnmHOK mtockuit 06010/100¢TpbIil. HIKHSASA YacTh
rpaHeHOU BTYJIKU yTPAdeHa, BEPXH:AA oopMIeHa
B (hopMe ros1oBeI MUQOJIOTUYECKOTO KUBOTHOTO —
MaKaphl ¥ OTKPBITOTO IABUJILOHA YXaTPH.

JAVELIN HEAD

Rajasthan. 18" to 19th century.

Steel. Forging. Full length 24, length of blade 16, width
1.5cm.

This flat blade is double-edged. The lower part of the fac-
etted fitting is missing; the upper part is shaped like the
head of a mythological creature, a makara, and a chhatri
pavilion.

38. HAKOHEUYHUK JIPOTUKA

Payixacrxan, bukanep (?). XVIII- XIX BB.

Cmanw. Koska, credvt MeOH020 NPunos, nuzmeHm
Obwas dauma 21,5, 01. KAUHKA 7, wl. 1,8 cm

KyIMHOK I10CKUi, 000¥0/I00CTPRIH. BTyika KOHUYecKas
rpaHeHas ¢ Gpu3oM, OTKOBAHHBIM Ha OTIPABKE.
BepxHsist YacTh BTYJIKA U3TOTOBJIEHA B (POPME TOJIOBBI
MU (bOTOTHUECKOTO JKUBOTHOTO — MaKaphl.

JAVELIN HEAD

Rajasthan, Bikaner (?). 18" to 19th century.

Steel. Forging, traces of copper solder, pigment. Full
length 21.5, length of blade 7, width 1.8 cm.

A flat double-edged blade is fitted to a facetted conical
socket with a mandrel-forged frieze. The socket’s upper
part is shaped like the head of a mythological creature,
a makara.



39. PUTYAJIBHBINI JPOTUK
HentpanbHas Muaus (?). XVIII-XIX BB.
Cmansw. Kogka, yexaHka, 2pasuposka
O6w. 04. 59, 041. KAUHKA 7, W. 6 cM

OCHOBaHME IJIOCKOTO KJIMHKA CTPEJIOBU/THON (hOPMBI
YKpallleHO TPaBUPOBAHHBIM y30poM. CTaIbHOE IPEBKO
OTKOBAHO B BU/I€ ITUJINHIPUYECKOTO B CEUEHUU

MpyTa, yKpameHHoro ¢pusomM. Hus mpyra rpaHeHbIH

¢ peOpUCTOM MIUIIKOH. [[POTHK, BO3BMOXKHO, CBSI3aH

¢ KysibToM bora Kaprrukeu.

Awnanorun: [Elgood, 1988 : 69 / 6.2, 72 / 6.10]

RITUAL JAVELIN

Central India (?). 18th to 19th century.

Steel. Forging, embossing, engraving. Full length 59,
length of blade 7, width 6 cm.

The flat arrow-shaped base of the blade is decorated
with engravings. The steel shaft is a cylindrical rod deco-
rated with a frieze. The butt end is facetted and features
a ribbed knob. The javelin is probably connected to the
cult of the deity Kartikeya.

Comparable items: [Elgood, 1988: 69 / 6.2, 72 / 6.10].

40. KOIIBE

Henrpanpuaa Uuaua. XVIII B.

Cmanv. Koska. Bambyx

O6uw. 01. 198, 01. HAKOH. 39,5, 0N. KAUHKA 22, W. 5,9 CM

KJIMHOK ¢ IIeHTpaJIbHBIM peOpPOM 3aKpeIyieH

B [IJIMHPUYECKOU BTYJIKE, 00XBAUEHHOU CTATbHBIMU
KostbIlaMu. OuepTaHus KJIMHKA HAIIOMUHAIT popMy
eBpoIeickux Konui u naprasanos XVII-XVIII Bs.
HakoHeuHUK 3akyieniaH Ha 6aMOYKOBOM JIPEBKE.

SPEAR

Central India. 18th century.

Steel. Forging. Bamboo. Full length 198, length of head
39.5, length of blade 22, width 5.9 cm.

This blade with a central ridge is fitted into a cylindri-
cal socket which is retained by steel rings. The blade’s
shape resembles that of European spears and partizans
of the 17™ to 18th century. The head is riveted to a bam-
boo shaft.

OPYZKUE MH/INU / KOIIbA
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41. HAKOHEUYHUMK KOITbA

CeBepHas Munus, PamxacrxaH, bukanep (?). XIX B.
Cmanw. Koska, peavba. Ocmamiu 0peska 8HYympu 8my.axu
O6w. 0. 39,2, 0. KAUHKA 21, W. 2,6 CM

[IpsaMoii 060107100CTPBIF KIIMHOK 3aKpeIUIeH B TACTH MU(POIJIOTHYIECKOTO 3 KUBOTHOTO.
Ha ocHOBaHWUY KJIMHKA OCTaTKU KPacKU. Bryska rpanenas ¢ gppusom.

SPEAR HEAD

North India, Rajasthan, Bikaner (?). 19th century.

Steel. Forging, chiselling. Remnants of the shaft inside the fitting. Full length 39.2,
length of blade 21, width 2.6 cm.

A straight double-edged blade is fitted into the mouth of a mythological creature. Trac-
es of paint remain on the base of the blade. The facetted socket features a frieze.



42. HAKOHEUYHUK KOIIbA
CesepHas Uuausa. Hau. XIX B.

Cmanv, Ko8ka

O6w. 04. 37,5, 0. KAUHKA 20, Ul. 4,8 cm

0O0010100CTPHIF N30THYTHIN KJIMHOK 3aKpeIIeH
B KOHHYECKOH BTYJIKe. BoeBoil KoHeI poMOMYecKOro
ceueHus.

SPEAR HEAD

North India. Early 19th century.

Steel, forging. Full length 37.5, length of blade 20, width
4.8 cm.

This double-edged curving blade is fitted into a conical
socket. The tip has a diamond cross-section.

43. HAKOHEUYHUK KOIIbA NJIN ITUKN
Ceepnas wiu llenrpanbaas Mugusa. XVIII-XIX BB.
Cmanw. Koska, caedvt npunos. Ocmamxu 0dpesxka
8HYMpPU 8MYAKU

O6w. 041. 34,5, 01. KAUHKA 20,5, W. 2,6 cM

KmHOK TpeyrospHOTo ceueHns 3aKpeIieH B TPaHEHOH
BTYJIKE.

SPEAR HEAD OR PIKE HEAD

North or Central India. 18th to 19th century.

Steel. Forging, traces of solder. Remnants of the shaft
inside the fitting. Full length 34.5, length of blade 20.5,
width 2.6 cm.

The blade is triangular in cross-section and is fitted into
a facetted socket.

OPYZKUE MH/INU / KOIIbA
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44. KATAP

I0:xHas Nanus, Bumkasnaarap (?). XVI-XVII BB.
Cmanv, K08Ka, HeKaHKa, 2pasuposxka

O6w. 04. 53,5, 04. kaumka 38, ut. 6,5 cm

KJIMHOK IJIOCKUI BOCHMU/IOIBHBIN. BOeBOM KOHEI pOM-
OHUYecKoro ceueHus. PykosTh cOpMHUpPOBaHA U3 JBYX
TapasIIebHbIX IIJIACTUH U U30THYTOU IIJIACTUHBI, YKpa-
IIEHHOU CTUJIM30BAHHOII TOJIOBOM *KUBOTHOTr0. OCHOBA-
HHE KJIMHKA 3aKPEIUIEHO MEXK/y ABYX (PUTYPHBIX MPO-
CEUYHBIX IUIACTHUH. PYKOATH yKpallleHa rpaBUPOBaHHBIM
pPaCTUTEJIBHBIM U TEOMETPUYECKUM OPHAMEHTOM.
Anastorun: karap us kosuiekiuu Jutonu C. Tuppu
[Tirri, 2003:312 / 232]

KATAR

South India, Vijayanagara (?). 16" to 17 century.

Steel, forging, embossing, engraving. Length 53.5,
length of blade 38, width 6.5 cm.

A flat blade with eight fullers and a diamond section tip.
The grip is formed by two parallel plates and a curved
one which is decorated with a stylized animal head. The
base of the blade is fitted between two pierced plates.
The grip is chased with floral and geometric patterns.
Comparable items: a katar from the collection of Anthony
C. Tirri [Tirri, 2003:312 / 232].

45. KATAP

IOxxuaa Uugug. XVI-XVII BB.

Cmanv. Kogka, epasuposka

O6w. 04. 51,5, 041. KAUHKA 34,5, W. 5 CM

[TpsMoii 0600I00CTPBIF KJIMHOK C IIEHTPATIbHBIM
pebpoM 3aKpeIieH MeXay ABYX QUTYPHBIX IJIACTHH.
V3orHyTas NJ1acTHHA rap/ibl yBeHUaHA ITUIITKON.

KATAR

South India. 16" to 17th century.

Steel. Forging, engraving. Full length 51.5, length of
blade 34.5, width 5 cm.

A straight double-edged blade with a central ridge is fit-
ted between two figured braces. The grip is protected by
a curving shell-guard that terminates in a knob.



46. KATAP

I0xHnas Maaus. Ok. 1620—1630 IT.
Cmanv. Koska, caedvt npunos
O6w. 01. 43, 01, KAUHKA 27, W. 4 CM

[T710CcKMi OAHOOJIBHBIN 000I0/00CTPHIN KJIIMHOK,
BO3MOKHO, EBPOIIEHCKOTO IIPOUCXOMKIAEHUS.
OcHOBaHMe KJIMHKA 3aKPEIJIEHO Ha 3aKJIEIKaX MEXIY
JIByX (OUTYPHBIX IJIACTHH, YKPAIIIEHHBIX peibeHBIMHU
n300paKEHUAMU ITHI. BOKOBBIE MJIACTHHBI PYKOSTH
TIOKPBITHI 2KYPHBIM T€OMETPUUECKUM Y30POM.

MoOTHUB /IByX IOIIyTa€eB, CBI3aHHBIHN C TEMOH JIIOOBU

Y BEPHOCTH, BCTPeYaeTcs Ha 00pa3iax TaHKOPCKOTO
OpY»Kus IepBOH 1OI0BUHBI XVII B.

AHaJIOTHH: CXO¥Kee Xy/I0KECTBEHHOE PeIIeHHe
(urypHBIX IJIACTHH HA OCHOBAHWUY KJIMHKA HA KaTape
u3 cobpanust MM (36.25.1020). Ony6:1. B Elgood, R.
Op. cit., cTp. 158, wi. 15.30

KATAR

South India. Ca. 1620-1630.

Steel. Forging, traces of solder. Full length 43, length of
blade 27, width 4 cm.

A flat double-edged blade with one fuller, probably of
European origin. The base of the blade is riveted be-
tween two figured braces with two birds in relief. The
side guards are covered with a delicate geometric pat-
tern. The motif of two parrots is connected to the theme
of love and fidelity and can be seen in some examples of
Tanjore weaponry of the first half of the 17th century.
Comparable items: a katar with a similar design in the
bracesin The Metropolitan Museum of Art (36.25.1020).
Published in: Elgood, R. Op. cit., p.158, fig. 15.30.

OPYZKUE MH/INU / KOIIbA
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47. KATAP

I0:xHas Nuanus, llekas (?). IlepBas mosioBuHa XVII B.
Cmanw. Koska, caedvt npunos

O6w. 0a. 45, 01. KauHka 30,5, W. 3,1 cm

KJIMHOK IPsIMO# 0060I0ZI00CTPhIH C ABYMS
MapaJiIeJIbHbIMU, ¢1a00 BBIPAKEHHBIMU JIOJIAMHU.
BeposiTHO, 06JIOMOK €BPOIEHCKOTO HITAXKHOTO
kiarHKa. OCHOBaHMeE KJIMHKA 3aKPeIlJIEHO MeXIy
JIBYX GUTYPHBIX IIJIACTHH, YKPallleHHbIX pesibe(HBIM
n300pakeHrneM I[BETOB. I[BETOYHBIH MOTHB
HCII0JIH30BAH U B 0)OPMJIEHUH aXKYPHBIX OOKOBBIX
IJ1acTUH. PeOpucThie IEPEKIIAIUHbI PYKOSATH
yKpartieHs! pesibedom. KoHIIbI O0OKOBBIX MIJIACTHH
PYKOSITH cJjIeTKa pa3Be/ieHbl B CTOPOHEI. Katap

¢ o/100HO KOHGUTYpaLKeH PYyKOATH HaXOTUTCS
B akcrio3uniuu MO/I.

i

KATAR

South India, the Deccan (?). First half of the 17th cen-
tury.

Steel. Forging, traces of solder. Full length 45, length of
blade 30.5, width 3.1 cm.

A straight double-edged blade with two weak paral-
lel grooves. Probably a fragment of a European rapier
blade. The base of the blade is fixed between two figured
braces with flowers in relief. A floral pattern is also used
in decorating the pierced side guards. The ribbed trans-
verse grip bars are decorated in relief. The ends of the
side guards are slightly drawn apart. There is a katar
with a similar grip construction on view at the Junagarh
Fort Museum in Bikaner.
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48. KATAP

HenTtpanbHas wim HOxuaa Muausa. Hawano XVII B.
Cmansw. Koska, Haceuka 30210mom

O6w. 01. 44,8 , 01. kKauHka 28, w. 2,9 cm

KImHOK eBpOIENCKOTO TPOUCXOXK/IEHNS 3aKPeIIeH
MesK/y ABYX (PUTYPHBIX IUTacTUH. Adec yKpalieH
HACEUYKOU 30JI0TOM U cepedbpoM.

KATAR

Central or South India. Early 17th century.

Steel damascened in silver and gold. Forging. Full
length 44.8, length of blade 28, width 2.9 cm.

A blade of European origin is fixed between two figured
braces. The grip is damascened in silver and gold.

49. KATAP

H0xnas Uuaus, lekan (?). XVII B.
Cmanw. Koska, wexanka

O6w. 04. 35,5, 01. KAUHKA 20, W. 4,1 CM

YeThIpeX0IbHBIN KJINHOK YCUJIEH [EHTPATbHBIM
pebpom. Pombuueckuii B ceueHUH O0EBOU KOHEIT.
OcHOBaHVE KJIMHKA 3aKJIEMIaHO MEKY IBYX aXKyPHBIX
IJIACTHH, YKPAIIEHHBIX PeJIbeHBIM PACTUTETIbHBIM
opHameHTOM. [lepeKIaiInHbl PYKOSTH PeOPUCTHIE,

C rpaHEHBIMH PACIIUPEHUSAMU.

KATAR

South India, the Deccan (?). 17th century.

Steel. Forging, embossing. Full length 35.5, length of
blade 20, width 4.1 cm.

A blade with four grooves is strengthened by a central
ridge. The tip of the blade has a diamond cross-sec-
tion. The base of the blade is riveted between two fili-
gree plates chased with plants and flowers in relief. The
transverse grip is ribbed and has facetted drums.

OPYZKUE MH/INU / KOIIbA
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50. KATAP

10xnag Uunus, Texan (?). XVII B.
Cmans. Koska, uexanka

O6w. 0. 46,5, 01. KAUHKA 31, W. 3,4 CM

KitrHOK mpsiMoii 06010/100CTPBIN, BEPOATHO,
HU3TOTOBJIEH U3 00JIOMKA KJIMHKA €BPOIENCKOTO
npousBo/cTBa. OCHOBaHNE KJIMHKA 3aKJIEIIAHO MEXKITY
JIByX (DUTYPHBIX IJIacTUH. [IepekIaiHpl pyKOATH
pebpucTbie ¢ HeCTOHYATHIMHU PACIIMPEHUIMH.
BoKOBBIE IJIACTUHBI PYKOATH YKpaIIeHbI peTbeHBIMU
U300paKEHUAMH I[BETOB.

KATAR

South India, the Deccan (?). 17th century.

Steel. Forging, embossing. Full length 46.5, length of
blade 31, width 3.4 cm.

The straight double-edged blade was probably made
from a fragment of a European blade. Its base is riv-
eted between two figured braces. The transverse grip is
ribbed and has festooned drums. Flowers in relief deco-
rate the side guards.



OPYZKUE MH/INU / KOIIbA
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51. KATAP

I0:xunaa Munus, Hexad (?). XVII B.
Cmanw. Koska, noauposka, 30/104eHue
O6w. 0a. 48,5, 04. kaumka 31, w. 3,8 cm

T

[TpsiMoii 060I0I00CTPHIA KJIMHOK YCUIIEH
[IEHTPAJIbHBIM BBIITYKJIbIM pebpoM. OcHOBaHUE
KJIMHKA 3aKJIETIAaHO MEXK/TY IBYX (PUTYpPHBIX
miacTuH. [lepexiialuHbl pyKOSTH pebprcThie

C ITO/IBMYKHBIMU IIOTIEPEUYHBIMH JIETAIISIMU

B (hopMe CILTIOIIEHHBIX ITUJINH/POB. PYyKOsATH
YKpalleHa pacTUTeIbHbIM OPHAMEHTOM

u apabckoii rpadUKOH, BHIIIOJTHEHHOMN

B TEXHUKe KODTrapH.

KATAR

South India, the Deccan (?). 17th century.

Steel. Forging, polish, gildening. Full length
48.5, length of blade 31, width 3.8 cm.

A straight double-edged blade is strengthened by
a bulging central ridge. The base of the blade is
riveted between two figured braces. The trans-
verse grip bars are ribbed and feature movable
details in the form of flattened drums. A floral
pattern and koftgari Arabic script inscription
decorate the grip.
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52. KATAP

HenrtpanpHasa unu CeBepHas Unausa. Konen XVII B.
Cmanv. Koska, Haceuka 3010mom

O6w. 01. 42,8, 01. KAauHKa 25, W. 5,7 CM

0O06010I00CTPHIH KIIMHOK C IEHTPAIbHBIM PEOPOM
BBIKOBAaH U3 Oys1aTHOM cTamu. ddec yKpallieH
PACTUTEIbHBIM OPHAMEHTOM B TEXHHUKE TaX—H—
HHUIIIAH.

KATAR

Central or North India. Late 17th century.

Steel. Forging, gold inlay. Full length 42.8, length of
blade 25, width 5.7 cm.

This double-edged blade with a central ridge is made
from wootz steel. Tah i nishan floral pattern decorates
the grip.



53. KATAP

entpanbHas wiu CeBepHas Nunus, JlekaH (?).
IIepBasa nosmosuna XVIII B.

Cmanw. Koska, pesvba, uekamka

O6w. 0a. 35,5, 041. KAuHKa 17, w. 6,3 cm

KnuHOK mpsiMoli  00GOIOIOOCTPHIN  C pa3/[BAaUBAIOIIMCS
pebpom. PombOuueckuii B ceueHnn 6oeBoi KoHell. OcHO-
BaHHE KJIMHKA C00EeMX CTOPOH YKPAIEHO pPeTbehHBIMU
M300payKEHUSIMU I[BETOB U MOTOJIBCKHX apok. H-o0pasHas
PYKOSATH yKpaiieHa pesibe(hHbIMU U300payKEeHUIMU [[BETOB
v OyTOHOB. BOKOBBIE ITACTHHBI PYKOSITH CJIETKA U30THYTHL.
AHaJIOTHH: KaTap €O CXOKUM 0(DOPMIIEHHEM KJIMHKA 13
kosieknuu KO [Mohamed, 2008: 203 / /193]

KATAR

Central or North India, the Deccan (?). First half of the
18th century.

Steel. Forging, chiselling, embossing. Full length 35.5,
length of blade 17, width 6,3 cm.

A straight double-edged blade with a forking ridge and a
diamond section tip. Flowers and Mughal arches in re-
lief decorate the base of the blade. The H-shaped grip is
chased with flowers and flowerbuds in relief. The side
guards are slightly curving.

Comparable items: a katar with a comparable blade
design in the Furusiyya Art Foundation collection [Mo-
hamed, 2008: p. 203, fig. 193].

54. KATAP

LentpanbHas wiu CeBepHas Nunus, JlekaH (?).
IIepBasa nonosuna XVIII B.

Cmanw. Koska, pesvba, uekamuka

O6w. 04. 33,5, 0. kKauHka 19, w. 5,8 cm

[TpsMoii 06010100CTPHI KJITUHOK YCUJIEH [[€HTPATbHBIM
pebpom. BoeBoii KOHEIl pPOMOMYECKOTO CeUeHUs. AXKYp-
Has H-obpasHas pykosATb yKpalieHa peabedHBIMU U30-
OpaKeHUSMU IIBETOB U PACTEHUH.

KATAR

Central or North India, the Deccan (?). First half of the
18th century.

Steel. Forging, chiselling, embossing. Full length 33.5,
length of blade 19, width 5.8 cm.

A straight double-edged blade is strengthened by a central
ridge. The tip has a diamond cross-section. The openwork
transverse grip is chased with flowers and plants in relief.

OPYZKUE MH/INU / KOIIbA
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55. KATAP

Henrpanbuas wiu CeBepHas Nunus, /lekan (?). Hauano XVIII B.
Cmans. Kogka, pe3vba, uekaHka, Haceuka cepebpom

0O6w. 0. 28, 041. KAUHKA 24,5, W. 6,2 CM

KJyIMHOK IMPOKUH IPSAMOH, YCHJIEHHBIH [EHTPAIBHBIM PEOPOM B BEPXHEN
yactu. boeBoii koHen pombudeckoro cedeHusa. OCHOBaHMe KJIMHKA ¢ 00enx
CTOPOH YKpaIIeHo pesibe(HbIMU N300paKeHUsIMHU I[BETOB U OyTOHOB. PyKoATh
YKpalieHa n300paKeHUAMH I[BETOB B TEXHUKE 3apHUIIIAH.

KATAR

Central or North India, the Deccan (?). Early 18th century.

Steel. Forging, chiselling, embossing, silver inlay. Full length 28, length of blade
24.5, width 6.2 cm.

The blade is broad and straight and is strengthened by a central ridge in its up-
per part. The tip has a diamond cross-section. Flowers and flowerbuds in relief
decorate the base of the blade on both sides. Zarnishan flowers decorate the grip.
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56. KATAP

entpanbHas wiu CeBepHas Nunus, JlekaH (?).
Hauano XVIII B.

Cmanv. Koska, pe3vba, uekaHka, nNoAuUposKa,
30/10ueHue

O6w. 04. 39,7, 041. KAauHka 26,4, W. 3,7 cm

KimmHOK 000¥0100CTPBIH, CIETKA M30THYTHIN C ABYMSI J0J1a-
MU U LEHTPAJIBHBIM pebpoM. BoeBoli KoHer| poMOHUecKo-
ro ceuenns. OcHOBaHUE U PeOPO KJIMHKA JIEKOPUPOBAHBI
pAZaMu KpyIbIX yrryOseHuil. [lepexiajiHbl PyKOATH
rpaHeHbIe C paCIIMPEHUAMU. PyKOSTh 1 OCHOBAaHUE KJIFH-
Ka YKpaIlleHbl HACEYKOU 30JI0TOM. KOHCTpyKIMsA KUHKasia
BBIIIOJIHEHA TI0 CEBEPHBIM 00pasliaM, OJIHAKO ZIEKOp, CO-
CTaBJIEHHBIN U3 PSA/IOB YIVIyOJIEHUH, HATIOMUHAET 2XKYPHBIE
TIOBEPXHOCTU B 0(POPMJIEHUH F03KHBIX KaTapoB X VII B.

KATAR

Central or North India, the Deccan (?). Early 18th century.
Steel. Forging, chiselling, embossing, polish, gildening.
Full length 39.7, length of blade 26.4, width 3.7 cm.

The slightly curving double-edged blade has two grooves and
a central ridge. The tip has a diamond cross-section. Rows of
round hollows decorate the base of the blade and the ridge.
The transverse grip is formed of ribbed bars. The grip and
the base of the blade are damascened in gold. The dagger’s
construction follows Northern examples but its decoration
with rows of round hollows is reminiscent of the openwork
in the design of 17th century South India katars.

57. KATAP

IHentpansHas unu CeBepHasa Vuaus. IlepBas
nosoBuHa XVIII B.

Cmanw. Koska

O6w. 0a. 19, 04. kauHka 9,8, ul. 5,3 cm

KituHOK mpsiMo#i 000I0I00CTPHIN C BBHIITYKJIBIM PEOPOM.
[[enTpasnbHast yacTb H-06pa3HOll pyKOSATH BBIIIOJITHEHA
B (hopMe CILTIOIIEHHOTO 1apa. bokoBbIe IIaCTHHBI
CJIETKA U30THYTHI.

KATAR
Central or North India. First half of the 18th century.
Steel. Forging. Full length 19, length of blade 9.8, width 5.3 cm.

A straight double-edged has a bulging ridge. The middle
part of the transverse grip is shaped like a flattened ball.
The side guards are slightly curving.

OPYZKUE MH/INU / KOIIbA
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58. KATAP (BAPA—-/I:KAMIALY)
IOxxnaa Mupusa. XVII-XIX BB.

Cmanv. Koska, pe3vba, uekanka

O6w. 0.. 56,5, 01. KAuHKa 44,5, uL. 8,3 cm

KiIMHOK TpAMON € JUCKOBUAHBIM  pACIIUPEHUEM
B OCHOBaHUU. JIe3BudA NuoBUiHbIe. Tpu yeTBepTH JJIN-
HBI KJIMHKA OT KOHYMKA YCUJIEHBI BBIITYKJIBIM PEOPOM.
KyimHOK 3akjenaH MexAy ABYyX (UIYPHBIX IJIACTUH,
JIEKOPUPOBAHHBIX PSAZJaMH OTBEPCTUH U PACTUTETHHBI-
MU MoTUBaMu. TunuuHasa aekaHckas pykoATbh XVII B.
coeUHEHA C KJIMHKOM, BO3MOKHO, B XVIII- XIX BB.

Amnayiorun: kumkas us Kosutekuur MK® [Hocos, 2011: 21].

KATAR (BARA JAMDADU)

South India. 17" to 19th century.

Steel. Forging, chiselling, embossing. Full length 56.5,
length of blade 44.5, width 8.3 cm.

A straight blade with a discoid bulge at the base and serrat-
ed edges. The upper three fourths of the blade are strength-
ened by a bulging ridge. The blade is riveted between two
figured braces with rows of holes and plant patterns. A typ-
ical Deccani grip of the 17th century was probably mounted
on the blade in the 18th or 19th century.

Comparable items: a dagger in the Indian War Memorial
Museum [Nosov, 2011, p. 21].

59. KATAP

CesepHas wiu llentpanbHaa Uaaus. IlepBas
noJsiopuHa XVIII B.

Cmanv. Koska, Haceuka 3010mom

O6w. 021. 48,5, 01. KAuHKa 26, wW. 7,2 cm

KnuHok mpsmMoii o6oroioocTpbiii. PomOuyeckuii B ce-
yeHHUU 60eBOH KOHell. OCHOBaHUE KIUHKA 0pOPMIIEHO
B popMe MOTOJIBCKOH apku. IlepeksasiiHbl PYKOSATH
OMKOHUYECKHE, IOKPHIThIE KOCHIMU pebpamMu. PykosiTh
JIeKOPUPOBaHA HACEYKOH 30JI0TOM.

KATAR

North or Central India. First half of the 18th century.
Steel. Forging, gold inlay. Full length 48.5, length of
blade 26, width 7.2 cm.

A straight double-edged blade with a diamond sec-
tion tip. The base of the blade is shaped like a Mughal
arch. The transverse grip is made up of biconical bars
that have oblique ribs. The grip is decorated with gold
inlay.



OPYZKUE MH/INU / KOIIbA

60. KATAP

Ceepnas wiu llenrpanbuas Mupgus. [lepsas nososuna XVIII B.
Cmansw. Koska, Haceuka 30210mom

O6w. 01. 43,5, 01. KAUHKA 25,5, UL. 5,5 CM

KimHOK mpsMO YeThIpex 10JIbHBIHN, YCUJIEH IIEHTPaIbHBIM pebpoM. boeBoit
KOHeIl poMOnJeckuil B ceueHnr. OCHOBaHME KJIMHKA YKPAIIEHO pPesibepHbIM
y3opom. IlepeksaiHbI 1 OOKOBBIE ITACTUHBI PYKOATH ITOKPBITH HA/IITUCAMU Ha
JleBaHarapy, BbIIIOJITHEHHBIMH B TeXHUKe KOQTrapHu.

KATAR
North or Central India. First half of the 18th century.
Steel. Forging, gold inlay. Full length 43.5, length of blade 25.5, width 5.5 cm.

A straight blade with four grooves is strengthened by a central ridge. The tip has
a diamond cross-section. The base of the blade has relief decoration. The trans-
verse grip and the side guards are covered with koftgari inscriptions in Devana-
gari script.

175



INDIAN ARMS AND ARMUR / SPEARS

176

61. KATAP

Cepepnasa Unausa. XVIII B.

Cmans. Koska, pe3vba, Hekanka, Haceuka 30/10mom
O6w. 0a. 39,5, 041. KAUHKa 21, W. 8,4 cm

IIpsiMoii, 00010/I00CTPBIH, YCUIEHHBIHN IIEHTPAIbHBIM
pebpoM KJIMHOK BBIKOBAH U3 OyJsiaTHOU craiu. boeBoit
KOHeIll poMOuyeckoro ceueHus. OCHOBaHUE KJIMHKA 110
CTOPOHAM YKpaIlleHO peibedHBIMU U300parkKeHUAMHI
60sxectB: ypru u Xanymana. Pykosts chopMupoBaHa
13 00beMHBIX (DUTYD IMABJIHUHOB U CJIOHOBBHX T'OJIOB.
OcHOBaHUe KJINHKA U PYKOATH YKPAIIIEHbI 30JI0TOH
HACEUKOM.

KATAR

North India. 18th century.

Steel. Forging, chiselling, embossing, gold inlay. Full
length 39.5, length of blade 21, width 8.4 cm.

A straight, double-edged blade with a central ridge is
manufactured from wootz steel. The tip has a diamond
cross-section. The base of the blade is decorated with
Durga and Hanuman in relief.

The grip is made up of salient figures of peacocks and el-
ephant heads. Gold inlay decorates the base of the blade
and the grip.

62. KATAP

Cepepnasa Unausa. XVIII B.

Cmans. Koska, Haceuka 3010mom

O6w. 01. 40, 04. KAuUHKa 21, W. KAUHKA 8,5 cm

KyIMHOK MUPOKUHE 0060I000CTPHIH, YCHIEHHBIH
BBIIYKJIBIM PEOPOM, BEIKOBAH U3 OYJIaTHOI CTAJIH.
[TepekJialuHbI PYKOSTH TPAHEHbIE, COeUHEHHbIE
HeOOJIBIIION [TepEeMBIUKON. PyKoATh yKpalleHa
PaCTUTEJIbHBIM OPHAMEHTOM B TEXHUKE KODTrapu.

KATAR

North India. 18th century.

Steel. Forging, gold inlay. Full length 4o, length of
blade 21, width of blade 8.5 cm.

The wide double-edged blade with a bulging ridge is
manufactured from wootz steel. The transverse grip is
made up of facetted bars that are joined together by a
small crosspiece. Koftgari floral pattern decorates the

grip.



63. KATAP (ITAPHBIH K KAT. 64)
Ceepnas wiu llentpanbaasa Muausa. XVIII B.
Cmanv. Koska, noauposka, Haceuka 30.10mMom
O6w. 041. 24, 01. KAUHKA 12, W. 4,5 CM

KitmHOK IpsAAMO¥ 06010/100CTPBIN € BBIITYKJIBIM IIEHTPAJIb-
HBIM pebpoM. OCHOBaHME KJIMHKA YKPAIIIEHO PeJIbe(OHBIM
y3opoM. BoeBoii kKoHel| poMOuUeckoro ceueHus. YeToipe
KOPOTKHUX J10J1a-TIPOPE3U COOOINAIOTCS C IIOJIOCTBIO, BBI-
pe3aHHOU BHYTPH KJIMHKA. B mporiecce c60pKku KaHAIIBI,
BBICBEpJIEHHBIE B ITOJIOCTU KJIMHKA, 3AIIOIHAIUCH CTaIb-
HBIMU IIapukamMy. KIIMHKY ¢ TOJIBMKHBIMU IIAPUKaMU
B IIOJIOCTH KJIMHKA IpousBowinck CeBepHoil VHpum
B koHIle XVII nauasne XVIII B. Takue ximuuku B UHIUN
WHOT/IA HAa3bIBAJIN CJIE3bI YTHETEHHBIX JIN0O0 cJ1e3bI Ajuia-
xa. B JaHHOM CcITy4ae IapyuKy yTpaveHbl JIN00 TOTePsIn
TIO/IBIKHOCTD. [lepeksiainHpl pyKosATH chOPMUPOBAHBI
13 IUIOCKUX NapaUIEIbHBIX IIJIACTUH IPSMOYTOJIBHOTO
CeueHusl, CJIETKA PACIIMPSIONIUXCSA B IIEHTPAIBHOH 4a-
cTh. PyKOATB IeKOPUPOBaHA PACTUTEIBHBIM U T€OMETPU-
YeCKUM OPHAMEHTOM B TEXHUKe KODTrapHu.

KATAR (A PAIR WITH KATAR 64)

North or Central India. 18th century.

Steel. Forging, polish, gold inlay. Full length 24, length
of blade 12, width 4.5 cm.

The straight double-edged blade has a bulging central ridge.
The base of the blade is decorated with reliefs. The tip has a
diamond cross-section. Four short grooves connect to a cav-
ity inside the blade. As the blade was being mounted such
channels that had been drilled inside it were filled with steel
balls. Blades with rolling ball bearings inside were produced
in North India from the late 17" to the early 18th century. In
India these were sometimes referred to as the ‘Tears of the
Wounded’ or the ‘Tears of Allah’. In this case the balls are
either lost or are no longer rollling. The transverse grip is
made up of flat parallel bars, rectangular in cross-section,
that are slightly bulging towards the middle. Koftgari floral
and geometric patterns decorate the grip.

64. KATAP (ITAPHBIH K KAT. 63)
CeBepnas wiu llentpanbaasa Muausa. XVIII .
Cmanv. Koska, noauposka, Haceuka 30.10mMom
O6w. 0. 23, 01. KAUMKA 12, W. 5 CM

KymHOK 1IpAAMO¥ 0600I00CTPBIN C BBIIYKJIBIM I[EHTPAIb-
HbIM peOpoM. CeueHue 0O0eBOro KOHIA POMOHYECKOE.
OcHoOBaHUe KJIMHKA YKPAIIeHO pesibeHBIM y30poM. Ile-
PEKJIa/INHBI PYKOATH cPOPMHUPOBAHBI U3 IUIOCKUX ILIA-
CTHH IIPAMOYTOJIBHOTO cedeHus. PykoATs ykpaleHa pac-
TUTEJIbHBIM ¥ T€OMETPHYECKIM OpPHAMEHTOM B TEXHUKE
ko(Trapu.

OPYZKUE MH/INU / KOIIbA

KATAR (A PAIR WITH KATAR 63)

North or Central India. 18th century.

Steel. Forging, polish, gold inlay. Full length 23, length
of blade 12, width 5 cm.

The straight double-edged blade has a bulging central
ridge. The tip has a diamond cross-section. The base of
the blade is decorated with reliefs. The transverse grip is
made up of flat bars, rectangular in cross-section. Koft-
gari floral and geometric patterns decorate the grip.
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65. KATAP

Cesepnas unu Llentpanbaasa Mugus. XVIII B.
Cmanv. Koska, Haceuka 3010mom

O6w. 0. 49, 01. KAUHKA 24,5, W. 4,4 CM

KnuHOK mpsAMoN, 0060I0ZI00CTPBIN YCUJIEHHBIA BBIITY-
KJIBIM IIEHTPaJIbHBIM pebpoMm. /IBa KochIx pebpa pacxo-
JIATCS OT IIEHTPa KJIMHKA K OCHOBAaHUIO. boeBo#l KoHelr
pOMOUYECKOTO ceueHHs. PYKOATh yKpalieHa reOMeTpU-
YeCKUM OPHAMEHTOM B TEXHUKE KO(Trapu.

65. KATAR

North or Central India. 18% century.

Steel. Forging, gold inlay. Full length 49, length of
blade 24.5, width 4.4 cm.

A straight double-edged blade is strengthened by a bulg-
ing central ridge. Two oblique ridges diverge from the
centre of the blade towards the base. The tip has a dia-
mond cross-section. Koftgari geometric pattern deco-
rates the grip.

66. KATAP

Cesepnas unu llentpanbaasa Mugusa. XVIII .
Cmanv. Koska, Haceuka 3010mom

O6w. 0. 49,5, 01. KAUHKA 24,5, W. 4,9 CM

KnuHOK mpsAMon 000¥0/I00CTPBIN, YCUJIEHHBIA BBIITY-
KJIBIM IIEHTPaJIbHBIM pebpoM. /IBa KochIx pebpa pacxo-
JIATCS OT IIEHTPa KJIMHKA K OCHOBAaHMIO. boeBo#l KoHelx
pombuueckoro cedeHus. Ha pykodTu ciemsl 3010TOH
HAaCeuyKH.

KATAR

North or Central India. 18th century.

Steel. Forging, gold inlay. Full length 49.5, length of
blade 24.5, width 4.9 cm.

A straight double-edged blade is strengthened by a bulg-
ing central ridge. Two oblique ridges diverge from the
centre of the blade towards the base. The tip has a dia-
mond cross-section. Traces of gold inlay remain on the

grip.



67. KATAP

CeBepnas Uuausa. XVIII B.

Cmanw. Koska, Haceuka 3010mom
O6w. 0.. 38, 0. KauHKa 21, ul. 5,8 cm

KirHOK mpsAMOI 000I0/100CTPHIN YCHJIEHHBIA IEHTPAIb-
HBIM peOpoM. BoeBoli KoHel| poMOMYeCcKoro ceueHus. Py-
KOSITh YKpallleHa PACTUTEbHbIM OPHAMEHTOM B TEXHUKE
KodTrapu.

KATAR

North India. 18th century.

Steel. Forging, gold inlay. Full length 38, length of
blade 21, width 5.8 cm.

A straight double-edged blade is strengthened by a cen-
tral ridge. The tip has a diamond cross-section. Koftgari
floral pattern decorates the grip.

68. KATAP

HenTtpansuast unu CeBepHas Nuaus, lekas (?). XVIII B.
Cmanvw. Kogxa, mpasaeHue.

O6w. 0a. 22, 0. kKauHKa 11,5, W. 6,4 cm

KitnHOK mpsiMoii 00010I00CTPHIN, YCHIEHHBIN
IIEHTPaILHBIM pebpoM. BoeBoil KoHell pOMOUYECKOTOo
ceuenust. OCHOBaHHUE KJIMHKA YKPAIIIEHO peTbeHBIM
y30poM. ITI0BEPXHOCTH KJIMHKA 1 GOKOBBIX IJIACTHH
PYKOSITH YKpaIlleHbl apabcKoi rpaduKom.

KATAR

Central or North India, the Deccan (?). 18th century.
Steel. Forging, etching. Full length 22, length of blade
11.5, width 6.4 cm.

A straight double-edged blade is strengthened by a cen-
tral ridge. The tip has a diamond cross-section. A relief
pattern decorates the base of the blade and Arabic cal-
ligraphy fills the blade and the side guards.

OPYZKUE MH/INU / KOIIbA
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69. KATAP

Cesepnas Ungus, Byuau (?). Py6exx XVIII-XIX BB.
Cmans. Koska, epasuposka, pe3vba, noauposka,
Haceuka cepebpom

O6w. 0. 39, 04. KAUHKA 20, W. 5,8 cm

KnnHOK npsamMoit 06010/100CTpbIi. BepXHssA TpeTh KINH-
Ka ycuJIeHa IeHTPaJbHBIM peOpoM. BoeBoli KoHel poM-
O6uyeckoro ceueHus1. HIKHAA OJI0BUHA KJIMHKA YKpa-
meHa pesibepHOM rOJI0BONM MOHCTpPA Y PACTUTEJIbHBIM
opHameHTOM. Ha OCHOBaHWMYM KJIMHKA KapTYII C HAJIIU-
CBIO HA /IeBaHATapH, BHIIIOJIHEHHBIA B TEXHUKE KOQTra-
pu. IlepeknaHbI PYKOSTH TPaHEHbIE C PACIIMPEHU-
mu. PykosATh nutakupoBaHa cepebpom.

KATAR

North India, Bundi (?). The turn of the 19th century.
Steel. Forging, engraving, chiselling, polish, silver in-
lay. Full length 39, length of blade 20, width 5.8 cm.

The blade is straight and double-edged, its upper third is
strengthened by a central ridge. The tip has a diamond
cross-section. A monster head in relief and a floral pat-
tern decorate the lower half of the blade. The base of
the blade has a cartouche with a koftgari inscription in
Devanagari script. The transverse grip bars are facetted
and have bulges. The grip is plated in silver.

70. KATAP

CesepHas Unnus, Byuau (?). Py6ex XVIII-XIX BB.
Cmans. Koska, epasuposka, pe3vba, noauposka
O6w. 0. 44, 01. KAUHKA 22,5, UL. 7,5 CM

KuHOK mIpsiMoi 000F0/TOOCTPBIA CO CIOXKHOHN pPas/Ies KON
KINHKA. TpY BBIMYKJIBIX BEPTHKAIBHBIX peOpa COEIMHS-
FOTCSA ZIBEHA/IIATHIO KOChIMU peOpamul. OCHOBaHUE KIIMHKA
¢ 00€emX CTOPOH YKPAIIIEHO PE3HBIMU H300PKEHHUAMH CJI0-
HOBBUX T0JIOB. BOKOBbIE YacTH PyKOSITH BUTHIE, pejbed-
HBI€, KPYIJIblE B ceueHnH. IlepeksiaInHbl PyKOSATH yKparlle-
HBI KOCBIMH pebpaMU 1 aKypHBIM PACTUTETBHBIM Y30POM.
Amnasnorum: karapsl B akcrosunuu KAJI u MA

KATAR

North India, Bundi (?). Turn of the 19th century.

Steel. Forging, engraving, chiselling, polish. Full length
44, length of blade 22.5, width 7.5 cm.

A straight double-edged blade features three bulging ver-
tical ridges interconnected by twelve oblique ribs. Chis-
elled elephant heads decorate the base of the blade on
both sides. The side guards are formed by twisting bars
which are round in cross-section. The transverse grip bars
feature oblique ridges and pierced floral patterns.

CoOKpamum R . . .
180 K cmp / Comparable items: katars on view at the Royal Armouries

Museum in Leeds and in the Alwar Museum in Alwar, India.




71. KATAP

Cesepnas Unaus, Byaau (?). Py6exx XVIII-XIX BB.
Cmanv. Koska, epasuposka, pe3vba, noauposka
O6w. 041. 44, 01. KAuHKa 22,5, w. 8,7 cMm

KnuHok npsiMoii 0601omoocTphlid. B BepxHEH TpeTn
YCHUJIEH IIeHTPaJIbHBIM pebpoM. BoeBoii koHer pomb6u-
4ecKoro ceueHus. [I0BepXHOCTh KJIMHKA YKpallleHa pe-
Jibe(pHBIM pacTUTEILHBIM OpHaMeHTOM. bokoBbIe uacTu
pyKoATH cOPMUPOBAHBI U3 BUTHIX peIbedHBIX IPYTOB
KpyTJIoro ceueHus. IlepeksasinHbl PYKOATU IMTOKPBITHI
KOCBIMH pestbeHBIMU pedpaMu U YKpalleHbl Ipoced-
HBIM PACTUTETHHBIM Y30POM.

KATAR

North India, Bundi (?). Turn of the 19th century.

Steel. Forging, engraving, chiselling, polish. Full length
44, length of blade 22.5, width 8.7 cm.

The upper third of this straight double-edged blade is
strengthened by a central ridge. The tip has a diamond
cross-section. A floral pattern in relief decorates the sur-
face of the blade. The side guards are formed of twist-
ing round section rods. The transverse grip bars feature
oblique ridges and pierced floral patterns.

72. KATAP

IOxnaa Mupusa. XVII B.

Cmanv, 6ponsa. Jlumve, K08KA, HeKAHKA, C/1e0bl NPUNOS
O6w. 01. 45, 01. KAUHKA 29,5, W. 3,7 CM

[IpsAMO¥ IBYXIOBHBIA KJIMHOK (BEPOSITHO, 0OJIOMOK €B-
POTIEHCKOro majiaiia), y OCHOBAHHS YCHUIEH HAKJIQTHBIME
IUIACTUHAMHU. B roJloMeHu KJIMHKA JBe OpOH30BBIE 3a-
KJIETIKY, 3aKPBIBAIOIIIE OTBEPCTHS OT PAHHEH MOHTHPOB-
k. KJIMHOK 3aKpeIvieH MeXY JIByX a’KypHBIX IUIACTHH,
VKpAaIlleHHbIX PeTbe(dHBIM Y30pOM. BOKOBBIE IIJIACTUHBI
PYKOSITH TIOKPBITHI IPOCEYHBIM PACTUTEILHBIM Y30POM.

KATAR

South India. 17th century.

Steel, copper alloy, casting, forging, embossing, trac-
es of solder alloy. Full length 45, length of blade 29.5,
width 3.7 cm.

A straight double-edged blade with two fullers (probably,
a cut-down European blade) is reinforced by two plates at
the forte. Two copper alloy rivets on the flat of the blade
mask the spots of previous mounting. The blade is set be-
tween two pierced braces that are decorated with a pattern
in relief. Pierced floral pattern decorates the side guards.

OPYZKUE MH/INU / KOIIbA
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73. KATAP

CeBepHas Uuausa. XIX B.

Cmanw. Koska, pesvba, epasuposka, uexkaHxa,
Haceuka 30/10mom

O6w. 0.. 36,5, 01. KAuHKA 21, W. 6,1 cm

KnuHOK mpsAMO# 060107100CTPBIH, YCUJIEH BBIILYKJIBIM
IIEHTPaJILHBIM peObpoM. BoeBol KOHeEI[ pOMOUYECKOTro
ceueHnsa. OCHOBaHUE KJIMHKA YKPAIIEHO pesibeHbIMU
n300paKEeHNAMHU CTHJIM30BaHHBIX 1[BeTOB. [lepexsiaiu-
HBl PYKOATH OMKOHHMYECKHE, COeIMHEHHBIE MT€PEMBIY-
KaMU. PyKosITh yKpaleHa HaceIKOH 30JI0TOM.

KATAR

North India. 19th century.

Steel. Forging, chiselling, engraving, embossing, gold
inlay. Full length 36.5, length of blade 21, width 6.1 cm.

A straight double-edged blade is strengthened by a bulg-
ing central ridge. The tip has a diamond cross-section.
Stylized flowers in relief decorate the base of the blade.
The transverse grip is made up of biconical bars intercon-
nected with crosspieces. The grip is damascened in gold.

74. KATAP

IO0xkuaa Mupusa. XVII BB.

Cmanw. JIumve, K08Ka, YeKaHka, caedbl NPUNOA
O6w. 041. 48,5, 01. KAUHKA 25, W. 3 CM

OO600I00CTPHII KJTMHOK C IBYM JI0JIAMU IIPOCEUEH B IIEH-
TpasbHOU yacty. OCHOBaHUE KJIMHKA YCUJIEHO HAKJIATHbBI-
MU IUTACTHHAMU. AKYPHBIH 2¢ec ykpareH peiabeHbIMU
U300pasKEeHUSIMU MU(POIOTHUECKUX JKUBOTHBIX — SUTH.
AHaJIOTHH: KaTap CO CXOAHBIM O(OPMJIEHHEM PYKOSI-
TH ecTh B KoJutekruu MM (N2 36.25.1020) [Elgood,
2004:158 / 15.30]

KATAR

South India. 17th century.

Steel. Casting, forging, embossing, traces of solder al-
loy. Full length 48.5, length of blade 25, width 3 cm.

This double-edged blade with two fullers is pierced down
the middle. The forte is reinforced with onset plates. The
pierced grip is chiseled with mythological creatures, Ya-
lis, in relief.

Comparable items: a katar with a similar grip in The
Metropolitan Museum of Art (N2 36.25.1020) [Elgood,
2004:158 / 15.30].



75. KATAP

HenTtpanbHas niu CeBepHasa Uuaus. Konen XVII B.
Cmansw. Koska, Haceuka 30210mom

O6w. 01. 42,8, 04. KauMka 25, W. 5,7 cM

O06010/100CTPHI KIIMHOK C I€HTPATIbHBIM PEOGPOM BBIKO-
BaH u3 Oys1aTHOH cTamu. ddec yKpalleH PaCTUTETbHBIM
OpHaMEHTOM B TEXHHKE TaX-H-HUIIAH.

KATAR

Central or North India. Late 17th century.

Steel. Forging, gold inlay. Full length 42.8, length of
blade 25, width 5.7 cm.

A double-edged blade with a central ridge is manufac-
tured from wootz steel. Tah i nishan floral pattern deco-
rates the grip.

76. KATAP

HenTtpanbHas wiu CeBepHasa Uuausa. XVIII .
Cmanv. Koska, pe3vba, epasuposka, Haceuka
3010mMmom

O6w. 041. 40, 01. KAUHKA 25,7, UL. 5,5 CM

OO6010/100CTPHIN KJIMHOK C YETHIPbMSA /I0JIaMU yCUJIEH
OpPOHEOOITHBIM KOHIIOM poMOuueckoro ceueHus. OCHO-
BaHHME KJIMHKA YKpalleHO peibedHBIMU H300paske-
HUSMH MHYUCTCKUX OOKeCTB , BeposATHO Pambl u Xa-
HyMaHa. [[eHTpaspHas YaCTh NMEPEKIAJNHBI PYKOSITH
odopMmIeHa B BHJIE CIUIIOIIEHHOrO mrapa. Karap ykpa-
IIIeH 30JI0TOM B TEXHHUKE KODTrapHu.

KATAR

Central or North India. 18th century.

Steel damascened in gold. Forging, chiselling, engrav-
ing. Full length 40, length of blade 25.7,

width 5.5 cm.

A double-edged blade with four fullers is strengthened
by a diamond section armour-piercing tip. The forte is
chiselled with Hindu deities in relief (probably, Rama
and Hanuman). The transverse grip is shaped like a flat-
tened ball. The katar displays koftgari gold decoration.

OPYZKUE MH/INU / KOIIbA
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77. IEIIIKAB3

I0xxnasa Uunus. Ilepsas nosnosuna XVII B.
Cmanv, K06Ka, YeKaHKa, 2pasuposKd.
0O6w. 04. 39, 01. KAUHKA 25,5, W. 3,2 CM

KoK /1BoYiHOTO M3ruba ycuieH MacCUBHBIM 00yxoM. BoeBoi
KOHeIl pOMOYecKoro ceueHus. HIDKHASA JacTh PyKOATH I0JIast
¢ pacmperneM. PUTypHbIN Bepx pykosaTu odopMieH B popme
pebpucroro mapa cdpusoM. B nexkope pykoATH yrajbiBaercs
penbepHOEe M300pakeHHe TOJIOBBI CJIOHA WX sUld. PeGpucras
IIAPOBU/HASA JIETAIb HETUIIMYHA /I IenIkab30B. Takue mapsl
MOKHO YBU/IETh B OGOPMJIEHUN IOKHOMH/IUHCKOTO OPYXKHS
XVI-XVII BB.

PESH-KABZ

South India. First half of the 17" century.

Steel, forging, embossing, engraving. Full length 39, length of
blade 25.5, width 3.2 cm.

A re-curved blade is strengthened by a massive back of the
blade. The tip has a diamond cross-section. The lower part of the
handle is hollow and widens at the end. The top of the handle
is shaped like a ribbed ball with a frieze. The zoomorphic relief
detail at the base of the blade might be a head of an elephant or
ayali. The ribbed ball detail is not characteristic for a pesh-kabz.
Balls of the kind can be seen in South India weapons of the 16%
to 17" century.

78. KAP/],

CeBepnas uaus. Morosibl. Bropas nmosmosuna XVII B.
Cmanv, Heghpum, Koeka, pe3vba, Haceuka 30.10MoM
O6w. 0. 31, 041. KAUHKGA 21,5, W. 2,5 CM

KJIMHOK BBIKOBaH U3 OYyJIaTHOH CTAJIU C Y30POM BBICOKOTO
koHTpacta. O0yX U BTYJIKA YKPAIIIEHbI 30JI0TOM B TEXHUKE
kodrrapu. HedpuroBasi pyKosTh TOKPBITA PeJIbe(PHBIMU
1300paKEHUSMU IIBETOB.

AHajorum: KJINHOK U3 Kosuteknuu Aib-Cabax
[CoxposuwyHuya mupa, 2009:104 / 8.27]. [TomobHast pyKOSITH
omy6s1. B [Hales, 2013:84 / 185]

KARD

North India. Mughal. Second half of the 17th century.

Steel damascened in gold, nephrite jade, forging, chiselling.
Full length 31, length of blade 21.5, width 2.5 cm.

The blade is manufactured from wootz steel with a high-con-
trast pattern. The back of the blade and the socket have koft-
gari gold decoration. The nephrite jade handle is carved with
flowers in relief.

Comparable items: a blade in the Al-Sabah collection [Trea-

sury of the World, 2001. Fig. 8.27]. A similar handle was pub-
Tiched svn TTAloe on1o n Qa4 fo 1Q~7



OPYZKUE MH/INU / KOIIbA

79. KUHKAJI

HentpanbHas Muaus, lekas (?). Bropas nosoBuna XVII B.
Cmanw, Kocmb, KOBKA, HACEUKA 30.101MOM

O6w. 04. 35, 01. KAUHKA 23,5, W. 4,3 CM

[Iupoxuii 0601000CTPHIN KIMHOK YCUJIEH IEHTPATbHBIM
pebpom. BoeBoii koHel] poMOuUYeckoro ceuenus. OCHOBaHME
KJIMHKA 3aKJIEITaHO MEK/TY IByX (DUTYPHBIX IIACTHH,
VKpAaIlleHHbIX HACEYKOH 30/10TOM. KOCTSIHbIE HAKTAIKU
rpUOOBUIHOU PYKOSITH 3aKPEIIEHBI YeThIPhMS 3aKIEIKAMHU.
Kpas axypHOU rap/ipl IEKOPUPOBAHBI peTbeHBIMU
[apUKaMHU.

DAGGER

Central India, the Deccan (?). Second half of the 17% century.
Steel damascened in gold, bone, forging. Full length 35, length
of blade 23.5, width 4.3 cm.

A broad double-edged blade is strengthened by a central ridge.
The tip has a diamond cross-section. The base of the blade is
riveted between two figured braces damascened in gold. Bone
cheeks are fixed to the mushroom-shaped handle with four riv-
ets. Beads in relief decorate the edges of the pierced guard.

8o0. YUNJIAHYM

Yunanym

Henrpanbuaa Uuausa. Bropas nosnosuna XVII B.
Cmanv, Ko8ka, Haceuxka cepedbpom

O6w. 0a. 38,7, 0n. kaunka 28,5, w. 3 cm

KiiuHOK 0000/100CTPBIH, IIECTHAONBHBIA € JBOWHBIM W3-
rubom. BoeBoii kKoHel poMOuueckoro ceueHus. OCHOBaHUE
KJIMHKA JIEKOPUPOBAHO Haceuykou cepebpom. ThUIbHAS YacTh
PYKOSITH pa3/iBO€HA U yBEHUYAHA ITUIIIEYKOU. ['ap/1a mmeer cxo-
JKHE OUepPTaHUs U KOHCTPYKIUIO. I[eHTpasibHasA 4acTh PyKOSATH
peliieHa B popMe YIUIOIIEHHOTO IIIapa.

Anayornu: ywiaHyMm w3 kosuteknuu MM (N2 36.25.751)[
Elgood, 2004:179 / 16.36].

80. CHILANUM

Central India. Second half of the 17th century.

Steel damascened in silver, forging. Full length 38.7, length of
blade 28.5, width 3 cm.

The re-curved blade is double-edged and has six fullers. The
tip has a diamond cross-section. The base of the blade is dama-
scened in silver. An X-shaped hilt terminates in a knob. The
guard is of similar construction. The middle of the hilt is shaped
like a flattened ball.

Comparable items: a chilanum in The Metropolitan Museum of
Art (N236.25.751) [Elgood, 2004, p. 179, fig. 16.36].
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81. KXAH/I?KAP

Hentpanbsuas Uuaus. Pybexx XVII-XVIII Ba.
Cmany, poe, Koska, 2pasuposxka

O6w. 0. 36, 0. KAuHKa 22,3, W. 4,9 CM

O06O0rI00CTPBIH YETHIPEXIIOTBHBINA KIIMHOK C IBOUHBIM
u3ruboM. BoeBoil KOHEI pOMOMYIECKOTO CEUEHHs.
OcHoOBaHME KIMHKA YKpaIIeHo (pUrypHOH HAKJIaIKOK.
Haxstaiky pyKOsITH BRITOYEHBI U3 pora. ThUTbHast YacTh
PYKOSITH YCHJIEHA CTATIPHOM IIACTUHOM ¥ JIOTIOJTHEHA
[IAPHKOM C OTBEPCTHEM.

AHaJIOTHH: KJIMHKY KUHKaI0B B [Hales, 2013:71 / 155,
60 / 124]

KHANJAR

Central India. Turn of the 18" century.

Steel, ivory, forging, engraving. Full length 36, length
of blade 22.3, width 4.9 cm.

The re-curved blade is double-edged and has four full-
ers. The tip has a diamond cross-section. The base of
the blade features a decorative plaque. The hilt has ivory
cheeks. The back of the hilt is strengthened by a steel
plate and terminates in a small ball with a hole.
Comparable items: dagger blades in [Hales, 2013, p. 71,
fig. 155, p. 60, p. 124].

82. KXAH/TKAP

Cesepnas win llenrpansuas Uanus. Py6exx XVII-
XVIII BB.

Cmans, 6pon3a, depeso, K08Ka

O6w. 0. 36, 01. KAUHKA 23,5, UL. 5,4 CM

KimHOK 006010100CTPBIH ABYX/T0IbHBIHN, YCHIEHHBIH
IIEHTPATBLHBIM PebpoM. BoeBo# KOHEI] pOMOUYECKOTO
cedeHus. PykosaTs nucrosieTHo# popmbl. Haknaaku
PYKOSTH BBITOYEHBI U3 TEMHOTO JIEPEBA U 3aKPEILJIEHBI
Tpems OpoH30BBIMHU 3akiiennkaMu. IllapoBuHbIE
KOHYMKHU HeOOJIBIIION rap/ibl HAIIPABJIEHbI BHUS.

KHANJAR

North or Central India. Turn of the 18" century.

Steel, copper alloy, wood, forging. Full length 36, length
of blade 23.5, width 5.4 cm.

A double-edged blade has two fullers and is strength-
ened by a central ridge. The tip has a diamond cross-sec-
tion. The handle is shaped like a pistol grip. The handle
cheeks are made from dark wood and mounted on three
copper alloy rivets. The small guard has ball-shaped
ends that are turned downwards.



83. KXAH/IKAPJIN

IOro-Bocrounas Muaua. XVIII B.

Cmanv, kocmb, cepebpo, Koska, pe3vba, uekaHka,
2pasuposka

O6w. 0a. 30,1, 04. KAUHKA 19, W. 3 CM

KrHOK 06010100CTPBIH C ABOMHBIM U3IMOOM, YCHJIEH IEH-
TpaJIbHBIM pebpoM. BOeBOI KOHEI[ pPOMOHYECKOTO CEUEHHS.
OcHOBaHME KJIMHKA IEKOPUPOBAHO pestbedhom. ['pruboBuz-
Hasl PyKOSITh 3all[UINEHa Tap/iod C HEOOJIBIIUM IIUTKOM
u Iy>kKor. KOHYHMK Jy>KKU BBINOJHEH B (OPME TOJIOBBI
JibBa. PykosiTh chopMrpoBaHa U3 YeThIPEX HAKIIA/IOK CJI0-
HOBOM KOCTH, 3aKpeIUIEHHbIX 3aKenkamu. [Isimku cepe-
OpsIHBIX 3aKJIETIOK peOpucThie. OCHOBAHUE PYKOSITH MEK/TY
KOCTSIHBIX HAKJIA/IOK OOTSIHYTO CEPEOPSIHBIM JINCTOM.
Awnasoruu: [Tirri, 2003 : 306 / 225]

KHANJARLI

South-Eastern India. 18th century.

Steel, ivory, silver, forging, carving, embossing, engrav-
ing. Full length 30.1, length of blade 19, width 3 cm.

A re-curved double-edged blade is strengthened by a cen-
tral ridge. The tip has a diamond cross-section. The base
of the blade is decorated in relief. The mushroom-shaped
handle is protected by a guard made up of a little plate
and a knuckle guard that terminates in a lion’s head. The
handle is made up of four riveted ivory cheeks. The silver
rivets have ribbed heads. The base of the handle between
the ivory cheeks is covered with silver leaf.

Comparable items: See [Tirri, 2003, p. 306, fig. 225].

84. KXAH/IKAPJIN

IOro-Bocrounas Muaua. XVIII B.

Cmanv, kocmb, cepebpo, Koska, pe3vba, uekaHka,
2pasuposka

O6w. 0a. 35, 01. KAUHKA 23, W. 4,5 CM

K/HOK  00G0F0I00CTPBIN € IBOKMHBIM H3rnOoM. KIIHMHOK
C TOHKHMH JI0JIAMHU YCHJIEH TIeHTPaJIbHBIM pebGpoM. BoeBoit
KOHel| poMbuueckoro ceuenvs. OCHOBaHUE KJIMHKA JIEKO-
PUPOBaHO pestbedHBIM H300pakeHreM (PU3MOHOMUN MOH-
crpa. Pesbed ykpariiesn Haceukoi cepebpom. I'pruboBuaHas
PYKOSITh 3allMIlieHa y>KKoH. KOHUMK Jy»KKHU BBITIOJTHEH
B ¢hopMe TOJIOBHI JIbBA. PyKosITh ¢c(hOpMHUpOBAHA U3 IIIECTH
HAKJIQJIOK CJIOHOBOH KOCTH, 3aKPEIUIEHHBIX (PUTyPHBIMHU 3a-
KJIETTKAMHU ¢ cepeOpsiHbIMU HUTsITKaMy. OCHOBaHHE PYKOSITH
MEXK/Ty KOCTSIHBIX HAKJIQJIOK O0TSAHYTO CEPeOPSHBIM JICTOM.

KHANJARLI

South-Eastern India. 18th century.

Steel, ivory, silver, forging, carving, embossing, engrav-
ing. Full length 35, length of blade 23, width 4.5 cm.

This double-edged re-curved blade with thin fullers is

OPYZKUE MH/INU / KOIIbA
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85. BUUBA

Lentpanbuas Uuaus. Mapatxu. Py6exx XVII-XVIII Be.
Cmanv, Ko8Kka

O6w. 0a. 28,5, 01. KauHko8: 16, 16,5, Ul. 1,4, 1,2 cMm

JIBa cijlerka M3OTHYTHIX KJIMHKA JIMH30BU/IHOTO CEYEHUsI 3aKJIeNaHbl MapasuiebHO
MeKy GUTYPHBIX IUTATHH. Ddec ¢ AByMs Ay>KKaMU BBIKOBAH U3 OHOM MiacTUHbI. Ha
TBHUIbHOM YaCTU PYKOSITH 3aKPEIJIEHbI IBe TPAHEHbIE IUIIEYKH.

Awnastorun: [Tirri, 2003:290 / 212a]

BICHUWA
Central India. Marathas. Turn of the 18" century.
Steel, forging. Full length 28.5, blades length: 16 and 16.5, width 1.4 and 1.2 cm.

Two slightly curving lenticular section blades are riveted in parallel between two fig-
ured langets. The grip has two knuckle guards and is cast of one piece. The back of the
grip features two facetted knobs.

Comparable items: [Tirri, 2003, p. 290, fig. 212A].

86. HOK PUTYAJIBHBIN
I0xuas Mapusa (?). XVIII B.

Cmanw, 6poH3a, K08Ka, Aumve
O6w. 0a. 19,5, 01. KAUHKA 9, UL. 2 CM

K/IMHOK JIMH30BU/THOTO CEUEHUsI C IBOMHBIM n3rrnboM. OCHOBaHME KJIUHKA yKpalle-
HO GUTYPHBIMH OPOH30BBIMH HaKIaJKaMu. HaBepiirie pyKosTH BBITIOJHEHO B (hopMme
TOJIOBBI TIETYXA.

Anajioru: HOKU ¢ OpoH30BbIMH pykosTamu u3 IOxuHou Uuauu [Elgood, 2004:197 /
20.1]

RITUAL KNIFE
South India (?). 18th century.
Steel, copper alloy, forging, casting. Full length 19.5, length of blade 9, width 2 cm.

The blade is re-curved and has a lenticular cross-section. Decorative copper alloy
plaques adorn the base of the blade. The pommel is shaped like a cockerel head.
Comparable items: brass-hilted daggers from South India [Elgood, 2004, p. 197, fig. 20.1].
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87. BAHK

HenTtpanprasa Unaaua. Maparxu. XVIII B.
Cmanw, 6poH3a, xoska

O6w. 0a. 28,5, 04. kKaumka 18, w. 2,3 cm

KJyIMHOK CepriOBUAHBIN OTHOJIE3BUNHBIN, CHUJIBHO H30-
THYTBIN. PyKoATH cTasibHasA rpaHeHasn. HaBepimue pykos-
TH BBIIIOJIHEHO B (pOpPMe CTUIN30BAHHOM TOJIOBBI )KUBOT-
HOTO U JIOIIOJIHEHO IByMsI OPOH30BBIMU 3aKJIEITKAMH.

BANK

Central India. Marathas. 18th century.

Steel, copper alloy, forging. Full length 28.5, length of
blade 18, width 2.3 cm.

The extravagantly curving sickle blade is single-edged.
The steel handle is facetted. The pommel is shaped like a

stylized animal head and features two copper alloy rivets.
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88. BAHK

HenTtpanpHasa Unaua. Maparxu. XVIII B.
Cmanw, 6poH3a, xoska

O6w. 0. 31, 01. KAUHKA 20, W. 2,5 CM

KyTHOK cepIioBUHBIN O/THOJIE3BUMHBIN, CUJIBHO U30THY-
ThIA. THUIbHASA YacTh PYKOATH AOIOJIHEHA HeOOJIBIINM
IIAPUKOM.

Awnasoruun: [Tirri, 2003:287 / 209]

BANK

Central India. Marathas. 18th century.

Steel, copper alloy, forging. Full length 31, length of
blade 20, width 2.5 cm.

The extravagantly curving sickle blade is single-edged.
The back of the handle features a small ball.
Comparable items: [Tirri, 2003, p. 287, fig. 209].



Yenenckas E.H. /| O BouHCKOM Kyabrype UHauu

89. KAP/1

CeBepnas wiu Llentpanbuasa Muausa. XVIII B.
Cmanv, Ko8Ka, HeKaHka

O6w. 041. 22,3, 01. KAUHKA 13,7, W. 2,9 CM

KnmHOK mpsAMOo# 0HOIE3BUHHBIN ¢ (aIbIILTIE3BUEM, BBIKOBAH U3 OyJIaTHOU
crasni. HaBepirme pyKosTH BBIIIOJIHEHO B (pOPMeE TOJIOBBI OBIIBL.

KARD
North or Central India. 18th century.
Steel, forging, embossing. Full length 22.3, length of blade 13.7, width 2.9 cm.

This straight single-edged blade with a false edge is manufactured from wootz
steel. The pommel is shaped like a sheep’s head.
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90. ITIEIITKAB3

CeBepHas wiu llenrpanbaaa Mupua. Hauano XVIII B.
Cmanw, 6poH3a, xoska

O6w. 041. 34,5, 01. KAUHKA 23,5, UL. 4,2 CM

KnuHok ofiHO1e3BUitHbBIH, T—006pa3HOTro ceueHus,
BBIKOBaH 13 OyJIaTHOU cTayiu. PyKosiTh yKpalieHa
pacTUTeJIbHBIM OPHAMEHTOM B TEXHUKE 3aPHUIIIAH.

PESH-KABZ

North or Central India. Early 18th century.

Steel, copper alloy, forging. Full length 34.5, length of
blade 23.5, width 4.2 cm.

A single-edged T-section blade is manufactured from
wootz steel. A zarnishan floral pattern decorates the
handle.



91. ITEIITKAB3

Ceepnas unu LlentpanbHaa Muagua. XVIII .
Cmanw, 6poH3a, xosxa.

O6w. 0a. 47,5, 04. kaunka 36, wW. 5,4 cM

KIuHOK 0/1HOJIE3BUHHBIN T-00pa3HOro CeYeHwsi, BBIKO-
BaH 13 OysIaTHOH crayii. Hakiagkyu pyKOATKYA BBITOYEHBI
W3 KJIbIKAa MOprKa. OCHOBA PYKOSITH MEXK/Y KOCTSHBIX Ha-
KJIQJIOK JIEKOPUpOBaHa pesibepHOU MEITHOH ILIAaCTUHON
C pacTUTesIbHBIM OpHaMeHTOM. OOyX K/IMHKA YKpaIlleH
pesbedHO pe3sboit. HosKHBI 1epeBsiHHbIE, OOTSHYTHI TKa-
HBIO. YCThe U KOHUMK HOKEH M3TOTOBJIEHBI U3 MEIH. YOOp
HOXKEH U MeJTHasA TUTACTHHA HA PYKOSATU BbI30JIOUEHBI.
Awnasorun: [Hales, 2013:9 / 21]

PESH-KABZ

North or Central India. 18th century.

Steel, copper alloy, forging. Full length 47.5, length of
blade 36, width 5.4 cm.

A single-edged T-section blade is manufactured from
wootz steel. The hilt is made up of walrus-tooth ivory
cheeks divided by a copper alloy band with a floral pat-
tern in relief. The back of the blade is chiselled in relief.
The wooden scabbard is covered with cloth and has a
copper alloy throat and tip. The copper detailing on the
scabbard and the band on the handle are gilded.
Comparable items: [Hales, 2013, p. 9, fig. 21].

OPYZKUE MH/INU / KOIIbA
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92, ITEINTKAB3

Cesepnas Unuausa. XVIII B.

Cmanw, xogka, Hedhpum, pe3vbba, NnOAUPOBKA
O6w. 041. 34, 01. KAUHKA 24,5, UWL. 3,5 CM

Knunoxk T-o6pa3Horo ceueHus1 BBIKOBaH U3 Oys1aTHOH cranu. Hasepime
PYKOATH BbIpe3aHO U3 Hedpura B (popMe TOJIOBHI JibBA. B riiazHumsl
BCTaBJIEHBI PYOUHBI, OITPaBJIEHHBIE B KACTHI KEJITOTO MeTasuta. CrajibHas
BTYJIKA PYKOATH U 00yX KJIMHKA YKpaIlleHbl HACEIKOH 30JI0TOM.
AHaJIOTHH CM.: IENIKA03 C HAaBEPIIHEM PYKOSTH B (hOPME TOJI0BHI JIbBA U3
K® [Mohamed, 2008:195 / 183]

PESH-KABZ

North India. 18th century.

Steel, forging, nephrite jade, carving, polish. Full length 34, length of
blade 24.5, width 3.5 cm.

This T-section blade is manufactured from wootz steel. The carved neph-
rite jade pommel is shaped like a lion’s head. Its eyesockets are set with
rubies set in bezels of a yellow metal. The steel tang and the back of the
blade are damascened in gold.

Comparable items: a pesh-kabz with a lion-head pommel in the Furusiyya
Art Foundation collection [Mohamed, 2008, p. 195, fig. 183].

93. KAP/I

CeBepHas anus. Pybexx XVII-XVIII BB.
Cmanw, Ko8ka, Hedhpum, pe3vbba, NOAUPOBKA
O6w. 04. 23,5, 01. KAUHKA 14, W. 1,9 CM

KJyIMHOK IIpsIMO¥A, O/THOJIE3BUMHBIN, BBIKOBAH U3 OyJIaTHOU cTayu. PyKOsITh
chopMHpOBaHa U3 IByX PE3HBIX HEPPUTOBBIX JIETAJIEN PA3HBIX OTTEHKOB
U CTaJIbHOY BTY/IKU. HaBepiuio pykosTu mpepana ¢popMa rojoBbl OBIIBI.
[lenTpasbHas YacTh PYKOATH BBITOUEHA U3 TEMHOTO HepHUTA U OT/IeTIEHa
OT HABEPIITHUSA OJIOCOH JKEJITOr0 METAILIA.

Awnasioruu cM.: HepPUTOBAs PYKOSTh, COCTABJIEHHAS U3 HABEPIIUA B hop-
Me OBeubeH rosioBsl u nuinHapa u3 KO [Mohamed, 2008:198 / 186].
Hosku ¢ KaMEHHBIMU PYKOATSMU B (POpME OBEUBUX I'OJIOB U3 KOJUIEKI[UN
Anp-Cabax [CokpoBHUIITHUIIA MUPA, 2009:103]

KARD

North India. Turn of the 18® century.

Steel, forging, nephrite jade, carving, polish. Full length 23.5, length of
blade 14, width 1.9 cm.

This straight single-edge blade is manufactured from wootz steel. The
handle is made up of two carved nephrite jade plaques of two different
shades of green and a steel tang. The pommel is shaped like a ram head.
The middle part of the handle is carved from dark nephrite jade and a yel-
low metal band separates it from the pommel.

Comparable items: a jade handle made up of a ram-head pommel and
a drum in the Furusiyya Art Foundation collection [Mohamed, 2008, p.
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198, fig. 186]; knives with stone ram-head pommels in the Al-Sabah col-
lection [Treasury of the World, 2001. Fig 8.23-25].

94. KXAH/I?KAP

Cesepnas Uuausa. XVIII B.

Cmanw, Hepum, cepebpo, 3010Mo, UsemHble KAMHU, KO8Ka, pe3vda,
noAuposka

O6w. 0a. 35, 01. KAuHKa 23, w. 3,6 cm

KiinHOK 000¥0/I00CTPHIN C IBOMHBIM H3THOOM, YCHJIEH I€HTPAIHBHBIM
pebpom. BoeBoil koHel poMOuUeckoro ceueHus. OCHOBaHHME KIJIMHKA
YKpaleHo pesbedHbIM y30poM. Pe3Hass HeppuToBas pyKOsATh yKpalie-
Ha 30JI0TOM B TEXHUKE KYHJAH U IIBETHBIMU KaMHAMU. BepxHss 1UI0-
CKOCTh OTPAHUYHUTEJISI PYKOSTU MOKPHITA (GUTYPHOU IIJIACTUHOU U3 Ce-
pebpa.

Anasyioruu: KuHXaj u3 kojutekiuu Anb-Cabax [CoxposuwHuya mupa,
2009:43 / 2.31]

KHANJAR

North India. 18th century.

Steel, nephrite jade, silver, gold, gems, forging, carving, polish. Full
length 35, length of blade 23, width 3.6 cm.

A double-edged re-curved blade is strengthened by a central ridge. The
tip has a diamond cross-section. A relief pattern decorates the base of the
blade. The carved nephrite jade handle is set with gems and gold in the
kundan technique. The guard is formed by a figured silver plate.
Comparable items: a dagger in the Al-Sabah collection [Treasury of the
World, 2001, fig 2.31].

95. KAP/I

CeBepHas Munus, Pamxacrxas (?). XVIII B.
Cmanv, Kocmbv, K08KaA, HaAceuKka 3040MoM
O6w. 04. 33,5, 04. KAuUHKa 22, W. 3,5 CM

KiuHOK Jtexapusi, IpsIMOH O/{HOJIE3BUIHBIHN, BBIKOBAH U3 ITOIEPEYHBIX
YepeayIoIUXCs MoI0C OyJIaTHOW ¥ TOMOTEHHOH CTau. PYKOATH JIEKO-
pUpOBaHa HaCceUKOU 3010TOM. HakIasKky PyKOATH BbIPE3aHBI U3 CJIO-
HOBOU KOCTH.

KARD

North India, Rajasthan (?). 18th century.

Steel damascened in gold, ivory, forging. Full length 33.5, length of
blade 22, width 3.5 cm.

This straight single-edged ‘Lehariya’ blade is manufactured from alter-
nating bars of wootz and homogeneous steel forge welded together. The
handle is damascened in gold and has ivory cheeks.
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96. XAIGEP

CesepHas Ungus, lemu (?). XVIII-XIX BB.
Cmanw, Ko8ka, caedbt MeOH020 NPUNoOs
O6w. 0. 66,8, 0a. kKauHka 51,2, wW. 6,4 cm

Crerka wW30THYTBIH KIMHOK T-o6pa3HOro ceueHUs
C TOHKUM /I0JIOM BBIKOBaH U3 JJaMacCKOH CTaJIX IIaKU-
sa. PykoATh mosasi, IIMHAPUYECKAs C PACIIUPEHUEM
y HaBepiusA. KpbIITKa C TBUJIBHOH PYKOATH YAEPKU-
BaeTcsi BUHTOM, YBEHUAHHBIM HeOOJIBIIUM KyOHUKOM
C OTBEPCTHEM U YCEUEHHBIMH YIJIaMHU. BHYTpHM moJsiof
PYKOATH MOTIJIM XPaHUTh HEOOJbIINE WHCTPYMEHTHI —
KPIOYKH, TUHIETHI UJIX OUYM. [IJTHHHBIN HOK OTHOCHT-
¢ K ceMelcTBy apraHckux HOKel — xalibep. HazBanue
MPOUCXOAUT OT XaHOEepCKOTro TOPHOTO MPOX0Aa MEXKIY
Adranucranom u 3anasHod HWupnmenr. Hoxxu Takoro
TUna ObUTH MOIYJIIPHBI CPEJIU [aTaHOB — WHJIUUIIEB,
YbH IIPEJIKU Tepecesuiich B MHanio n3 Adranucrana.

KHYBER

North India, Delhi (?). 18" to 19th century.

Steel, forging, traces of copper solder. Full length 66.8,
length of blade 51.2, width 6.4 cm.

A slightly curving T-section blade with a thin fuller is
manufactured from shakila Damascus steel. The hol-
low cylindrical handle expands at the top. The lid in
the pommel is mounted on a screw that terminates in
a small cube with a hole and trimmed corners. The cav-
ity inside the handle might have been used for storing
opium or small implements, such as needles or tweezers.
This long dagger belongs to a family of Afghan knives
known as Khybers, after the Khyber Pass that connects
Western India and Afghanistan. Knives of the kind were
popular with Pathans, an ethnic group which traced its
descent to the Pashtuns who had moved to India from
Afghanistan.

97. ITEINTKAB3

CesepHast Unus. Pybex XVIII-XIX BB.
Cmanv, Ko8xa, Haceuxa 3010mMom

O6w. 04. 45, 0. KAuUHKa 30,5, W. 4,7 CM

K/IMHOK OJIHOJIE3BUHHBINA JBOMHOTO MU3TH0Oa, BHIKOBAH
u3 OysiaTHOU craysu. HUsKHss MOJIOBUHA KJIMHKA MMe-
eT IMUPOKUH GUrypHBIH 00yx u T-obpasHoe ceueHue,
BEPXHsIA TIOJIOBUHA YCUJIEHA BBIMYKJIBIM IIEHTPATbHBIM
pebpom. BoeBoii koHel poMbuueckoro ceueHus. OcHO-
BaHHE KJIWHKA YKPAIIIeHO PACTUTEbHBIM OPHAMEHTOM
B TEXHUKe Ko(rrapu. PykosiTh cTasbHasA, MoJiasi, yKpa-
IIIeHa HACEUKOU 30JI0TOM.
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PESH-KABZ

North India. Turn of the 19th century.

Steel damascened in gold, forging. Full length 45,
length of blade 30.5, width 4.7 cm.

This re-curved single-edged blade is manufactured from
wootz steel. The lower half of the blade exhibits a thick
figured back and a T-shaped cross-section, while its up-
per half is strengthened by a central ridge. The tip has a
diamond cross-section. A koftgari floral pattern deco-
rates the base of the blade. The hollow steel handle is
damascened in gold.

98. IIEINIKAB3 (C HOKHAMMN)

CeBepHast nnus. Pyoexx XVIII-XIX BB.

Cmanw, depego, mkaHb, KOBKA, HACEUKA 3040MOM
O6w. 041. 43,5, 01. KAUHKA 30,5, W. 4,9, 0A. HOJXCEH 39
cm

K/IMHOK OJIHOJIE3BUHHBIN JBOMHOTO M3rHba, BHIKOBAH
u3 OysiaTHOU craynu. HUsKHssA MOJIOBUHA KJIMHKA MMe-
eT mupokuil GurypHsii 00yx u T-ob6pasHoe ceueHue.
KJIMHOK yCHJTeH BBIMYKJIBIM [IEHTPaIbHbIM pedpoM. Bo-
€BOU KOHeI| poMOuueckoro ceueHus. OCHOBaHMeE KJIUH-
Ka YKpallleHO PAaCTUTEJhHBIM OPHAMEHTOM B TEXHHKE
KodTrapu. PykosATs cTasbHasi, ojias, yKpalieHa Haced-
KO 30JI0TOM. JIepeBsIHHbIE HOKHBI OOTSHYTHI TKAHBIO
U YCUJIEHBI CTAIBHBIM yOOpOM. YCThe HOXKEH JEKOPUPO-
BaHO HACEUKOII 30JI0TOM.

PESH-KABZ AND SCABBARD

North India. Turn of the 19" century.

Steel damascened in gold, wood, textile, forging. Full
length 43.5, length of blade 30.5, width 4.9, length of
scabbard 39 cm.

This re-curved single-edged blade is manufactured from
wootz steel. The lower half of the blade exhibits a thick
figured back and a T-shaped cross-section. The blade is
strengthened by a bulging central ridge. The tip has a
diamond cross-section. A koftgari floral pattern deco-
rates the base of the blade. The hollow steel handle is
damascened in gold. The wooden scabbard is covered
with cloth and features steel details. The throat of the
scabbard is damascened in gold.
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99. KMHKAJI

CeBepHas VHus. Pyoexx XVIII-XIX BB.
Cmanvw. Koska. Haceuka 3010mom
06w. 01. 44, 01. KAUHKA 31,5, UL. 5,2 CM

KrHOK 00010100CTPBIH, CIETKA N30THYTHIH, YCUJIEHHBIH IIEHTPAIbHBIM PeOPOM, BBIKOBAH
u3 Oys1aTHOM ctau. BoeBoii KoHel poMOmyeckoro ceueHuss. OCHOBaHUE U KOHYUK KJIMHKA
YKpalleHbl HaceuKou 30510ToM. CTasibHas PYKOSTh OKPYIJIBIX (hOPM JIEKOPHPOBAHA B TEXHUKE
Ko(Ttrapu.

DAGGER
North India. Turn of the 19" century.
Steel damascened in gold. Forging. Full length 44, length of blade 31.5, width 5.2 cm.

The slightly curving double-edged blade, strengthened by a central ridge, is manufactured
from wootz steel. The tip has a diamond cross-section. The base of the blade and the tip are
damascened in gold. The rounded steel handle has a koftgari decoration.
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100. ITEIITKAB3

Cesepnas Uuausa. XIX B.

Cmanb, K08Ka, Haceukd 30/10Mom
O6w. 04. 35, 0/1. KAUHKA 24, W. 4,4 CM

KJIMHOK O/THOJIE3BUIHBIN, JBYX/IOJbHBIA C ABOMHBIM U3ru6oM, T-o6pasHbId
B ceueHUU. PyKOATH BBINOJIHEHA B (hDOpPMeE TOJIOBBI HOIMyTasl U IEKOPUPOBaHA
PpacTUTEIbHBIM OPHAMEHTOM B TEXHUKE KOPTrapH.

PESH-KABZ
North India. 19th century.
Steel damascened in gold, forging. Full length 35, length of blade 24, width

4.4 cm.

This re-curved single-edged blade has two fullers and a T-shaped cross-section.
The handle is shaped like a parrot’s head and boasts a koftgari floral pattern.

101. /IZKAMBUA

CeBepnas Uuausa. XIX B.

Cmanw, depeso, Kocmb, KOBKA, pe3bba
O6w. 0.. 36.6, 04. kaunka 18.8, w. 5,4 cm

KnmHOK M30THYTHIN 000I0I00CTPBIH, YCUJIEH BBIITYKJIBIM IIEHTPAJIbHBIM
pebpom. PykoATh BEIpe3aHa U3 TEMHOT'O JIepeBa U yKpallleHa NHKpyCcTaruen
KOCTBIO.

JAMBIYA

North India. 19th century.

Steel, wood, tvory, forging, carving. Full length 36.6, length of blade 18.8,
width 5.4 cm.

A curving double-edged blade is strengthened by a bulging central ridge. The
hilt is carved from dark wood and has ivory inlay.
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102. KWHKAJI

Cesepnas unu llentpanbHasa Unaus. XIX B.

Cmanv, Koska, pe3vda, NOAUPOBKA, HACEHUKA 30.101MOM
0O6w. 0. 52, 0a. kaumka 38, w. 6,5 cm

O060I0I00CTPBINA, ABYXITOJbHBIA KJIWHOK CJABOHHBIM H3THOOM YCH-
JIEH BBIMYKJIBIM IEHTPAJIBHBIM peOpoM. /ITUCKOBUIHOE pacIlupeHue
B OCHOBAaHUHU KJIMHKA JIEKOPUPOBAHO PE3HBIM H300paKeHHEM aTa-
KYIOIIETO JIaHb XUIITHUKA ¥ HACEUKOH 30J10TOM. HaBepiiine pykosaTu
BBITIOJTHEHO B JOpMe CTHJIM30BAHHOTO I[BETKA. PYKOSTH yKpalieHa
PaCTUTEJIBHBIM Y30POM B TEXHUKE KODTrapu. J[MCKOBU/THOE PACIITH-
PEHHe B OCHOBAaHWU JABYX/IOJILHOTO KJIMHKA BCTpeYaeTcs Ha cabisax
XIX B., HOCAIIIUX Ha3BaHMeE [TaXapHu.

AHastoruu: cabiiy ¢ myJI0BapHbIMHU PyKOATsAMY o1ry0ut. [Tirri, 2003:322
/ 243b.]; [Hales, 2013:163 / 400]

DAGGER

North or Central India. 19th century.

Steel damascened in gold, forging, carving, polish. Full length 52,
length of blade 38, width 6.5 cm.

A re-curved double-edged blade with two fullers is strengthened by a
bulging central ridge. A disc-shaped bulge at the base of the blade is
chiselled with a predator attacking a deer and is damascened in gold.
The pommel is shaped like a stylized flower. A koftgari floral pattern
decorates the hilt. A discoid bulge at the ricasso of a double-fullered
blade is characteristic of 19" century sabers known as pahari swords.
Comparable items: sabers with pulowar-style hilts published in [Tir-
ri, 2003, p. 322, fig. 243B]; [Hales, 2013, p. 163, fig. 400].

103. HOK (C HOKHAMMN)

CesepHast Unaus, Yaaumyp (?). Konen XIX B.
Cmanv, poe, depego, N1axKuposka cepedbpom
O6w. 0. 36, 0a. KauHka 23,8, w. 2,9 cm

KimHOK npsAMO# OZHOJIE3BUUHBIA € IIUPOKUM o0yxoMm. HaBepiue
Y OTPAHUYHTENb PYKOATH IUIAKMPOBaHbI cepedpom. Hakianku py-
KOSATH, TTOKPBITHIE IIEPEKPECTHBIMU PeTbeHBIMU JINHUSAMHU, BBITO-
yeHbl U3 pora. HoxXHBI /lepeBAHHBIE, OOTAHYTH TEMHO-CUHEN TKa-
HBIO. YCThe U KOHYUK HOXKEH IUTAaKUPOBaHbI cepebpom. Takoro poga
Opy’KHe, UMeIOIIlee YePThI EBPOMEHCKUX OXOTHUYbUX HOXKEN U a3u-
aTCKUX Kap7l0B, OBLIO PACIPOCTPAHEHO CPEAM IMPUIBOPHBIX MaXa-
paku Yaarmypa ®@arex Cunrxa B 1890-€ IT.

KNIFE AND SHEATH

North India, Udaipur (?). Late 19th century.

Steel, horn, wood, silver plating. Full length 36, length of blade 23.8,
width 2.9 em.

A straight single-edged blade with a broad back. The pommel and the
guard are plated in silver.




OPYZKUE MH/INU / KOIIbA

The cheeks of the handle are carved from horn and feature criss-crossing lines in relief. The wooden
scabbard is covered with dark blue cloth. The throat and the tip of the scabbard are plated in silver.
Weapons of this kind, combining certain traits of European hunting knives and Asian kards, were pop-
ular at the court of Maharaja Fateh Singh of Udaipur in the 1890s.

104. KUH>KAJI

3amagnas Muaus, Cunp (?). XIX B.
Cmanv, kocmb, pe3vba, epasuposka
O6w. 041. 39,4, 0. KAUHKA 24,2, W. 3,2 CM

ITpsMoit KJIUHOK ¢ 06yXOM, YCUJIEHHBIM (DUTYPHBIMU IutactuHamu. Fapzaa X-o6pasHas. PykosiTh
rpaHeHas1, BBITOUEHA U3 CJIOHOBOM KOCTH U 00XBaueHa CTAJIbHBIMU BTy/IKaMu. CTaJbHbIE IeTaIn
PYKOSITH W rapjia yKpallleHbl PacTUTEIbHBIM OpHaMeHTOM. Ha 00yxe BBITPAaBUPOBaHA HAIIIKCh
apabckuMu OyKBaMH.

Awnanorun: [Ricketts, 1988:130 / 217]

DAGGER
Western India, Sindh (?). 19th century.
Steel, tvory, carving, engraving. Full length 39.4, length of blade 24.2, width 3.2 cm.

The back of this straight blade is strengthened by figured plaques. The guard is X-shaped. The
ribbed handle is carved from ivory and retained by steel bands. A floral pattern decorates the steel
parts of the handle and the guard. An Arabic inscription is engraved on the back of the blade.
Comparable items: [Ricketts, 1988, p. 130, fig. 217].

105. XAJIA/IN

HenTtpanbHas uiu CepepHast Uuaus. XVIII-XIX BB.
Cmanv, poe, cepebpo, koska

O6w. 04. 23,8, 041. Ka®CA020 U3 KAUHKOB 7,1, W. 3,1 CM

KnmHku, BRIKOBaHHBIE U3 OYJIATHOH CTaJIU, 3aKPEIJIEHBI B PYKOATH IPSAMOYTroibHOU hopmbl. Ha
O/:[HOi/JI U3 CTOPOH PYKOATHU 3aKPEIJIEHBI KOHNYECKHE HINIIbI.
Awnanoruu: [Hales, 2013:75 / 160]

HALADIE
Central or North India. 18" to 19th century.
Steel, horn, silver, forging. Full length 23.8, length of each blade 7.1, width 3.1 cm.

The wootz steel blades are set in a rectangular grip. One side of the grip features conical spikes.
Comparable items: [Hales, 2013, p. 75, fig. 160].

201



INDIAN ARMS AND ARMUR / SPEARS

106. KMH>KAJI

Cesepnas Uuauda. XVIII B.

Cmanvw, kameHb, K08ka, pesvba

O6w. 04. 36,2, 01. KAUHKA 24,2, W. 3,9 CM

V30THYTBIH KJIIMHOK C IIEHTPAJIbHBIM PeOpOM yKpaIieH
pe3rb0# y ocHOBaHUA. PyKoATh rpaHeHasi, BITOUEHA
U3 CBETJIO-3€JIEHOT0 KaMHs.

DAGGER

North India. 18th century.

Steel, stone, forging, carving, chiselling. Full length
36.2, length of blade 24.2, width 3.9 cm.

A curving blade with a central ridge is chiselled at the
base. The facetted grip is carved from light-green stone.

107. KUHKAJI

CeBepnas Uuauda. XVIII B.

Cmanvw, kameHb, K08Ka, peavba

O6w. 01. 34,5, 0n. kKaunka 21,8, w. 3,6 cm

V30THYTBIM KJIMHOK C IIEHTPAJIbHBIM peOpPOM BBIKOBAH
n3 OynaTHOU crasin. OCHOBaHME KJIMHKA YKPAIIEHO
HACEeYKOH 30JI0TOM.

DAGGER

North India. 18th century.

Steel, stone, forging, carving. Full length 34.5, length of
blade 21.8, width 3.6 cm.

A curving blade with a central ridge is manufactured
from wootz steel. The base of the blade is damascened
in gold.
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108. HOZK

IOxHaa Uugusa. XIX B.

Cmanv, 6poH3a, Koeka, Aumue

O6w. 0a. 25,5, 04. KAuMKa 13,6, W. 2,5 CM

KiinHOK poMOHUY€eCKOro ceueHus ¢ IBOMHBIM U3THOOM.
PykosiTh oT/iMTa B hopMe TOJIOBHI sutH. (00137)

KNIFE

South India, 19th century.

Steel, copper alloy, forging, casting. Full length 25.5,
length of blade 13.6, width 2.5 cm.

The diamond section blade is re-curved. The cast grip is
shaped like a yali head.
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109. ITATHUCCA

IOxxnaa Uuagusa. XVI-XVII BB.

Cmanv, Ko8ka, Haceuka cepedpom

O6w. 01.107,4, 01. KAuHKa 96, w. 5,8 cm

[IpsaMoii 0600I00CTPBIM KJIMHOK YCUJIEH BBIITYKJIBIM IIEHTPAJIBHBIM PEGPOM.
BepxHsAA TpeTh KJIMHKA MMeEET JINCTOBHUJIHOE DACIIMPEHUE U YeThIpe 710JIa.
B HIKHEH yacTy KJIMHKA TOJIBKO 71Ba /Tos1a. KIMHOK 3aKpenieH MexXzy JBYX
IIPOJIOJITOBATHIX JIAHTET, COEAMHEHHBIX C rapZod. PyKoATh MUWIMHAPHYECKAs
¢ monepeyHbIM pebpom. HaBeprrne nmeet popmy nosycdepst. ddec ykpaiieH
HaCeUYKOH cepedpoM.

PATTISA

South India. 16" to 17th century.

Steel damascened in silver, forging. Full length 107.4, length of blade 96,
width 5.8 cm.

A straight double-edged blade is strengthened by a bulging central ridge. The
upper third of the blade has a leaf-shaped bulge and four fullers, while the lower
part of the blade has only two fullers. The blade is set between two oblong braces
that are connected to the guard. The cylindrical grip has a transversal rib. The
pommel is shaped like a semi-sphere. The handle is damascened in silver.

110. ITATUCCA

IOxnaa Uugusa. XVI-XVII BB.
Cmanv, Ko8ka, 2pasuposKka

0O6w. 01. 98, 01. Kaunka 84, w. 4,8 cm

[IpsaMoii 060I0ZI00CTPBIM KJIMHOK JIMH30BUJHOTO ceueHUs. BepxHss TpeTh
KJIMHKA pacIHIupeHa u uMeeT Gopmy J0KKU. KIIMHOK 3aKperieH MexX/ty JBYX
IIPOJIOJITOBATHIX JIAHTET, COEAMHEHHBIX ¢ rap/ioll. OCHOBaHMe KJIMHKA 00XBa-
YEeHO IIJIOCKOH CTAJIbHOU I0JIOCOH. PykoATh umnHApudecKkasn. Hagepire BbI-
IIoJTHEHO B (popMe rosrycdeps! ¢ HeGOIBIINM CTEPIKHEM U 3BE3/I0UKOH. ddec
YKpaIleH rpaBUPOBAHHBIM OPHAMEHTOM.

AHaJstorum: marucca ¢ II0CKOH I0JI0COH Ha OCHOBAHUY KJIMTHKA U3
kosueknuu BM [Elgood, 2004: 83 / 8.12]

PATTISA
South India. 16" to 17th century.
Steel, forging, engraving. Full length 98, length of blade 84, width 4.8 cm.

This straight double-edged blade has a lenticular cross-section. Its upper third
widens into a spoon-like shape. The blade is set between two oblong braces that
are connected to the guard. The base of the blade is retained by a flat steel band.
The cylindrical grip terminates in a pommel which is shaped like a semi-sphere
and features a small stem with a star. An engraved pattern decorates the handle.
Comparable items: a pattisa with a flat brace at the forte in the British Museum
[Elgood, 2004, p. 83, fig. 8.12].
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111. [TATUCCA

IOxnasa Uugua. XVI-XVII BB.
Cmansw. Kosxa

O6w. 01. 96,5, 01. KauHka 82, w. 7 cm

[TpsaMo¥i 060I0/I0OCTPHIN KJIMHOK C IEHTPIBHBIM pebpoM. BepxHsas TpeTh
KJIMHKA pacliupeHa u uMmeeT GopMy J0KKU. KIMHOK 3aKpenyieH MexX/Iy JBYX
IIPOJIOJITOBATHIX JIAHTET, COEJINHEHHBIX C Tap/iof. PyKoATh IUINHAPUYECKas.
Hagepinue B popme 611071112 ¥ IIUIIIEYKH.

PATTISA
South India. 16th to 17th century.
Steel. Forging. Full length 96.5, length of blade 82, width 7 cm.

A straight double-edged blade is strengthened by a central ridge. Its upper
third widens into a spoon-like shape. The blade is set between two oblong
braces that are connected to the guard.

The cylindrical grip terminates in a pommel which is shaped like a saucer with
a knob.

112, ITATHUCCA

IOxnaa Mupusa. XVII B.

Cmanv, Ko8ka

O6w. 0.. 102, 0a. kaunka 87, w. 3 cm

[TpsAMO¥ ITOJTyTOPa/IE3BUIHBIN KJIIMHOK BBIKOBAH U3 /IaMACCKOHN CTAJIN IIaKU-
sa. F'nOKU KJIIMHOK € OJTHUM JI0JIOM B BEpXHEH II0JIOBUHE U TPEMS B HIDKHEH.
KimHOK 3aKperieH MexK/Ty IBYX IIPO/IOJITOBATHIX JIAHTET, COEITUHEHHBIX C Tap-
noii. HaBepiue B popme O1ioz11a ¥ TpaHeHON MHINKU. Jdec yKpalleH rpa-
BUPOBKOU.

PATTISA
South India. 17th century.
Steel, forging. Full length 102, length of blade 87, width 3 cm.

This straight single-edged blade with a false edge is manufactured from shakila
Damascus steel. The flexible blade features a single fuller in its upper half and
three fullers in its lower half. The blade is set between two oblong braces that
are connected to the guard. The pommel is shaped like a saucer and a facetted
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113. KXAH/TA

Lentpansuada Uaausa. XVII-XVIII BB.
Cmanv, Koeka, pe3vba

O6w. 01. 102,5, 0. kKauka 81, wl. 4,4 cM

MaccUBHBIH MOJyTOPaIe3BUNHBIN KJIUMHOK YCUJIEH IO KpassM (PUTYPHBIMH
mwiactuHaMu. KoHell KJIIMHKA CJIeTKa PaciIupeH u uMeeT (popMy TajiCTyKa.
OcHOBaHUe KJIMHKA 3aKPEIJIEHO MeX/Ty ABYX (PUTYPHBIX IJIACTHH,
COeIMHEHHBIX C rap/oi. ddec Tuma HHANKNCKaA KOP3UHA C IIHPOKOH
JIy?KKOU, KaIJIEBU/THBIM HaBEPIIIMEM U U30THYTHIM CTEPKHEM. Ddec yKpallleH
pesibebHBIMH U300paKEHUSIMHI PACTEHHI.

Anastoruu: uzobpaskenue Mmedei kxauaa XVII-XVIII Be. B [Tirri, 2003 / 317]

KHANDA
Central India. 17" to 18th century.
Steel, forging, chiselling. Full length 102.5, length of blade 81, width 4.4 cm.

A massive single-edged blade with a false edge is reinforced with figured plates
on the edges. The blade widens towards the point, forming a tie-like shape. The
base of the blade is set between two figured braces that are connected to the
guard. The hilt is of the Indian basket-hilt type, featuring a broadened knuckle-
guard, a teardrop-shaped pommel and a curving pommel spike. Plants in relief
decorate the hilt.

Comparable items: khanda swords of the 17" to 18™ century in [Tirri, 2003,

p. 317].
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114. KXAH/TA

Henrpanbpuasa Uuausa. XVII-XVIII BB.
Cmanv, Ko8ka, pe3vba

O6w. 04. 100, 0. KauHka 81,5, W. 4,4 cm

ITonyTopasie3BUIHBIN KJINHOK BBIKOBaH U3 OyJIATHOM CTA/JIM U YCHJIEH II0
KpasM (purypHbIMU m1acTiHaMu. KoHell KIMHKA ¢JIerka paciivupeH U uMe-
eT popmy s10kku. OCHOBaHWE KJIMHKA 3aKPEIJIEHO MEeX/y ABYX (PUTYPHBIX
IUTACTHH, COEeIMHEHHBIX C rapfoi. ddec Tuma WHAWNACKAs KOP3WHA C IITH-
POKOM JTy>KKOH, KaIlJIeBU/ITHBIM HaBepIIHEM U U30THYTHIM cTep:KHeM. ddec
YKpallieH rpaBUPOBAHHBIM OPHAMEHTOM.

Anasnoruu: uzobpaskenre meuel kxauga XVII-XVIII .. B [Tirri, 2003 / 317]

KHANDA
Central India. 17th to 18th century.
Steel, forging, engraving. Full length 100, length of blade 81.5, width 4.4 cm.

This wootz steel single-edged blade with a false edge is reinforced with fig-
ured plates on the edges. Its upper part is slightly widening into a spoon-like
shape. The blade is set between two figured braces that are connected to
the guard. The hilt is of the Indian basket-hilt type, featuring a broadened
knuckle-guard, a teardrop-shaped pommel and a curving pommel spike. An
engraved pattern decorates the hilt.

Comparable items: khanda swords of the 17 to 18" century in [Tirri, 2003, p. 317].

115. KXAH/TIA (COCYH IIATA)
Henrpanbuasa Uuausa. XVII-XVIII BB.
Cmanv, Ko8ka, pe3vba

O6wasn 0. 97, 01. KAUHKA 77, UL. 4,2 CM

ITostyTopaie3BUAHbIN KJIMHOK BBIKOBAH 13 OY/IaTHON CTAIN U YCHJIEH 110 KPasiM
durypHbIMU I1acTHHAMHE. KOHeIT KJIFHKA cyTerka 3arayT. KimmHOK npejicrasiser
TIepexoHy0 (opMy MEKIY KIaCCHIECKUM MeUYOM KXaH/|a U cocyH maTta. OcHO-
BaHME KJIMHKA 3aKPEIUIEHO MEXAy ABYX (PUTYPHBIX IUIACTHH, COEIMHEHHBIX
crapzoi. ddec THIA MHAUNCKASA KOP3WHA C IIUPOKOH Ty>KKOH, KarUIeBUHBIM
HaBepIIIEM U U30THYTHIM CTepP;KHeM. Ddec yKparieH rpaBUPOBKOM.
Anajytornn: dutonu C. Tuppu ompezessier MOAOOHBIA Med KaK KHpaXx,
omy0u1. B [Tirri, 2003:318 / 240]

KHANDA (SOSUN PATTAH)
Central India. 17" to 18th century.
Steel, forging, engraving. Full length 97, length of blade 77, width 4.2 cm.

A wootz steel single-edged blade with a false edge is reinforced with figured
plates on the edges. With its slightly curving tip it is a transitional form between
a classic khanda sword and a sosun pattah. The base of the blade is set between
two figured braces that are connected to the guard. The hilt is of the Indian bas-
ket-hilt type, featuring a broadened knuckle-guard, a teardrop-shaped pommel
and a curving pommel spike. The hilt has engraved decoration.

Comparable items: Anthony C. Tirri defines this type of a sword as a kirach
[Tirri, 2003, p. 318, fig. 240].
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116. COCYH IIATA

Hentpansuada Uuausa. XVII-XVIII BB.
Cmanv, K08Ka, Haceuka 30.10Mmom

O6w. 0a. 85,5, 0. kauHka 70,8, wi. 3,6 cm

ITonyTopasie3BUAHBIN KJIHHOK JABOMHOIO M3ruba, yCu-
JIeH o KpasM (UTYPHBIMU HakIaakamu. KinmHOK 3a-
KpeIUIeH B MHIOMYCyJIbMaHCKOM 3dece. Kpast mepekpe-
CThsI ¥ IVCKA HABEPIIHSA YKPAIIEHbI PAAaMU OTBEPCTHH
¥ MTOJIyIIapuKOB. Tako# BUJ JeKopa ObLI pacipocTpa-
HeH B KHsDKecTBe ['oIkoH1a. dec M OCHOBaHUE KJIUHKA
yVKpaleHbl HAaCEYKOU 30JI0TOM.

SOSUN PATTAH

Central India. 17" to 18th century.

Steel damascened in gold, forging. Full length 85.5,
length of blade 70.8, width 3.6 cm.

This re-curved single-edged blade with a false edge is re-
inforced with figured plates on the edges.

The blade is mounted on an Indo-Muslim hilt. The quil-
lon ends and the edge of the disc pommel are decorated
with rows of holes and half-balls. This decoration pat-
tern was common in the principality of Golconda. The
hilt and the base of the blade are damascened in gold.

117. IIATA

Hentpansuad unu Oxuasa Mupua. XVI-XVII B..
Cmanv, Ko8Ka

O6w. 01. 97, 0. KauHka 64, wW. 9 cm

OG6010/100CTPHIH KIMHOK, YCUJIEH BBIIYKJIBIM [[€HTPAIb-
HBIM peOpoM. B ocHOBaHUM KJIMHKA JIUCKOBU/IHOE pac-
mupenne. KIIMHOK 3akjIenaH MeXAY JBYX BBITSHYTHIX
JIAHTET, COeJUHEHHBIX CJIATHOW pyKaBHIleH. PyKosTb
6oukoBUHASA ¢ pebpamu. B HIKHENH YacTy JIATHOH py-
KaBUI[bI 3aKpeIlIeHa MOABIKHAA U30THyTasd IJIACTUHA.
AHajorumM: KJIMHKU C JUCKOBUAHBIM pPAaCIINpEHUEM,
KOTOphie Pobep DIy OTHOCHUT K IEPBOH ITOJIOBUHE
XVI B., ory6u1. B [Elgood, 2004:109]

PATA

Central or South India. 16" to 17th century.

Steel, forging. Full length 97, length of blade 64, width
9 cm.
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A double-edged blade is strengthened by a bulging cen-
tral ridge and has a discoid bulge at the ricasso. The
blade is riveted between two oblong braces that are con-
nected to the armoured gauntlet. The grip is ribbed and
drum-shaped. A moveable curving plate is fixed to the
lower part of the gauntlet.

Comparable items: blades with discoid bulges that Rob-
ert Elgood thinks date back to the first half of the 16t
century [Elgood, 2004, p. 109, fig. 11.2].

118. ITIATA

IOxnaa Maausa. XVI-XVII BB.

Cmanw, K08Ka

O6w. 0a. 119,3, 01. KAUHKA 90,5, UL. 3 CM

OG60I000CTPBIH KJIMHOK € KOPOTKUM JI0JIOM, BEPOATHO
€BpOIIeicKoro INpoucxoxkaeHusa. OCHOBaHHWE KJIMHKA
3aKpEIVIEHO MeXJy ABYX (GUIYpHBIX JjaHreT. JlaTHas
pyKaBHIIa BBIIOJIHEHa B GopMe IOmIyras, IZie KJIMHOK
SIBJIIETCSA XBOCTOM.

Anasiornmm cM.: Meda IaTa C pyKaBuned B ¢opme I1o-
myrasti u3 kosuieknuu I'MY (2134), omy6a. B [Elgood,
2004:98/8.61]

PATA

South India. 16% to 17th century.

Steel, forging. Full length 119.3, length of blade 90.5,
width 3 cm.

This double-edged blade with a short fuller is probably
European in origin. The base of the blade is set between
two figured braces. The gauntlet is shaped like a parrot,
with the blade forming the bird’s tail.

Comparable items: a pata sword with a parrot gauntlet
in the Government Museum, Chennai (2134), published
in [Elgood, 2004, p. 98, fig. 8.61].
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119. ITATA

lenrpansuada Uuausa. Mapatxu. XVII-XVIII BB.
Cmanv, Ko8Ka, 2pasuposxka

O6w. 04. 125, 01. KAUHKA 94,5, WL. 4,7 CM

OG60I0I00CTPhIN KIMHOK JIMH30BU/THOTO CEYEHHsI, BEPO-
SITHO, eBPOIIEHCKOTO IPOUCX03KieHus1. OCHOBAaHVE KJIMH-
Ka 3aKpeIvIeHO MeX/Ty JIByX (UTYpHBIX jaHreT. JlaTHas
PYKaBHIIa YKpaIlleHa TPABUPOBAHHBIM Y30POM.

PATA

Central India. Marathas. 17th to 18th century.

Steel, forging, engraving. Full length 125, length of
blade 94.5, width 4.7 cm.

This double-edged blade has a lenticular cross-section
and is probably of European origin. The base of the blade
is set between two figured braces. An engraved pattern
decorates the gauntlet.

120. ITATA

lenrpansuada Uuausa. Mapatxu. XVII-XVIII BB.
Cmans. Kogka, naaxkuposka cepebpom

O6w. 04. 125, 01. KAUHKA 93, W. 3,8 cM

OO601000CTPhIN KJIMHOK JIMH30BUHOIO CEYEHUsI, Be-
POSITHO, €BPOIEHCKOro IIPOUCXOKaAeHuss. OCHOBaHUE
KJIMHKA 3aKPEIUIEHO MEKIy ABYX (UTYPHBIX JIAHTET.
B HIDKHEH YacTd KJIMHKA BBIOMTO KJIEHMO B BHE TPEX
3Be3/l. JIaTHasA pykaBuIla IJIajKas, IJIaKHpPOBaHA cepe-
6pom.

PATA

Central India. Marathas. 17th to 18th century.

Steel. Forging, silver plating. Full length 125, length of
blade 93, width 3.8 cm.

This double-edged blade has a lenticular cross-section
and is probably of European origin. The base of the
blade is set between two figured braces. The lower part
of the blade carries a maker’s mark in the form of three
stars. The smooth gauntlet is silver-plated.



121. PAPAHTY (MEY JIETCKUIN)
Henrpanbuasa Uuausa. XVII-XVIII BB.
Cmanvw, Ko8Ka, 2pasuposxa

O6w. 0a. 88 cm, 0a. KauHka 70,2, W. 2,9 cm

KiuHOK 00010/100CTPBIN C KOPOTKUM JI0JIOM, BEPOSITHO,
€BPOIIECKOTO MPOUCXOXK/IEHU. B roJoMeHn KJIWHKa
BBIOUTHI KJIEHMa — «BOJTUOK» U « MAarddeckue mudpbi»
1727 (TaK ke, Kak u 1414). OcCHOBaHUe KJIMHKA 3aKJIe-
MaHO MEXK/Y JIByX (DUTYPHBIX IIACTHH, COEAMHEHHBIX
¢ rapyioii. HeGoutbiioit adec Trma uHAnMCKas KOP3UHA,
BEPOSITHO, U3TOTOBJIEH B Pa3Mep KJIMHKA.

FIRANGI (MADE FOR A BOY)

Central India. 17th to 18th century.

Steel, forging, engraving. Full length 88 cm, length of
blade 70.2, width 2.9 cm.

This double-edged blade with a short fuller is probably
of European origin. The flat of the blade carries the
‘magic number’ 1727 and a mark known as the ‘running
wolf of Passau’. The base of the blade is riveted between
two figured langets that are connected to the guard. The
small hilt of the Indian basket-hilt type was probably
scaled down to match the size of the blade.

122, PAPAHI'N

Hentpanbnasn win CesepHasa Uuaua. XVIII-XIX BB.
Cmanb, K08Ka, UeKAHKa, 2pasuUPoOsKa

O6w. 0a. 133,7, 0. KAuHKa 110,2, W. 3,6 cm

OHOZOBHBIN KJIMHOK €BPOIIEHCKOrO ITPOU3BOJICTBA
3aKpeIUIEH MEXK/Y IBYX BBITSIHYTBIX JIAHTET, COEUHEH-
HBIX C rap/iof. Adec THUIIa MHAUNCKAsA KOP3UHA C CHUJIb-
HO 3aTHYTHIM CTepKHEM Ha HaBepIiuu. PeGpucrast 1yK-
Ka ¥ rap/ia yKpalieHbl TPaBUPOBAHHBIM PACTUTEIbHBIM
y3opoM. Ha (purypHbIX JlaHTeTax BbIPE3aHbI MeIaJIbO-
HBI C U300paKEeHUsIMU HHAYUCTCKUX OokecTB. Meu,
BEPOATHO, II0/IBEPTaJICs PEMOHTY U iopaboTke B XIX B.

FIRANGI

Central or North India. 18th to 19th century.

Steel, forging, embossing, engraving. Full length 133.7,
length of blade 110.2, width 3.6 cm.

A European blade with one fuller is set between two ob-
long langets that are connected to the guard. An Indian
basket hilt terminates in a strongly curving pommel spike.
An engraved floral pattern decorates the ribbed knuckle
guard and the guard. The figured langets are chiselled
with Hindu deities in medaillons.The sword must have
been repaired and modified in the 19th century.

OPYZKUE MH/INU / KOIIbA
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123. TAJIBBAP

Cesepnas unu llentpanbuasa Unausa. XVI-XVII BB.
Cmanw, K08Ka, epasuposxa, peavdba

O6w. 0. 87, 0a. kaumka 74, w. 3,8 cm

YMepeHHO 3arHyThIH KJIMHOK C (aybIIJIE3BUEM, IIHNPOKUM IE€HTPIHHBIM
JI0JIOM W Y3KMMU IIPEPBIBUCTHIMU JloKaMu. OCHOBaHUE KJIMHKA YKPaIIEHO
penbedHBIM y30poM, apabckoil rpaduKoN U Pe3HBIM M300pakeHneM HH/LY-
ncrckoro 6oxecra (Cypws). KIMHOK mMeeT 4epThl CUPUUCKUX U TYypPEIKHX
cabesnp koHa XVI B. Coueranue apabckoi TpaduKky U MHAYHUCTCKOH CHMBO-
JINKY TIO3BOJISIET OTHECTH KJIMHOK K Iocyie/iHel yeTBepTu XVI B., K meprosy
MpaBJIeHUs] BEPOTEPIIIMOTO uMIepaTopa Akbapa. ddec HHAOMYCYIbMaHCKO-
r'0 THIIA C Q)KyPHBIM HaBePIITUEM U y’KKaMH B BUJIE IBYX 3M€l, BEPOSITHO, U3-
roToBJieH B /lekaHe B Hauase XVII B.

AHasoruu: paHHUU CUPUHCKUH KJIMHOK CO CXOXKUM O(OPMJIEHHEM OCHOBA-
uus u3 KO B [Mohamed, 2008:60/24]

TALWAR

North or Central India. 16" to 17th century.

Steel, forging, engraving, chiselling. Full length 87, length of blade 74, width
3.8cm.

This moderately curving blade has a false blade, a broad central fuller and thin
discontinuous fullers by the sides. The base of the blade is chiselled with a pat-
tern in relief, Arabic characters and a Hindu deity (Surya), also in relief. The
blade shares several traits with Syrian and Turkish sabers of the late 16" cen-
tury. Judging by the co-existence of Arabic script and Hindu symbols, it should
date back to the last quarter of the 16™ century, to the reign of Emperor Akbar
who was noted for his policy of religious tolerance. The Indo-Muslim hilt, with
a pierced pommel and knuckle guards which are shaped like two snakes, was
probably manufactured in the Deccan in the early 17th century.

Comparable items: an early Syrian blade with a comparable ricasso design in
the Furusiyya Art Foundation collection [Mohamed, 2008, p. 60, fig. 24].

124. TAJIbBBAP

HenTtpanpHas nin CeBepHasa Uuaus. [Toci. yerBepth XVII-XVIII BB.
Cmanw, xos8kxa, Haceuxa cepebpom

O6w. 0. 88, 0a. kaumka 75, W. 3,5 cm

Cnabo U30THYTHIN KJIMHOK C TPeM JloJlaMu U ¢aipliuie3BueM. Ha roomMmeHu
KJIMHKA BBIOWTO HEUUTaeMoe KJIeliMo. Pukacco oTcyrcTByeT. OnpeieTuTh, I7ie
MMEHHO ObLT BBIKOBAH 3TOT KJIMHOK, CJIOKHO. TaKoro pojia KIUHKH (M3BECT-
Hble Kak trade blades) npousBoawiu B EBporne 7/1s1 a3uaTcKoro psiaka. B 1H-
iy cabiTio ¢ TAKMM KJIMHKOM MOTJIM Ha3bIBaTh ajieMaHu. [10700HbIe KIIMHKH
MOTJIA IIPOU3BOAUTH U B A3uu. ddec MHAOMYCYJTBMAHCKOTO THIIA YKpaIleH
HaCeUYKOU cepedbpoM B TEXHUKE 3apHUIIIAH.

Anasioruu cM.: cabis co cxoxkel reomerpuei kauHkoB u3 KO B [Mohamed,
2008:89, 100]



OPYZKUE MH/INU / KOIIbA

TALWAR
Central or North India. Last quarter of the 17th to 18th century.
Steel, forging, silver inlay. Full length 88, length of blade 75, width 3.5 cm.

A weakly curving blade with three fullers and a false edge. The flat of the blade
carries illegible markings. The talwar has no riccasso. The origin of the blade is
hard to determine. Sabres of the kind, known as trade blades, were manufac-
tured in Europe for the Oriental market. In India sabres with such blades were
known as alamanis. But blades of this kind were manufactured in Asia as well.
The Indo-Muslim hilt is decorated with zarnishan silver inlay.

Comparable items: a sabre with comparable blade geometry in the Furusiyya
Art Foundation collection [Mohamed, 2008, p. 89, fig. 100].
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125. TAJTIBBAP

Cesepnas winu llentpanpruasa Uugusa. XVII-XVIII BB.
Cmanv, Ko8Ka, 2pasuposKka, Haceuka 30,10mMom
O6w. 0. 96,8, 0. kKaunka 84,5, W. 4,1 cM

KymHOK 10s1yTOpasie3BUHBIN € PUKACCO U TPEMSI JI0JIAMHY,
BBIKOBAH M3 JJaMacCKOH crayin makwia. Ha obyxe Haceue-
Ha Ha/MUCh apabckoil rpadukoii. Ha rojloMeHN KJIMHKA
n300paKeHNe 30HTa BTEXHUWKe Kodrrapu. B opykelHOMH
KysibType VIHAUY 30HT SIBJIAETCS CHMBOJIOM KOPOJIEBCKOH
BiacTy. V300paskeHus 30HTA BCTPEYAIOTCS HA OPYXKHUH,
TIPOUCXOIAIIEM U3 apceHas1oB ArphI 1 [lesm. ddec uHzioMy-
CyJIBMAHCKOTO THIIA YKpAIIleH HaCeUKOH 30710ToM. [IprHATO
CUUTATh, YTO TIOAOOHBIMU CAOJISIME TIOIH30BAJIUCH ODUIIEe-
PpbI apMuu Aypanrazeba B JIEKQaHCKHX BoWHaX KoHna XVII B.
AHaJIOTHHU: HECKOJIBKO TaJIbBapPOB C M300pa’KeHUSIMHU
30HTUKOB U HaZmucsAMu apabckoit rpadpukoit us nz KO
B [Mohamed, 2008:89 / 53 / 63]

TALWAR

North or Central India. 17 to 18th century.

Steel damascened in gold, forging, engraving, gold in-
lay. Full length 96.8, length of blade 84.5, width 4.1 cm.

This single-edged blade with a false edge, a ricasso and
three fullers was manufactured from shakila Damascus
steel. There is an Arabic inscription in gold inlay on the
back of the blade. The flat of the blade has a koftgari im-
age of a parasol. In Indian weaponry the parasol was a
symbol of the royal power. Images of these can be seen
in arms produced at Aghra and Delhi armouries. The
Indo-Muslim hilt is damascened in gold. Officers in the
army of Aurangzeb are believed to have carried sabres
like this one in the Deccan wars of the late 17th century.
Comparable items: parasols and Arabic lettering deco-
rate several talwars in the Furusiyya Art Foundation col-
lection [Mohamed, 2008, p. 89, fig. 53, p. 99, fig. 63].

126. COCYH ITIATA

Hentpansuaa Uaaua. XVII-XVIII Bs.
Cmanw, Ko8xa

O6w. 01. 94,7, 01. KAUHKA 70, UL. 7,1 CM

KitiHOK ¢ (hasibluie3BueM U IByMsl JIOJIAMH FIMeEET JIMHUIO
3aTOYKH CBOTHYTOH CTOPOHBL OCHOBaHWE KJIMHKA C/IAH-
HBIM PHKACCO 3aKPEIIEHO B A(pece THIIa MHANNCKAsT KOP3UHA.
B o6siacTr M3rrba HEOOJIBIIIOE PACCTIOEHHUE CTAJIA — ITPOKOB-
Ka, «IIepeyepKHyTOoe» apabckoi rpadukoil. 'apaa qekoprpo-
BaHa pestbe(pHBIMI N300PaKEHHSIME ITTULY, J{y>KKa yKpalieHa
pessootii. I1. C. Poycon [Rawson, 1969 ] onpe/iesisieT mofio0HbIe
«TIEPEeIOMJIEHHBIE» B BEPXHEH TPETU KJIMHKH CJIMHUEN 3a-
TOYKHU Ha BOTHYTOH CTOPOHE KaK KJTMHKU KOIIHC.
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SOSUN PATTAH

Central India. 17th to 18th century.

Steel, forging. Full length 94.7, length of blade 70, width
7.1.cm.

This blade with a false blade and two fullers has its cut-
ting edge on the concave side. The base of the blade fea-
tures a long ricasso and is set into an Indian basket hilt.
A small forging flaw at the step of the curve is masked
over with Arabic lettering. The guard is chiselled with
birds in relief and the fist guard is chiselled, too. Philip S.
Rawson classifies blades of the kind, featuring a forward
curve in the upper third and the cutting edge on the con-
cave side, as Kopis blades [Rawson, 1969].

127. TETA

Henrpanbuaa Uuaua. XVII-XVIII BB.
Cmanv, Ko8ka

O6w. 04. 79,5, 041. KAUHKA 63,5, W. 6,4 CM

MaccuBHBIM WM30THYTBIH KJIWHOK BBIKOBAH U3 JIAMU-
HUPOBAaHHOHN craymu. OCHOBaHWE KJIMHKA 3aKPEIIEHO
MKy ABYX (DUTYPHBIX I[JIACTHH, COEIUHEHHBIX C rap-
o, Ddec Thma MHAMIICKAS KOp3WHA C mosycdepoit
U CTEPYKHEM HA HABEPIITUU.

TEGHA

Central India. 17th to 18th century.

Steel, forging. Full length 79.5, length of blade 63.5,
width 6.4 cm.

This massive curving blade is manufactured from lami-
nated steel. The base of the blade is set between two fig-
ured braces that are connected to the guard. The Indian
basket hilt terminates in a hemi-sphere and a pommel
spike.
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128. TAJIbBBAP

Cesepnas winu llentpanbrHasa Uuaus. IToci. yerBepTs XVII-XVIII BB.
Cmanyv, Ko8ka, 2pasuposKka, Hacewka 30.10mMom

O6w. 0. 98, 04. kaunka 85,5, W. 3,3 cm

KJIuHOK MIaMITUpHOTO M3ruba BRIKOBAH IO MEPCHACKOMY 00pasity u3 OyJiar-
HOU cTasii. Ha rosioMeHU BhIpe3aH KapTyil c apabckoi rpadukoii. Pe3nba
yKpalleHa HaceuKou 30710ToM. MHAOMYCyIbMaHCKUH 3dec JeKOPUPOBaH U30-
Opa’KeHUSIMHU PACTEHUM B TEXHUKE Tax-M-HHUIIIAH.

Awnastornu: cabss us KO 8 [Mohamed, 2008:87]

TALWAR

North or Central India. Last quarter of the 17" to 18® century.

Steel, forging, engraving, gold inlay. Full length 98, length of blade 85.5,
width 3.3 cm.

The curving wootz blade follows the Persian style of shamshir sabers. The flat
of the blade is chiselled with Arabic lettering in a cartouche damascened in
gold. Tah i nishan plants decorate the Indo-Muslim hilt.

Comparable items: a sabre in the Furusiyya Art Foundation collection [Mo-
hamed, 2008, p. 87].




129. TAJIBBAP

Ceepnas wiu Llentpanbaasa Muausa. XVII-XVIII Bs.
Cmanv, Koska

O6w. 04. 89,5, 0. KAUHKA 77,5, WL. 3,2 CM

KyTMHOK mepcrzicKoro Triia BIKOBaH U3 OyJIaTHOM CTaJIH.
B y3ope OysiaTa BuiHA perysisipHasi CTpyKTypa. Ilomo6HbIH
y3op B VIHAMM Ha3bIBAIK KUPK HapOyaaH. Takoii Tum pu-
cyHKa Oysiata TakKe Ha3bIBAIOT «COPOK CTyIIEHEH» HJTH
«JIECTHHUIIA TIPOPOKa». MHIOMyCyIbMaHCKUH adec ¢ He-
OOJIBIIIIM TIEPEKPECTHEM U IUCKOBH/THBIM HABEPIIIHUEM.
Anasoruu: dpparMeHThI cabeIbHBIX KIIMHKOB C PETYJIAP-
HOH CTPYKTYPOIi, omy6u1. B [Figiel, 1991:71]

TALWAR

North or Central India. 17th to 18th century.

Steel, forging. Full length 89.5, length of blade 77.5,
width 3.2 cm.

A wootz steel blade of the Persian type. The steel exhibits
a regular pattern of the type that in India was referred to
as kirk narbudan. Tt was also known as ‘forty steps’, or
‘the Prophet’s ladder’. The hilt is of the Indo-Muslim type,
featuring a small crosspiece and a disc-shaped pommel.
Comparable items: fragments of sabre blades with regu-
lar steel pattern, published in [Figiel, 1991, p. 71].

130. TAJIBBAP

Ceepnas wiu Llentpanbaasa Muausa. Hau. XVIII B.
Cmanv, Ko8ka

O6w. 041. 93,6, 04. KauHka 81,5, W. 3,9 cm

KJIMHOK MBOTHYTHIN, OTHOAOJIBHBIN ¢ puKacco u (ajb-
IIIJIE3BUEM, BBIKOBAH U3 OysaTHOU crasiu. ddec UHIO-
MYyCYJIbMaHCKOT'O TUIIA C JY’KKOHU yKpaIIeHHOU TOJI0BOM
MOHcTpa. HaBepiiive BBITIOJTHEHO B popMe peOPHUCTOU
rostycdepbl ¥ yBeHUaHO MaJIEHBKUM IIIAPUKOM C OTBEP-
ctueM. Adec 1eKopuUpoBaH peabedoM ¢ pacTUTETbHBIM
MOTHBOM U IUTAKUPOBAH cepeOpOM.

TALWAR

North or Central India. Early 18th century.

Steel, forging, silver plating. Full length 93.6, length of
blade 81.5, width 3.9 cm.

This curving wootz steel blade has one fuller, a ricasso and
a false edge. The hilt is of the Indo-Muslim type and has
a monster head on the fist guard. A small ball with a hole
tops the ribbed semi-sphere of the pommel. The hilt is
decorated with a floral motif in relief and is plated in silver.

Yenenckas E.H. /| O BouHCKOM Kyabrype UHauu
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131. TaaxsBap

Cepepnas wiu Llenrpanbuasa Muausa. Hau. XVIII B.
Cmanw, K08Ka, pe3vba, naakuposxa cepedpom
O6w. 0.. 95,8, 01. kaunka 83,7, W. 4,3 cm

KJIMHOK M30THYTHIH, 6€37[0JIbHBIH, C PUKACCO, BHIKOBAH
n3 OysiaTHOH cranu. ddec NWHOMYCYJIBMAHCKOTO THIIA
yKparieH pesibe(pHbIMU N300paKEHUSIMU IITUILL U PaCTe-
HUH U IJITaKUPOBAH cepebpoM.

TALWAR

North or Central India. Early 18th century.

Steel, forging, chiselling, silver plating. Full length
95.8, length of blade 83.7, width 4.3 cm

The curving blade has a ricasso, no fullers and is manu-
factured from wootz steel. The Indo-Muslim hilt is deco-
rated with birds and plants in relief and is plated in silver.

132. KHPAX

Cepepnas wiu Llenrpanbaas Muausa. XVIII B.
Cmanv, Ko8xa, Haceuka 3010Mom

O6w. 01. 90,8, 01. KauHKka 78,2, w. 3,5 cM

Crnerka M3OTHYTBHIA KJIWHOK CJIMHUEH 3aTOYKH Ha BO-
THYTOHM CTOpOHE MMeeT pukacco u (anpuiespre. OcHO-
BaHMe KJIMHKA JIEKOPUPOBAHO B TexHUKe Kodrrapu. Ha
00yxe BbIpe3aHa HaJ[IKUCh apabckoi rpadukoi. dec uH-
JIOMYCYJIbMaHCKOTO THIIA YKPAIleH HACEYKOIH 30JI0TOM.

KIRACH

North or Central India. 18th century.

Steel, forging, gold inlay. Full length 90.8, length of
blade 78.2, width 3.5 cm.

A slightly curving blade exhibits a ricasso, the cutting
edge on the concave side and a false edge on the convex
side. The base of the blade has a koftgari decoration. The
back of the blade is chiselled with an inscription in Arabic
script. The Indo-Muslim hilt is damascened in gold.

133. KUPAX

Cepepnas wiu Llenrpanbuasa Muausa. XVIII B.
Cmanwv, Ko8xka

O6w. 0. 91,8, 01. kaunka 80,3, w. 37 cm

Crerka M30THYTHIA KJIMHOK C PUKACcCO BBIKOBAH U3 Jla-
MAacCCKOU cTayiu. JIMHUS 3aTOYKU KJIWHKA Ha BOTHYTOU
cropoHe. Ddec MHIONEPCUICKOTO THUTIA C AyKKou. Ha-
BEPIIIKE BBIOJIHEHO B (hOPMeE TOJIOBBI XUIITHUKA.



OPYZKUE MH/INU / KOIIbA

KIRACH

North or Central India. 18th century.

Steel, forging. Full length 91.8, length of blade 80.3,
width 3.7.

This slightly curving blade with a ricasso is manufac-
tured from Damascus steel. The cutting edge is on the
concave side. The Indo-Persian hilt features a fist guard.
The pommel is shaped like the head of a predator.
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134. KNPAX

Ceepnas wiu Llenrpanbuas Muausa. XVIII B.
Cmanw, Ko8xa

O6w. 0. 87, 04. kauMka 74,5, W. 3,2 cM

Crierka U30THYTBIM KJIMHOK C PUKACCO U IIMPOKUM J10-
JIOM BBIKOBAH W3 MOMEPEYHBIX T0JIOC (IIIEBPOHOB) pas-
JIMYHBIX COPTOB JIaMacCKON craysu. JIMHUA 3aTOYKHU
KJIMHKA PAacCIIOJlaraeTcsi Ha BOTHYTOU cTopoHe. Boepoi
KOHEI[ POMOMYECKOTO ceueHus. dPec HHAOMYCYTbMaH-
CKOTO THUIIA BBITIOJIHEH U3 MacCUBHOTO cepebpa. Hasep-
mue B hpopMe A¥CKA U MoJTycephl YBEHUAHO aXKypHOU
wiacTuHoH. Takas IJIacTUHA CIy)KWUJIA YIOPOM IS
pyku. llepeMoHUaIbHASA TOIIOPKA JJIA PYKU Ha OyJia-
Bax U d¢ecax Ha3bIBaIACh MxKadap Takusl.

Anasorun: cabsa Havyasa XIX B. CO CXOKUM KJIUHKOM,
ony6.1. B [Figiel, 1991:104—105]

KIRACH

North or Central India. 18th century.

Steel, forging. Full length 87, length of blade 74.5, width
3.2cm.

This slightly curving blade with a ricasso and a broad
fuller was manufactured by forge wielding together al-
ternating chevrons of different types of Damascus steel.
The cutting edge is on the concave side. The tip has a dia-
mond cross-section. The Indo-Muslim hilt is made from
silver. Shaped like a disc and a semi-spere, the pommel
is topped by a pierced plate. Plates of the kind served to
support the swordsman’s hand. Ceremonial supports on
maces and hilts were known as jafar taqiyya.
Comparable items: an early 19th century saber with
a comparable blade was published in [Figiel, 1991, p.
104-105].

135. TAJIbBAP

Cesepnas nnus, Pampxacrxas (?). XVIII B.
Cmanv, K08ka, Haceukd 30/0Mom

O6w. 0a. 91, 0a. Kaunka 78,5, w. 3,7 cm

KJIMHOK HMBOTHYTBIH, C ITUPOKUM JI0JIOM, BHIKOBAH U3
YepeyIoIUXCs MOMEPEYHBIX MOJI0C (IIIEBPOHOB) pas-
JINYHBIX COPTOB JIaMacCKOH craiu. [1000HbIe KIMHKA
Ha3bIBAJIU JIeXapusi — BOJIHA, wiK ['aHra u J[xaMHa, 1o
WMEHH BEJTUKHX pek. ddec HHA0MYCYTIbMAaHCKOTO THIIA
yKpallleH 30JI0TOM B TEXHUKE KO(pTrapu.

AHAJIOTHH CM.: TIbBAP C MOAO0HBIM KJIMHKOM U3 KOJI-
sexknuu MBA omy6s1. B [Rawson, 1969: 42, 4]; apyrou
mo100HbBIN KIMHOK o1y6J1. B [Hales, 2013:163 / 399]



Yenenckas E.H. /| O BouHCKOM Kyabrype UHauu

TALWAR

North India, Rajasthan (?). 18th century.

Steel damascened in gold, forging. Full length 91, length
of blade 78.5, width 3.7 cm.

This curving blade with a broad fuller was manufactured
by forge welding together alternating chevrons of differ-
ent types of Damascus steel. Such blades were known as
‘Lehariya’ (wave) or ‘Ganga Jamuna’, after two sacred
rivers. The Indo-Muslim hilt has koftgari gold decora-
tion.

Comparable items: a talwar with a similar blade in the
Victoria and Albert Museum published in [Rawson,
19609, fig. 4, 42]; another blade of the type was published
in [Hales, 2013, p. 163, fig. 399].

136. TAJIbBAP
CeBepnas wiu Llentpanbaasa Muausa. XVIII .
Cmanw, K08Ka, Haceuxa 3010mMom

O6w. 0. 89, 01. KAUHKA 77, WL KAUHKA 3,3 CM

KmHOK moJIMpOBaHHOM CTasu, JIByX/I0JIBHBIN, C PHKAC-
co. ddec UHAOMYCYIBMAHCKOTO THUIIA YKpAallleH PAacTH-
TeJIbHBIM OPHAMEHTOM B TEXHUKE KODTrapH.

TALWAR

North or Central India. 18th century.

Steel damascened in gold, forging. Full length 89,
length of blade 77, width of blade 3.3 cm.

This polished steel blade has a ricasso and two fullers. A
koftgari floral pattern decorates the Indo-Muslim hilt.
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137. TAJIbBAP

Cesepnas uinu Llentpanpuasa Muausa. XVIII B.
Cmany, Ko8Ka, 2pasuposka

O6w. 0. 88,3, 01. KauHKa 74,5, W. 3,3 cm

KnuHok ¢ pukacco, ¢Gaypluie3BUEM U JBYMs JIOJIaMHU.
Ha rosoMeHH KJIMHKa BbICEUEHO HEUUTAEMOE KJIEH-
MO. B OCHOBaHUM KJIMHKAa BBHIOUTO KJIEHMO ¢ apabCcKou
rpadukoit. KinmHOK 3akperuieH B aece TUIA IMyI0Bap.
durypHble KOHIIBI IIEPEKPeCThs 0OpaIieHbl BBEPX, Ha-
BeplINe BBHINIOJHEHO B (OpMe a)KypHOU INOIycdeEpPHI.
[TysoBapHbIe 3dechl MPUHATO CBA3BIBATH ¢ Adranucra-
HOM, 0/THaKoO 1oio6ubIe pykosTu B XVIII B. mpousBou-
s u B Xaiiepabase, u B lenn.

TALWAR

North or Central India. 18th century.

Steel, forging, engraving. Full length 88.3, length of
blade 74.5, width 3.3 cm.

The blade has a ricasso, a false edge and two fullers. The
mark on the flat of the blade is illegibile. There is another
mark at the base of the blade that contains Arabic letter-
ing. The blade is set in a pulowar-style hilt, with the fig-
ured guard ends turned upwards and the pommel shaped
like a pierced semi-sphere. Pulowar-style hilts are usually
associated with Afghanistan but in the 18th century these
were also produced in Hyderabad and Delhi.

138. TAJIBBAP

Cesepnas Unzus, Jlaxop (?). Hauamo XIX B.
Cmanv, Ko8ka, 2pasuposKka, Haceuka 30.210Mom
O6w. 0. 97, 04. KauHka 83,5, W. 3,3 cMm

KnuHok c dasnplie3BueM, TOHKAM JUIMHHBIM JI0JIOM
¥ IPEPBIBUCTHIMHU JIOJINKAMHY BBIKOBAH 13 OyJIaTHOM CTa-
Jii. B OCHOBaHUM KJIMHKA BBIPE3aH KaPTYIII ¢ apabCKOM
rpadUKO¥ U TaK HA3bIBAEMBIN MaruyecKUd KBapar.
KimHKY 107106HOTO THIIA TPOU3BO/IUIINCEH B 3aI1a/[HBIX
KkHsDKecTBaxX MHann. Takue KIMHKY WHOT/A HAa3bIBAIU
xXyceiHU. ddec CII0KHOU KOHCTPYKIIUY C TPEMS JyKKa-
MU, &)KypHOU rapi0¥l 1 HaBepireM B popme pebpucro-
ro mapa. Agdec yKparieH HaCEIKOH 30JI0TOM.
Ananorum: adec tanmpBapa XIX B. ¢ TpemsA Iy>KKaMu
¥ a)KypHOU rap/ioi, omy0s1. B [Hales, 2013:192 / 459]

TALWAR

North India, Lahore (?). Early 19th century.

Steel damascened in gold, forging, engraving. Full
length 97, length of blade 83.5, width 3.3 cm.



This wootz steel blade has a false edge, a thin long fuller
down the middle and two discontinuous fullers by the
sides. The base of the blade is chiselled with a cartouche
containing Arabic lettering and a talismanic device
known as the magic square. Blades of this type were
manufactured in Western Indian principalities and were
sometimes called ‘Huseynis’. The hilt is of a complicated
construction, featuring three knuckle guards, a pierced
guard and a ribbed ball-shaped pommel. The hilt is
damascened in gold.

Comparable items: a 19th century talwar hilt with three
knuckle guards and a pierced pommel in [Hales, 2013,
p- 192, fig. 459a].

OPYZKUE MH/INU / KOIIbA
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139. TAJIbBBAP

Cesepnas Unuaus. XVIII-XIX BB.

Cmanw, K08Ka, Haceuka 3010mom, cepebpom, buprosa
O6w. 0. 87,5, 04. KAuHKa 75, W. KAUHKA 3,4 CM

KiunoK T71a/1kui, ¢ pukacco U daspiiesBueM. B roso-
MeHH KJIMHKA BBIOWUTO KJIEHMO B BHJIE TpeX TOUeK. ddec
HMHJIOMYCYJIbMAaHCKOTO THIIA JIEKOPUPOBAH 30JI0TOM B TEX-
HUKe KodTrapu u cepeOpoM B TEXHUKe 3apHUIIAH. B ce-
peOPSHBIX KacTaX, 3aKPEIUIEHHbIX HA PYKOSTH, YCTAHOB-
JIeHbI KaOOIIIOHBI OUPIO3HI.

TALWAR

North India. 18th to 19th century.

Steel damascened in gold, forging, silver inlay, turquoise.
Full length 87.5, length of blade 75, width of blade 3.4 cm.

A smooth blade with a ricasso and a false edge. The mak-
er’s mark on the flat of the blade represents three dots.
The Indo-Muslim hilt has koftgari gold and zarnishan
silver decoration. The handle is set with cabochon tur-
quoises in silver bezels.

140. TAJIBBAP

H0:xnHas Muaus (?). XVIII-XIX BB.
Cmanw, xoeka, cepebpo, 3010ueHue

O6w. 01. 89,3, 04. KauMKka 75,5, W. 3,5 cm

YeThIpeXI0IbHBIN KJIIMHOK C PHKACCO U (haJIbIILIE3BUEM BbI-
KOBAH 13 /IaMacCKOU CTa/IX IakwIa. KJIMHOK JlekoprpoBaH
Haceukou 30710ToM. PesrbepHBIH 3hec M3roToBIEH U3 cepe-
Opa u BbI30osI04ueH. KOHIIbI TepekpecThbst yBeHUaHb! MOpP/ia-
MH JIbBOB. PyKOATB yKpallleHa paCTUTe/IbHBIMU MOTUBAMH.
Hagepinue pykosATH BBIIIOJTHEHO B GOpMe rOJI0BBI MOHCTPA.
Anasnoruu: pykoaTtku cabesnpb XIX B., 1IeKOPHPOBAHHBIE
penbedHBIME HU300paKEHUSMHU TOJIOB JIBBOB U MOH-
cTpoB, omy6.1. B [Hales, 2013:192, 187]

TALWAR

South India (?). 18th to 19th century.

Steel damascened in gold, forging, silver, gilding. Full
length 89.3, length of blade 75.5, width 3.5 cm.

The blade has four fullers and a ricasso. It is manufactured
from shakila Damascus steel and damascened in gold. The
chiselled hilt is made of silver and damascened in gold, the
quillons ending in lion heads. Floral patterns decorate the
hilt that terminates in a monster head pommel.

Comparable items: 19th century saber hilts with lion
heads and monsters in relief [Hales, 2013, pp. 192, 187].



OPYZKUE NHAWU / KOIIbA
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141. TAJIBBAP

Ceepnas unu Llentpanpuasa Mugus. XVIII-XIX Bs.
Cmanv, Koska, Haceuxa cepedpom

0O6w. 01. 86, 041. KAUHKA 73, W. 4,5 CM

KimmHOK ¢ pukacco u enMaHbio. [IIupoKuii IeHTpaIbHbIN
JIOJT ¥l TOHKHE TPEepPHIBUCTbIE OOKOBBIE OJbI. Jle3Bus
3ybuatsie. KIIMHOK /IEKOPUPOBAH HACEUKOU cepeOpoM.
Y ocHOBaHUsA KJIMHKA BBHIOUTO KJIeMO Typaa. ddec nH-
JIOMYCYJIbMaHCKOTO TUIIA C H300paKEHNEM I'OJIOBBI MOH-
cTpa Ha Ayxke. ddec yKpallleH HacedKol cepeOpoM.
AHaJIOTHH: TaJbBap CO CXOKUM KJIMHKOM U3 KOJUIEK-
nuu MBA, ony6u1. B [Rawson, 1969:45]

TALWAR

North or Central India. 18th to 19th century.

Steel damascened in silver, forging. Full length 86,
length of blade 73, width 4.5 cm.

This blade has a ricasso, a wide central fuller in the mid-
dle and thin discontinuous fullers by the sides. In the
lower third of the blade the back stops curving and con-
tinues to the point in an almost straight line, forming a
false edge. Both the false edge and the cutting edge are
serrated. The maker’s mark at the base of the blade is
a variation of the so-called eyelash mark of Genoa. The
Indo-Muslim hilt has a monster head on the fist guard.
The hilt is damascened in silver.

Comparable items: a talwar with a similar blade from
the Victoria and Albert Museum is published in [Raw-
son, 1969, p. 45].

142. TAJIBBAP

CeBepnas Muaus. XVIII B.

Cmanw. Kogka, pe3vba, Haceuka 3040mMmom
0O6w. 01. 97,5, 041. Kaumka 85,5, W. 3,3 cM

W30THYTHIN KJIMHOK C TPEMS J[0JIaMH BBIKOBaH U3 Oy-
JaTHOU ctasu. OCHOBaHME KJIWHKA YKpAIIIEHO pe3b00i
U HaceuKou 30s10ToM. THAOMYyCyIbMaHCKU 3dec 1eKo-
PUPOBaH 30JI0TOM B TEXHUKE KODTrapH.

142. TALWAR

North India. 18th century.

Steel damascened in gold. Forging, chiselling. Full
length 97.5, length of blade 85.5, width 3.3 cm.

The wootz steel curving blade has three fullers. The base
of the blade is chiselled and damascened in gold. The
Indo-Muslim hilt has a koftgari gold decoration.




OPYZKUE NHAWU / KOIIbA

143. HATAH

CeBepHas Uugus. XIX B.

Cmanyw. Koska, caedvt medH020 npunos
O6w. 0a. 85,8, 0n. KauMka 74, wl. 3,9—7,9 cM

KitrHOK 06010/100CTPBIN, BOJTHHUCTBIN C pacIINpEHNEM
B BepxHel ueTBepTU. KIIMHOK yCHIeH e HTPaIbHbIM
pebpom. Jle3Bus 3y6uaThie. ddec HHAOMEPCHICKOTO
THIIA C HaBepIIueM B (hopMe TOJIOBBI OapaHa.
AHajioruu: Med ¢ 3MeeBUAHBIM KiInHKoM u3 HMH/I,
ony6s1. B [Hocos, 2011:202]

NAGAN

North India. 19th century.

Steel. Forging, traces of copper solder. Full length 85.8,
length of blade 74, width 3.9-7.9 cm.

This serpentine double-edged blade, widening in its
upper quarter, is strengthened by a central ridge. The
edges are serrated. The Indo-Persian hilt terminates in
a ram-head pommel. Comparable items: a serpentine
blade in the National Museum, New Delhi, published in
[Nosov, 2011:202].
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144. TETA

Cesepuast Uuaus, [enmkab (?). XIX .
Cmanv, xo8xa, pe3vba, Haceuka 3010mom
0O6w. 0. 107,5, 0. KAUHKA 91,7, W. 8,2 cm

KJyIMHOK MHOTO/I0JTPHBIH C €JIMaHbIO M YCUJIEHHBIM O0€BBIM KOHIIOM POMOMJe-
ckoro ceueHus. O0yx paciupeH. [IoBepXHOCTH KJIMHKA YKpallleHa peabeHbI-
MH 1300pakeHUsAMH CJIOHOB M apXUTEKTYPHBIX JleTaneli. KiimHOKk mexopupo-
BaH HACEYKOH 30JI0TOM. Ddec NHIOMYCYIbMAHCKUN C y?’KKOH B BUJIE TOJIOBBI
IITUIBI, YKPAIlleH HACEYKOU 30JI0TOM.

Awnasnoruu: [Tirri, 2003:330 / 250]

TEGHA

North India, Punjab (?). 19th century.

Steel damascened in gold, forging, chiselling. Full length 107.5, length of blade
91.7, width 8.2 cm.

The blade has many fullers and a strengthened diamond section tip. In the lower
third of the blade the back stops curving and continues to the point in an almost
straight line, forming a false edge. The flat of the blade is chiselled with elephants
and architectural motifs in relief, the whole damascened in gold. The Indo-Muslim
hilt is damascened in gold and has a fist guard that is shaped like a bird’s head.
Comparable items: [Tirri, 2003, p. 330, fig. 2501].




OPYZKUE MHAWU / KOIIbA

145. TETA

CeBepHas Unausda. XIX B.

Cmanv, Ko8ka

Obwas 0a. 78,5, 04. KauHka 62,5, W. 7,7 cM

Kok T-o6pasHoro ceuenus ¢ danpiuiessueM. OuH
IIUPOKUN IEHTPAJIBHBIN /IO W IIPEPBIBUCTHIE TOHKHE
6oxoBbIe 071kl KIIMHKY ¢ TOZI00HOM pa3ziesikoH 10108
WHOT/IA HAa3bIBAIOT XyCeHHU. ddec NHIOMYCYIbMaHCKO-
T'O TUIIA.

TEGHA

North India. 19th century.

Steel, forging. Full length 78.5, length of blade 62.5,
width 7.7 em.

A T-section blade has a false edge, one broad central
fuller and thin discontinuous fullers by the sides. Blades
of this kind are sometimes referred to as ‘Huseynis’. The
hilt is of the Indo-Muslim type.

146. TETA

CeBepnas wnu llenrpanbaaa Mugusa. XVIII-XIX BB.
Cmanv, Ko8ka

O6w. 0a. 101,5, 01. KAuHKa 76,7, wl. 8,1 cm

Knunok T-00pasHOroO cedeHUs C eJIMaHbI0 3aKpeIvieH
B d(pece THIIa MHAMIICKASA KOP3UHA. Ddec yKpaIlleH Iia-
KHUPOBKOU cepebpom.

Awnasorun: [Tirri, 2003:130 / 250A]

TEGHA

North or Central India. 18th to 19th century.

Steel, forging. Full length 101.5, length of blade 76.7,
width 8.1 cm.

In the lower third of this T-section blade the back stops
curving and continues to the point in an almost straight
line, forming a false edge. The blade is set in a silver-
plated Indian basket hilt.

Comparable items: [Tirri, 2003, p. 330, fig. 250A].
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147. TET'A 3YJIbO®UKAP

CepepHas Unausa. XIX B.

Cmanw, Ko8xka

O6w. 01. 84,5, 04. kauHka 76, w. 8,6 cm

KiinHOK ¢ puKacco, TpeMs JIoJaMU U Pa3ZiBOEHHBIM
KOHIIOM. JIe3Bus MuioBuHbIE, 3yOuaTsie. [Iomo6HbIE
danTazMiiHPIE KIIMHKHU IpOu3BoAUINCh B XIX B.

T10 3aKa3y MEJIKHX ITpaBHUTeJIel /11 0OPMIIEHUS
WHTEPbEPOB U [IEPEMOHUAJIBHBIX HYXK/.

Awnasorun: [Tirri, 2003:331 / 252]

ZULFIKAR TEGHA

North India. 19th century.

Steel, forging. Full length 84.5, length of blade 76, width
8.6 cm.

This blade features a ricasso, three fullers and a bifurcat-
ing tip. The edges are serrated. In the 19th century petty
rulers in India had extravagant blades like this produced
for interior decoration or ceremonial use.

Comparable items: [Tirri, 2003, p. 331, fig. 252].

148. MOILJIAX

IOxxHaa Uugusa. XIX B.

Cmanw, depego, MeOHblil cnaas

O6w. 0.. 59,5, 04. kaumka 36,7, W. KauHka 4,8—8,8 cm

KyTuHOK 000F0/T00CTPBIH, € CIerKa 3aTHYThIM BIIEPE]]
KOHIIOM. JlepeBsiHHAsI OCHOBA PYKOSITH JIEKOPHUPOBaHA
JIeTaJIIMHU U3 METHOTO cIUiaBa. I107100HbIM OpyKUeM
MOJTb30BAJIUCH MycCyibMaHe Kepasbl.

AHaJIOTHH: TeCcaK TUIIA al0/1a KaTU U3 KOJIEKIuH MM,
ony6u1. B [Elgood,2004:74 / 6.13]; Tecak MoIuiax,
omy6s1. B [Tirri, 2003:309 / 228]

148. MOPLAH

South India. 19th century.

Steel, wood, copper alloy. Full length 59.5, length of
blade 36.7, width of blade 4.8-8.8 cm.

A double-edged blade with a slightly forward-angled tip.
Copper alloy details decorate the wooden handle. Arms
of the kind were used by Muslims in Kerala.
Comparable items: an ayudha katti cutlass from The
Metropolitan Museum of Art, published in [Elgood,
2004, p. 74, fig. 6.13]; a moplah knife, published in [Tir-
ri, 2003, p. 309, fig. 228].
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149. AIOJTIA KATU

IOxnaa Mapus. XVIII-XIX BB.

Cmanw, depego, KOBKA, YeKAHKA, 2paABUPOBKA, C/1edbl
MeOHO20 npunos

00611, /1. 64, AJ1. KJIMHKA 47, 1. 6,4 CM

KIMHOK M30THYTHIH, ¢ JIMHKUEN 3aTOUKH Ha BOTHYTOMH CTO-
pore. OcHOBaHME KIMHKA 1 00yX YKPaIIIEHbI TPaBUPOBAH-
HBIM OpHameHTOM. ®urypHasi, pedpucTasi rapja u ayKKa
BBIKOBaHBI M3 OJ{HOH IUTacTHHBL HaBepiive, yBeHUaHHOE
CTJIbHOU IUIACTHHOM C HEOOJIBIITUM CTEP;KHEM, 3aTHYTO U
PACIIIIPEHO.

AYUDHA KATTI

South India. 18th to 19th century.

Steel, wood, forging, embossing, engraving, traces of copper
solder. Full length 64, length of blade 47, width 6.4 cm.

The curving blade has its cutting edge on the concave side.
An engraved pattern decorates the forte and the back of the
blade. The figured, ribbed guard and the knuckle-guard
are forged from one piece of steel. The canting, widening
pommel terminates in a steel plate with a little spike.

150. TECAK-BEPYBOPAJI

I0xnaa Uugua. XVII-XVIII BB.

Cmanw, K08Kka, pe3vba, 2pasuposka

OO61I. 1. 59 ¢M, 1. KJIMHKA 31,5 CM, III. 5 CM

K/IMHOK MB30THYTHIH, C TMHUEH 3aTOYKH HA BOTHYTOH CTOPO-
He, YKpallleH TPaBUPOBAaHHBIM OPHAMEHTOM. B ocHOBaHUU
KJIMHKA BbIpe3aHa rosioa sut. O0yX yKpallleH IorepeuHbI-
MH TI0JIOCAMH U3 METHOTO CIUIaBa. PYKOATH IWIMHIPUYE-
CcKas1, pebpucras, 00XBaueHa IJIOCKHMMHE CTJIBHBIMU KOJTh-
namu. Hasepime koHmYeckoe.

Amnasorun: Tecak 715 *KePTBOIIPHUHOIIIEHUH U3 KOJLIEK-
nur MM (6.25.1280) [Elgood,2004:70 / 6.3]

VEECHAROOVAL

South India. 17th to 18th century.

Steel, forging, chiselling, engraving. Full length 59 cm,
length of blade 31.5 cm, width 5 cm.

An engraved pattern decorates this curving blade that has
its cutting edge on the concave side. The base of the blade
is chiselled with a yali head. Transversal copper alloy
band decorate the back of the blade. A ribbed cylindrical
handle is retained by flat steel rings and terminates in a
conical pommel.

Comparableitems: a sacrificial scythe in The Metropolitan
Museum of Art (6.25.1280) [Elgood, 2004, p. 70, fig. 6.3].

OPYZKUE MH/INU / KOIIbA
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151. TYP3

Cesepnas unu llentpanbHasa Muausa. Ilepsad nogosu-
Ha XVII B.

Cmanw, K08Ka, Haceuka 3010mMoM u cepebpom

O61. a1. 60, 1. yIapHOH YacT 8,5, 1. 7,3, IUaMeTp
PYKOSATH 2,4 CM

BoeBoe HaBepIue rpymeBuiHON GopMbl. PykoATh rpa-
HeHas ¢ GpU30M, OTKOBAHHBIM Ha onpaBke. C TBUIBHON
CTOPOHBI PYKOSITH 3aKpeIUIeHa ITOJIBHKHAsA CTaIbHAs
ety IPAMOYTroabHOH dopmbl. BynaBa ykpameHa pac-
TUTEJIBHBIM OPHAMEHTOM U apabCcKoi rpaduKoi B Tex-
HUKe 3apHHUIIAH.

Ananornu: siekanckas Oynasa XVII B. uz KO, omy6i. B
[L’Art des chevaliers en pays d’Islam, 2007: 256 / 246];
Typerikas Oysasa XVII B. ory6s1. B [RIcketts, 1988:30 / 25]

GURZ
North or Central India. First half of the 17th century.

Steel, forging, gold and silver inlay. Full length 60,
length of head 8.5, width 7.3, diameter of shaft 2.4 cm.

The head is pear-shaped, the shaft is ribbed and features
a mandrel-forged frieze. A moveable rectangular steel
loop is attached to the shaft at the bottom. A zarnishan
floral pattern and Araic lettering decorate the mace.
Comparable items: a 17th century Deccani mace in
the Furusiyya Art Foundation collection, published in
[Mohamed, 2008, p. 256, fig. 246]; a 17th century Turkish
mace, published in [Ricketts, 1988:, p. 30, fig. 25].



152. BYJIABA JIK BOEBOM IIPYT
HentpanbHas Mugus (?). XVI-XVII BB.
Cmanw, medHblil cnaas, KOBKA, 2pasuposKa
O6m. 1. 83, 1. 2,8 cm

BysiaBa mpe/icTaBisieT U30THYTHIH CTAJIBHOM CTEPKEHD C
paciIupeHueM B yZlapHOU yacTu. I'paHeHbIN IPYT yKpa-
IIIeH TPAaBUPOBKOH M 00XBauyeH KOJIbI[AMU U3 METHOTO
cruiaBa. PykosiTh yBeHUaHa PeOPUCTON IIUIIKOU.

MACE OR WAR CLUB

Central India (?). 16th to 17th century.

Steel, copper alloy, forging, engraving. Length 83,
width 2.8 cm.

The mace is a curving steel rod, widening at the head.
The ribbed rod is chiseled and retained by copper alloy
rings. The hilt is topped by a ribbed knob.

153. HIEIIIIIAP

HenTtpanpHas unu CepepHas Unausa. XVII-XVIII BB.
Cmanv, Ko8ka

O61m. 1. 67,3 cM, J1. yIAapHOH YacTu 9,8, 11. 9,7 cM

BysiaBa CMOHTHpPOBaHA U3 CTEPKHS UIHHAPUYECKOTO
CeYeHUs U BOChbMHU (DUTYPHBIX IJIACTUH-TIEPHEB.
Anaynoruu: OysaBbl Ieminap w3 koyuteknuu MO,
omy6s. B [HocoB, 2011:260]; OysnaBa XVII B. cxokew
koHCTpyKIuu u3 K@, ony6s. B [L’Art des chevaliers en
pays d’Islam, 2007: 254]

SHISHPAR

Central or North India. 17th to 18th century.

Steel, forging. Full length 67.3 cm, length of head 9.8,
width 9.7 cm.

The mace is made up of a cylindrical rod and eight
figured flanges.

Comparable items: shishpar maces in the Junagarh
Fort Museum in Bikaner, published in [Nosov, 2011, p.
260]; a 17th century mace of a similar construction in
the Furusiyya Art Foundation collection, published in
[Mohamed, 2008, p. 254, fig. 2441].

OPYZKHME MH/IWHN / TOIIOPHI 1 BYJIABBI
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154. IIIEIIIITAP

HenTtpanpHas niu CeBeprHasa Uuausa. XVII-XVIII BB.
Cmanw, Ko8xka

O61m. /1. 77, 11, yIAPHOU YacTH 7,2, 1. 7,5 CM

BysiaBa CMOHTHPOBaHA M3 CTAJIBHOTO CTEPIKHS U BOCH-
MU (GUTYPHBIX IJIACTUH-TIepbeB. CTep:KeHb, MMEIITHI
[UJIHHIPUYECKOE CeUueHre B BepXHEH YacTH, B HIKHeH
TPETHU YIUIOIIEH U COeTUHEH ¢ 2(ecoM THIIa UHIAUHCKAs
Kop3uHa. CTep:keHb, YKpaIlleHHBIH IPaBUPOBKOM, OJIH-
JKe K 60€BOMY HaBEPIITHIO 00XBaueH MeTHbIM KOJIBIIOM.

SHISHPAR

Central or North India. 17th to 18th century.

Steel, forging. Full length 77, length of head 7.2, width
7.5 cm.

The mace is made up of a steel shaft and eight figured
flanges. Cylindrical in its upper part, the shaft is flattened
in its lower third and connects to an Indian basket hilt.
The engraved shaft is retained by a copper ring towards
the head.

155. HIEIIIITIAP

HenTtpanpHas nnu CeBepHasa Ungusa. XVII-XVIII BB.
Cmanw, Ko8xa

O61. /1. 71,5, IJI. yAApHOH YacTu 9,5, II. 8,2 cM

BysilaBa CMOHTHPOBaHA U3 CTAJIHHOTO CTEPIKHI U BOCH-
MU GUTYPHBIX IJIACTUH-TIEpbeB. CTep:KeHb, MMEIITHI
MWINHAPUYECKOE CeUeHNE B BEPXHEN YaCTH, B HIKHEN
YeTBEPTH YIUIOIIEH U 3aKPeIyieH B adece HHIAOMYCYIIb-
MAaHCKOTO THIIA.

SHISHPAR

Central or North India. 17th to 18th century.

Steel, forging. Full length 71.5, length of head 9.5, width
8.2 cm.

The mace is made up of a steel shaft and eight figured
flanges. Cylindrical in its upper part, the shaft is flattened
in its lower quarter and connects to an Indo-Muslim hilt.

156. IIIEIIIITAP

HentpansHas win CeBepHast Mupws, lekan (?). XVII—
XVIII BB.

Cmanw, Ko8ka

O61. /1. 72, 1J1. yAApHOH YacTu 9,5, Il. 9,3 CM

BynaBa cMOHTHpOBaHA U3 CTaJIBHOTO CTEPXKHA M BOCH-
MU (PUTYPHBIX ITACTUH-TIepheB. CTep:KeHb MUINH/IPU-



YeCKOT0 CeueHNs 3aKperieH B d(pece MHIONIEPCHCKOTO
Tuna. HaBepimme pyKkoATH BBITIOJTHEHO B (pOpMe TOJIOBBI
Tomyras. YIUIOIIeHHble KOHIIBI IIE€PEKPECThbs, BBIIOJI-
HeHHble B (JOpMe CTHJIM30BAaHHBIX OYTOHOB, XapaKTep-
HBI JJIS1 IeKaHCKUX 3¢ecoB BTOPOH mo10BUHBI XVII B.
Anajtorun: 3decs! ¢ mog00HON KoHUTYpaLuel mepe-
Kpectuil u3 kosuteknuu Oypycust omybst. B [Mohamed,
2008:809, 91, 93, 95]; adec ¢ HaBepIieM B (hOpPMe r0JI0-
BBI TOMyTasi U3 KoJuleknuu Xopxe KapaBausl, omy0J1. B
[Rites of Power, 2010:119 / 44]

SHISHPAR

Central or North India, the Deccan (?).17th to 18th
century.

Steel, forging. Full length 72, length of head 9.5, width
9.3 cm.

The mace is made up of a steel shaft and eight figured
flanges. The cylindrical shaft is mounted on an Indo-
Persian hilt. The pommel is shaped like a parrot’s head.
The flattened quillons, shaped like stylized flowerbuds,
are characteristic of Deccani hilts of the second half of
the 17th century.

Comparable items: hilts of a similar quillon design in
the Furusiyya Art Foundation collection, published in
[Mohamed, 2008, figs. 89, 91, 93, 95]; a parrot head hilt
in the collection of Jorge Caravana, published in [Rites of
Power, 2010, 119 / 44].

157. IINEIIIITAP

HenTtpanpHas uiu CepepHas Unuausa. XVII-XVIII BB.
Cmanv, Koska

0061, 1. 92, UT. yAapHOH YacTu 13,3, IIL. 5,9—4,5 CM

BysiaBa cMOHTHpOBaHA W3 CTAJIBHOTO CTEPIKHS U JIBYX
CeKIUH QUTYPHBIX IJIaCTUH-TIEPHEB.

Awnasoruu cM.: O6yJ1aBa ¢ JUTHHHOHM PYKOSITHIO U HECKOJTh-
KHMH CEKIUsAMHU IepbeB omybst. B [Tirri, 2003: 342 /
256 c].

SHISHPAR

Central or North India. 17th to 18th century.

Steel, forging. Full length 92, length of head 13.3, width
5.9-4.5 cm.

The mace is made up of a steel shaft and two sections
with figured flanges.

Comparable items: a mace with a long shaft and
several flanges sections, published in [Tirri, 2003:
342 / 256C].

OPYZKHME MH/IWHN / TOIIOPHI 1 BYJIABBI
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158. BYJIBA JIU BOEBOM IIPYT
Henrpansuaa Uaaua. XVII-XVIII Bs.
Cmanw, Kogxka

061, /1. 71, IM YAAPHOH YacTH 2,5 CM

'paHeHBIN CTepKEHDb C yIJapHOHM YacThio B (popMe MasIeHbKOH mosrycdepsl.
Ha ykpaleHHOM IoIepeyHbIMU pebpaMu CTEPIKHE 3aKPEIIEHO TO/[BUIKHOE
KOJIBI10. [Iy?KKa M rap/ia BBIKOBaHbI U3 OTHOW U30THYTOH IIACTUHBL. Ddec 10-
IIOJIHEH IIEPEKPeCTheM U chepruecKiuM HaBepireM. KOHUMKY IepeKpecThbs U
JIy?KKH BBITIOJIHEHBI B (hOPMe CTUIN30BAaHHBIX 'OJIOB JKUBOTHBIX. Ddec U OCHO-
BaHMe KJIMHKA YKpallleHbl TPAaBUPOBKOM.

MACE OR WAR CLUB
Central India. 17th to 18th century.
Steel, forging, chiselling. Full length 71, diameter of head 2.5 cm.

A facetted rod with a head that is shaped like a small semi-sphere. A frelly
moveable ring slides along the chevroned shaft. The knuckle guard and
the guard are forged from a single curved plate. The hilt has quillons and a
spherical pommel. The quillon tips and the knuckle guard tip are shaped like
stylized animal heads. An engraved pattern decorates the hilt and the base of
the blade.




OPYZKHME MH/IWHN / TOIIOPHI 1 BYJIABBI

159. BYJIABA

Ceepnas wiu llenrpanbuas Muausa. XVIII B.
Cmanv, medHblil cnaas, Aumswe, K08Ka, pe3vda
061m. a1 53,8, 1. yIapHOI 4acT 8 cm

YnapHasd yacTh OTJINTA U3 MEJHOTO CIIaBa B GpopMe KuCTH pyku. Burtasa py-
KOSITh JIEKOPHPOBaHA pesibeHBIMU (PPU3aMHU C PACTUTEIBHBIM OPHAMEHTOM.
OTKPYTHUB PEOPUCTYIO MIUIIKY C ThIBHON YaCTU PYKOSATH, MOXKHO OOHAPY>KUTh
MoTalHOM cTujeT. BysiaBa ¢ 60eBOI YacThio B (popMe KUCTH PYKH IIPUXOINT B
Nupauro uz Mpana, rie nogo0Hoe Opy»Kre MOTJIM Ha3bIBaTh MMaIlITakxap.

MACE

North or Central India. 18th century.

Steel, copper alloy, casting, forging, chiselling. Full length 53.8, length of
head 8 cm.

The head is cast from copper alloy in the shape of a hand. Relief friezes with a
floral pattern decorate the handle. The ribbed knob at the bottom of the shaft
can be unscrewed, revealing a stiletto blade hidden inside the shaft. Maces
with a hand-shaped head came to India from Iran, where weapons of the kind
could be referred to as pusht-khars.
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160.I'YP3

CeBepnas unu LlentpanpHas Uuaausa. XVIII B.
Cmanv, K08Ka, Haceuka 3010mom

061, 1. 63,5, 1. yIapHOU YacTu 6,5, M 6 ¢M

PebpucToe A0JI0K0 y/IapHOH YacTU YKPAIIIEHO pestbed-
HOU pe3b0b0¥ M Haceukol 30si0ToM. [[mimHApHUYecKas
PYKOSITh U IIMINKA HABEPIIUA MOKPBITHl HACEYEHHBIMHU
30JI0TOM HAAMUCAMHU Ha JieBaHATapH.

GURZ

North or Central India. 18th century.

Steel damascened in gold, forging. Full length 63.5,
length of head 6.5, diameter 6 cm.

The ribbed apple of the head is chiselled in relief and
damascened in gold. The cylindrical shaft and the
pommel knob are filled with Devanagari lettering in
gold.



161. IIEPEMOHUAJIBHBIM KE3J1

CesepHas Unausa. XVIII-XIX BB.

/Jlepeso, cepebpo, uexamxa, epasuposka, peavba, 30.10-
YeHue

006, au1. 78 cMm, 111. 5,7 ¢M

BynaBa nsrorossieHa U3 JlepeBa U OOTAHYTa YeKaHHBIM
cepebpom. HaBepiiie BBIIIOJIHEHO B (pOpMeE TOJIOBBI
apBa. KoHCTpyKIUA U MaTepHasibl He NMOApa3yMeBaIu
60€eBOT0 UCIOIb30BAHUSA OYIaBbI.

CEREMONIAL BATON

North India. 18th to 19th century.

Wood, silver, embossing, engraving, carving, gilding.
Length 78 cm, width 5.7 cm.

The mace is made of wood and is covered with silver. The
pommel is shaped like a lion head. Judging by materials
used and the construction, the mace was not intended
for battle use.

OPYZKHME MH/IWHN / TOIIOPBI 1 BYJIABBI
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162. I'KA®AP TAKA
Cesepnas Uuaus. XVIII-XIX BB.
Cmanv, Ko8Ka, uekamxka

OO6111. AJ1. 57,5 CM, III. 23,5 CM

W30THYTBIM CTAaJIbHOM IPYT HCIIOJIH30BAJICSA KaK Iiepe-
MOHUAJIBHAS TOAIIOPKA JUIsI PYKU, HO MOT CJIYXKUTbh U
JUiss caMooOopoHbl. HIKHSIA YacTh IpyTa, KPyIjioro B
cevyeHnu, uMeeT (popMy yceUeHHOTO KOHyCa, YKpAIlleH-
HOTO pestbeHBIM PAaCTUTEBHBIM OPHAMEHTOM. Bepx-
Hsisl, TPAaHEHAasl YacTh IPyTa yBeHYaHA HM300pakeHueM
OyroHa. BynaBa ykparieHa yeKaHHBIM OPHAMEHTOM.

JAFAR TAQIYYA
North India. 18th to 19th century.
Steel, forging, embossing. Length 57.5 cm, width 23.5 cm.

This curving steel rod was intended as a ceremonial arm
support but it could also be used in self-defence. The rod
is round in cross-section, its lower part shaped like a
blunted cone and chiseled with a floral pattern in relief.
The upper part of the rod is ribbed and terminates in
a flowerbud. An embossed pattern decorates the mace.

163. JIZKA®AP TAKUA

CeBepnas Nunus. XVIII-XIX BB.

Meomulit cnaas, xoeka, uexamka, 30104eHue
06, 1y1. 53, 1II. 16 ¢M

V30THYTBIM TPYT KCIOJB30BAJICS KaK I€PEMOHUAID-
Hasl MO/IIOPKA JIJIs1 PYKH, HO MOT CJIy3KUTh U B KAYECTBE
yaapHO Apobsiiero opy:kus. HIDKHSSA 4YacTh MpyTa,
KPYIJIOTO B CEYEHHH, UMeeT (POPMY yCEeUeHHOTO KOHyca
YKpAIIeHHOTO pesibe(HBIM PACTHUTEIHFHBIM OpHAMEH-
TOM. BepxHsis, TpaHeHas 4acTh IpyTa yBeHUYaHA HM30-
O6pakeHueM OyToHa. BysaBa ykpaieHa BhIUeKaHEHHBIM
OpPHAMEHTOM U apabCcKoi rpaduKo.

JAFAR TAQIYYA

North India. 18th to 19th century.

Copper alloy, forging, embossing, gilding. Length 53,
width 16 cm.

This curving steel rod was intended as a ceremonial arm
support but it could also be used as a weapon. The rod
is round in cross-section, its lower part shaped like a
blunted cone and chiselled with a floral pattern in relief.
The upper part of the rod is ribbed and terminates in
a flowerbud. An embossed pattern and Arabic lettering
decorate the mace.



164. TABAP

Cesepnas Unausa. XVIII-XIX BB.

Cmanw. Koska, Haceuka 3010mMom, NAaKuposxka cepe-
b6pom, 30n10ueHuUe

061, 11. 59,5, U1 TOIIOpA 12,5, L. 8,3, TOJIUHA 2,6 CM

BoeBas wacTe TOmopa BBIKOBaHA W3 OyJIATHOH CTayId
U yKpalleHa PacTUTEJIbHBIM OPHAMEHTOM B TEXHHKE
kodrrapu. PyKkosaTs IiakupoBaHa cepe6poM U 030710~
JeHa.

TABAR

North India. 18th to 19th century.

Steel damascened in gold. Forging, silver plating,
gilding. Full length 59.5, length of axe 12.5, width 8.3,
depth 2.6 cm.

A Kkoftgari floral pattern decorates the wootz steel axe
head. The shatft is silver plated and gilded.

165. TABAP

CeBepnas win llentpanbuas Mugusa. XVIII B.
Cmanw, Ko8ka

061, as1. 75, AJ1. TOTopa 10,8, 111. 6 ¢M

BoeBas yacTh ¢ JIyHOBUHBIM JIe3BHEM 3aKpeIUIeHa Ha
HU30THYTOM CTep;KHe IIPAMOYTOJIbHOTO cedeHHs. Pyko-
ATh YBEHYaHA HEOOJIBIIINM IIIAPOM.

TABAR

North or Central India. 18th century.

Steel, forging. Full length 75, length of axe 10.8, width
6 cm.

A crescent-shaped blade is mounted on a rectangular
section curving shaft. The handle is topped by a small
ball.

OPYZKHME MH/IWHN / TOIIOPHI 1 BYJIABBI
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166. TABAP

Hentpanpuaa Uaausa. XVIII B.

Cmanw, depego, xoska

O61. 1. 57, U1 Tomopa 13,6, 1. 8,6 cMm

BoeBasi yacTh 3aKpelvieHa Ha JEPEBIHHOU PYKOSTH,
YCUJIEHHON CTaJIbHOU IUIACTUHOH. PYKOSITh yBeHYaHa
HEOOJIBIITUM IIIapOM.

AHaJIOTUH: TOIOP IOA00HOM KOHGUTYpalUu OIyOJs. B
[Tirri, 2003: 334 / 253c]; cxoKue TOMOPHI U3 KOJLJIEK-
uu M®/] omy6.1. B [Hocos, 2011:253]

TABAR

Central India. 18th century.

Steel, wood, forging. Full length 57, length of axe 13.6,
width 8.6 cm.

The head is mounted on a wooden shaft that is reinforced
with a steel plate. The handle is topped by a small ball.
Comparable items: an axe of a similar configuration is
published in [Tirri, 2003, p. 334, fig. 253C]; comparable
axes from the Junagarh Fort Museum in Bikaner are
published in [Nosov, 2011:253].

167. 3BATHOJI

Cesepnasa Mupua. XVIII B.

Cmanw, depeaso, koxca, cepebpo

O61. 1. 66,5, 1J1. KIMHKA 25,5, III. KJIMHKA 3,5 CM

Cirerka U30THYTBIA KJIMHOK C BBIITYKJIBIM EHTPAJIbHBIM
pebpoM yKpalleH pe3HbIM pesbedOM y OCHOBAHUSA.
BponeboiiHbIil KoHel poMmbuyeckoro ceueHusa. O0yx 10-
TIOJTHEH TPUOOBUHOHN IIMIIKOH. Torop jexopupoBaH
HaCeYKOH 30J10TOM. lleHTpasibHAs 4acTh JiepeBSIHHON
pykosiTi obiuTa koxked. OCHOBaHUE U BEPXHSASA YaCTh
PYKOSITH ITOKPBITHI CepEOPSAHBIMHU BTYJIKAMH, YKPAIIeH-
HBIMU YEKaHHBIM PACTUTEIbHBIM OPHAMEHTOM.
Amnasorun: [Ricketts,1988:138 / 232].ZAGHNAL

North India. 18th century.
Steel, wood, leather, silver. Full length 66.5, length of
blade 25.5, width of blade 3.5 cm.

A slightly curving blade with a bulging central ridge
is chiselled in relief at the base. The armour-piercing
tip exhibits a diamond cross-section. The back of the
blade features a mushroom-shaped knob. The axe is
damascened in gold. The middle part of the wooden shaft
is covered with leather, while its top and bottom parts are
hidden under silver sockets with embossed floral patterns.
Comparable items: [Ricketts, 1988, p. 138 / 232].



168. 3ATHOJI

CesepHas NHnus, Pamxacrtxas (?). XVIII B.
Cmanv, Koeka, pe3vba
0061, /1. 17, AJ1. KJIMHKA 10, III. KJIUHKA 2,8 ¢M

KJIMHOK cj1erKa U30THYT, HMeeT pOMOOBHUIHOE CEUeHHE.
3arHoJ1 yKpartieH pesibe(pHbIMU U300paKEHUAMU XHIIl-
HHUKOB U I[BETOB.

ZAGHNAL

North India, Rajasthan (?). 18th century.

Steel, forging, chiselling. Full length 17, length of blade
10, width of blade 2.8 cm.

A slightly curving blade exhobts a diamond cross-
section. Predators and flowers in relief decorate the
zaghnal.

169. 3ATHOJI

CeBepHas Munus, Pamxacran (?). XVIII B.
Cmanv, Kos8ka, pe3vba

O6mas 1. 51,7, AJ1. KJIMHKA 21, 1. KJIMHKA 2,8 ¢cM

Ciierka M30THYTBHIA YETHIPEX/IOJIbHBIN KJIMHOK yCUJIEH
LIEHTPpaJIbHBIM pebpoM. BoeBoii KoHeI[ poMOUYECKOTO
ceuennsi. OCHOBaHHME KJIMHKA JIEKOPUPOBAHO pesbed-
HBIMU GuUTrypamu JbBoB. O0yX A0TOJIHEH (PUTYPOH CI10-
Ha C MOJHATHIM X000TOM. Tonop 3aKpenieH Ha CTaJb-
HOH PYKOSITH, KPYIJIOH B ceueHUU. PyKosATh 3aBepIieHa
IJIaIKOU IIIUIIIKOM.

ZAGHNAL

North India, Rajasthan (?). 18th century.

Steel, forging, chiselling. Full length 51.7, length of
blade 21, width of blade 2.8 cm.

This slightly curving blade has four fullers and a central
ridge. The tip has a diamond cross-section. Lions in
relief decorate the base of the blade. The back of the
blade features an elephant with a raised trunk. The axe
is mounted on a round section steel handle which is
topped by a smooth knob.

OPYZKHME MH/IWHN / TOIIOPHI 1 BYJIABBI
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170. 3ATHOJI

CesepHas Unnus, Pamkacran (?). XVIII B.
Cmanw, depego, Kocmb, KOBKA, pe3bba

06, 771, 51, J1. KJIMHKA 22,3, 1. KJIKMHKA 5,4 CM

CJierka M30THYTHIN KJIHHOK JEKOPUPOBaH peibeHbIMU
n300paKEHUSIMU WH/IYUCTCKUX 00KECTB M OXOTHUIBUX
cred. OCHOBaHHE KJIMHKA YKPALIEHO M300paKeHUsIMU
mrut. OOyX Z0MoTHEH U300paskeHreM uxaTpu. Tormop
3aKpeIUIeH Ha JIEPEBIHHON PYKOSTH, YKPAIIEeHHON WH-
KpycTaluei KOCThIO.

Awnasoruu: [Tirri, 2003: 338/ 254]

ZAGHNAL

North India, Rajasthan (?). 18th century.

Steel, wood, bone, forging, chiselling. Full length 51,
length of blade 22.3, width of blade 5.4 cm.

Hindu deities and hunting scenes in relief decorate this
slightly curving blade. The base of the blade is decorated
by birds. The back of the blade features a chhatri image.
The axe is mounted on a wooden handle that has bone
(ivory?) inlay.

Comparable items: [Tirri, 2003, p. 338, fig. 254].

171. TOIIOP

CeBepnas winu llentpanpuasa Uuagusa. XVIII-XIX Bs.
Cmanv, Ko8ka, Haceuxka cepedpom

O611. A1. 23.5, II1. 13 CM

KnmHok B popme mmosrymecsinia yKpaiieH HaceuKoH cepe-
6pom. OOyX ToTI0THEH HEOOJIBIIION PeOPUCTOH HITUIIIKON



AXE

North or Central India. 18th to 19th century.

Steel damascened in silver, forging. Length 23.5, width
13 cm.

The crescent-shaped blade is damascened in silver. The
back of the blade features a small ribbed knob.

172. BXY/ZK

3anaanas Uupus, lymkapar. Hau. XIX B.
Cmanv, 6poH3a, Koska, Aumve

06111, /171. 66,5, 1. KJIUHKA 19, III. 4,1 CM

OHOJIE3BUMHBIA KJIWHOK JBOMHOIO M3ruba BBIKOBAH
U3 JaMacCKoi craysu. BoeBoll KOHeN pOMOUYECKOTrO
ceueHusi. BpoH30Bas Jerasb, OTIUTass B popme roJo-
BBI CJIOHA, COEAUHSET OCHOBAaHUE KJIMHKA CO CTaJbHOMI
TpyOKOU pykositu. HaBepliie PYKOSITU BBIIIOJIHEHO B
dopme yceueHHOTO KOHYca ¢ ppusom.

Amnajoruu: [Tirri, 2003: 288 / 211, 211a]

BHUJ

Western India, Gujarat. Early 19th century.

Steel, copper alloy, forging, casting. Full length 66.5,
length of blade 19, width 4.1 cm.

This re-curved single-edged blade is manufactured from
Damascus steel. The tip has a diamond cross-section.
A copper alloy casting of an elephant head serves to
connect the base of the blade to the steel tube of the
shaft. The pommel is shaped like a blunted cone with
a frieze.

Comparable items: [Tirri, 2003, p. 288, figs. 211, 211A].

OPYZKHME MH/IWHN / TOIIOPHI 1 BYJIABBI
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173. TAPKAIII

Hentpansuad unu HOxuasa Mupua. XVI B.
Bpoxaa. J/Iumve, pe3vba, epasuposxa, HeKkamka
06, 1. 22,2, 111, 7,5 CM

Kosryan i KOPOTKUX CTpes HMOJyTpyOuaToi (hOpMBI
OTJINT U3 OPOH3BI MO0 METOJY yTPAaueHHOW BOCKOBOU
mozenn. [ToBepXHOCTH Jl0Be/leHa C MOMOIIBI0 Pe3bObI
U 4yekaHku. KomuaH ykpameHn ¢pusom U pesbeHBIM
“300pa’KeHUEM TOJIOBBI MHU(]OJIOTHUECKOTO JKHBOTHO-
ro — suii. C 06paTHOM CTOPOHBI KOJIYaH CHAOXKEH JIBY-
M IPAMOYTOJIBHBIMU METJIAMU /IS KPEIUIEeHUs Ha pe-
MeHb. PobepT Duiryy; IpUBOAUT N300paKeHU JeTaei
CKYyJIBIITYPHBIX U300pa’KeHUH KOJIYAHOB JJis HEOOJIb-
IIUX CTpes B Xpamax koHna XVI B. B Besutope u Kymba-
xoHaMme. KosrgaHbl CXOKUX MPOIOPIIUY TaK:Ke yKpallle-
HbI H300pa’KeHUAMH roJioB suti. Ha m3obpaskeHuu u3
Kymbakonama (Kumbakonam Rama Tample) xkomuan
3aKpeIvIeH Ha cOopye Jiomanu. MajieHbKye JIyKU TaKIIH-
KaMaH JJIs CTPeIb0bl KOPOTKUMHE CTPEJIAMH YIIOMUHA-
10Tcs B TpaktaTe XVI B. «AWH-U-AKGapu».

Ananoruu: [Elgood, 2004:190-191]; KOpoTKUe CTpPEBI
u3 kosuteknuu MO/ omy6st. B [Hocos, 2011:300](00211)

TARKASH

Central or South India. 16th century.

Copper alloy. Casting, chiselling, engraving, embossing.
Full length 22.2, width 7.5 cm.

A semi-tubular quiver for short arrows is made from
copper alloy using the lost-wax casting method. The
surface was further refined by chiselling and embossing.
A frieze and the head of a mythological creature, a yali,
in relief decorate the quiver. Two rectangular loops
on the back of the quiver served to attach it to a belt.
Robert Elgood published photos of carved stone quivers
for short arrows in late 16th century temples in Vellore
and Kumbakonam. These are of similar proportions
and also feature yali heads in relief. The image at the
Kumbakonam Rama Temple has the quiver fixed to
the harness. Small takhsh kaman bows that used short
arrows are mentioned in the 16th century treatise A’in-
i-Akbari.

Comparable items: [Elgood, 2004, p. 190-191]; short
arrows in the Junagarh Fort Museum in Bikaner
published in [Nosov, 2011:300].



174. HAKOHEYHUW KU CTPEJI

CeBepHas Nunus, Pamxacrxas (?). XVIII B.

Cmanw. BpoHsa, medb, cepebpo, koeka, Haceuka 3010-
mom

O6mm. 1. (cBepxy BHU3) 17,8, 16,9, 18,3, 13,5, 13,7, 23,2

Tpu BepXHUX HAKOHEUHHMKA BBIIOJHEHBI B (hOpME MU-
HHUATIOPHBIX KaTapoB. YepeHKH 00XBaueHbI cepebpsHbI-
MH, OPOH30BBIMH M MEJIHBIMH KOJIbIIAMU. J[Ba ciemyro-
X HAKOHEYHUKA JIEKOPHUPOBAHBI HACEYKOU 30JI0TOM.
OCHOBaHWE IMOC/IeHEr0 HAKOHEUHUKA OTEIaHO MEJbI0
cepebpoM u Mezipio. PasinuHoe opopMiieHre CTPest Io-
3BOJISIJIO OMIO3HABATH BBIMYIIEHHbIE CTPEJIBI ITOcIe 6Os.
AHaJIOTHH: UIEHTUYHBIE CTPEJIBI, VKpaIlleHHbIE Haced-
ko# 3osiorom [Tirri, 2003:274 / 199]; HaKOHEUHUKU
cTpest B GopMe MUHHUATIOPHBIX KATAPOB U3 KOJIEKITUN
M®]] ony6.1. B [Hocos, 2011:299]

UHIUVICKOE OPYKUE / IIPOYEE

ARROW HEADS

North India, Rajasthan (?). 18th century.

Steel damascened in gold. Copper alloy, copper, silver,
forging. Full length (from top to bottom) 17.8, 16.9,

18.3,13.5, 13.7, 23.2 cm.

The three top heads are shaped like miniature katars.
The shafts are retained by silver, copper alloy and copper
bands. Two arrow heads lower down are damascened
in gold. The base of the last arrow head has silver and
copper detailing. Arrow heads were were made in
different designs so that it would be easier to attribute
spent arrows after a battle.

Comparable items: similar arrows, damascened in
gold [Tirri, 2003, p. 274 / 199A]; arrow heads shaped
like miniature katars in the Junagarh Fort Museum in
Bikaner, published in [Nosov, 2011, p. 299].
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175. KAMAH

Cesepnas Unausa. XVIII-XIX BB.
Cmanw. Kogka, caedbl MeOH020 Npunos
O6m. 1. 102,5, 111. 3,8 cM

CTasIbHOH JIyK COCTOUT W3 JIBYX YacTeld, COeIMHSIEMbIX
Ha pPe3b0y y PYKOSITH.

175. KAMAN

North India. 18th to 19th century.

Steel. Forging, traces of copper solder. Full length 102.5,
width 3.8 cm .

The steel bow is made of two parts that are screwed
together at the handle.

176. TAPKAIII (KO/TYAH CO CTPE/IAMMN)
CepepHas Unaua. XIX B.

Koorca. Tkamw, wiumvwe cepebpom

. 60, m1. 17

CTPEJIBI (10 IIIT.)

CepepHas Unausa. XVIII-XIX BB.
Cmanyw. Kogxa. TpocmHuk

Jn. ot 69,8 110 75,7 cMm

AHaJIOTUH: TapKalll, PACIIUTBIA cepeOpSHbIMA HUTKA-
mu, u3 K@, omy6.1. B [Mohamed, 2008:389]
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TARKASH (QUIVER WITH ARROWS)

North India. 19th century.

Leather. Textile, silver embroidery. Length 60, width 17
cm.

ARROWS (10)
North India. 18th to 19th century.
Steel. Forging. Cane. Length from 69.8 to 75.7 cm.

Comparable items: a silver-embroidered tarkash from
the Furusiyya Art Foundation collection, [Mohamed,
2008, p. 389].



UHIUVICKOE OPYKUE / IIPOYEE

177. BUPYAYHI'A
I0xnaa Uugusa. XVIII-XIX BB.
Cmanv. Kosxa, uexauka

JU1. 37,5, 111 4 cM

VI30THYTBIH CTaNBHOM OyMepaHT yKpallleH OpHAMEHTOM.
Ananorun: oupynynru XVIII B. m3 cobpanmsa HMJI
[Elgood, 2004:191]

BIRUDUNGI
South India. 18th to 19th century.
Steel. Forging, embossing. Length 37.5, width 4 cm.

The curving steel boomerang is decorated with an
embossed pattern.

178. HAHOCHUK IIIVIEMA
HenTtpanbHas niu CeBepHast Uuaus. XVI B.
Cmanw. Koska.

Ju1. 29, 1. 12 cm

CrayibHOM HAaHOCHUK B ¢opMe sikops. Takue HAaHOCHU-
KU yCTaHABJIMBAJIN KaK Ha KOJbUY’KHbIE, TAK M HA CTe-
raHble IILJIEMBI.

Anajtornu: HaHOCHUK 13 K® omy6inkoBas B [Mohamed,
2007:333, / 320]; creraHplii IIJIEM CO CTAJbHBIM Ha-
HOCHUKOM u3 Kosuteknuu MM (N2 36.25.122) omy0J1. B
[Elgood, 2004:57 / 5.2]; aHAJIOTUYHBIH 1ILJIEM B DKCITO-
sunuu KAJI

NASAL
Central or North India. 16th century.
Steel. Forging. 29 x 12 cm.

The steel nasal is anchor-shaped. Nasal of this type were
used with both mail and padded helmets.

Comparable items: a nasal from the Furusiyya Art
Foundation collection, published in [Mohamed, 2008,
p- 333, fig. 320]; a padded helmet with a steel nasal
from The Metropolitan Museum of Art (N236.25.122)
published in [Elgood, 2004, p. 57, fig. 5.2]; a comparable
helmet in the Royal Armouries Museum in Leeds.
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179. IIIVIEM

CesepHas Unausa. Morosisl. XVII-XVIII BB.

Cmanyw. Koska, uekamka, 2pasuposka, Hacewka 30.10-
mom.

Jn.28, m1. 18,5 cm

[Il;tem BBIKOBaH B (popMe mosrycdephl, TOMOJTHEH TIO/I-
BHJKHBIM HAaHOCHUKOM U TPyOOUKaMHU JJIsI ILTIOMa’ka.
ITo HIXKHEMY Kparo IMPOXOAUT PsJT OTBEPCTHH IJIsI Kpe-
wieHus 6apmunbl. [IoBepXHOCTS IIIEMA YKpallleHa rpa-
BUPOBAHHBIM y30poM. Ha HIKHEH yacTu IuieMa pas-
JIMYUMBI OCTATKH HACEUKU 30JI0TOM.

AHaJIOTHH: TIJIEM TOJIOOHOW KOHCTPYKIIMHU U3 KOJUIEK-
nuu HMH/I ony6u1. B [Pant, 2001:49 / 23]

HELMET

North India. Mughal. 17th to 18th century.

Steel. Forging, embossing, engraving, gold inlay. 28 x
18,5 cm.

The semi-spherical helmet features a moveable nasal
and plume-holders. The helmet is pierced around the
rim for the attachment of an aventail. An engraved
pattern decorates the helmet and traces of damascening
in gold remain in the lower part.

Comparable items: a helmet of a similar construction in
the National Museum, New Delhi [Pant, 2001, 49 / 23].
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180. IILIEM C BAPMUIIEN
CeBepnas Nunusa. XVII-XVIII Bs.
Cmanw. Koska

B. 41,5, n1. 21 cm

Illnem BbIKOBaH B popMe mosycdepsl, TOMOIHEH MO
BIJKHBIM HAaHOCHHUKOM U TPyOOUKaMHU JJIsl ILTIOMa’Ka.
Ha BHyTpeHHEeH OBEPXHOCTH IIJIEMa COXPAHUIICA Kpa-
couHbIH cyoi. I1lmem cHabKeH KOJIbUyKHOU OapMUIIeH,
BEPOATHO, B KoHIle XIX B. KostbIia 6apMUIIbI CBEIEHBI U
He 3aKJIENaHbI.

AHaJIOTUH: TIJIEM TOIOOHON KOHCTPYKIIMH U3 KOJUIEK-
muu HMH/I ony6u1. [Pant, 2001:49 / 23]

HELMET WITH AVENTAIL

North India. 17th to 18th century.

Steel. Forging. Height 41.5, diameter 21 cm.

The semi-spherical helmet features a moveable nasal
and plume-holders. A layer of paint remains on the
inside. The mail aventail was probably attached in the
late 19th century. The mail links in the aventail are
butted and not riveted.

Comparable items: a helmet of a comparable
construction in the National Museum, New Delhi [Pant,

2001, p. 49 / 23].



181. IIVIEM
CesepHas Mupusa. XVII-XVIII Bs.
Cmanyw. Koska, pe3vba, Haceuka 3010mom

B 9,3, w1 19,5 cm

[II;tem BBIKOBAH U3 OyJIaTHOM cTIH B hopMe Torycde-
pbl. lllem GbLT OTIOJTHEH HAHOCHUKOM U TPyOOUKamMu
JUtd ToTIoMaska (yrpadensr). [IoBepXHOCTH IIUIeMa IEKO-
pupoBaHa pesbeHBIM OPHAMEHTOM. Pa3iuduMel cie-
JIbI HACEUKH 30JI0TOM.

Ananorun: nmapa 6a3yb6aH/I0B ¢ UAEHTUIHBIM JIEKOPOM B
skcro3unuu MBA

HELMET

North India. 17th to 18th century.

Steel damascened in gold. Forging, chiselling. Height
9.3, diameter 19.5 cm.

This semi-spherical helmet is manufactured from wootz
steel. Originally it featured a nasal and plume-holders
(all missing). The helmet is chiselled with an ornamental
pattern in relief. Traces of damascening in gold can be
discerned.

Comparable items: a pair of bazubands with identical
decoration on view at the Victoria and Albert Museum.

UHIUVICKOE OPYKUE / IIPOYEE

182. KOJIBYYKHBIH IIIJIEM
CeBepnas unu llentpanbaas Uuauda. XVI B. uiu panee.
Cmanv. Koska.

B. 47, m1. 54 cm

[l;tem cobpaH U3 KoJIell, KJIEMMaHHbIX Ha I'BO3/b. K0JIb-
11a BBIPYOJIEHBI M3 JINCTA U UMEIOT IPSMOYTOJIBHOE Ce-
YeHHe.

AHajioru: INLIeM-KaIlonmoH u3 koyuieknuu HMH]
omy01. [Pant, 2001:40 / 7]

MAIL HELMET
North or Central India. 16th century or earlier.
Steel. Forging. Height 47, width 54 cm.

The helmet is made from riveted mail, each link cut from
sheet metal and rectangular in cross-section.
Comparable items: a mail hood in the National Museum,
New Delhi [Pant, 2001, p. 40, fig. 7].
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183. KOJIbYYKHBIH IILIEM
Cesepnas unu llentpansaaa Uaaua. XVII B.
Cmanw. Koska

B. 44, m1. 34 cm

Il;iem cobpaH U3 KOJEIl, KJIEMAaHHBIX Ha TBO3/b, U KO-
JIeTl, BBICEUEHHBIX U3 JircTa. Kakoe u3 KoJiel] coeinHe-
HO C YEeTHIPbMS COCETHUMU.

AHayIOruu: 1MUIEM MOI00HOW KOHCTPYKIIMHU U3 KOJUIEK-
nuu HMH/T ony6o1. [Pant, 2001:38]

MAIL HELMET

North or Central India. 17th century.

Steel. Forging. Height 44, width 34 cm.

The helmet is made from riveted mail. Each link is cut
from sheet metal and connects to four neighbouring
links.

Comparable items: a helmet of similar construction in
the National Museum, New Delhi [Pant, 2001, p. 38].
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184. 3SUPAX KYPTA

Ceepnas win llentpanbaas Mugusa. XVII B.
Cmanyw. Kosxa

B. 60, 1. 120, Bec 6,8 Kr

KosbI1a KOJTbIyTH BEIKOBAHBI M3 BOJIOUEHOH ITPOBOJIOKHU
KpyrJoro ceueHus. Kosblia KjienaHbl Ha I'BO3/b IOps-
yuM criocobom. Kask/ioe 13 KoJiel CoeIMHEHO C YEeThIPh-
M coceqHuMU. KostpIla Ha TPyZU U IJIe9aX MacCUBHEN
U TOJIIIIE TTPOYHX.

Ananorun: xospuyru us kosuieknmu HMHJT [Pant,
2001:124-125]

ZIRACH KURTA
North or Central India. 17th century.
Steel. Forging. Height 60, width 120, weight 6.8 kg.

The mail links are manufactured from round section
drawn wire. Each link is riveted to four neighbouring
links. The links on the chest and the shoulders are more
massive and thicker than elsewhere on the mail shirt.
Comparable items: coats of mail in the National
Museum, New Delhi [Pant, 2001, p. 124-125].

185. IITAHBI KOJIBYYZKHBIE (IETCKUE)
Cesepnas Uuausa. XVIII B.

Cmanvw. Koska

Jo1. 71, m1. 42 cm

IIItarbl cOOpaHbl M3 TOHKUX KOJIEI, KJIEHaHHBIX Ha
TBO3/Ib, ¥ KOJIEIl, BRICEUEHHBIX U3 JILCTA.

AHasIoTUM: KOJIbUYKHBIE IITaHbI U3 Koyuteknuu HMH/]
[Pant, 2001:166]

HH/IUVCKOE OPYKUE / IIPOYEE

TROUSERS OF MAIL (MADE FOR A BOY)
North India. 18th century.
Steel. Forging. Length 71, width 42 cm.

The mail that these trousers are made from has both thin
riveted links and links that were cut from sheet metal.
Comparable items: mail trousers in the National
Museum, New Delhi [Pant, 2001, p. 166].

186. ITOAC

HentpanpHas i CeBepnasa Mugusa. XVIII-XIX BB.
Kootca, mxann, wiumoe.

Jn. 83, 1. 19 cm

KoskaHbIN MMOsIC OOIIUT TKaHbIO, DapXaToOM U YKpalleH
IIUTHEM cePeOPSHON HUTKOM.

Anasorun: nosic u3 kosutekuu KAJI, mpuHajiexan-
muii Tuny Cysnrrany, ony6s1. B [Hocos, 2011:125]

BELT
Central or North India. 18th to 19th century.
Leather, textile, embroidery. Length 83, width 19 cm.

This belt is made of leather and covered with cloth and
velvet, the whole decorated with silver embroidery.
Comparable items: a belt in the Royal Armouries
Museum in Leeds that used to belong to Tipu Sultan
[Nosov, 2011:125].
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187. YAP ATHA

CeBepnas Muaus. XVIII B.

Cmanv. Meduvlil cnaas, Ko8Ka, YeKaHKd, 30.104eHuUe

B. mracTuH 71 3aIUThI CIIUHBI U TPyH 28,5, II. 21,5,
B. IBYX MEHBIITUX IJIACTUH 25,8, 11. 18 cM

Jlocmex COCTOUT U3 YeThIpeX BOTHYTHIX IIJIACTUH, COE/U-
HABIIUXCSA peMHAMH. [IIacTUHBI JIeKOPUPOBAHBI Ye-
KaHHBIMHA MEJHBIMH Me[aJIbOHAMH C HU300pasKeHueM
IIBETOB M HMHAMICKOTO 60skecTBa. Pa3aIuuuMbl OCTaTKU
HACeuKH 30JI0TOM.

Anasiorum: gocnex yap amHa u3 kosuiekiuu HMH/L
[Pant, 2001:119]

188. YAP AUHA

Ceepnas Uunusa. XVIII B.

Cmanw. Koska, naaxuposxa cepebpom

B. miacTuH Ui 3alUTHI CIIUHBI U TPYJIA 29,5, II. 23,
BBICOTA JIBYX MEHBIIUX IUIACTHH 25,7, 1L 18 cM

Jlocmex COCTOUT U3 UeThIpeX TpallellueBUHBIX BOTHY-
TBHIX IUIACTHH, COEIMHABIIUXCSA peMHAMH. [lnacTuHbI
JIEKOPUPOBaHbI IVTAKUPOBKOI cepebpoM.

AHasiorum: jocmex 4vap avHa u3 kosutekuumu HMH]JL
[Pant, 2001:119]
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CHAR-AINA

North India. 18th century.

Steel, copper alloy, forging, embossing, gilding. Back
and chest plates: height 28.5, width 21.5, side plates:
height 25.8, width 18 cm.

The boady armour consists of four concave plates
that were connected by straps. The embossed copper
medaillons that decorate the plates feature flowers and
a Hindu deity. Traces of damascening in gold can be
discerned.

Comparable items: a char-aina armour in the National
Museum, New Delhi [Pant, 2001, p. 119].

CHAR-AINA

North India. 18th century.

Steel. Forging, silver plating. Back and chest plates:
height 29.5, width 23, side plates: height 25.7, width 18
cm.

The boady armour consists of four trapezoid plates that
were connected by straps. Silver plating decorates the
plates.

Comparable items: a char-aina armour in the National
Museum, New Delhi [Pant, 2001, p. 119].



UHIUVICKOE OPYKUE / IIPOYEE

189. IIIUT
Cesepnas Unuausa. XVIII-XIX BB.
Cmanw. Koska, Haceuka 30410mom u cepebpom

.23 cm

[IuT CTasIbHOH, BBIMYKJIBINA, C YeTHIPbM (DUTYPHBIMU
chepuyeckumu ymboHamu. [10BepXHOCTDH IUTAa YKpa-
1lIeHa PAaCTUTEJIbHBIM OPHAMEHTOM B TEXHUKE KODTTapu
Auanornn cM.: muUT u3 kosutekiuu HMHJI [Pant,
2001:92]

SHIELD

North India. 18th to 19th century.

Steel damascened in silver and gold, forging. Diametre
23 cm.

The convex shield is made of steel and features four
figured spherical bosses. A koftgari floral pattern
decorates the surface.

Comparable items: a shield in the National Museum,
New Delhi [Pant, 2001, p. 92].
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190. ITAPA BA3YBAH/10B
Cesepnas Uuaus. XVIII-XIX BB.
Cmanyw. Koska.

1— 1. 31, IIl. 9 CM; 2 — JIUL. 31, III. 9,5 CM

Kaknpiii U3 mapbl TpyOuaThix 6a3ybaHIOB COCTOUT U3
JIBYX MOJIOBHMH, COEJIMHAEMbIX Ha ITrdrax. Kaxmgas us
MOJIOBMH 0asybaH/ia 1o KpasM JAeKOPUPOBAHA aXKyPHbBI-
MU (PUTYPHBIMU ILJIACTUHAMHU.

Anajioruu cM.: mapa 6a3ybaH/IOB HIEHTUYHOU KOH-
crpykiuu u3 kosuieknuun HMH/T [Pant, 2001:153]

PAIR OF BAZUBANDS

North India. 18th to 19th century.

Steel. Forging. Bazuband 1: length 31, width 9 cm.;
bazuand 2: length 31, width 9.5 cm.

Each of the two tubular armguards is made up of two
plates hinged together on pins. Pierced figured plates
decorate each of the four parts.

Comparable items: a pair of bazubands of identical
construction in the National Museum, New Delhi [Pant,

2001, p. 153].

191. BABYBAH/]

Henrpansuaa Uaaua. XVIII s.

Cmanyw. Kosxa, mpasaenue, 2pasuposka, Hacewka 30-
210Mmom

1. 36,5, m1. 10,8 cm

Tpy6uaTsiii 6a3y0aH/T COCTOUT U3 IBYX ITIOJIOBHH, COEJIU-
HEHHBIX meTsiedl. [IoBepXHOCTh Hapyya yKpalieHa u30-
OpaKEHUSIMH YeJI0BeUeCKUXx (Uryp u nrui, penbed-
HBIM OPHAMEHTOM U apabckoi rpaduKo.

Anasyioruu: nexkaHckuii 6azyoana kouna XVII B. co cxo-
skuM Jiekopom u3 K®. [Mohamed 2008: 312 / 300]

BAZUBAND

Central India. 18th century.

Steel damascened in gold. Forging, etching, engraving.
Length 36.5, width 10.8 cm.

A tubular bazuband is made up of two parts connected
by a hinge. Human figures and birds, a pattern in relief
and Arabic lettering decorate the surface.

Comparable items: a late 177th century Deccani bazuband
with a comparable decoration in the Furusiyya Art
Foundation collection [Mohamed, 2008, p. 312, fig.
300].



UHIUVICKOE OPYKUE / IIPOYEE

192. YNUMTA
Cesepnast Unaus, Byuau (?). Hauamo XVIII B.
Cmanv, Ko8ka, pe3vba, 2pasuposka, HeKaHKa

. 42,5, 1. 4 c™m

CrasibHbIE IIUMIBI YUMTA YKpAIIeHbl pPesibepHBIMU
M300paKEHUSMH CJIOHOB U IITHII.

il i vaie s 1L

CHIMTA

North India, Bundi (?). Early 18th century.

Steel, forging, chiselling, engraving, embossing. Length
42.5, width 4 cm.

Elephants and birds in relief decorate these steel
pliers.

s e il e ) L Sty
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193. UTHCTPYMEHTHSI /IJ/I IITNCBMA HA
ITAJIBMOBBIX JIMCTBhAX

IOxnaa Mupusa. XVIII B.

Jo. 21,7, u1. 1,8 cm. Crasb, KOBKA, IJIAKUPOBKA cepe-
6pom

1. 19,5, 1. 1,5 cMm. CTajib, KOBKa, YeKaHKa

BepxHssA YacTh CTAJIBHOTO MHCTPYMEHTA BBINOJIHEHA B
dopme meua aroma katu. Ha rojlomeHn KJIMHKA HaHeCe-
Ha HAIUCH Ha TeyTy(?).

WRITING UTENSILS

South India. 18th century.

Length 21.7, width 1.8 cm. Steel, forging, silver plating.
Length 19.5, width 1.5 cm. Steel, forging, embossing.
These steel styli were used for writing on palm leaves.
The upper part of one is shaped like an ayudha katti
knife and has an inscription in Telugu(?) on the flat of
the blade.
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194. INPKYJIb

CesepHas Unausa. XVIII-XIX BB.
Cmanw, Kogka.

. 57,8, m1. 2,3 cm(00233)

DIVIDERS
North India. 18th to 19th century.
Steel, forging. Length 57.8, width 2.3 cm.(00233)

195. BATHAKA

Cesepnas unu llenrpanbaad Uagusa. XVIII-XIX Bs.
Cmanw, Kogka.

. 8,5, 1. 5,1 cM

BHAGNAKA
North or Central India. 17th to 19th century.
Steel, forging. Length 8.5, width 5.1 cm.(00234 1-2)



OPYKUE
KUATH, TUBETA U HEITAJIA
13 YACTHBIX KOJLIEKIINN

ARMS AND ARMOURS
OF CHINA, TIBET AND NEPAL
FROM PRIVATE COLLECTIONS
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196. IVK KOMIIO3UTHBIN

Kuraii. XIX B.

Jlepeso, bepecma, cyxoxcuaus, kaeil, aAak, cmoaspHas obpabomxa, AaAKUpo8aHue
O6w. 0. 152 cm

Awnasyorun: syku umieparopa Kancu, coopanue I'Il [[{un ryH, 2008:31 / 24, 25]; ayk
ummeparopa gubmyna, 'l [Ius ryH, 2008:32/26]; JIyK KOMIIO3UTHBIH, COOpaHue
BUMAVIBuBC (unB. N2 082/32)[AHuCHUMOBA, 2013:427, 429]

COMPOSITE BOW

China. 19th century.

Wood, beech bark, sinew, glue, laquer, woodworking. Full length 152 cm.

Comparable items: bows of the Kangxi Emperor [Qing gong, 2008, 31 / 24, 25] and the
bow of the Qianlong Emperor [Qing gong, 2008: 32/26], both in the Palace Museum in
Beijing; a composite bow in the Artillery Museum in Saint Petersburg (accession number
082/32) [Anisimova, 2013: 427, 429].



197. CABJIA JIDEJAO

Kuraii. XVIII B.

Cmanw, ramymb, 0epeso, 21akK, KO8KA, 2pasuposka, naii-
Ka, uexamka, caecapHas obpabomka, AaKuposaHue-
O6w. 01. 92, 0a. 6e3 HodceH 84,5; 0. KauHka 69, ul. Yy
namot 3 cm

B HOXHaX ¢ mpUOOPOM B CTHJIE, TIEPEXOHOM OT CTH-
Jist GaHIIM K 0AHBIIN. Y TSATH KIMHKA MydTa TYHBKOY
(= )*HeobblyHOM (oOpMBI, BCTpevaroascs KpaiHe
penKo, MpeMMyIECTBEHHO Ha Medvax L3fgHb B Oosee
panHue nepuospl ucropuu Kuras**. Ha seBoit romome-
HHU Y [Tl — TPAaBUPOBaHHOE N300pakeHue GPexXTOBaAIb-
IIIUKA, BO BTOPOM TPETH KJIMHKA — (GJIOPaTbHBIN y30p.
Amnanorun: cabsis maiao, yactoe coopanue 1135 XKys,
KHP [JIsan BaowxkyH, Yxkao I'aH, 2008: 39].

*O reHesnce My(TBI TYHBKOY, IEPBOHAYAIBHO IIpe/IHA3HAYEH-
HOU TpefoTBpaIaTh pa3baaThiBaHMe KIMHKA B HOXKHAX, CM.
[Topenuk, 2004:96—101].

**T103HEMUHCKHH MeY I3fHb C TYHbKOY aHAJIOTUYHOTO THIIA
onyoukoBaH Xyaupy Lzsaom [Xyaudy 113sH, 2007:118].

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB

LIUYEDAO SABRE WITH SCABBARD

China. 18th century.

Steel, copper alloy, wood, laquer, forging, engraving,
soldering, embossing, metalworking. Full length 92,
length without scabbard 84,5; length of blade 69, width
at the forte 3 cm.

The scabbard detailing shows traits of transition between
fangshi and yuanshi styles. The tunkou (% ) collar at
the base of the blade is of an unusual form which one
only encounters, if ever, on jian swords dating back to
earlier periods of Chinese history. (On the genesis of the
tunkou collar that was originally intended to better fix
the sabre in its scabbard see [Gorelik, 2004: 96—101]).
The left flat of the blade features an engraving of a
swordsman at the forte and a floral pattern in the second
third of the blade.

Comparable items: a peidao sabre in the private
collection of Jia Rui, PRC [Liang Baozhong, Zhao Gang,
2008: 39]; for a late Ming jian sword with a similar
tunkou see [Huangfu Jiang, 2007: 118].
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198. IBYPYUYHAS{ CABJIA BOJTAO (BE3 HO-
YKEH)

Kuraii. Konery XVIII — nauasio XIX BB.

Cmanw, mednblil cnaas, depeso, MmeKCmuabHoe 8010K-
HO, Ko8Ka, natika, caecapHas obpabomka

O61. /1. 107; UL, KJIIMHKA 78,5; 1. Y OCHOBAHUS 3,2; III.
y octpus 3,8 cM

WODAO TWO-HANDED SABER

China. Late 18th to early 19th century.

Steel, copper alloy, wood, textile, forging, soldering,
metalworking.

Full length 107; length of blade 78.5; width at the base
3,2; width at the point 3.8 cm.

199. CABJIA IIN/IAO (BE3 HOKEH)

KHUTAI. BTOPAS ITOJIOBUHA XVIII — HAYA-
JIO XIX BB.

Cmanw, medHulil cnaas, depeso, meKCmuabHOe 8010K-
HO, K08KQ, naiixa, crecapHas obpabomxa, 2pasuposxa
OG6r. 1.: 91, /L. KJIIMHKA 71, IIL. y TATHI 28 cM

C npubopom B crite daHIy. KJIMHOK ITakeTHOH KOBKH,
OTKOBaH Ha /IBa KJIMHA, IOBEPXHOCTh METAJLJIa HMeEeT
KPaCUBBIH y30p B BHUZE BOJIHBI. IIpeAIIOIOKHUTEIBHO,
KJIMHOK MMeeT BCTaBHOe Jie3Bue IsgHbran (Hiff)*. ¥V
IIATHI KJIMHKA BBITPABHPOBAHA HMHUTAIUA My(QTHI TYHb-
KOy — JIeKODaTUBHBI MOTUB, XapaKTePHBIN I cepe-
JIHBI — BTOpoi nos1oBuHbI X VIII B.

Axasioruu: cabis AHBJIWHIAO0, YacTHOe cobpanue fH
IOna, KHP [IIaH 131, 2011:87 / 38.5]

*IIpy KOHCTPYKIMM KJIMHKA IgHbraH B U-oOpasHylo
OCHOBY KJIMHKA 13 YIIPYTOH CTaIN BKJIA/IBIBAETCS BCTAB-
Ka U3 TBEPJION cTayn, 00pasyroinas JIe3BHe.

PEIDAO

China. Second half of the 18th to early 19th century.
Steel, copper alloy, wood, textile, forging, soldering,
metalworking, engraving. Full length: 91, length of
blade 71, width at the forte 28 cm.

The fittings and scabbard are in the fangshi style. The
blade is forge—welded from steel rods of different
carbon content, its surface showing a fine wave pattern.
The blade tapers from the forte to the tip by the back of
the blade and it gets narrower from the forte to the tip.
Presumably, a qiangang (Fij§f)) blade is secreted inside
the sabre. When constructing a qiangang blade, an inset
of hard steel that forms the blade is inserted into the U-
shaped blade base of flexible soft steel.



The forte of the sabre features an engraved imitation of
a tunkou collar, a decorative device that is characteristic
of the mid- to late 18th century blades.

Comparable items: a yanlingdao sabre in the private
collection of Yang Yong, PRC [Peng Peng, 2011, 87 /
38.5]. (00238)

200. CABJIA JIIOETAO (BE3 HOYKEH)

KHUTAMN. XIX B.

Cmanv, depeso, mexcmuibHoe 8040KHO (WHYP), KOBKA,
caecapHas obpabomxka

006111, /1. 104, AJ1. KInHKa 88,5, I11. KJIMHKA 3,6 CM

Jeranu mpubopa U3roTOBJIEHHI B IPOU3BOJIBHOM CTHIIE,
He COOTHOCSIIIMCS HU C «KBaJIPATHBIM» CTHJIEM (PaHIITH
(xapakrepen ayst XVII — nepsoii mosioBusbl XVIII BB.),
HU C «KPYIJIBIM» CTHJIEM IOAHBINU (XapaKTepeH Jis
koHI1a XVIII — XIX BB.), HU HIPOMEKYTOUYHOTO MEKIY
HUMU CTHUJISA.

KiIuHOK MJIMHHBIHN, €/1aOOM30THYTHIN, MATUTPAHHBIA B
CEeUeHUH, C SPKO BBHIPAYKEHHBIM peOPOM JKECTKOCTH IO
rOJIOMeHsIM. XapaKTepHOH 0COOEHHOCTHIO KJIMHKA SIBJISI-
eTcsl Pe3Koe CBeJleHHe BEPXHUX OOKOBBIX IDAHEN, IMpaK-
TUYECKH 00PA3YIOIIMX CHJIBHO 3aTYyILJIEHHOE JIE3BUE.

LIUYEDAO SABRE

China. 19th century.

Steel, wood, textile cord, forging, metalworking. Full
length 104, length of blade 88,5, width of blade 3,6 cm.
The fittings are in a free style that coresponds neither
to the ‘angular’ fangshi (characteristic of the 17th to
the first half of the 18th century), nor to the ‘rounded’
yuanshi (characteristic of the late 18th to 19th century),
nor to the transitional style between those two. The
long, slightly curving blade has a pentagonal cross—
section and a pronounced central ridge on both sides.
The peculiarity of this sabre is the abrupt tapering of its
upper lateral edges which practically form a blunt edge.

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB
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201. CABJIA IIMU/TAO (BE3 HOKEH)

Kuraii. Konery XVI — nepsas nososuHa XVII BB.

Cmans, depego, medHblil CNAA8, KOBKA, AUMDbE, CAeCAPHAR U CMOAAPHAR obpabom-
Ka, HeKaHka, 2pasuposxka

O61. /1. 89, 1. KIIMHKA 74, TI. Y OCHOBAHUA 3,7 CM

C mpubopom cTuist 10aHbIu. [Ipubop adeca U3 MeTHOTO CIJIaBa JKEJITOTO I[BETA CO-
CTOWUT U3 HaBepIIus, 0OOOUMHUITBI OUHTY U KPYIVIOW TrapAbl ¢ OTOOPTOBKOM, MOKPBIT
rPaBHPOBAHHBIMH M300paKEHUSIMU APAKOHOB Kyi (B£). KIIMHOK CJI03KHOTO CEUeHUs
u (opMbI, 60EBOI KOHEI[ UMEET BHUJI «TOJIOBBI PhIObI» (KUT. I0UTOY fAUH)*, B IepBOi
TPeTU KJIMHKA y MAThI Ky3HEUHBIM CIIOCOOOM C/lejlaHa UMUTAIUsS My(PThI TYHBKOY,
obpasyroIas puKacco.

Ha mpaBoii rojioMeHH y IATHI KJIMHKA BRITPABUPOBaHA eporIuduyecKas HaIIuCh U3
8 smakoB: T HiELAEETZE I'yHOy WwKHIBA0 YWKyH 5p 13uHb Jlun (MsroTosieHo Be-
nmomcrBoM OGIIeCTBEHHBIX paboT, BeC 2 I3UHb, [MacTep npueMKu] JIUH).

Amnanoruu: cabss maiinao, coopanue [I'OM um. B.K. ApceHbeBa, UHBEHTapPHBIH NQ
MIIK 2530—6 [XosiomHOE OpYXKHUE, 2009:44, 45] **; cabyiu 3120 U3 YaCTHBIX cobpa-
uHuii Croii lTaoxysi, Cro JIrowxksns, Yan fus u fu F0Ha [I1sH I1sH, 2011:102 / 53]

*CoBpeMeHHBI KUTAHCKUN OPY’KHEBeIeCKUI TEPMUH, BBEJIEHHBIH KUTAHCKUMU HICCIIeZI0OBATeE-
JIIMH U KOJUIEKIIMOHEPAMH KUTAHCKOTO KIIMHKOBOTO OPYXKUsA. B aHIJIOSA3BIMHOM OpY»KHEBeIEeHUN
ymorpebsisiercst TepMuH clipped point, a B pyccKoM — «IIydIKa» 10 aHAJIOTHH € TOJIOBOH IIYKU.

** Cabutst u3 IITOM um. B.K. ApceHbeBa mmojiBepraiach IEMOHTaKY PYKOSATHU C 3aMEHOMH JieTanei
npubopa B koH1le XIX B. 1 JaTHpOBaHa My3eHHbIMU paboTHHKaMK KOHIIOM XIX B.(00239_2)

PEIDAO SABRE

CHINA. LATE 16TH TO THE FIRST HALF OF THE 17TH CENTURY.

Steel, wood, copper alloy, forging, casting, metal and woodworking, embossing,
engraving. Full length 89, length of blade 74, width at the base 3,7 cm.

The fittings are in the yuanshi style. The hilt is made of yellow copper alloy and features
a pommel, a binggu ferrule and a round collared guard. It is engraved with kui (Z£)
dragons. The blade exhibits a complicated form and cross-section, terminating in a
clipped point which contemporary Chinese scholars and collectors call yutou (f5H).




OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB

The first third of the blade exhibits a forged imitation of a tunkou collar that forms a
ricasso.

The right flat of the blade has an engraved inscription at the forte, reading ‘ T & #l3%
E&HJTZ’ (gongbu zhizao zhong er jin ling, ‘Manufactured by the Ministry of Public
Works, weight of two cutties, [accepted by master] Ling’).

Comparable items: a peidao sabre in the Arseniev State Museum in Vladivostok,
accession number MIIK 2530-6 [Kholodnoye Oruzhiye, 2009: 44, 45], the hilt of the
sabre from the Arseniev Museum was dismounted and had parts of its fitting replaced
in the late 19th century so the museum dates it to the late 19th century; peidao sabers
in the private collections of Xu Shaohui, Xu Liuzhen, Chang Yan and Yang Yong [Peng
Peng, 2011: 102 / 53].

202. CABJIA AHBbMAOJIAO (BE3 HOKEH)

Kurati. [TepBas mosoBuHa — cepenuna XVIII .

Cmanv, depeeo, medHblil cnaas, mekcmuabHoe 8040KHO (WHYpP), bymaza, xKoeka,
caecapHas obpabomxka

061, a1, 88, /1. KJIMHKA 70,5, 1. y OCHOBaHUsA 3,6, I11. 60€BOro KoHIa 3,8 cM

C npubopom crwis ¢aHmu. KINHOK UMeeT CI0KHYI0 KOHQUTYPAIUIO KOPOTKUX U
JUIMHHBIX JI0JIOB, XapaKTEPHBIX Il MaHBWKYPCKOTO KJIMHKOBOTO OPYKUSA IIEPBOH
nosioBuHbI niepuoza Lun (1636—1912). Oco6eHHO MHTEpecHa KOMOWHAIMs CKBO3-
HBIX IIPOPE3HBIX JI0JIOB, 110 KOTOPBIM JIOJIKHBI OBLIIN IIePEKAThIBATHCS IIAPUKH, CIie-
JIaHHbIe U3 MeTayia (yTpadeHsl). 9TO XapaKTePHBIH /I MyCyJIbMAaHCKOTO OPYKUsA
JIEKOPaTUBHBIN MOTUB, UMEHYeMbIH HHIUHIIAMU «CJIe3bI OOMKeHHBIX» *. B Kurae on
OBL1 3aMMCTBOBAH BO BpeM: IIpaByieHns uMmieparopa LaubiyHa (1735—-1796). B Ha-
gajie [ocjefHed TPeTH KIUHKA ¥ 00yXa MeHBIM CIIABOM 2KEJITOTO IIBeTa TayIIHNpPO-
BaHAa KpyIJias BCTaBKa, OTMEYAIOIIasa «TOUYKY yAapa» UiIu «cjaboe MecTo» KJIMHKA,
HanbOosiee 3¢ HeKTUBHOE IPU HAHECEHUH PyOsIIero ynapa**.

[Ty6mkanuu: janHasA cabiis O6puta Briepsble omyOunkoBana A.M. ITacryxoseim [I1a-
CTYXOB, 2012a:345 / 7]; BuocyiencTBuu cabsist 6pu1a onyonukoBana E.A. Barputsim
[Barpun, 2013:262] ***

*CoBpeMeHHBIMU KUTAHCKUMU OpYy?>KHeBeJJaMU JJAaHHBIY MOTUB UMeHyeTCs «KaTAILIHUecs KeM-
YYKUHBD» (KUT. TYHBWKY /REE).

** AHTJIMMCKUH aHAJIOT JAHHOTO TEPMHHA — percussion point.

**¥* B KHUTe IIpeIJIo’KeHa HeBepHas /JaTUpoBKa mpenMera XVII BekoM.(00240)

YANMAODAO SABER

CHINA. FIRST HALF TO THE MIDDLE OF THE 18TH CENTURY.

Steel, wood, copper alloy, textile cord, paper, forging, metalworking. Full length 88,
length of blade 70.5, width at base 3.6, width at point 3.8 cm.

The fittings are in the fangshi style. The blade features a complicated configuration
of short and long fullers, which is quite typical for Manchurian bladed weapons
of the first half of the Qing period (1636-1912). The most interesting about it is a
combination of continuous channels bored inside the blade that would contain rolling
ball bearings (the balls are missing). This device is characteristic of Muslim weapons.
In India it was referred to as the ‘Tears of the Wounded’. It was adopted in China
during the reign of the Qianlong Emperor (1735-1796); nowadays Chinese weapons
experts call this device ‘rolling pearls’ (gunzhu, ;&¥k). A round inset, damascened in
a yellow copper alloy by the back of the blade in the beginning of the last third of the
blade, marks the center of percussion of this sabre. This is the weapon’s ‘sweet spot’,
capable of delivering the most powerful blow.
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203. CABJIA JIIOEJAO (BE3 HOXKEH)

Kuraii. XIX B.

Cmanw, depeso, medHulit cnaas. Koska, caecapHas 06-
pabomxka

O6. Ha 84,5, IJ1. KJIMHKA 65, II1. y OCHOBAHUA 4,2 CM

C npubopom crmisa danmu. Ctuas npubopa u paszesn-
KU /I0JIOB UMUTHpPYeT cTiib paborsr XVIII B., ogHako
HEKOTOpas CKOBAaHHOCTb PyKH MacTepa BbIJAeT IoApa-
JKaTeJIbHBIN XapaKTep ero paboThl.

LIUYEDAO SABRE

CHINA. 19TH CENTURY.

Steel, wood, copper alloy. Forging, metalworking. Full
length 84.5, length of blade 65, width at base 4.2 cm.
The fittings are in the fangshi style. The fittings and the
fullers style imitate 18th century work, but a certain
stiffness in the design gives the master away as a copyist.

204. CABJIA II9U/IAO (BE3 HOKEH)

Kuraii. CepesiiHa — BTOpas nososuHa XIX B.

Cmanw, depego, MedHblil cnaas, Ko8ka, crecapHas 00-
pabomxka

O6m. 1. 87,7, mJ1. KIMHKA 71,5 II. Y OCHOBAHUSA 3, III.
60eBOro KOHIIA 3,3 CM

C mpubopoM B CTHUJIE FOAHBIIIN.

PEIDAO SABRE

China. Middle or second half of the 19th century.

Steel, wood, copper alloy, forging, metalworking. Full
length 87.7, length of blade 71.5, width at base 3, width
of point 3.3 cm.

The fittings and scabbard are in the yuanshi style.

205. CABJIAA JIIOEJAO (B HOYKHAX)

Kuraii. Hau. — nep. nost. XX B.

Cmanaw, Oepeso, medHblil cnaas, neekac, Aax, mek-
cmuavHoe 80.10KHO (WHYpP), bymaza, Koeka, ciaecap-
Has obpabomka, aumsve, 2pasuposKa, HeKkaHka, natika,
2PYHMOBKA N1e6KACOM, NAKUPOBAHUE

O6mmast ay1: 970 MM. /IJ1. 63 HOKEH 92, /I/1. KIIUHKa 76,3,
III. Y OCHOBAHHA 33 CM

C D-o06pa3Ho#l rapoi u aHTPOIIOMOpPGHBIM HaBep-
[IUeM PYKOSTH. JIUTOe HaBepIiue U3 MeJHOTO CIIIaBa
JKEJITOTO 1BeTa 0(pOPMJIEHO B BHUZIE UEIOBEYECKOH T0-
JIOBBI, JIEPIKAIeld BO PTY AYKKY rapabl. [Ipubop cabsiu
¥ HOKEH MOKPBIT YeKaHHBIM (JIOPAJIbHBIM y30pOM Ha



¢one, mpopaboTaHHOM TOYEUHOH INpoYeKaHKod. Ha
IIpaBO¥ TOJIOMEHU IIPOYEKAHEHO M300pakeHne /IpaKo-
Ha, UTPAIOIIETO C OTHEHHOM JKeMUYKUHOU. B mocyeueit
TPETH KJINHKA BCTpeYHas 3aTouyka. HOoKHBI M3roToBte-
HBI U3 JlepeBa ¥ 0OMOTaHbI TOHKOU CTJIBHON ITPOBOJIO-
KoH, (hopMUpyIoIel TI9erKy, 3alI0THEHHBIE JIEBKACOM,
TIOKPBITBIM TEMHO-KOPUYHEBBIM JIaKOM. Tako# cTuiap
OT/IeJIKM HOKEeH XapakTepeH /i koHna XIX — mepBoi
yerBepTU XX BB.

Amnasyorun: cabis s0mao, yactHoe coopanue JIsu Mxa-
us1, KHP [I1su I1oH, 2011:142 / 96.2](00243)

LIUYEDAO SABRE AND SCABBARD

China. Beginning or first half of the 20th century.

Steel, wood, copper alloy, gesso, laquer, textile cord,
paper, forging, metalworking, casting, engraving,
embossing, soldering. Full length 97 cm. Length without
scabbard 92, length of blade 76.3, width at base 33 cm.

This sabre features a D-shaped guard and an
anthropomorphic pommel that was molded of a yellow
copper alloy and shaped like a human head that holds the
end of the guard in its mouth. The fittings and scabbard
are chased in a floral pattern against a finely embossed
background. The right flat of the blade is chased with
a dragon playing with a fire pearl. The last third of the
blade exhibits a back edge.

The wooden scabbard is wrapped in thin steel wire, forming
cells that are filled with gesso and covered in dark brown
laquer. This style of scabbard design is characteristic of the
late 19th to the first quarter of the 20th century.
Comparable items: a yaodao sabre in the private collection
of Liang Yiren, PRC [Peng Peng, 2011: 142 / 96.2].

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB
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206. CABJIA JIDEJAO (B HOXKHAX)

Kuraii. Konen XIX — nepBoe necatuierrue XX BB.
Cmanw, Oepeso, medHblil cnaas, KoxXca ckama, mek-
cmuavHoe 8010KHO (WHYp), bymaza, koexa, caecapHas
obpabomxa, numvwe, natika

O6m. 1. 88, 1. 6e3 HOXKEH 85,5, /1. KJIUHKA 67, 1L Y
OCHOBAHUA 3,7 CM

C npubopoM B cTuie I0aHBIIN U ¢ TeMysikoM. Cabsis
ABJIAETCA TUIINYHBIM IIpeJICTaBUTEeJIEM MO3HEeIIHCKIX
KaBaJIEDUHCKUX cabesib, M3TOTABJIMBABLINXCSA JJISI Pe-
dopMupyeMoli UMIIEPATOPCKON apMuu B KoHIe XIX —
Hauasie XX BB. /10 BBEAEHUA B 1900-X IT. KaBaJIEPUL-
CKHX IaJlaniell HEMEI[KOTO ITPOM3BOJICTBA.

Anasyornu: kutatickas cabss XIX B. (N2 0116/1157) ¢
rpaBupoBaHHbIM Tpubopom u3 BUMANBuBC [AHucu-
MOBa, 2013:402, 404]

LIUYEDAO SABRE AND SCABBARD

CHINA. LATE 19TH TO THE FIRST DECADE OF
THE 20TH CENTURY.

Steel, wood, copper alloy, stingray skin, textile cord,
paper, forging, metalworking, casting, soldering. Full
length 88, length without scabbard 85.5, length of
blade 67, width at base 3.7 cm.

The sabre has a lanyard and yuanshi style fittings. It is
a perfect example of the late Qing cavalry sabres. These
were produced for the reforming Imperial Army in the
late 19th to early 20th century, before the introduction
of German-made cavalry broadswords in the 1900s.
Comparable items: a 19th century Chinese sabre
(N2 0116/1157) with engraved fittings in the Artillery
Museum in Saint Petersburg [Anisimova, 2013: 402,
404].



207. ITAJIAIII ITNUMA/JTAO (B HOXKHAX)
T'epmanus win Kurail mo repmanckomy obpasiyy. Ha-
yajgo XX B.

Cmanv, naacmuk, Koxca, Koeka, carecapHas obpabom-
Ka, mpasaeHue

061, 1. 97,5 11, 6e3 HOXKEH 94, L. KJIIMHKA 79,5, 1. Y
OCHOBaHUSA 26 cM

Sdec U3TOTOBJIEH IO 00pa3Iy HEMEIIKOTO KaBaJepuii-
ckoro nasania oop. 1889 r. Ha yaike rap/ibl ¢ BHeIIHeH
CTOPOHBI BBITPABJIEHO H300pa’keHUe JApaKoHa B Kpy-
oM Kapryiie. CEpuiHbBIA HOMED OPYKUSA 44433 BBI-
OUT Ky3HEUHBIM IIITAMIIOM.

AHasioruu: nuMasao, yacrHoe coopanue Jlro KyHbIs-
us1, KHP [I1sH 131, 2011 : 156 / 111.2]*

*IIau II3H cunTaeT JaHHBIA 00pa3el] MpOU3BeIeHHBIM B ['ep-
MaHHU.

QIMADAO BROADSWORD AND SCABBARD
GERMANY OR CHINA AFTER A GERMAN PAT-
TERN. EARLY 20™ CENTURY.

Steel, plastics, leather, forging, metalworking, etching.
Full length 97.5, length without scabbard 94, length of
blade 79.5, width at base 26 cm.

The hilt follows the pattern of the Imperial German
Model 1889 cavalry sword. A dragon in a rund car-
touche is etched on the outside of the guard. The sabre is
stamped with serial number 44433.

Comparable items: a gimadao in the private collection of
Liu Runshen, PRC [Peng Peng, 2011: 156 / 111.2]; Peng
Peng thinks this particular sample was produced in Ger-
many

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB
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208. ITAJIAIII ITUMA/TAO (B HOKHAX)
T'epmanusa ana Kuraa. Korer XIX — sagaso XX BB.
Cmanw, depeso, xoxca, MeOHblil Cnaas, XpoOMOHUKe e-
80e NoKpbvlmue, K08Ka, carecapHas obpabomxa, aumowe,
UeKaHKa, 30/104eHUe, XPOMUPOBAHUe

O61m. A71. 100,6, 1. 6€3 HOXKEH 96, JUI. KIMHKA 81, L. y
OCHOBAHUS 2,4 CM

Adec U3roToBJIEH IO 0O6pA3Iy HEMEIKOTO O(PHUIEPCKOTO
KaBaJiepuiickoro majamia oop. 1889 r. Ha 3os10ueHOM
Yalke rap/ibl ¢ BHEIIHENW CTOPOHBI MMeeTcs H300pa-
JKEeHHe JIDAKOHA B KapTyIlle, IPOUYeKaHEHHOE TI0 JINTON
ocHoBe. CepuiiHBIF HOMED OpY:Kusi oTcyTcTByeT. Odu-
[IepCKYe TaJIallv JaHHOTO 0oOpasla M3rOTaBJINBAJIHUCH
JUIS apMUU ITUHCKOTO KuTas mo KOHTPaKTy pa3IMvHbI-
MM HEMEIKUMH IPOU3BOJIUTEIISAMH, B T. 4. U3 U3BECT-
HOTO OpPY’KeWHOTO0 neHTpa I'epManuy — r. 30/IMHTEH — B
koHIe XIX B.

QIMADAO BROADSWORD

AND SCABBARD

GERMANY FOR CHINA. LATE 19TH TO EARLY
20TH CENTURY.

Steel, wood, leather, copper alloy, chrome nickel alloy,
forging, metalworking, casting, embossing, gilding.
Full length 100.6, length without scabbard 96, length of
blade 81, width at base 2.4 cm.

Thehilt follows the pattern of the Imperial German Model
1889 officer cavalry sword. A dragon in a cartouche is
embossed against a molded base on the outside of the
gilded guard. The serial number is missing. In the late
19th century contracts to produce officer swords of this
pattern for the Chinese Army were awarded to different
manufacturers in Germany, including those from the
famous blade-making city of Solingen. (00246)

209. CABJIA TAZTAO (BE3 HOKEH)

Kuraii. [TepBas tpets XX B.

Cmanv, depeso, mexcmuabHoe 8010KHO (WHYP), KOBKA,
caecapHasn obpabomxa

061, 11 77,8, 1. KJIIMHKA 51,2, I1. KJIMHKA Y OCHOBAHUS
53, 1. y dasbii-esmanu 8,3 cm(00247)

DADAO SABRE

CHINA. FIRST THIRD OF THE 20TH
CENTURY.

Steel, wood, textile cord, forging, metalworking. Full
length 77.8, length of blade 51.2, width of blade at base
53, max width of blade 8.3 cm.

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB
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210. HAKOHEYHUK KOIIb TAUIIUHITAH
Kuraii. XIX B.

Cmanv. Kogka, crecapHas obpabomka

O61. 771. 91,6, /1. IEHTPATHLHOTO OCTPHUA 35,5, IIT. KITUH-
Ka y OCHOBAHUSA 22 CM

HasBanue konbsa o3HauvaeT «kolbe Bemaukoro Mwupa».
ATu Ha3BaHue U GopMa HAKOHEUHUKA ¢ KPIOKAMU sIB-
JIIIOTCS TPAAUIIMOHHBIMU U W3BECTHBI U3 KUTAUCKUX
BOeHHBIX TpakTaToB ¢ XI B. HecmoTps Ha co3Byune, oHU
HE UMEIOT OTHOIIIEHUsI K BOCCTAHUIO TaHMUHOB (1850—
1864).

AHasiorum: aHaJIOTUYHbIE 110 HOpMe BTYJIKU IIPEJIMETHI,
OTHOCSIIHECS K HaOOpy IlepeEMOHHAIBHOTO APEBKOBOTO
OpY>KHs, HOCUMOTO IIPU TOP>KECTBEHHBIX IPOIECCUX,
HaxofATcs B cobpanuu BUMANBuBC [AHHCHUMOBA,
2013 : 416—425 / KaT. 198—204]

272

TATIPINGQIANG. SPEAR HEAD

China. 19th century.

Steel. Forging, metalworking. Full length 91.6, length
of central blade 35.5, width of blade at base 22 cm.

The name of this weapon litterally means the ‘Spear of
the Great Peace’. Both the name and the form of the
hooked spear head are traditional and are known from
Chinese military treatises since the 11th century. It has
no relation to the Taiping Rebellion of 1850-1864.
Comparable items: ceremonial pole-arms for use in
solemn processions that have a similar socket in the
Artillery Museum in Saint Petersburg [Anisimova, 2013:
416-425 / accession numbers 198-204].




OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB

211. AJIEBAPJIA AHBIO3/TAO
Kuraii. XVIII-XIX BB.

Cmanw, depego, mexcmuabHoe 8010KHO, AAK, KOBKA, caecap-
Has, cmoaapHas obpabomka, AakuposaHue

O6m. 1. 248,5, 1. KJIUHKA 69,4, III. KJIMHKA Y OCHOBAaHUA 5,5,
III. KJIMHKA 10 TPOOOWHUKY 12,3 CM

YANYUEDAO HALBERD

China. 18th to 19th century.

Steel, wood, textile, laquer, forging, metal and woodworking.
Full length 248.5, length of blade 69.4, width of blade at base
5.5, width of blade at spike 12.3 cm.

212, AJIEBAPJIA XYAIAO

Kuraii. XIX BB.

Cmanw, depego, k08Ka, caecapHan u cmoaspHas obpabomka
OG6r1. 1. 150, J1. KJIMHKA 53,5, 1. KJIMHKA Y OCHOBaHUs 6,2, 1.
KJIMHKA MakCHUMaJIbHasd 11,5 CM

HUYADAO HALBERD

CHINA. 19TH CENTURY.

Steel, wood, forging, metal and woodworking.

Full length 150, length of blade 53.5, width of blade at base 6.2,
maximum width of blade 11.5 cm.

213. AJIEBAPJIA YYAHBBAM/IAO

Kuraii. XIX B.

Cmanv, depeso, K0xca, KO8Ka, CAecapHast, CmoaspHas oopabomxa
O6mm. 1. 123, AJ1. KJIUHKA 69, III. KJINHKA Y OCHOBAHUA 4,4, III.
KJIMHKA Y dasblii-eJIMaHu 7,9 CM

HexapakTepHbIM 7151 Kutas siBjisieTcsi KOHCTPYKTHBHOE pellie-
HUE rap/ibl, OTKOBAHHOU B BU/IE IIOJIyMECSIA, JIEXKAIIETO B OTHOU
IJIOCKOCTH C TUIOCKOCTBIO KJIMHKA, U3 O/THON 3aroToBku. Kpome
TOTO0, HAJTMYIHE KOJIbI]a BMECTO IOZTOKA Ha JIPEBKe asiebap/ibl Uy-
aHbBIH/IA0 TAKIKE SBJISETCA HETUIUYHOH YepPTON KOHCTPYKIUU
OPY’KHS IAaHHOTO THIIA.

CHUANWEIDAO HALBERD

China. 19th century.

Steel, wood, leather, forging, metal and woodworking. Full
length 123, length of blade 69, width of blade at base 4.4,
maximum width of blade 7.9 cm.

The guard is not typical for Chinese polearms, being forged from
a single piece of steel in the shape of a crescent that lies on the
plane of the blade. Moreover, the ring which is placed at the
bottom end of the shaft of this chuanweidao instead of the usual
spike is also highly atypical for this kind of weapon.
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214. AP3AII-AJIEBAPIA AHBIO3/IAO

Kuraii. ITepBas Tpets XX B.

Cmanvw, depego*, ko8ka, caecapHas u cmMoaspHas oo-
pabomxa

O6mas miuHa: 632 mm. JanHa kauHka: 385 mm. 1u-
pHYHA KJIMHKA y OCHOBaHU:A: 30 MM. [IlupHHa KJIMHKA 0
MpOOOMHUKY: 126 MM

AJjtebap/ibl JAHHOTO THUIIA MACCOBO KOBAJIUCH JIJISI BOOPY-
JKEHHSI aDMEMCKUX YacTed U OTPs/IOB JIEPEBEHCKOU ca-
MOOOOPOHBI B 1920—1930-€ IT.

*QcTaTKU JpeBKA BO BTYJIKE.

YANYUEDAO HALBERD SUBSTITUTE
China. First third of the 20th century.

Steel, wood (remains of the shaft inside the fitting),
forging, metal and woodworking.

Full length: 63.2, length of blade: 38.5, width of blade at
base: 0.3, maximum width of blade: 12.6 cm.

Halberds of this type were mass produced for the Army
and for village self-defence units in the 1920s and the

215. dK3SBAMEHAIITNUOHHAA AJIEBAPIA
YK3IAO

Kuraii. XIX B.

Cmanw, depego, Kpacka, Ko8Ka, CAecapHan u Cmoasp-
Has obpabomka

06, 1. 112,2, 1. KJIMHKA 63,2, II1. KJIMHKA Y OCHOBa-
HUs 8,6, III. KIMHKA MaKCUMaJIbHAs 15,2, II. KJIMHKA 10
MPOOOWHUKY 21,5, IM IPEBKA 4,85 cM

AJjebap/ipl TAKOTO THUIIA KCIOIH30BATIUCH ISl TPEHUPO-
BOK BOMHOB, a TaKXKe, 10 1902 T., IIPU CZ[aue 5K3aMeHOB
Ha 3aMellleHre YUHOBHUYBHX JIOJDKHOCTEH B BoeHHOM
Be/IOMCTBe. Y IaHHOU ayiebap/ibl yTpaueHo MPUMEPHO 2/3
JUTHHBI METAJTIIECKOTO IpEBKAa BMECTe C ITO/ITOKOM. Pac-
YEeTHBIN Bec* 3TOro o6pasIia CoCTaBJIsA OT 40 JI0 44 KT.

*[Ipu pacueTe Beca UCIOJIb30BATNCH JaHHBIE O JIJTUHE anebap-
ZIBI 1, 2 ¥ 3-1 KaTETOPUH U3 KoJleKca « XyaH4yao JIMIU TYIIH».

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB

WUKEDAO EXAMINATION HALBERD

China. 19th century.

Steel, wood, paint, forging, metal and woodworking.
Full length 112.2, length of blade 63.2, width of blade at
base 8.6, maximum width of blade 15.2, width of blade
with spike 21.5, diameter of shaft 4.85 cm.

Halberds of this type were used for training and, until
1902, for Imperial examinations to select candidates
for positions in the Ministry of War. Approximately two
thirds of the metal shaft is missing. The weight of this
halberd is calculated to have been between 40 to 44 kg,
based on data on length of halberds of Classes 1, 2 and 3
in Huangchao liqi tushi codex. (00253)

216. HAKOHEYHUK KOIIEMHBIN

Kuraii. XIX B.

Cmanaw, MedHblll cnaas Heamoz0 U KPAcHo20 ysema,
Ko8Ka, caecapHas obpabomxa

061, 7u1. 2,7, UL KJIUHKA 1,4, II. KJINHKA MaKCUMaJIb-
Has 2,7, IM BTYJIKH 2,7 CM

MotuB zipakoHa U136l J0CTATOYHO PEJKO BCTPeUaeTes
nipy 0pOPMJIEHNH KOIIEHHBIX HAKOHEYHUKOB. I15H 151
CYHTAET, YTO TaK O(POPMIIAIINCH KOIIbsI KOHHUIIBI B KOH-
e neproza IluH, IprBO/As B KauecTBe IO TBEPK/IEHU
¢oro ¢ xkoHHHKOM, Aep;kamuM ¢uiar, HaBepIre KOTo-
PpOTO UJEHTHUYHO IAHHBIM HAKOHEUYHHUKAM.

Ananoruu: HakOHeYHUK Kombs [[1au IIaH, 2011:208 /
10.1, 10.5]

SPEAR HEAD

China. 19th century.

Steel, yellow and red copper alloy, forging,
metalworking. Full length 2.7, length of blade 1.4,
maximum width of blade 2.7, diameter of socket 2.7 cm.
A Yaizi dragon motif is quite rare in spear heads. Peng
Peng believes this to be a design of spears of late Qing
cavalry, based on a photograph of a cavalryman holding
a flag with a similar head.

Comparable items: a spear head [Peng Peng, 2011: 208
/ 10.1, 10.5].
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PYUYHWUIIBI /SPEAR HEAD

217. TPEXCTBOJIBHAA PYYHUIIA
CAHBAHBIIAAH

Kuraii. XVII B.

Cmanw, depeso, kKo8ka, caecapHas u cmoaspHas obpa-
bomxa

O6m1. 1. 139,8, /1. 6J10Ka CTBOJIOB 49,8, IUI. CTBOJIA
25,2 cM, KaIubp 10 MM

KostuecTBO CTBOJIOB B OJI0Ke — 3. PYyUHUIIBI T10/T00HOM
KOHCTPYKIIMH MOIJIM IIPUMEHATHCS B OJIMKHEM 000 B
KauecTBe yIaPHO—POBSIIIETO OPY K.

THREE-SHOT SANYANQIANG HAND CANNON

China. 17th century.

Steel, wood, forging, metal and woodworking. Full
length 139.8, length of the cannon block 49.8, length of
barrel 25.2 cm, caliber 10 mm.

This firearm features three barrels in a single block. In
close combat hand cannons of the type could be used as
blunt melee weapons.

218. TPEXCTBOJIBHAA PYUHUIIA
CAHBSAHBIH

Kuraii. XVI-XVII BB.

Cmanw, depeso, ko8ka, caecapHas u cmoaspHas obpa-
bomxa

O611. /1. 134,5, 1. OJIOKa CTBOJIOB 46, JIJI. CTBOJIA 30,5
€M, Kaiubp 21 MM

KostnuecTBO CTBOJIOB B OJI0Ke — 3. PYUHUIIBI TI0/TOOHOM
KOHCTPYKIIMHM MOIJIM IPUMEHATHCA B OJIMKHEM 000 B
KauyecTBe y/IapHO-IPOOSIIETO OPYKHS.

THREE-SHOT SANYANQIANG HAND CANNON

China. 16th to 17th century.

Steel, wood, forging, metal and woodworking. Full
length 134.5, length of the cannon block 46, length of
barrel 30.5 cm, caliber 21 mm.

This firearm features three barrels in a single block. In
close combat hand cannons of the type could be used as
blunt melee weapons.



219. PYUHUIIA-TTIAJINIIA JIDMXO II3SHb
Kuraii. XVIII-XIX BB.

Cmanw, depeso, mexcmuabHoe 8010KHO (1eHma), Kog-
Ka, crecapHas obpabomka

061 f1. 78, 1. 60€eBOI yactu 61,3, M O0OEBOU YacTH y
JIyJIGHOTO cpe3a 1,7 CM, KaJuop 12 MM

Anajioruu: ABe HaIuIbl JIdKxo OsHb, X1 [IIsH IIsH,
2011:32 / 14.1-2]

LEIHUO JIAN HAND CANNON CLUB

China. 18th to 19th century.

Steel, wood, textile ribbon, forging, metalworking.
Full length 78, length of head 61.3, diameter of head at
muzzle 1.7 cm, caliber 12 mm.

Comparable items: two leihuo bian clubs in the private
collection of Huangfu Jiang, PRC [Peng Peng, 2011: 32
/ 14.1-2].

220. PYYHUIIA CAHBAHBIIAH

Kuraii. XVI-XVII BB.

MedHblil cnaas xceamozo ygema, medHblll cnaas Kpac-
HO20 Usema, Aumove, caecapHas oopabomka, KysHeu-
Hblll wmamn (kaetimo)

O061m. 1. 29,7, 1. CTBOJL: 13,9 €M, KAJIHOp 9 MM

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB

KostmuecTBO CTBOJIOB B OJyI0Ke — 3. Majiasi TpexCTBOJIb-
Has PYYHUIIA CAaHbSIHBISAH, Oe3 mpeBka. Ha omHOM U3
CTBOJIOB PYYHHIIHI IITAMIIOM BOUTO MEPOTIIU(GUUECKOE
xieiimo «®ymynb» (Hill) — HaumeHoBaHUE TOpoOAa B
MpOBUHITUY JISTIOHUH Ha ceBepo-BOCTOKe Kurasi, IBJIsiB-
1eMcsi BaKHBIM B CTPATETMUECKOM OTHOIIEHWH ITyH-
KTOM KHUTaHCKO-MaHBWKYPCKOU TPAHUIIBI B TO/IBI ITPaB-
JeHusa auHactuu MuH (1368-1644).

AHajioruu: Majas TPEXCTBOJbHAS PYUYHHUIIA CAHbSIHb-
msH, MIII [TIsn IIsH, 2011:283 / 4.5] Ilybaukanuu:
JlaHHas pydYHMIA ObUIA BIIEpBBIE OIMyOJMKOBaHA A.M.
[MTactyxoBbiM [ITacTyxoB, 2012b:122—123]

SANYANQIANG HAND CANNON

CHINA. 16TH TO 17TH CENTURY.

Yellow copper alloy, red copper alloy, casting,
metalworking, forge stamping. Full length 29.7, length
of barrel 13.9 cm, caliber 9 mm.

This firearm features three barrels in a single block. The
lesser sanyangiang hand canno does have a shaft. One
of the barrels is stamped ‘Fushun’ (#Ef[H), a city in the
Liaoning province that was a strategic point on the Sino-
Manchu frontier in the Ming period (1368-1644).
Comparable items: a lesser three-shot sanyangiang
hand cannon in the Public Security Museum in Shanghai
[Peng Peng, 2011: 283 / 4.5].
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221, PYYHUIIA XOIIAH

Kuraii. XVII-XIX BB.

MeOHulil cnaag sxceamoeo ysema, Aumowe, caecapHas 00-
pabomxa

O61. 1. 33,5, L. CTBOJIA 15,9 €M, KaTubp 13 MM

O/iHOCTBOJIbHASL PYYHHMIIA XOIsiH, 6e3 peBka. Ha BTyJsike
PYYHUIIBI UMEETCsS TPU IUIOCKUX KOJIbIA, Ha3HAYEHUEM
KOTOPBIX SIBJIETCS CO3/IaHue ILIyMoBoro addexra mpu
MaHHUILYJISIUIX OPYKHEM.

HUOQIANG HAND CANNON

CHINA. 17TH TO 19TH CENTURY

Yellow copper alloy, casting, metalworking. Full length
33.5, length of barrel 15.9 cm, caliber 13 mm.

This single-barrel huogiang hand cannon has no shaft.
The three flat rings on the socket were meant to produce
noise effects as the weapon was being manipulated

222, PYYHUITA XOIIAdH

Kuraii. XVII-XIX BB.

MeOHulil cnaag xceamoeo ysema, Aumove, caecapHas 00-
pabomxa

O61. 1. 89,5, /1. CTBOJIA 42, IJI. HAKOHEUHHKA 10, III. Ha-
KOHEUHUKA 1,7 CM, KaITUOp 14 MM

KOMGI/IHI/IPOBaHHaH C KOTIETHBIM HAaKOHEUHUKOM U KpIO-
KaMU pydyHuUlla XOIIAH.

HUOQIANG HAND CANNON

CHINA. 17TH TO 19TH CENTURY

Yellow copper alloy, casting, metalworking. Full length
89.5, length of barrel 42, length of spear head 10, width
of spear head 1.7 cm, caliber 14 mm.

This huogiang hand cannon is combined with a spear head
and hooks.




OPY>KHUE KUTA{ / OPYKUE APMEVICKUX OBPA3IIOB
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223. IIIVIEM

Kuraii. Bropas mosmoBuHa XVI— mepBas IMOJIOBUHA
XVII BB.

Cmanv, Koeka, carecapHas obpabomka

B. o6m1. 26,3, B. Kymoja 19, IM, KyIIoJia Y OCHOBaHUS
23,5 CM.

[II71eM 11eTPHOKOBAHBIM ¢ KOPOOYATHIM KO3BIPHKOM H
KOJIBUY>KHOU Gapmurtiei. I111eMbl TAKOTO THTIA TIOJTYYH-
Jii GOJIBIIIOE pacIpocTpaHeHue B LleHTpasbHOM A3un U
MMPUTPaHUYHBIX parioHax Kuras ¢ XVI B.

AHaJIOTHH: [EeJTbHOKOBAHBIN IIJIEM C KOPOOYAThIM KO-
3BIPPKOM M MaTepyaToi Gapmuiiei (36.25.25) U3 CO-
6panusst MM [LaRocca, 2006:134—135]

IlybuKanuu: JaHHBIN IIJIEM OBbLT BIIEPBBIE OILyOJIHKO-
BaH A.M. ITacryxoBeim [[Tacmyxos, 2012a:345 / 3].

HELMET

China. Second half of the 16th to the first half of the 17th
century.

Steel, forging, metalworking. Full height 26.3, height of
cap 19, diameter of cap at rim 23.5 cm.

Forged from a single piece of steel, this helmet features
a box-shaped visor and a mail aventail. Helmets of the
type were widespread in Central Asia and the frontier
regions of China from the 16th century.
Comparableitems: a one-piece helmet with a box-shaped
visor and a cloth aventail (36.25.25) in The Metropolitan
Museum of Art [LaRocca, 2006: p. 134-135].



COMBAT KNIVES / BOEBBIE HOKI

225. TECAK IITYHB/IAO (BE3 HOKEH)

Kuraii. XVIII B.

Cmanv damacckas, depeso, K08KA, caecapHas obpa-
bomxa

OO 1T 43, 1. KJIMHKA 31,5, III. KJIMHKA Y OCHOBAHUSA
1,9 cM

Tecak IIyHB/JA0 BOWHA aBAHTAPHBIX YaCTEH JIEBOTO
KpbLia BocbMU3HAMEHHBIX BOUCK.

AHAaJIOTHH CM.: Tecak IyHb/Ia0 BOMHA aBAHTAP/IHBIX Ya-
CTeli JIeBoro Kpbliia BocbMU3HAMEHHBIX BOMCK C HOYKHA-
v, [IC [Xyandy 135185, 2007:188)

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB

224. IIIVIEM

Kuraii. XVII B.

Cmanv, Ko8ka, crecapHas obpadbomia

B. 06m1. 26, B. kynosia nutema 18,2, 1M, KymoJia y OCH.
MakKc. 19,5 CM.

[II51em cchepOKOHUIECKUH YKOY C KOPOOUATHIM KO3BIPb-
KoM, 6e3 GapMUIIbI.

[Ty6uKanuu: JaHHBIN IIIJIEM OBbLT BIIEPBBIE OIYOJIHUKO-
BaH A.M. ITactyxoBbiM [[TacTyxoB, 2012a:345 / 5]

HELMET

China. 17th century.

Steel, forging, metalworking. Full height 26, height of
cap 18.2, maximum diameter of cap at rim 19.5 cm.

A sphero-conical zhou helmet with a box-shaped visor
and no aventail.

SHUNDAO CUTLASS

CHINA. 18TH CENTURY.

Damascus steel, wood, forging, metalworking. Full
length 43, length of blade 31.5, width of blade at base
1.9 cm.

A shundao cutlass of a soldier in vanguard units of the
left flank in the Eight Banners army.

Comparable items: a shundao cutlass of a soldier in
vanguard units of the left flank in the Eight Banners
army with scabbard in the private collection of Jing
Xuewen, PRC [Huangfu Jiang, 2007: 188].
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226. MEY II3AHDb (BE3 HOKEH)

Kuraii. XIX B.

Cmanb damacckas, poe, MeOHblll cnaas, KOBKA, caecap-
Has obpabomka, Hekamka

061, 11 92,5 , /1. KJIUHKA 74,7, 1. KJIMHKA Y OCH. 2,9
eM(

JIAN SWORD
China. 19th century.

Damascus steel, horn, copper alloy, forging,

metalworking, embossing. Full length 92.5, length of
blade 74.7, width of blade at base 2.9 cm.




227. MEY II3AHb (BE3 HOYKEH)

Kuraii. Bropas nosoBnna XIX — mavyano XX BB.
Cmaav, depeso, medHblil cnaas, KOBKA, caecapHas 06-
pabomxa

O611. 7171. 70, JU1. KIMHKA 49,5, III. KJINHKA Y OCHOBAHUS
5,2 CM

Meu 060107100CTPBIH II3IHB C Tap/10H B hopMe OapaHbe-
ro pora, 6e3 HOKeH. 3auacTyio B KOHIle Tiepuosia 1luH
(1636—1912) moI00HbBIE MEUM HCIIOJIb30BAINCH B Kaue-
CTBE OPY’KUS Tajlada, O YeM CBUIETEIhCTBYIOT MHOTO-
YHCJIEHHbIE COXpaHuBIKecs ¢pororpaduu KazHew, ce-
JIaHHbIE €BPOMIEHCKUMH My TelIeCTBEHHUKAMH.

JIAN SWORD

CHINA. SECOND HALF OF THE 19TH TO
EARLY 20TH CENTURY.

Steel, wood, copper alloy, forging, metalworking. Full
length 70, length of blade 49.5, width of blade at base
5.2cm.

This double-edged jian sword features a guard that is
shaped like a ram’s horn. Late in the Qing period (1636-
1912) such swords were often used as an executioner’s
weapon. This is attested in numerous photographs made
by Western travelers.

228. MEY ITIOAHBTE 1LI3AHb (BE3 HOYKEH)
Kuraii. XIX B.

Cmanavs damacckasn, medHblil cnaag, Ko8Ka, cAecapHas
obpabomxa, maywuposaHue

0011, 1. 74, UI. KJIMHKA 55, II. KJINHKA Y OCHOBAHUS
4,2 CM

Med 060107100CTPBIH I[ETBHOMETAJUTITYECKHH.

QUANTIE JIAN SWORD

CHINA. 19TH CENTURY.

Damascus steel, copper alloy, forging, metalworking,
damascening. Full length 74, length of blade 55, width
of blade at base 4.2 cm.

A double-edged full-metal sword.

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB
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229. MEY II3AHb (BE3 HOKEH)

Kuraii. XIX B.

Cmanv, depeso, cepebpo, NOAUXAOPBUHILI08A NeHMA,
KO8Ka, 8CeHKa, carecapHas obpabomka

O6m. 1. 69, IUl. KJIMHKA 52, [I. KJINHKA Y OCHOBAHUS

3,4 cm

Meu o6oroooctpsiii. Ha rapsie Meua umeercst H300pa-
JKeHue nelyqeﬁ MBIIIIY, BBIIIOJIHEHHOE IIPU IIOMOIIN
BCEUYKH cepebpoM.

B
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JIAN SWORD

CHINA. 19TH CENTURY.

Steel, wood, silver, PVC tape, forging, damascening,
metalworking.

Full length 69, length of blade 52, width of blade at base
3.4 cm.

The sword is double-edged. A bat is damascened in
silver on the guard.

230. MEY II31Hb

Kuraii. [lepBas mosoBuHa XX B.

Cmanv, depeso, meOHblil cnaas, KOBKA, Maywuposa-
Hue, caecapHas obpabomxa

061, /1. 96, JUT. KJIIMHKA 71, III. KJIMHKA y OCH. 33 CM

Meu 06010/100CTPBIH I35IHb ¢ KOPOOYATOM rapzoiu, 6e3
HOkeH. Ha KJIMHKe MpU IMOMOINM IPyTKa U3 MEIHOTO
CILIaBa 7KEJITOTO IBETa TAyIIHPOBAHO 7 TOYEK, CHMBO-
JINBUPYIONIUX 3BE3/bI co3Be3ausa Bosbiionn Measeau-
upl. [ap/a KopoOUYaToro THIIA PEAKO BCTPEYAETCs Ha CO-
XPAHUBIIUXCSA 10 HAIIKX JHEH KUTAHCKUX MeJax.

JIAN SWORD

CHINA. FIRST HALF OF THE 20TH CENTURY.
Steel, wood, copper alloy, forging, damascening,
metalworking. Full length 96, length of blade 71, width
of blade at base 33 cm.

A double-edged jian sword with a box-shaped guard.
Seven dots, damascened on the blade with a yellow
copper alloy bar, symbolize the stars of Ursa Maior. A
guard of the box-shaped type is quite rare in surviving
Chinese swords.
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231. MEY II3HD (BE3 HOKEH)

Kuraii. XIX B.

Cmanvw, depego, mexcmuabHoe 8010KHO (n1eHma), meo-
Hblil cnaae, K08Ka, caecapHas obpabomxa, maywupo-
saHue

0061, 1. 66, 1. KIMHKA 48, 111. KJIMHKA Y OCH. 3,2 CM

Meu 060I0I00CTPBIH II3STHB C rap/ioi B (hopMe 6apaHbero
pora. Ha kyinHKe Ipy MOMOIIH TTPYTKA U3 METHOTO CIUIa-
Ba JKEJITOTO I[BETA TAYIIIMPOBAHO 7 TOUEK, CHMBOJIU3UPY-
TOIIMX 3Be3/TbI co3Be3usi Bostbioit MenBeauibr*.

* CUMBOJIUKY CO3Be3ius Bosbinoit MeaBemuibl — CM.
Med I3AHb (KaT. 230)

JIAN SWORD

China. 19th century.

Steel, wood, textile ribbon, copper alloy, forging,
metalworking, damascening. Full length 66, length of
blade 48, width of blade at base 3.2 cm.

This double-edged jian sword features a guard that is
shaped like a ram’s horn. Seven dots, damascened on the
blade with a yellow copper alloy bar, symbolize the stars
of Ursa Maior (see also the jian sword above, catalogue
number 230).

232, MEY

Kuraii. XIX B.

Cmanw, K08Ka, crecapHas obpabomxa

OO0, Jut. 72, 1. KJIWHKA 54, II. KJIWHKA Y OCH. 36,
MakKCc. 1. 51 CM

Meu ¢ S-06pa3HOM rap/I0il U KOJIbIIeOOpa3HbIM HaBep-
meM, 6e3 HoxkeH. KiMHOK nMeet c1ab0 BhIpaKeHHOE
JIMH30BU/IHOE CeueHHe, KOJIbIIEBUHOE HaBepIIHe py-
KOATU c(POPMHUPOBAHO M3 YACTU XBOCTOBHKA. B 11es10M
dopma nanHorO Meua KpaiiHe HeoObIuHA /7151 Kutas.

SWORD

China. 19th century.

Steel, forging, metalworking. Full length 72, length of
blade 54, width of blade at base 36, maximum width
51 cm.

This sword features an S-shaped guard and a ring-
shaped pommel. The blade exhibits a weakly pronounced
lenticular cross-section and the pommel is made out of
the tang tip. All in all, this sword design is highly unusual
for China.

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB
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233. IAPHBII MEY IIIYAH II35IHb

Kurai. XIX B.

Cmanw, depeso, naxk, poe, Koe8ka, caecapHas obpabom-
Ka, 4eKaHKa, 1aKUuUposKda

O6mur. g1. 85,5, AJ1. 06e3 HOXKEH 77,5 , AJ1. KJIUHKA 59, III.
KJIMHKA Y OCH. 3,8 cM

VY 1ATHI KJIMHKA OZHOTO M3 Meuel ¢ BHYTPEeHHEH CTO-
POHBI HMeeTcs TOo4YeyHasi TpaBUpoOBKa il (HUxky
TyH), CKOpee BCero, SABJSAIONIASCA BJIAJI€bUECKOMN
MO IIKCHIO)

PAIR OF SHUANG JIAN SWORDS

AND SCABBARDS

China. 19th century.

Steel, wood, laquer, horn, forging, metalworking,
embossing. Full length 85.5, length without scabbard
77.5, length of blade 59, width of blade at base 3.8 cm.

One of the blades has an etching on the inside by the
forte, reading Z## (Zhu Tong). In all likelyhood this is
the signature of the owner.



234. IAPHBII MEY IIIYAH I139Hb

Kuraii. XIX B.

Cmanw, depego, nak, MeOHblll CNAAB8, KOBKA, CAeCAPHAN
u cmoaapHas obpabomxa, AAKUPOBKa, pe3voa nNo AaKy
061, 1. 69,7, 1. 6€3 HOXKEH 65, JII. KIUHKA 48,2, III.
KJIMHKA y OCHOBAHUA 2,7 CM

CoBepIIeHHO HeXapaKTepHbIM /i Kwuras sBiser-
cs1 odopMIeHHE Tap/bl 000I0/I00CTPOrO0 Meua B BHJIE
300MOP(QHOTO CYIIeCTBA TAKOTO THIA. BO3MOXKHO, UTO
JIaHHBIE€ MEeYH U3TOTOBJIEHBI IIPEJCTABUTEISIMU KaKOTO-
60 HanMOHAIBHOTO MeHbIInHCTBA FOxHOTO KHtas.

PAIR OF SHUANG JIAN SWORDS

AND SCABBARDS

China. 19th century.

Steel, wood, carved laquer, copper alloy, forging, metal
and woodworking. Full length 69.7, length without
scabbard 65, length of blade 48.2, width of blade at
base 2.7 cm.

These double-edged blades are mounted on guards that
are shaped like zoomorphic creatures, which is in itself
highly unusual for China, and these particular creatures
have no known equivalent on other swords. These
swords were probably made by swordsmiths of one of
the ethnic minorities of South China)

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB

287



CHINESE ARMS AND ARMOUR / ARMY ISSUE WEAPONS

235. IAPHBIM MEY IIIYAH II3Hb
(BE3 HO2KEH)

Kuraii. XVII-XIX BB.

Cmanw, Oepeso, nax, KOBKA, CAECAPHAS U CMOASAPHAS
obpabomxka, 1aKupoeKa, 2pasuposxa

J71. 6e3 HOXKEH 113, /1. KJIMHKA 85,5, II1. KJIMHKA Y OCHO-
BaHUA 5,5 CM

Pa3MepsI 1 Bec IaHHBIX MeYel MIPEBBIIIAIOT BCE U3BECT-
Hble B HACTOSIIUN MOMEHT 3K3eMIULSIPDbI O0EBOTO Opy-
JKUs1 9TOrO Thma. TeM He MeHee Ha KJIMHKaX WMEIOTCS
XapaKTepHble 3a3yOPUHbBI, CBUJIETEIBCTBYIOIINE 00 HX
peajbHOM IIPUMeHEeHHUH.

Ha BHyTpeHHEeH OBEPXHOCTH OZ[HOTO U3 KINHKOB UMe-
€TCsl BOTUBHAsI HA/IITHCh, IIOCBSAIIAIOIIAS OPYKUE XPAMY
KkuTarickoro 6ora Boiubl 'yaup FO0s — 75 EaI] Ty-
aHbZU MsI0 13UH Koy. [lepeBoy Hagnucu: «C mouTeHU-
€M KJIJy IIOKJIOHBI B Xpame ['yaHb-7iu»*.

* Kuratickuii 60r BOWHBI. B ocHOBe 0O6pa3a — 060KecT-
BJIeHHBIN BoeHavyasbHUK 111 B. H. 5. ['yans 0.

PAIR OF SHUANG JIAN SWORDS

China.17th to 19th century.

Steel, wood, laquer, forging, metal and woodworking,
engraving. Length without scabbard 113, length of
blade 85.5, width of blade at base 5.5 cm.

The weight and dimensions of these swords exceed any
known weapons of this type. However, dents on the
blades attest to their use in battle.

A votive inscription on the inside of one of the blades
dedicates the weapon to a temple of Guan Yu: i EH4y
H[J (Guan-di miao jing kou, ‘I respectfully bow in prayer
at the Guan-di temple’). Guan Yu is a 3rd century general
who is revered in China as a god of war.
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CABJIN/SABERS

236. TECAK IIOYJAO (BE3 HOYKEH)

Kuraii. Konen XIX — mauaso XX BB.

Cmanv, depeso, koska, caecapHas obpabomxa

O6m. m1. 75, Il KJIMHKA 58, I11. KJIMHKA Y OCHOBAHMUSA
5, 1L paJIbII-eJIMaHU 9,2 CM

Tecax 1roymao* ¢ rapioii B ¢popme 6apaHbero pora.

* I1osu II9H Taxke UMeHyeT Opy’KHe IT0Z00HOTO THIIA KAHBAA0
(ix 7)), T. e. «Tecak». ITO CBA3AHO C OTCYTCTBUEM HAYUHO pa3-
paboTaHHOI TEPMUHOJIOTHH KUTAWCKOTO KJIHHKOBOTO OPY3KUs
1 6;1M30CTHI0 0O0UX THUIIOB OPY KA.

SHOUDAO CUTLASS

China. Late 19th to early 20th century.

Steel, wood, forging, metalworking. Full length 75,
length of blade 58, width of blade at base 5, maximum
width of blade 9.2 cm.

This shoudao cutlass features a guard in the shape of a
ram’s horn. (Another name that Peng Peng uses for this
type of a weapon is kandao (% /]), i.e. a cutlass. This
is a result of both the lack of a scientifical terminology
system for Chinese bladed weapons and of the close
affinity between these two weapon types.)

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB
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237. CABJISI HIOB3I/IAO (BE3 HOXKEH)

Kuraii. Br. mosn. XIX — Hau. XX BB.

Cmanv, depeso, mexcmuibHoe 8040KHO (WHYP), KOBKA,
caecapHas obpabomka, epasuposka

0611, 1. 94, 1. KJIWHKA 74, II. KINHKA ¥ OCHOBAHUS
3,6, 11I. aspII-eJIMaHU 5,4 CM

VY mATH KJIWHKA BBITPABUPOBAH XapaKTepHBIN st Ku-
Tas BTOPOU MOJIOBUHBI XIX B. CIOKET — J[PaKOH, UTpa-
IOIUH ¢ KeMUyKHHOU. [lepBOHAYaIbHO B MEPBOU I0-
JoBUHE — cepesinHe XIX B. BOBHUKIIINUE B 3TOT IEPUO/
cabJIu HIOB3H/Ia0 CYUTAIMCh YHCTO TPAKITAHCKUM OPY-
sxkueM. C konra XIX B. cabiy HIOB3HZA0 BCTPEUAIOTCS
Ha BOOPY>KEHUHU PETYJISIPHBIX BOMCK.

Awnastorun: cabsist HIOB3IAa0, cobpanre BUMANBuBC
(unB. N@ 0116/310) [AHUCHMOBA, 2013:412—413]

NIUWEIDAO SABER

China. Second half of the 19th to early 20th century
Steel, wood, textile cord, forging, metalworking, en-
graving. Full length 94, length of blade 74, width of
blade at base 3.6, maximum width of blade 5.4 cm.

This sabre is etched at the base of the balde with a dragon
chasing a pearl, a Chinese device that is characteristic of
the second half of the 19th century. Niuweidao sabres
emerged in the first half to mid-century and were initially
considered a strictly civilian weapon. From the end of
the century these are, however, found in the service with
regular troops.

Comparable items: a niuweidao sabre in the Artillery
Museum in Saint Petersburg (accession number
0116/310) [Anisimova, 2013: 412-413].

290



238. IIAPHBIE CABJIU IIIYAH HIOB3I/IAO

(B HOKHAX)

Kurair. Konen XIX — magasio XX BB.

Cmanw, mednblil cnaas, 0epeso, MeKCMuAbHOe 8010K-
HO, Ne8Kac, 1ak, KoeKa, caecapHas oopabomka, natixa,
2PYHIMOBKA 1e8KACOM, NAKUPOBAHUe

06, a1. 98, 1. 6e3 HOXKeH 93,8, MJI. KIWNHKA 74,8, III.
KJIMHKA Y OCH. 3,3 , 1. bajIblll-eJIMaHH 4,8 cM

B 00eBBIX YCJIOBHSX IEPBOH ueTBepTH XX BeKa IPHU-
MeHeHUe IapHBIX cabesb B OO IMPAKTUYECKH OBLIO
JIUIIIEHO CMBIC/IA, OJHAKO IOPOH Takue cabyii MOKHO
OBLIO BCTPETUTH Y COJIZAT BOMCK KUTAWCKUX MUJIATA-
puctoB. COXpaHUJIUCh TaKKe MHOTOUHC/IEHHbIE (POTO-
rpaduu mepBoi yeTBepTH XX B., HA KOTOPHIX U300pa-
JKEHBI YJIMYHBbIE aKpoOaThl, JKOHTJIUPYIOIIHE TapHBIMU
HIOBBH/IA0.

AHajyioruu: mapHble HIOB3M1a0, coopanue /II' [The Art,
2012:15]

PAIR OF SHUANG NIUWEIDAO SABERS

AND SCABBARD

China. Late 19th to early 20th century.

Steel, copper alloy, wood, textile, gesso, laquer, forging,
metalworking, soldering. Full length 98, length without
scabbard 93.8, length of blade 74.8, width of blade at
base 3.3, maximum width of blade 4.8 cm.

Paired sabres were quite impractical in the combat
environment of the first quarter of the 20th century.
However, such weapons were sometimes carried by
soldiers in the armies of Chinese warlords. Many
photographs of the period show street acrobats juggling
pair niuweidaos as well.

Comparable items: a pair of niuweidaos in the private
collection of Joshua Greenfeld, Israel [The Art, 2012: 15].

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB

201



CHINESE ARMS AND ARMOUR / ARMY ISSUE WEAPONS

202

239. CABJISI HIOBAM/IAO (B HOZKHAX)

Kuraii. Cepenuna XIX — Hauano XX BB.

Cmanv, Oepego, meOdHblil cnaas, Kpacka Ha OCHOB8e
aaxa, Kkoeka, caecapHas obpabomka, naiika, AaKupo-
saHue

O6m1. 1. 93, A1. 6e3 HoxkeH 88,5, A. KIUHKA 69,7, III.
KJIMHKA Y OCH. 3 , 1I. (pasibII-eIMaHu 6,1 cM

CabJis1 HIOB311a0 (IIEpEeXOIHBIN TUIT K HI03PZA0). IHTe-
PECHOM 0COOGEHHOCTHIO JAHHOTO OPYIKHUSI ABJISIIOTCS TPU
KUTANCKHEe JIUThIe MEeJIHbIe MOHETHI ¢ KBaJ[PATHBIM OT-
BEpPCTHEM, HACA’KEHHbIE HAa KOHEI[ XBOCTOBUKA KJIMHKA,
HU3JAI0NIHe IPU B3Maxe cabjiell MeTa/UIMYeCKUil 3BOH.
Bce Tpu MOHETBI OTJIUTHI B IIEPHOZ, ITpaBJieHus Jlaoryas
(38>, 1820-1850).

PAIR OF NIUWEIDAO SABRES AND
SCABBARDS

China. Mid-19th to early 20th century.

Steel, wood, copper alloy, lacquer-based paint, forging,
metalworking, soldering. Full length 93, length without
scabbard 88.5, length of blade 69.7, width of blade at
base 3, maximum width of blade 6.1 cm.

This niuweidao sabre represents a transitional form
towards the niu’erdao sabre. A peculiar detail of this
weapon is three Chinese copper coins with square
holes in the centre hafted on the tang. As the saber was
brandished, these would produce a metallic sound.
The coins were cast during the reign of the Daoguang
Emperor (iE5¢, 1820-1850).
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240. TECAK (BE3 HOYKEH)

Kuraii. Koner XIX — nauano XX BB.

Cmanv, mexcmuibHoe 8010KHO, KOBKA, C1ecapHas 00-
pabomxa

0061, 1. 72,3 1. KJIMHKA 52,5, I1. KJINHKA Y OCH. 4,4 CM

C rapzoii B popme GapaHbero pora.

CUTLASS

China. Late 19th to early 20th century.

Steel, textile, forging, metalworking. Full length 72.3,
length of blade 52.5, width of blade at base 4.4 cm.

The guard is shaped like a ram’s horn.

241. CABJIAI AHBIOD BAJTAO (BE3 HOZKEH)
Kurai. Konern XIX B.

Cmanw, depego, K08Ka, C1eCApHas U CmMoAsIpHas oopa-
6omxa

OO0, /Ut 72, 1. KJIMHKA 52, II. Y OCH. KJIMHKA 3, III. TI0
IPOOOHHUKY 10,1 CM

C D-o6pasHoii rapyoii. Majioe oTBepcTre Ha IPOOOK-
HUKe KJIMHKA KCIOJIb30BATIOCH ISl KPEIUIEHUs SPKOM
KHCTH WU IUIATKA, JIeJIABIINX UCIOJTHEHUE (DEXTOBAIIb-
HBIX IPUEMOB 0CO00 3PENTUIIHBIMHE U 3()HEKTHBIMHU, a
TaKKe, 10 MHEHHUIO aJIENITOB TPAUIIUOHHBIX KUTAUCKUX
60EBBIX HCKYCCTB, OTBJIEKABIIINX IIPOTUBHIKA OT CAMOTO
KJIMHKA.

241. YANYUE BADAO SABER

CHINA. LATE 19TH CENTURY.

Steel, wood, forging, metal and woodworking. Full
length 72, length of blade 52, width of blade at base 3,
width at spike 10.1 cm.

The weapon features a D-shaped guard. A brightly-
coloured tassel or a handkerchief would be attached
to the little hole at the spike. This would make the
swordsman’s performance look all the more spectacular
as well as, according to adepts of Chinese traditional
martial arts, serve to distract the opponent.
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242. CABJIA IBYPYYHAS JIAJIAO
(BE3 HO2KEH)

Kurain. Koner XIX — Hauaio XX BB.

Cmanv, depego, meKkcmuabHOe 8040KHO, KOBKA, C/e-
capnas obpabomka. Obw. 0a. 98, 0a. KIUHKA 68, 1II.
KJIMHKA Y OCH. 3,3, I1I. hasIbII-eJIMaHu 4,9 CM

DADAO TWO-HANDED SABER

CHINA. LATE 19TH TO EARLY 20TH
CENTURY.

Steel, wood, textile, forging, metalworking. Full length
98, length of blade 68, width of blade at base 3.3,
maximum width of blade 4.9 cm. (00280)

243. TECAK

Kuraii. XIX — mavano XX BB.

Cmanw, depego, Kpacka, K08Ka, cAecapHas U cmoAasp-
Has obpabomka, epasuposxa

OG6r. /1. 76, 1. KJIMHKA 59, 1. KJIMHKA ¥ OCH. 3,3 , III.
60€eBOro KOHIIA 3,7 CM

Tecak ¢ IUCKOBUHOM rapioi, 6e3 HokeH. THII TaHHOTO
OPY’KHUS MOKHO OIPENETUTH TOJIBKO OUE€Hb OOIIUM IT0-
HATHEM «Tecak». [10 psily MPU3HAKOB €ro MOYKHO J[0-
CTAaTOYHO YBEPEHHO aTPUOYTHPOBATH 1920—1930-MHU TIT.
lapga Tecaka mMeeT HeOOJIBIIYI0O OTOOPTOBKY Ha CTO-
pOHe, 0OpaIleHHOHN K OCTPUIO KJIWHKA, ¢ 00X CTOPOH
BBIKpAIlleHa B OEJIBIN [BET, UTO SIBJISIETCSA HETUITUIHBIM
JUTSL KUTACKOTO KJIMHKOBOTO OPY:KUA — KaK IIPaBUJIO,
JleTaJiv OpY>KUsl He OKpaIuBaauch. Ha mpaBoii roome-
HU KJIMHKA Y IIATHI IJI0X0 YUTaeMas HaIIUCh YIIPOIIIEeH-
HBIMU HeporiudaMu, 0 Bced BUAUMOCTH, CAeIaHHASA
¢ ommbkamu. IIpenmosiokuTesnbHOe uTeHUe: ;[ PHAH
Fdbm B Bifd% Usaacn Yxkao-Ban bait 10 1I3e1Boit
XyaHbI3u yaH*. [IpeanosnoxuTesbHbIN mepeBoa: Uska-
ockuii kHA3b [mpoBuniuu] lzsucu boit 10 (umsaA?) —
IwIaIIapM KOHTpyZAapa [crt] camoo60poHEI.

* Tocsenuuii neporaud B HAIIUCK HAIKCAH Kak AH 17,
4TO ABJISAETCA pacipocTpaneHHol B Kurae gamruineit, Ho
B 5TOM CJIy4yae OOIIUN CMBIC/I HAJIITICH CTAHOBUTCS HESIC-
HbIM. [Ipemosiaraem ero onMbOYHOE HAMCAHUE BMECTO
rpadpUIECKH CXOXKETOo Heporuda JaH 17 «IUIomaaKa».

CUTLASS

China. 19th to early 20th century.

Steel, wood, paint, forging, metal and woodworking,
engraving. Full length 76, length of blade 59, width of
blade at base 3.3, width of point 3.7 cm.

A cutlass with a discoid guard, without a scabbard.
This weapon is of a type that can only be described as
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a cutlass, which is a very vague term. Some of its features seem to suggest it can be
dated to the 1920s or the 1930s. The guard features small collaring on the side that faces
the edge and is painted white on both sides, which is very uncharacteristic for Chinese
weapons as these normally do not have painted fittings. The inscription on the right side
of the blade at the forte is hardly legible. It is in simplified characters and, most likely,
contains errors. A proposed reading is ; T.PEIF T 1LH B T it 7t (Jiangxi Zhao-wang Bei
You Ziwei huanji chang). The last character is Yang (1%), a popular family name, but
this would make the meaning of the phrase hard to decipher. We suppose it was written
in error, in lieu of the character chang (1%), ‘ground’. In this case the inscription means
something along the lines of “Zhao Prince of [the province of] Jiangxi Bei You [a name?]
is the bridgehead of a counter-attack of [the forces of] self-defence’.)

244. CABJIA ABYPYYHAA TA KAHB/IAO

Kurair. Konen XIX — Hauasio XX BB.

Cmanv, Ko8ka, crecapHas obpabomka, KyaHeuHbwlll wmamn (kaetimo)

061, 1. 94,5, AJ1. KJIMHKA 59,5, III. KJIMHKA V¥ QasbIn-eJIMaHu 7,6, 1. KJIMHKA Y MISAThI

5,4 M

JlaHHBIN BU/ 12120 OOBIYHO HABBIBAETCS CAMUMH KUTAMIIAMHY Jla KAHBIA0, T. €. «60JIb-
o 06e3rIaBINBAIOIINE Meu». Kak IMpaBwio, B OTJUYHE OT OOBIYHOTO IIEXOTHOTO
J1a/1a0 OH MCITOJIb30BAJICS JIJTA Ka3HU MPECTYITHUKOB. OCOGEHHOCTHIO JAHHOTO 06pasiia
SIBJISIETCS 3HAYUTEITbHAS TOJIIIIHA 00yXa KJIMHKA, MaJTO CYKAIOIIASCS [T0 HAIPABJIEHHIO
K 60eBOMY KOHILYy — €CJIH Y IISATHI TOJIIIHHA 00yXa IoCTUraeT 8 MM., To 6ojiee ueM yepes
TOJIMETPA OHA COCTABJISIET 5 MM. DTO JIeJIaeT OPYKKe KpaiHe TAKETbIM U HEYIOOHBIM
JUIsT (DEeXTOBAHMSI, OTHAKO H/I€aTbHO COOTBETCTBYET MOTPEOHOCTAM Majiaya Mpu Kas3HH,
obecrreuyrBasi MOIIHBIA PYOSALIUH yap.

PyKOSsITH /1a KaHB/Ia0 M3TOTABIMBAIACH TUIOIIATHIM CITOCOO0M, TIOCKOJIBKY KOJIbIIE00pas-
HO€ HaBepIIKE He TI03BOJISUIO TPUMEHUTH CTAHIAPTHBIH [IPY ITPOMU3BO/ICTBE KUTAHCKOTO
KJIMHKOBOTO OPY’K¥sI BCAJIHOH CII0CO6 — Yepes 2 OTBEPCTHS B XBOCTOBHKE HAa XBOCTOBHUK
KPEIWINChH JIEPEBSIHHbIE [IAHKH, (DOPMHUPYIOIIHE 0OKIANKY PyKoATH. [I0BEPXY PYKOSITH
MOTJIA ZIOTIOJTHUTEIBHO OIIETATHCS TOHKHUM IITHYPOM HJIH MaTep4aToi TecbMoii. B HacTo-
SIIAH MOMEHT OILIETKA 1 OOKJIa/IKa PYKOATH yTpaueHbl. Ha XBOCTOBHIKE € JIEBOU CTOPOHBI
T10/] TAP/IOH KY3HEYHBIM IIITAMIIOM BOMTO HEYUTAEMOE KJIEHTMO MacTepa.

DA KANDAO TWO-HANDED SABER

China. Late 19th to early 20th century.

Steel, forging, metalworking, stamping. Full length 94.5, length of blade 59.5,
maximum width of blade 7.6, width of blade at forte 5.4 cm.

Da kandao, which is what the Chinese usually call this type of a dadao blade, literally
means ‘the gret decapitating sword’. Unlike the dadao that was an ordinary infantry
sword, this blade was usually used to execute criminals. The peculiar feature of this
exhibit is the significant thickness of its back of the blade that does not exhibit much
tapering towards the point. The back of the blade is 8 mm thick at the forte and is 5
mm thick more than half a metre down the blade. This would make the weapon way
too heavy and cumbersome for fencing but it suits ideally the needs of an executioner at
work, heping deliver a powerful blow.

The hilt of the da kandao is riveted to the tang as its ring-shaped pommel would not let
the swordsmith use the usual Chinese method of boring a channel inside the hilt and
then setting it on the tang. Over the wooden cheeks the grip might have been additionally
covered with thin cord or cloth tape. Presently the wrapping and the cheeks are missing.
The tang is stamped on the left side under the guard with an illegibile maker’s mark.
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BOEBBIE HOXKI1/ COMBAT KNIVES

245. BOEBOM HO2K (BE3 HOKEH)

Kuraii. XIX — Hayamo XX BB.

Cmanw, depeso, medHblil cnaas, K08Ka, naiika, ciecap-
Has obpabomxa

O61. 11, 46,5, IJ1. KJIUHKA 34,5, 1. KJIMHKA y OCH. 3,2,
III. KJINHKA MAaKC. 5,4 CM

IMomo6Has dhopma KIMHKA He XapakTepHa Jyis Kurasi.
[IpeAnooKUTETIbHO, TAKOW HOXK MOT KCIIOJIb30BAThHCS
KaK JIJIsl METaHUs, TaK U JJIs1 GIMKHETO 00s1.

COMBAT KNIFE

China. 19th to early 20th century.

Steel, wood, copper alloy, forging, soldering, metal-
working. Full length 46.5, length of blade 34.5, width
of blade at base 3.2, maximum width of blade 5.4 cm.

This shape of the blade is unusual for Chinese knives.
The knife could presumably be used for both throwing
and close combat.

246. BOEBOI HOK (BE3 HOXKEH)

Kuraii. XIX — Hauasio XX BB.

Cmanv, depego, K08Ka, naiika, caecapHas u Cmoasp-
Has obpabomka

0611, 1. 29, 1. KJIWHKA 18,5, III. KJIMHKA Y IATHI 4,2 CM

[Moyo6Hast popma KJIMHKA He XapakTepHa Jyyisa Kurast.
[TpeAnoIoKUTEIbHO, TAKOH HOK MOT KCIOJIb30BAThHCS
KaK JIJIs METaHWs, TaK U [ OJIKHero 6os.

COMBAT KNIFE
CHINA. EARLY 20TH CENTURY

Steel, wood, forging, soldering, metal and
woodworking. Full length 29, length of blade 18.5,
width of blade at forte 4.2 cm.

This shape of the blade is unusual for Chinese knives.
The knife could presumably be used for both throwing
and close combat.

247. METATEJIbHBIN HO2K ®I3MIAO
Kuraii. XIX — Hauasmo XX BB.

Cmanv, Koska, crecapHas obpabomia

061, 771. 19, I/1. 60EBOM YacTH 9, III. KJIMHKA 4,1 CM
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FEIDAO THROWING KNIFE

CHINA. 19TH TO EARLY 20TH CENTURY.

Steel, forging, metalworking. Full length 19, length of
blade 9, width of blade 4.1 cm.



TECAKV/ CUTLASSES

248. TECAK (BE3 HOKEH)

Kuraii. Cepenrna XIX — Hauano XX BB.

Cmanv, mexcmuabHoe 80A0KHO, KOBKA, CrecapHas 00-
pabomxa

061, /1. 60, UI. KJIMHKA 45, [I. KINHKA Y OCH. 3,5, IIL.
KJIMHKA Y Gasbl-eJIMaHu 9,4 CM

¢ D—o06pa3Hoii rapiol U HaBepIIueM B BuAe OOEBOTO
MOJIOTa, 0€3 HOMKEH.

CUTLASS

CHINA. MID-19TH TO EARLY 20TH CENTURY.
Steel, textile, forging, metalworking. Full length 60,
length of blade 45, width of blade at base 3.5, maximum
width of blade 9.4 cm.

A cutlass with a D-shaped guard and a war hammer-
shaped pommel, without a scabbard.

249. TECAK IIIOYZTAO (BE3 HOXKEH)

Kuraii. Cepegnna XIX — magano XX BB.

Cmanv, depego, K08Ka, caecapHas u cmoaspHas oopa-
b6omxa

OO0, /171. 59, V1. KJIMHKA 45 , 1. y OCH. 35, III. (haThII-
eJIMaH| 8,7 cM

Tecax aroyzaao ¢ BOCHMUJIETIECTKOBOH rapaoﬁ.

SHOUDAO CUTLASS

China. Mid-19th to early 20th century.

Steel, wood, forging, metal and woodworking.
Full length 59, length of blade 45, width at base 35,
maximum width of blade 8.7 cm.

A Shoudao cutlass with an eight-petalled guard.

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB
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250. TECAK (BE3 HOKEH)

Kuraii. XIX B.

Cmanw, MeOHblil cnaas, poz, Ko8ka, caecapHas oopa-
bomkxa, epasuposka

0061, A1, 52, 7I71. KJIWHKA 36, 1. Y OCH. 3,4 CM

Tecak ¢ TYHBKOY B BHJIe PbIObell TOJIOBBI, 6€3 HOXKEH.
B0O3MOKHO, UTO 3TOT TECAK MOT OBITH U3TOTOBJIEH Ma-
cTepaM# KaKOTO—JIu00 HAIMOHAJIBHOTO MEHBIIHUHCTBA
roro—3amayinoro Kurasi.

CUTLASS

China. 19th century.

Steel, copper alloy, horn, forging, metalworking,
engraving. Full length 52, length of blade 36, width at
base 3.4 cm.

This sword features a tunkou in the shape of a fish
head and lacks a scabbard. It may have been made by
swordsmiths of one of the ethnic minorities of South-
West China.

251. IAPHBIE TECAKU XY/IEJJAO
(BE3 HO2KEH)

Kuraii. Bropas nmososnaa XIX — Hagano XX BB.
Cmanvw, depeso, meOHblll cnaas, KOBKA, cAecapHas u
cmoasapHan obpabomxa, aumowe, naiika, peavba no de-
pesy

06111, 771 57, 1. KJIUHKA 45,4, 1. KJIMHKA Y TATHI 5,1 CM

hi
ki
o

PAIR OF HUDIEDAO CUTLASSES

China. Second half of the 19th to early 20th century.
Steel, wood, copper alloy, forging, metal and wood-
working, casting, soldering, wood carving. Full length
57, length of blade 45.4, width of blade at forte 5.1 cm.

"

L

-,
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OPYZKHNE BOEBBIX UCKYCCTB/ MARTIAL ARTS WEAPONS

252, BOEBOM IIEII CAHBII3EI'YHb SANJIEGUN FLAIL

Kuraii. XIX B. CHINA. 19TH CENTURY.

Jlepeso, cmanv, aak, K08ka, cAecapHas U CMoAsipHas Wood, steel, laquer, forging, metal and woodworking.
obpabomka, AakKuposaHue Full length 265, diameter of sections 2.5-3 cm.

06111, /1. 265, IM 3BEHBEB 2,5—3 CM

253. BOEBOM KPIOK HOOK

Kuraii. XVIII-XIX B. China. 18th to 19th century.

Cmanb, MeOHblll CNAas, KOCMb, 3010M0, KOBKA, AUMbE, Steel, copper alloy, bone, gold, forging, casting, sol-
natika, uexkaHka, no3oaoma, caecapHas obpabomka, dering, embossing, gilding, metal and woodworking.
moxkapHas obpabomka Full length 71, length of head 54.5, length of hooks
061, a1, 71, 1. GOEBOM YacTH 54,5, 1. KPIOKOB 7,7 7.7 cm.
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254. BOEBOM KPIOK TE U:KYA

Kuraii. XVII-XIX BB.

Cmanvw, medHblil cnaag, depego, KOBKA, AUMbe, C1ecap-
Has u cmoaspHas obpabomxka, naiika

O611. 1. 70, AJ1. 60eBOH YacTu 50, /1. O0eBOI YacTu
21,5, II. 60EBOH YacTH 15,5 CM

BoeBoii KPIOK Te WKya ¢ KOTTAMU Ha [IapHUpaxX. YHU-
KJIbHOM OCOOEHHOCTBHIO JJAHHOTO TpEeIMeTa SIBJISETCs
KpeIUleHre KOrTell 60eBOM YacTH Ha IIapHUpPax — TaKoe
OpY?KHe MOTJIO UCITOJIb30BATHCS TOJBKO XOPOIIIO Biajie-
FOIIMM TEXHUKOH ero MpuMeHeHHU s MacTePOM JIJIsT HaHe-
CEeHUsI KaJleyalllixX paHEeHWH WIKM 3aXBaTa MPOTHBHUKA
’KuBbeM. [10 MHEHUIO KUTAMCKOTO HceenoBartess [19H
[15Ha, KOJIMYECTBO COXPAHUBINUXCS 0OPA3IIOB TE WKya

255. BOEBBIE KOJIBITA

Kuraii. XVIII — Hauano XX BB.

MedHnbtil cnaas 6en020 ugema, aumeoe, crecapHas 00-
pabomxa, epasuposka

JIM BHEIIHU#A 17,5, IM BHYTPEHHUH 14,5 CM

Hagnucu Ha xombrax: 1) - L uuoy ykyii — Bo-
€HHBIU TIPeIBOAUTEIND [To/1] nuoy*; 2) ? (3HAK He YnTa-
ercs) fSEX ? JIK CSIHDb — MPE/IIOJIOKUTETHHO, UMS BJIa-

aenabla... JIncaup**.

* Tox UUOy MO IUKINYECKOMY 60—JIeTHEMY KaJIeH/Iapio MpHU-
XOUTCA Ha 1745, 1805, 1865 u 1925 rr. OnpeaeanTh, Kakou
W3 3THUX TO/IOB SIBJISETCS TOYHOM JaTON B JAHHOM ciyudae 6e3
JIOTIOJTHUTEJIbHBIX JIAHHBIX HE MPEZICTABIISIETCS BO3MOXKHBIM.
** Bo3MOKHO, (pamruinsa 0003HAUYEHA T.H. «HEy3aKOHEHHBIM»
COKpAIlleHHEM WJIH YIPOIIeHHeM ueporiuda, He OTpaKeH-
HBIM B CJIOBAPSX.

RINGS

China. 18th to early 20th century.

White copper alloy, casting, metalworking, engraving.
Diameter on outside 17.5, diameter on inside 14.5 cm.
The first inscription on the rings reads ‘war leader in the
Yichou year’ (Z- &L, ‘yichou wukui‘), Yichou being
either 1745, 1805, 1865 or 1925 in the Chinese 60-year
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C MIAPHUPHBIM KPEIUIEHHEM KOTTeH KpaiiHe HEBEJIUKO.
AHasioru: Te WwKya ¢ KOrTsIMH Ha mapHupax, ®B [IIsn
II5H, 2011:199 / 157.4](00299)

254. TIE ZHUA HOOK

CHINA. 17TH TO 19TH CENTURY.

Steel, copper alloy, wood, forging, casting, metal and
woodworking, soldering. Full length 70, length of head
21.5, width of head 15.5 cm.

A tie zhua hook with articulated claws. The use of
hinges is what truly sets this weapon apart — only an
expert could efficiently wield it to cripple or capture
the opponent. Chinese scholar Peng Peng believes the
number of extant tie zhuas with hinged claws to be
extremely low.

Comparable items: a tie zhua with hinged claws in the
private collection of Fan Wei, PRC [Peng Peng, 2011:

199 / 157.4].

calendar. It is impossible to determine which of these
years is meant here exactly. The second inscription
reads ‘? (an illegible character) 2%’ (? Li Xian), which
is presumably the owner’s name. His family name may
have been rendered in an ‘unlegitimized’ abbreviation or
a simplified form of a character that does not feature in
dictionaries.




256. IIAPHBIE CTUJIETHI IIIYAH
BAHBXYIIIOY

Kuraii. XIX B.

Cmanv, Koska, crecapHas obpadbomia

O6mm. a1. 59, ai. 60eBoit yacTu 26,5 / 26,0 1 20 / 19,
TOJIIHA 60EeBOH YacTH /10 2,1 CM

257. KACTET

Kuraii. XIX — Hauasio XX BB.

MeOHblil cnaas xeamozo usemada, MexKCmuabHoe 60-
A0KHO (WHYD, NeHma), Aumbve, KO8Ka, crecapHas oo-
pabomxka

061, 1. 16, 1. pykosaTa 11 cM(00302)

BRASS KNUCKLES

China. 19th to early 20th century.
Yellow copper alloy, textile, casting, forging,
metalworking. Full length 16, width of handle 11 cm.
(00302)

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB

PAIR OF SHUANG WANHUSHOU

BIJIACHA STILETTOES

China. 19th century.

Steel, forging, metalworking. Full length 59, length of
head 26.5 / 26 and 20 / 19, width of head up to 2.1 cm.
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258. BOEBOI CEPII

Kuraii. XIX — Hauaso XX BB.

Cmanws, poe, K08Ka, caecapHas obpabomka
061. 1171. 49, 171 60€BOI yacTH 37, AJ1. cepra 13, 1r. 6oe-
BOU YacTH y OCH. 30 CM

Cepn ¢ S—o0pa3HO¥ rapAoH.

COMBAT SICKLE

China. 19th to early 20th century.

Steel, horn, forging, metalworking. Full length 49,
length of head 37, length of blade 13, width of head at \
base 30 cm.
The sickle has an S-shaped guard. (00303)

259. IIAPHBIE BOEBBIE KPIOKU IIIYAH I'OY
Kuraii. XIX B.

Cmanb, mexkcmuabHoe 8010KHO (WHYP), Ko8Ka, cae-
capHas obpabomka

061, 1. 55 / 55, AJ1. KJIUHKA 41/ 41, I KJIMHKA Y TSATHI
3,6 / 3,4 , Ill. KJIMHKA 110 cepIry 6,5 / 6,5 cM

PAIR OF SHUANG GOU HOOKS
China. 19th century.

Steel, textile cord, forging, metalworking. Full length
55 / 55, length of blade 41/ 41, width of blade at forte
3.6 / 3.4, width of blade at sickle 6.5 / 6.5 cm.



260. IIAPHBIE BOEBBIE KPIOKU IIIYAH I'OY
Kurati. XIX B.

Cmanw, depeso, mexcmuabHOe 80/10KHO, KOBKA, Cje-
capHas u cmoaapHas obpabomrxa

O6mm. 1. 97,3, AJ1. KIIMHKA 63,1, /1. CEPIIOBUAHOH rap-
JIBI 27, 7IJ1. KOIIBEBUTHOTO HaBePIIHs 18 M

[Tapuble 60€eBbIE KPIOKU IIIyaH Toy ¢ octaTkamu ¢yT-
ssipa jjia nepeHocku. C konna XIX — B Havasie XX BB.
mapHbie 60eBble KPIOKU HCIIOJIb30BAJIUCH B YACTSX I[UH-
CKOM, a 3aTeM U PeCHyOJIMKaHCKONW apMHUU B KauecTBe
y4e6HOro OpyKUsl.

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB

PAIR OF SHUANG GOU HOOKS

CHINA. 19™ CENTURY.

Steel, wood, textile, forging, metal and woodworking.
Full length 97.3, length of blade 63.1, length of guard
27, length of spearhead 18 cm.

This pair of shuang gou combat hooks preserve remnants
of their carrying case. From the late 19th to early 20th
century such paired combat hooks were used in the Qing
and, later, Republican armies for training.
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261. IIAPHBIE BOEBBIE KPIOKU IIIYAH I'OY
Kwuraii. XIX B.

Cmanv, depeso, K08ka, caecapHas U cmoaspHas oobpa-
bomxa

O6ur. a1 7,5 / 72, aj. 60eBoi 4acTu 53,3 , 11 60EBOI
YacTH 110 MpoOOHHUKY 8,8 cM

PAIR OF SHUANG GOU HOOKS

China. 19th century.

Steel, wood, forging, metal and woodworking.

Full length 71.5 / 72, length of head 53.3, width of head
8.8 cm.

262. ITAPHBIE BOEBBIE KPIOKU IIIYAH I'OY
Kuraii. XIX B.

Cmanv, depeso, mexcmuabHoe 8010KHO (WHYD), KOBKA,
caecapHan u cmoaspHas obpabomxa

OO6r. 1. 86, 1. KIUHKA 58,8, /171 CEPIIOBU/IHOM rap bl
29,4 cM

AHasyioruu: napHble Kproku myaH roy u3 I'Tl [ITuH ryH,
2008:256 / 274]; napHble KpoKu Iiryad roy, [l [IIsu
IIsH, 2011:199 / 157.1]
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PAIR OF SHUANG GOU HOOKS

China. 19" century.

Steel, wood, textile cord, forging, metal and
woodworking. Full length 86, length of blade 58.8,
length of guard 29.4 cm.

Comparable items: a pair of shuang gou hooks in the
Palace Museum in Beijing [Qing Gong, 2008: 256 /
274]; a pair of shuang gou hooks in the private collection
of Geng Qiming, PRC [Peng Peng, 2011: 199 / 157.1].



263. BOEBOI IIEII

Kurati. XVIII-XIX BB.

Cmanv, depeso, nak, KOBKA, CAECAPHASL U CMOAAPHAS
obpabomka, raxkuposatue

O6m. ;1 302, [J1. 3BeHbeB: 66 / 68,4 / 69,5 / 61 (6e3
ydera O0€BOM YaCTH), /1. HAKOHEYHHKA 16,6, III. HAKO-
HEeYHUKa 37,8 cMm

MHoro3BeHHbIN 00EBOH Iiel ¢ GOEBOM YaCThIO OT Tpe-
3yb1a hoHIUTAH.

AHasyioruu: IpeBKOBBIN Tpesyben ¢auunTad B ['I1 [[Jun
ryH, 2008:251 / 268]; HakKOHeUHUK Tpe3dybra HaHIn-
TaH U Tpe3yousl ¢panuntad us JII u A0 [IIsH IIsH,
2011:264 / 77,5:265 / 78)

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB

%
—
— f‘ ’
FLAIL

China. 18th to 19th century.

Steel, wood, laquer, forging, metal and woodworking.
Full length 302, length of sections 66 / 68.4 / 69.5 / 61
(without head), length of head 16.6, width of head 37.8 cm.

A multiple-section combat flail with a head of a
fengchitang trident.

Comparable items: a fengchitang trident in the Palace
Museum in Beijing [Qing Gong, 2008: 251 / 268]; a
fengchitang trident head and fengchitang tridents in the
private collections of Li Junqing and Yang Yong, PRC
[Peng Peng, 2011: 264 / 77.5; 265 / 78].
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264. KOMBMHHNPOBAHHOE JIPEBKOBOE OPYZKHUE

Kuraii. XVIII-XIX BB.

Cmanw, depego, K0BKA, caecapHas u cmoaapHas obpabomka

O611. 1. 199, I1I. 60EBOI YaCTH ABHBIUHIISH 29,5, /1. 00€BOH YacTU AHBJIANHIISTH
20, 11. 60€BOY YaCTH yaraub 39,7, Ij1. 00€BOM YaCcTu YaraHb 30,2, IM. APEBKA 36 CM

KOM6I/IHI/Ip0BaHHOC JAPEBKOBOE OpPYyXKUeE C 6O0EBBIMH YACTAMU OT KOIIbsI AHBJINHIAH
1 6OEeBBIX BUJI YaraHb.

COMBINED POLEARM

China. 18th to 19th century.

Steel, wood, forging, metal and woodworking. Full length 199, width of
yanlingqiang head 29.5, length of yanlingqiang head 29, width of chagan head
39.7, length of chagan head 30.2, diameter of shaft 36 cm.

This combined polearm features heads from the yanlingqiang spear and from the
chagan two-pronged spear.

265. BOEBAS JIOIIATA YAHDb

Kuraii. XIX B.

Cmanv, depego, K08Ka, caecapHas u cmoaspHas obpabomxa

O61. /11. 128, 5, 111. 60€BOH YacTh 21,9, 1. 60€BOH YacTH 21,5, M. IPEBKA 3,2 CM

CHAN RAKE

China. 19th century.

Steel, wood, forging, metal and woodworking. Full length 128.5, width of head
21.9, length of head 21.5, diameter of shaft 3.2 cm.
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266. IIAPHBIE BOEBBIE IYBMHKN

IIIYAH I'YAUII3BI

Kuraii. XIX — Hauasmo XX BB.

Jlepeso, nak, cmoaspHas obpabomxka, pe3vba no depe-
8y, naKuposavue

O61. /1. 52, IUI. IONEPEYHON PYKOATH 25, M y OCHO-
BaHUA 5,8 MM

PAIR OF SHUANG GUAIZI CUDGELS.

China. 19th to early 20th century.

Wood, laquer, woodworking. Full length 52, length of
transverse grip 25, diameter at base 5.8 mm.

267. HAKOHEYHUK BOEBBIX BILJI YA

Kuraii. XIX — Hagaso XX BB.

Cmanv, Ko8ka, crecapHas obpabomka

06111, /171. 68.7, 1. 60€BOI YacTH 25,4, 111. 60€BOH YacTH
17 cM

CHA FOUR-PRONGED SPEAR HEAD

China. 19th to early 20th century.

Steel, forging, metalworking. Full length 68.7, length of
head 25.4, width of head 17 cm. (00311)
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268. KOMBMHHWUPOBAHHOE /IPEBKOBOE
OPYXKUE

Kuraii. XVIII-XIX BB.

Cmanav, mexcmuavHoe 8040KHO (cyamar nod 6oesotl
yacmowio), KO8Ka, crecapHas obpabomxa

O61. A1 155,5, AJ1. 00eBOoIi yacTu 25, 1. 60eBOI YacTu

14,5 cM

KoMOUHUPOBAHHOE JIPEBKOBOE OPYKHE TPAIUIUOH-
HBIX OOEBBIX HCKYCCTB, COUeTawllee B O0OEBOH UacTu
HaKOHEUHWK KOIIbs, CEPIT U C/IBOEHHBIN KPIOK. YTpaTa
OCTpHs HAKOHEYHHUKA KOIIbsI, IPUBO/ISAIIASA K «JIOATOO-
OpasHoii» ¢opMe HAKOHEUHUKA, HEPEAKO BCTPEUAETCS
Ha Tpe/MeTaxX IUHCKOTO JPEBKOBOTO OPYIKUS BCJIE/I-
CTBHE KOPPO3UOHHOTO Pa3pyIlIeHHs TOHKOTO OCTpWSI.
OpUrrHaIPHOE HAa3BaHUE 3TOTO THUIIA OPYKHUSI OCTATIOCh
HEU3BECTHBLIM.

COMBINED POLEARM

CHINA. 18TH TO 19TH CENTURY.

Steel, textile tassel, forging, metalworking. Full length
155.5, length of head 25, width of head 14.5 cm.

Used in traditional martial atrs, this polearm combines
a spear head, a sickle and a bifurcating hook. The tip of
the spear head is missing, giving the head a spade-like
shape. This is quite common in Qing-period polearms
and is due to the corrosion destroying the thin point. The
original name of this type of weapon remains unknown.



69. ITAPHBIE BOEBBIE CEUKI

Kurati. XIX — Hagasio XX BB.

Cmanw, depeso, nax, K08KA, CAeCApHAs, MOKAPHAS U
cmoaspHas o06pabomka, AaAKuUposaHue, KY3HeuHblil
wmamn (xnetimo)

06w 1. 73,7 / 72,4, 1. 60eBoi yactu 26,6 / 27,8, .
00€eBO# yacTu MHH. 3,2, Makc. 13,9, TOJIHHA 0OEBOMU
4acTu 0,4, IM PYKOATH 2,6 cM

Hannues #H Xy Ha 60eBoii yacTu — CKOopee Bcero, hamMu-
JIMsSL MacTepa, HU3TOTOBUBILETO Opy:kue. OpUTHHAIBHOE
Ha3BaHUe JJAHHOTO THUIIA OPYKUS OCTATIOCh HEU3BECTHBIM.

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB

PAIR OF COMBAT CLEAVERS

CHINA. 19TH TO EARLY 20TH CENTURY.

Steel, wood, laquer, forging, metal and woodworking,
stamping. Full length 73.7 / 72.4, length of head 26.6 /
27.8, minimum width of head 3.2, maximum width of
head 13.9, width of head 0.4, diameter of handle 2.6 cm.

Character#f] (Hu) is stamped on the head. In all
likelihood, this is the family name of the master who
made these weapons. The original name of this type of
weapon remains unknown.
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270. BOEBO CEPII

Kuraii. XIX — Hauajo XX BB.

Cmanv, mexcmuavHoe 8040KHO (WHYpP), KoeKa, cae-
capHasa obpabomka

O61. 111 60,5, 1. cepIia 7,3, Il. cepia 2,2 CM

SICKLE

China. 19th to early 20th century.

Steel, textile cord, forging, metalworking. Full length
60.5, length of sickle 7.3, width of sickle 2.2 cm.

271. BOEBOI CEPII

Kuraii. Bropas nmosioBuHa XIX — Hayasio XX BB.
Cmanv, mexcmuavHoe 8010KHO (WHYDP), KOBKA, ciae-
capHasa obpabomka.

O611. 1171 76,3, 1. cepiia 8,6 ¢, II1. cepria 2,9 ¢M

Cepu ¢ D—o6pasHoii rapioii.

SICKLE

China. Second half of the 19th to early 20th century.
Steel, textile cord, forging, metalworking. Full length
76.3, length of sickle 8.6 cm, width of sickle 2.9 cm.

A sickle with a D-shaped guard.

272. KOMBUHHUPOBAHHBII BOEBOU KPIOK
Kurai. XIX B.

Cmanw, Ko8ka, crecapHas obpabomxa

06, 1. 65, AJ1. 60eBOM YacTH 13,2, 1. 60E€BOM YacTh
9,5 CM

KoMOUHMPOBAaHHOE OpY’KHe TPAJUIMOHHBIX OOEBBIX
HUCKYCCTB, COUETAIoIIee B OOEBOH YaCTU IEHTPAIHHOE
octpuie 1 O0KOBOH PEXYIIUN KpIoK. OpUTHHAIBHOE Ha-
3BaHUeE JAHHOTO BU/Ia OPYKHUS OCTAJIOCh HEU3BECTHBIM.

COMBINED HOOK

China. 19th century.

Steel, forging, metalworking. Full length 65, length of
head13.2, width of head 9.5 cm.

The head of this combined weapon, used in traditional
martial arts, features a central spear head and a cutting
hook on the side. The original name of this type of
weapon remains unknown.



273. BOEBOH KPIOK TE Y2KYA

Kuraii. XIX B.

Cmanv, mexcmuavbHoe 8040KHO (ocmamxu wWHYpPa),
Koeka, cnecapHas obpabomia

O61. /1. 63,5, /1. 00eBOM YacTu 16,5, 111. 60eBOH YacTu
6,3 cMm

TIE ZHUA HOOK
China. 19th century.
Steel, textile (remnants of cord), forging, metalworking.
Full length 63.5, length of head 16.5, width of head 6.3 cm

275. BOEBOM KPIOK TE U;KYA

Kurai. XIX B.

Cmanv, xo8ka, carecapHas obpabomxka.

06 7y1. 80 , 1. 60€eBol yacTu 8, 1. 60eBOH YacTH 6,2 ¢M

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB

274. BOEBOM KPIOK TE Y2KYA

Kuraii. XIX B.

Cmanv, mexcmuavHoe 8040KHO (ocmamxu wWHYpa),
AaK, K08Ka, caecapHas obpabomka, nakuposaHue.
O6m. 171. 72,5, 1. 60eBoi yactu 68, 1m1. 60eBOi yacTu
7,2 CM

TIE ZHUA HOOK
China. 19th century.
Steel, textile (remnants of cord), laquer, forging,
metalworking. Full length 72.5, length of head 68,
width of head 7.2 cm.

TIE ZHUA HOOK

China. 19th century.

Steel, forging, metalworking.

Full length 80, length of head 8, width of head 6.2 cm.
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276. TPOCTD CTAJIBHAA

Kuraii. XIX B.

Cmanw, medHblil cnaas, K0OBKA, Aumbve, caecapHas 0bpabomxa, 2pasuposka
OO61I. AJ1. 91 M

I'naza B rosioBe JAPpaKOHa U3TOTOBJICHBI B BU/I€ IIAPDUKOB U3 ME/JTHOTO CIlJIaBa, 3aIIpec-
COBAHHBIX B 'HE3/1a U3 CTAJIH, B IIACTU APAKOHA 3aXKaT MeTaJJTNYeCKUH IapukK, CHUM-
BOJII/ISI/IpyIOHII/Iﬁ BOJ'IIIIe6HyIO JKEeMUYXUHY, UCIIOJTHAINYIO KEeJIaHUA.

STEEL CANE
China. 19th century.
Steel, copper alloy, forging, casting, metalworking, engraving. Full length 91 cm.

The eyes of the dragon are copper alloy balls that are pressed into steel sockets. The
metal ball in the dragon’s mouth symbolizes the magical pearl that grants every wish.

277. IAJIOUKU JUI EJABI KYAUII3BI
Kurai. XIX B.

Cmanw, Ko8ka, crecapHas obpabomxa

OG611. 1. 47,5, IM Y OCH. 0,8 ¢M

KUAIZI CHOPSTICKS
CHINA. 19TH CENTURY.
Steel, forging, metalworking. Full length 47.5, diameter at base 0.8 cm.
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278. ITAJIUITA

Kuraii. XIX B.

Cmanwv, Koska, crecapHas obpabomxa
O611. 1. 63 cM

IesibHOMETA/UTUYECKAS TATUIA B BUJIE KYPUTEIbHOM
TPYOKH

AHajIoruu: CTaJbHasA KypUTeJIbHasd TPYOKa CO CKPBI-
TBHIM CTUJIETOM, uacTHoe cobpanue, KHP [Yxkao Tas,
2012:220]

CUDGELW
China. 19th century.
Steel, forging, metalworking. Full length 63 cm.

This full-metal cudgel is designed to look like a smoking pipe.
Comparable items: a steel smoking pipe with a conceiled
stiletto blade in a private collection in the PRC [Zhao
Gang, 2012: 220].

279. ITAJINITA

Kuraii. XIX B. [

Cmany, xo08Ka, crecapHas obpabomxa [

O6m1. 11. 73, 1M 5 €M %

=

esrpHOMETATMYUECKAS TTAJIAIIA B BUZE (DIIEUTHI. F i
il
||| I‘. |

CUDGEL B

China. 19th century.
Steel, forging, metalworking. Full length 73, diameter 5 cm. A

This full-metal cudgel is designed to look like a flute.

280. MEUY-TIOCOX

Kuraii. XIX B.

Cmanvw, depeso, nak, KOBKA, CAECAPHASA U CMOASAPHAS
00paboTKa, JIaKNPOBAHUE

O6m1. a1. 87,4, 11. 6e3 HOXKeH 85,5, 1. KJIMHKA 66, II1.
KJIMHKA Y OCH. 1,8 cM

Ananornu: Mmed—mnocox, IITA, [The Art, 2012:16])

SWORD STAFF

CHINA. 19TH CENTURY.

Steel, wood, laquer, forging, metal and woodworking.
Full length 87.4, length without scabbard 85.5, length
of blade 66, width of blade at base 1.8 cm.

Comparable items: a sword staff in the private collection
of Shai Amisar, Israel [The Art, 2012: 16].

313



CHINESE ARMS AND ARMOUR / ARMY ISSUE WEAPONS

YAAPHO-IPOBAIIEE OPYKUE/BLUNT MELEE WEAPONS

281. IOCOX—-/IYBUHA I'YHb
Kuraii. XIX B.

Jlepeso, cmanvw, Aak, KOBKA, CMOAAPHASA U caecapHas oopabomka, AakuposaHiie
06, 171. 8,5, A/1. 60€BOI YacTH 25, Makc. M 60eBOH JacTu 4,8 cM

GUN STAFF CUDGEL
China. 19th century.

Wood, steel, laquer, forging, wood and metalworking. Full length 8.5, length of |
head 25, maximum diameter of head 4.8 cm. i

T
b N

282. BOEBOI1 MOJIOT Uy | ;
Kuraii. XIX B. "l‘ j'
Cmanb, Medublil cnaas jceamozo yeema, 0epeeo, AaK, MEKCMUALHOE 80A0KHO®,
KOBKQ, AUMbe, CMoAspHAs 06pabomxa, 1akuposaHue
O6111. A1. 54,5, ceuenune 60eBoi yactu 6,8x7,1X66 cM

B kauecTBe MeTa/JIMUECKUX I1aH0 MO/ MIKIIEI 60E€BOM YaCTH MCII0JIb30BAHbI KH-
TalCKKe MeIHbIE JINThIe MOHETHI C KBaJ[PATHBIM OTBEPCTHEM IocepeanHe. Yurae-
MBIF Ha MOHEeTax JieBU3 mpapjeHus — Kancu (1661—1722)%*,

* Temunsik. CKOopee BCEro — IO3/IHeHIIee IOTI0JTHEHHE.
** JInThble MeZiHble MOHeTHI XoAuau B KruTae 1o MHOTY COTeH JIeT ¢ MOMeHTa OTJINBKH, He-
B3Upasi HA CMEHBI IMIIEPATOPOB U ZlaKe CMeHy AuHAcTUH. KpoMe TOro, MOHETHI JaTUPYIOT-
csl OUYeHb IUPOKO — II0 TIEPUOAY MPABJIEHUS, [IOPOH HACUUTHIBABIIEMY HECKOJIBKO JECST-
KOB JIET, KaK, HAIIpUMep, YIIOMSHYTHIN ITepuo/ IpasyieHus nox aesusom Kancu. [Toatomy
JIaHHbIE MOHETHI TIOKA3bIBAIOT JIUIIB TO, YTO 6OEBOM MOJIOT He MOT OBITh C/IeJIaH paHee Ha-
vyajia mpasJieHus 1oy aesuszom Kancu.

CHUI HAMMER

China. 19th century.
Steel, yellow copper alloy, wood, laquer, textile, forging, casting, woodworking.
Full length 54.5, head 6.8 x 7.1 x 66 cm.

The hammer has a lanyard which is probably a later addition. Spikes in the
head use Chinese copper coins with square holes in the middle as washers.
The era name on the coins is that of the reign of the Kangxi Emperor (1661-
1722). Regardless of changing emperors and even dynasties, cast copper
coins remained in circulation for centuries. Moreover, these coins do not
bear minting dates and only refer to the reign — which, as was the case with
the Kangxi period, could last for decades. All in all, these coins only serve to
prove that the hammer could not be produced earlier than the beginning of the
Kangxi era in 1661.
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283. ITAJINIIA BAHDb

Kurati. XIX — Hayasio XX BB.

/Jlepeso, nrak, cmoaspHas obpabomxa, AaKuposaue
0611, /1. 62, 171. 60€BOM YacTH 46, IM MaKC. 7 CM

HaHHbIe npeaMeT O4€Hb TOYHO KOIIUPYET 110 (bopMe AHaJIOTUYHbIE ITAJINIbI 6HHI),
HM3roTOBJICHHBIE 13 ME€TaJlja.

BIAN CUDGEL

CHINA. 19TH TO EARLY 20TH CENTURY.

Wood, laquer, woodworking. Full length 62, length of head 46, maximum
diameter 7 cm.

The exhibit is an exact copy of bian cudgels made of metal. (00331)

284. PUTYAJIBHASA IYBUHKA

Kurati. XIX — Hagasio XX BB.

Jlepeso, nax, ugemHole nueMeHMbl, CMOAIPHAL 06pabomxa, AaKuposaHue
0611, 71. 55,5, HauO. MIMPUHA 5,7 CM

Hazmuvicu 30710ThIM JIAKOM — C OJTHOM CTOPOHBI ipeaMeTa K E 5 & TAHBIYyaHb (bl
by — «HebecHbIii YIIpaBUTE b JAPYET CUACThE»; C APYTON CTOPOHBI — JEE K1 XyH-
syans Tsaabcu — «IIpaBeHOMY My»Ky — HebecHoe caacTbe»**. Hasimien o3BosisioT
TIPE/III0JIOKUTD, YTO JIAHHBIA IIPE/IMET HCIIOJIb30BAJICA TIPU OTIIPABJIEHUM PEJIUTH-
O3HBIX PUTYQJIOB B XpaMaxX HAPOHOH CHHKPETUYECKON PeTUTHH, OObeINHAIONIEN B
cebe TIpeziCTaBIIEH S, 3aIMCTBOBAaHHbBIE U3 Oy/Ii3Ma, laocu3Ma U KOHQYITHAHCTBA.
Kpowme Toro, B TatiHom obmiectBe «Tpuama» («CaHbxaxyi» mian « CaHbASHBXYH»)
OJTHOTO U3 BBICIINX HEPAPXOB, BEIABIINX KAPATEJIbHBIMU AKIUSAMU, TOYTUTEIHHO
HMMEHOBAJIN «KPACHOH yOMHKOW», 2 CHMBOJIOM €r0 BJIaCTH ObLIa KpacHas AyOMHKA.

* Vlmeercst B BU/Ly JiereHIapHbIi umiepaTop o (2%, 2353—2234 IT. /10 H. 3.), IOYUTAEMBbIi
B Hapo/iHOH pesuruu Kuras B kauectBe « HebecHoro YipaBuresisi».

** BpIparkeHUe XyHJIyaHb OyKBaJIbHO O3HAUYAET «JUKHUH Tych U caMKa (DeHHKca», YIOoTpe-
Guisiercst 7y1s1 0003HAYEHMsI JIETSAIINX B BhICOTE HEOEC IUKOro Iycsi u caMKy (heHUKcea, ITo
MHOCKA3aTeJIbHO HAMEKAET Ha YeJI0BEKA BBICOKOU 00PO/IETEH.

RITUAL CLUB
CHINA. 19TH TO EARLY 20TH CENTURY.
Wood, laquer, colour pigments, woodworking. Full length 55.5, maximum width

5.7 cm.

The exhibit features two inscriptions in gold laquer, one on each side. One reads KEH
#& (Tianguan ci fu, “The Heavenly Official bestowes happiness’), referring to the legendary
Emperor Yao (2%, 2353-2234 BC), who is revered in the Chinese folk religion as the
‘Heavenly Official’. The second inscription reads JEi# X 1= (Hongluan Tianxi, ‘Heavenly
happiness for a virtuous person’); hongluan literally means ‘wild goose and female
firebird’ as these two birds flying high in the sky were a metaphor for a person of highest
virtue. As these two inscriptions suggest, the exhibit was used in temple rituals of Chinese
traditional religion that amalgamated concepts borrowed from Buddhism, Taoism and
Confucianism. Moreover, one of the highest ranking members in a Triad secret society
(Sanhehui or Sandianhui), the one in charge of offense and defense, was reverently called
Red Cudgel (or Red Pole) and a red cudgel served as the symbol of his power.
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285. [TAJINIIA BIHD

Kuraii. XIX — Hauasmo XX BB.

/lepeso, nax, ygemmule nuU2MeHMbL, CMOASPHASL U MO-
KapHas obpabomka, nakuposaHue

061, 1. 77,5, A1. 60eBoii yactu 60,3 cM

BIAN CUDGEL

CHINA. 19TH TO EARLY 20TH CENTURY.
Wood, laquer, colour pigments, woodworking. Full
length 77.5, length of head 60.3 cm.

286. IEPEBAHHBIN MEY

MYILI3AHDb

Kuraii. XIX — #Hagano XX BB.

Jlepeso, nak, cmoaspuas obpabomka, aaxuposawue,
pe3wvba no depesy

06, 1. 77, 1. 60EBOH YacTu 54, 11. 60EBOH YacTH y
OCH. 4 CM

[IpenMeTbl, aHAJIOTWYHBIE JIAHHOMY JIEPEBIHHOMY
Meuy, UCHOJIb3YIOTCsI B KuTae JOHBIHE IpU 00y4YeHUU
TPaZUIMOHHBIM OOEBBIM HCKYCCTBAM, a B IIPOILIOM
TaKsKe MOIJIH HCIIOJIb30BAThCS B KAUECTBE HEJIETAIBHO-
TO OPYXKUsL WU OPYAUS HaKa3aHUS.

MUJIAN SWORD

CHINA. 19TH TO EARLY 20TH CENTURY.
Wood, laquer, woodworking. Full length 77, length of
head 54, width of head at base 4 cm.

|
i
i
il
A 1

Swords like this wooden mujian (7K#l]) are still in use in
China for training in traditional martial arts. In the past
these could also be used as non-lethal weapons or for
corporal punishment.

287. ITAJINIIA I3 IHb

Kuraii. XIX — Hagasno XX BB.

Jlepeso, nax, cmoaspHas obpabomxka, nakuposaHue
O61. 1. 73,5, 1U1. 60EBOM YacTH 44,5, 1. 60eBOH YacTu
y OCH. 3,6 cM

JIAN CUDGEL

CHINA. 19TH TO EARLY 20TH CENTURY.
Wood, laquer, woodworking. Full length 73.5, length of
head 44.5, width of head at base 3.6 cm.
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288. ITAJINIIA II3IHb

Kuraii. XIX — Hauasio XX BB.

/Jlepeso, nak, cmoaspHas obpabomxa, Aakuposatue

061, 1. 76,5, 1. 60€BOM YacTu 54,3, 1. 60E€BOI YaCTH Y OCHOBAHUA 4,6 CM

JIAN CUDGEL

CHINA. 19TH TO EARLY 20TH CENTURY.

Wood, laquer, woodworking. Full length 76.5, length of head 54.3, width of head
at base 4.6 cm.

289. BAHBII3bI

Kuraii. Hauamo XX B.

Jlepeso, nax, cmoasipuas obpabomka, naxkuposaHue.

061, 1. 103, L. yIapHOU YacTu 63, I1I. Y OCH. YZIJapHOI YacTH 8,3 cM

Opynve Hakazauus (6aTor). B KuTaliCKOM A3bIKe OCHOBHBIM 3HAUEHHEM CJIOBA
GaubIEbl (1 T-) sABIseTcsa «mocka». OMHAKO BTOPOE 3HAUEHHE DTOrO CJIOBA —
«IUTaHKa U3 6amMOyKa WIv Oepessl, IpUMeHsaeMast JIJisl TeJIECHbIX HakazaHui». Co
BpeMeH 0. Makuuda (BuuyprHa) /i mepeBo/ia 3TOro CJIoBa UCIIOJIb3YETCs PyC-
cKoe ¢JI0BO «baTor». Ha oiHO# U3 cTOpOH 6aTora MMeeTcst Ha{luCh I'yaHb CAHBS
cunwxkan (B EEHIkL) — «kazennoe [umyiectso], 6aTor ye3aHoU yrpaBbl», HC-
MMOJTHEHHAsT KPACHBIM JIAKOM.

BANZI

CHINA. EARLY 20TH CENTURY

Wood, laquer, woodworking. Full length 103, length of head 63, width at base of
head 8.3 cm.

An instrument of corporate punishment. The basic meaning of the word banzi (
#iF) in Chinese is ‘plank’. However, another meaning of this word is ‘a birch or
bamboo plank used for corporal punishment’. The inscriprtion in red laquer on
one of the sides reads ‘Guan xianya xingzhang’ (B E&HfL), i.e. ‘state [property],
plank of the county office’.
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290. ITAJINITA II3AHb
Kuraii. Konery XIX — nauano XX BB.
/Jlepeso, nrak, cmoaspHas obpabomxa, nakuposatue.
O61. /1. 11,6, 1. 60EBOM YacTH 9,7, 1. 60EBOH YaCTH y
OCHOBaHUA 3,6 cM
JIAN CUDGEL
China. Late 19th to early 20th century.
Wood, laquer, woodworking. Full length 11.6, length of
head 9.7, width of head at base 3.6 cm.
291. ITAJIMIIA BAHb
Kuraii. XIX B.
Cmanv, Koeka, crecapHas obpabomka
061, 1. 86,5, /1. 60€BOI YaCTH 70,5, 111. 60€BOH YacTH
y OCH. 1,9 cM
' BIAN CUDGEL
. China. 19th century.
: Steel, forging, metalworking. Full length 86.5, length of
head 70.5, width of head at base 1.9 cm. (00339)
292, ITAJINITA BSAHb
i Kuraii. XVIII — XIX BB.
Cmanv, Ko8ka, carecapHas obpabomxa
O6. m1. 71, Ay1. 60EBOM YaCTH 54, 1I. 60EBOH YacTH y
: OCH. 2,2 CM
[Masiuna 6siHB ¢ TYHBKOY B BHJIE TOJIOBBI ipakona Suir-
-y 3BbI.
1 Awnasnoruu: 0siHb, yacTHOe coOpanue Xyaudy [[3saHa,

KHP [II3n II3H, 2011:188 / 145.4]*

* a1 I13H mpeziaraeT JaTUPOBKY MATTUIIBI OSIHb U3 COOpaHUs
Xyaudy 1135112 neprnoom MuH (13681644).

e L T e e

BIAN CUDGEL

China. 18th to 19th century.

Steel, forging, metalworking. Full length 71, length of
head 54, width of head at base 2.2 cm.

The tunkou collar of this bian cudgel is shaped like the
head of dragon Yaizi.w

Comparable items: a bian in the private collection of
Huangfu Jiang, PRC which Peng Peng putatively dates
to the Ming period (1368-1644) [Peng Peng, 2011: 188
/ 145.4].

e ———_
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293. ITAJINIIA TYATOY II3AAHbKuraii. XVII B.

Cmanw, medHblil cnaas, poz, K0e8ka, Aumowe, ciecapHas oopabomka, mpasaeHue,
2pasuposka

061, a1, 87, 1. 60€eBO yacTu 66,5, 1. 60€BON YaCTH y OCHOBAHUS 24 CM

[Maymuna ryaToy I3sAHb C HaBEPIIHEM B BHJE THIKBBL. Y IATHI 6OEBOI YacTH Ha
KaXK/IOH TPaHH B MPSIMOYTOJIBHOM KapTyllle UMeeTcsl n300pakeHre JpakoHa, Ha
JIATYHHOU Tapjie — CTUJIM30BAaHHbBIE IIPOPE3Hble H300pakeHHsA MOHETHI ¢ KBa-
JIDATHBIM OTBepCTHEM (0J1aromnoskeraTeIbHbINA CUMBOJI).

AHaJIOTHH CM.: TAJINIA I3AHB U3 cobpanusa MTI [[{uH ryH, 2008:261/280]
[TyGivikanuu: JaHHAsA Mauia ObUia BIepBble onyonkoBana A.M. ITacTyxOBBIM
[[TacTyxoB, 2012a:345 / 6]

GUATOU JIAN CUDGEL

CHINA. 17TH CENTURY.

Steel, copper alloy, horn, forging, casting, metalworking, etching, engraving.
Full length 87, length of head 66.5, width of head at base 24 cm.

The pommel of this guatou jian cudgel is shaped like a pumpkin. Each facet at the
base of the head has a dragon in a cartouche and the brass guard is decorated with
stylized pierced images of square-holed coins (a well-wishing device).
Comparable items: a jian cudgel in the private collection of the Palace Museum in
Beijing [Qing Gong, 2008: 261/280].
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294. ITAJINTTA II3AHDb

Kuraii. XVIII-XIX BB.

Cmanw, MeOdHblll cnaas, poe, KOBKA, AUMbE, CAeCaApHas
obpabomxa

0611, 171. 64,5, 1. 60EBOH YacTH 50, I1. 60eBOH YacTH
y OCH. 2,7 CM

JIAN CUDGEL

China. 18th to 19th century.

Steel, copper alloy, horn, forging, casting,
metalworking. Full length 64.5, length of head 50,
width of head at base 2.7 cm.

295. ITAJINIA II3AHB (C HO2KHAMMN)

Kuraii. XVIII-XIX BB.

Mednwlil cnaas, poe, depego, Aak, AUMve, CAecapHasn u
cmoaapHas obpabomxka, raxuposgarite Oowy. 0. 72, 0.
6e3 HodxceH 65, 0a. 6oesoll wacmu 50,5, w. 60egoll ua-
CMu Y 0OCHOBAHUSA 2,2 CM

JIAN CUDGEL AND SCABBARD

China. 18th to 19th century.

Copper alloy, horn, wood, laquer, casting, metal and
woodworking. Full length 72, length without scabbard
65, length of head 50.5, width of head at base 2.2 cm.

296. ITAJINIIA II3SIHDb

Kuraii. XVIII-XIX BB.

Cmanw, poe, kogka, numoe, carecapHas obpabomka
O6mr. 1. 82, 1. 60eBoi yactu 66,5, 1. 60eBOH YacTH
V OCH. 2,1 CM

[MTasyuna 13gHB C TYHBKOY B BUZIE TOJIOBBI JIpaKOHA SIATI3HI.

JIAN CUDGEL

China. 18th to 19th century

Steel, horn, forging, casting, metalworking. Full length
82, length of head 66.5, width of head at base 2.1 cm.

The tunkou collar of this jian cudgel is shaped like the
head of dragon Yaizi.

297. [TAJIUITA

Kuraii. XVIII-XIX BB.

Cmanw, 1axk, K08Ka, crecapHas 06pabomxa, AaKuposaHue
O611. a1. 83,5, AJ1. 60eBOH yacTu 65, M. 6OEBOI YaCTH
y OCH. 15 CM

[Tasura B BUjie CTAJIBHOTO apyra.
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CUDGEL

China. 18th to 19th century

Steel, laquer, forging, metalworking. Full length 83.5,
length of head 65, diameter of head at base 15 cm.

The cudgel is in the form of a steel rod.

298. ITAJIUIIA TE Y

Kuraii. XIX B.

Cmanw, Kodxca, Ko8Kka, crecapHas obpabomxa
06111, 71. 55, 1. 60eBOI YacTu 41, 1. 6GOEBOM YacTu y
OCH. 2,2 CM

Ha.m/ma Te yn®. BoeBas 4acThb IIaJIUIbI KUMEET
YIUIOIIEHHO—JIMH30BU/ITHOE CE€YEHUE. Hepeu Ha-
YaJI0M KOKaHOH OILJIETKU PYKOATH UMEETCA OT-
BEPCTUE JId YTPAYEHHOT'O TEMJIAKA.

* ByKB. «KeJie3Hasi TUHEHKa».

TIE CHI CUDGEL
CHINA. 19TH CENTURY.
Steel, leather, forging, metalworking. Full length 55,
length of head 41, width of head at base 2.2 cm.

The name of this type of a cudgel, tie chi, literally means
‘an iron ruler’. Its head exhibits a flattened lenticular
cross-section. The hole right before the leather braiding
of the grip served to attach a lanyard (now missing).

299. IIAJTUIIA BUI3IYA

Kuraii. XVIII-XIX BB.

Cmanb, MedHblil cnaas xceamoeo usema, 0epeeo, Aak,
KOBKQA, CAeCapHas U cmoaspHas obpabomka, Aakupo-
8aHue, 2pasuposxa

0611, 1. 60,3, AJ1. 60eBOI YacTu 46,3, 111. 60eBOH YacTH
y OCH. 23 CM

Amnasytorun: oburzsiua, LIC [IIsu I1sH, 2011:195 / 152.4]

BIJIACHA CUDGEL

China. 18th to 19th century

Steel, yellow copper alloy, wood, laquer, forging, metal
and woodworking, engraving. Full length 60.3, length
of head 46.3, width of head at base 23 cm.

Comparable items: a bijiacha in the private collection of
Jing Xuewen, PRC [Peng Peng, 2011: 195 / 152.4].
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300. BYJTABA

Kuraii. XIX B.

Cmanvw, medHblil cnaas, K08ka, Aumve, caecapHas 0o-
pabomxka

006, 7y1. 39, 111. 60EBOI YacTu 6,2 CM

Bynasa B popme Tomopa 103.

301. BOEBOM MOJIOT YY1

Kuraii. XVIII-XIX BB.

Cmanv, medHblil cnaas, KOBKa, Aumbse, caecapHas 0o-
pabomxka

O61. 1. 36, pasmep 6oeBoit yacTu 3,8x3,8x4 cM

BoeBoii MoJs10T uyii ¢ 60eBOI YacThIO B BU/IE Kyba co cpe-
3aHHbIMU yI‘J'IaMI/I.

Awnastoruu: 6oesoit mostor, CKY [IIsu IIsH, 2011:185 /
141.2]; 60eBoii moJiot, CIII [IIsH I1sH, 2011: 85 / 141.3]
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MACE

China. 19th century.

Steel, copper alloy, forging, casting,metalworking. Full
length 39, width of head 6.2 cm.

This mace is in the form of a yue axe.

CHUI WAR HAMMER

China. 18th to 19th century.

Steel, copper alloy, forging, casting, metalworking. Full
length 36, head 3.8 x 3.8 x 4 cm.

The head of this chui war hammer is shaped like a cut-
angled cube.

Comparable items: a war hammer in the private
collection of Chen-shi, PRC [Peng Peng, 2011: 185 /
141.2]; a war hammer in the private collection of Xu
Shaohui, PRC [Peng Peng, 2011: 185 / 141.3].

302. ITAJIUITA
Kuraii. XIX B.
Cmanv, xoeka, caecapHas obpabomka, Ky3HeuHblil
wmamn (kaeiimo)

061, a1. 24,3, pa3mep 60eBOU YacTH 9x6,5, III. Y OCHO-
BaHUs O0EBOH YacTH 2 CM



[Masmmna crasibHasg B popme Toropuka—ceuku. Ha 6oe-
BOU YaCTH Ky3HEUHBIM IIITAMIIOM BOUTO KJIEHMO MacTe-
pa, untaemoe kKak Ban (F)*

* Ban T (OykB. «11apb») — pacupocrpanenHas B Kurae dpavu-
JIUSL.

CUDGEL

China. 19th century.

Steel, forging, metalworking, stamping. Full length 24.3,
head 9 x 6.5, width at base of head 2 cm.

This steel cudgel is shaped like a hatchet. The head is
stamped with the name of the master, Wang (=), a very
widespread family name in China (literally, ‘King’).

303. BOEBOM MOJIOT XYJIY Uy

Kuraii. XVIII-XIX BB.

Cmanw, medHblil cnaas, Aax, KO8Ka, AUMbe, CAecapHas
obpabomka, rakuposaue

061m. 1. 42,5, pazmep 60eBo# yactu 8x5,9 cM

BoeBoti Mos1oT Xysy 4yl (OYKB. «MOJIOT THIKBA—TOPJISTH-
Ka») ¢ 60eBOH YaCThiO B BU/IE€ THIKBBI—TOPJITHKH.

HULU CHUI WAR HAMMER

CHINA. 18TH TO 19TH CENTURY.

Steel, copper alloy, laquer, forging, casting,
metalworking. Full length 42.5, head 8 x 5.9 cm.

As the name of this type of weapon implies (literally, a
‘gourd hammer’), its head is shaped like a gourd.

304. BOEBOM MOJIOT YY1

Kuraii. XVIII-XIX BB.

Cmanv, MeOHbLil cnaas xceamozo ygema, 0epeso, Koxca,
NaK, KOBKA, Aumbve, mokapHas obpabomxa, mucHeHue,
AaxKuposaHue, caecapHas obpabomxa

0061 1. 41,5, AM HaBepIIUA 5,2, JJI. HABEPIIUS CO
BTYJIKOH 7 CM

CHUI WAR HAMMER

China. 18th to 19th century

Steel, yellow copper alloy, wood, leather, laquer,
forging, casting, embossing, wood and metalworking.
Full length 41.5, diameter of head 5.2, length of head
with socket 7 cm.

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB
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305. BOEBOI HIEII JIAHII3ETYHDb

Kuraii. XIX — Hauajio XX BB.

Cmanw, depego, K08Ka, C1eCApHAs U CMOAIPHAN 00pa-
bomxa

0061, 1. 65, 1. pyKOATH 37, /1. OMja 19 cM

B mocnenHee 3BeHO IleNM, CKpEIUIEHHOE C OWIoM,
BCTaBJIEHBI J[BA JIOTIOJTHUTEIBHBIX KPYIJIBIX 3BEHA, He
UMEOINUX MPAKTUYECKOTO HA3HAUEHUs U IPU3BAHHO-
TO CO3/1aBaTh LIyMOBOU 3(QEKT IPU MaHUIYJIAIUAX C

OpYKHEM.
Awnajyioruu: JTHIBETyHb [I19H I13H, 2011:198 / 156.1]

LIANGJIEGUN FLAIL

CHINA. 19TH TO EARLY 20TH CENTURY.

Steel, wood, forging, metal and woodworking. Full
length 65, length of handle 37, length of head 19 cm.

Two extra links are set into the last link of the chain
under the head. These round links serve no practical
purpose but are meant to produce noise when the
weapon is being brandished.

Comparable items: a liangjiegun [Peng Peng, 2011: 198
/ 156.1].

306. BOEBOI IIEII JISHII3BET'YHb

Kuraii. XIX B.

Cmanv, Ko8ka, crecapHas obpabomka

0611, /171 66, 171. 60eBOM yacTu (Ienb u O6KI0): 27,5, M.
6umia 11, Makc. mupuHa 6mia 1,9 cMm

B mocienHee 3BEeHO IleNH, CKpPeIUIEHHOe C OWIIOM,
BCTaBJIEHBI /IBA JIOTIOJTHUTEIBHBIX KPYTJIBIX 3BEeHA, He
MMEIINUX MPAKTUYECKOT0 Ha3HAYEHUs U IIPU3BAHHO-
TO cO3/1aBaTh HIyMOBOH 3(¢EeKT IPU MaHUIYJIAIUAX C
OpyKHueM.

[Ty6ukanuu: TaHHBINA 60EBOY Iiell ObLI BIIEPBBIE OILy-
6smkoBaH A.M. IlactyxoBeiM [IlacTyxoB, 2012b:118—
119]

LIANGJIEGUN FLAIL

CHINA. 19TH CENTURY.

Steel, forging, metalworking. Full length 66, length
of chain and head: 27.5, length of head 11, maximum
width of head 1.9 cm.

Two extra links are set into the last link of the chain
under the head. These round links serve no practical
purpose but are meant to produce noise when the
weapon is being brandished.




OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB

307. BOEBOM IIEII JITHII3ETYHb

Kurai. XIX B.

Cmanav, mexcmuavHoe 8040KHO (WHYP), Koeka, cae-
capHas obpabomxa

O01m. 1. 101, J1. pYKOATH 27,5, T Omiia 13,1, MaKc. III.
6uia 2,3 cM

B nepBoe u nmocseiHee 3BEHBSA LEIH, CKPEIJIEHHBIE, CO-
OTBETCTBEHHO, C PYKOSITHIO ¥ OMJIOM, BCTaBJIEHBI I10 /[BA
JIOTIOJTHUTEIbHBIX KPYIJIBIX 3BeHA, HE NMEIOIINX ITpaK-
TUYECKOTO Ha3HAUYEeHUs U IIPU3BAHHOTO CO371aBaTh IIIy-
MOBOH 3(pdEeKT IpU MAHUITYJIAIUAX C OPYKHIEM.

LIANGJIEGUN FLAIL

China. 19th century.

Steel, textile cord, forging, metalworking. Full length
101, length of handle 27.5, length of head 13.1, maximum
width of head 2.3 cm.

Two extra links are set into the last link of the chain
under the head and two more are set into the first link of
the chain above the handle. These round links serve no
practical purpose but are meant to produce noise when
the weapon is being brandished.

308. KUICTEHb

Kuraii. XIX B.

Jlepego, cmanv, medHblil cnaas, aumbve, caecapHas 0o-
pabomxka, epasuposka (Hadnucyw), naiika Obw. da. 69,
04. 6oesoil uacmu 58 cm

KucreHb Ha JiepeBIHHON PyKOATH. Ha dyeThIpex mepBhIX
OT PYKOSATH KyOUKaX KUCTEHsI BHITPABUPOBAHA BJIA/IE€Ib-
yeckast HaaAmuch |4 (?) J&7& A, yesioBHO ynTaemast Kak —
«Hcnospayeres 11310 (?) Bairuaom».

ONE-HAND FLAIL

China. 19th century.
Wood, steel, copper alloy, casting, metalworking,
engraving, soldering. Full length 69, length of head 58 cm.

A one-hand flail with a wooden handle. An engraved
insciription on the first four cubes above the handle
reads [2(?) J&%H. We can provisionally interpret it as
‘In use by Jiu (?) Weiqing’.
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309. BOEBAA{ 11EITb

Kuraii. XIX — xHagaso XX BB.

Cmanv, K08Ka, mokapHas u caecapHas obpabomka
O6m. 1. 60,5, 1. 6rita 10 cM

BATTLE CHAIN

CHINA. 19TH TO EARLY 20TH CENTURY.

Steel, forging, wood and metalworking. Full length
60.5, length of head 10 cm.

R ==

310. BOEBA{ IIEIIb

Kwuraii. XIX — Hauasio XX BB.

Cmanb, K08KaA, MOKAPHAA U caecapHas obpabomka
061, 7171. 29, 1. 61ta 8 cMm

BATTLE CHAIN
China. 19th to early 20th century.

Steel, forging, wood and metalworking. Full length 29,
length of head 8 cm.

W

311. BOEBAA{ I1EIIb

Kuraii. XIX — Hagasno XX BB.

Cmanw, K08Ka, mokapHas u caecapHas obpabomka
06, 1. 68, /1. 61Ia 10 CM

Awnasorun: 6oeas nens, [IM (uHB. N 8900); KOpOT-

Kas 6oeBas nenb [[1oH I15H, 2011:187 / 144.2]; 6oeBas
nens, IITA [The Art, 2012:24]
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BATTLE CHAIN

China. 19th to early 20th century.

Steel, forging, wood and metalworking. Full length 68,
length of head 10 cm.

Comparable items: a battle chain in the State History
Museum in Moscow (accession number 8900); a short
battle chain [Peng Peng, 2011: 187 / 144.2]; a battle
chain in the private collection of Shai Amisar, Israel
[The Art, 2012: 24].



OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB

OPYKME HAIIMOHAJIBHBIX OKPANH UMIIEPUU IITNH «CEBEPAHE»
WEAPONS OF THE ETNIC BORDERLANDS OF THE QING STATE
«NORTHERNERS»

312. IIOJIOCA KJIMHKA ITAJIAIIIA TUIIA YKHUBIMJIAO

Mownrosnus. XVI-XVII B..

Cmanw, medHbLll Cnaas xeamoezo uysema, K08Ka, 8cevkda, 2pasuposkd, caecap-
Has obpabomxa

061, /171. 62,5, 1. KJIMHKA 51,5, 1I1. KJIMHKA y TSTH 3,8 cM

ITo rosoMeHAM KJIMHKA UJIET BCEYHOU 300MOP(MHBIH Y30D, XapaKTepPHbIH 71 Ha-
ponos llenTpaspHOl A3un. HETUINYHBIM /1JIs1 MOHTOJIBCKOTO OPYKUS SIBJISETCS
OTBEPCTHE OKOJIO OCTPHSA KJINHKA, Ha KUTAHCKOM OPY>KHH, UCII0JIb3yEMOM MacTe-
paM¥ TPaIUIIIOHHBIX O0EBBIX MCKYCCTB, CJIY>KHUBIIAS 71 KPETJIEHUS /TOIIOTHH-
TEJIBHOTO TEMJISIKA WJIN KUCTH.

ZHIBEIDAO BROADSWORD BLADE
Mongolia. 16" to 17" century
Steel damascened in yellow copper alloy, forging, engraving, metalworking.

Full length 62.5. length of blade 51.5, width of blade at forte 3.8 cm.

The flats of the blade are damascened with a zoomorphic pattern which is typical
of Central Asia. What is not typical for Mongolian weapons, though, is the hole
near the point. In Chinese weapons such holes were used to attach an extra
lanyard or a pommel.
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313. IMAJIAIIL YYKHUBYM/IAO

(BE3 HO2KEH)

Momnronusa. XVII-XIX Bs.

Cmanw damacckas, MedHblil cnaas, KOCmb, po2, KO8Ka,
caecapHas obpabomxa, 2pasuposka

0611, /171. 79,5, 1. KJIMHKA 60,5, I1. KJIMHKA Y IISTHI 3,4 CM

O6KJTajika PyKOSTU M3 2 YacTel, 3aKpeIUIeHHBIX ILI0-
IATHIM CII0COOOM, U3TOTOBJIEHA U3 YePHOU U 6eJI0H KO-
CTH, OTparkasi CAMBOJIMKY apra—OuJInT.

ZHIBEIDAO BROADSWORD

Mongolia. 17% to 19* century

Damascus steel, copper alloy, bone, horn, forging,
metalworking, engraving. Full length 79.5, length of
blade 60.5, width of blade at forte 3.4 cm.

The handle is formed by two cheeks which are riveted to
the tang. The cheeks are made of black and white bone,
reflecting the arga-bilig symbolism.

314. ITAJIAIIL YKUB3UTAO

(BE3 HOKEH)

CeBepo—3amnaznnbie paionbl Kuras. XVIII-XIX Bs.
Cmanv damacckas, Oepeso, MeKCMUAbHOE B0A0KHO
(wnHyp), nax, xoska, crecapHas u cmoaspHas obpa-
bomxa, raxkuposaxue

JIJ1. B HOXKHAX 77,5, 1. 0€3 HOKEH 7,4, 1. KJIUHKA 57,5,
III. KJINHKA Y OATHI 3,4 CM

ZHIBEIDAO BROADSWORD

Northwest China. 18th to 19th century.

Damascus steel, wood, textile cord, laquer, forging,
metal and woodworking. Length in scabbard 77.5,
length without scabbard 74, length of blade 57.5, width
of blade at forte 3.4 cm.

315. ITAJIAIIL Y2KUBAM/IAO

(BE3 HO2KEH)

CeBepo—3amnanubie parionsl Kurtas. XVIII-XIX Bs.
Cmanv, depeso, mexcmiLibHoe 8040KHO (WHYP), KOBKA,
caecapHas u cmoaapHas obpabomka

06111, 171. 97,5, 1. KJIMHKA 70, I KJIMHKA Y OCHOBAHUS 4 CM

OcoGEHHOCTBIO IAHHOTO MPEAMETA SIBJISETCS CI0MKHAS
po(pUINPOBKA KJIMHKA, U3TOTOBJIEHHOTO C HE3HAUU-
TEJIPHOW BOTHYTOCTBIO B IEHTPE JIE3BUSA, UTO, B I[EJIOM,
SIBJISIETCS HE XapPaKTEPHBIM JJI IEHTPATIbHOA3UATCKOTO
¥ KUTAUCKOTO KITMHKOBOTO OPYKUA.



315. ZHIBEIDAO BROADSWORD

Northwest China. 18® to 19" century.

Steel, wood, textile cord, forging, metal and
woodworking. Full length 97.5, length of blade 7o,
width of blade at base 4 cm.

The peculiarity of this weapon is a complicated cross-
section of tha blade which features a slight concavity
running down the centerline. By and large, this is not
typical of Central Asian or Chinese blades.

316. TECAK

CeBepo—3amnannbie paionsl Kurtas (?). XIX B.

Cmaaw, mexcmuavHoe 8010KHO (WHYP, 1eHMa), KoeKa,
caecapHas obpabomxka, 2pasuposka

OO0, 1. 71, UI. KJIMHKA 61, III. KJIMHKA Y OCHOBAHUSA 5
M

Tecak ¢ mpsiMbIM 00yxoM, 6e3 HoxkeH. Ha rosoMeHsxX y
MATHI KJIMHKA TPAAUIMOHHAA /i Kutas BTOpo# mosio-
BUHBI XIX B. TpaBUPOBKA B BUJIE€ APAKOHA, UTPAIOIIETO
¢ J)keMUy>KMHOU. KITMHOK MMeeT peIKyIo Cpeiy STHHYe-
CKHUX KHUTaHIeB GOpMy OCTpHUs ¢ HEOOJIBIIION BHIEMKOM
€O CTOPOHBI 00yXa, HO BCTPEYAIOIIYIOCs ITOPOH HA KJIUH-
Kax HalMOHAJIbHBIX MeHbIIMHCTB Kutaa. IIpenmoso-
JKUTEJIPHO, COYeTaHMe CTOJIb PA3HOPOAHBIX IPU3HAKOB
VKa3bIBaeT Ha OBITOBAHUE HTOTO OPYXKUSA B IOTPAHNY-
HBIX paiioHax Ha 3anajie Kurasi.

CUTLASS

Northwest China (?). 19th century.

Steel, textile, forging, metalworking, engraving. Full
length 71, length of blade 61, width of blade at base 5
cm.

This cutlass has a straight back of the blade and no
scabbard. The flat of the blade is engraved with a dragon
chasing a pearl, a traditional device for the second half
of the 19th century China. The tip features a small recess
by the back of the blade, which is not typical for ethnic
Chinese swords but is sometimes seen in ethnic minority
weapons. Such a combination of features seems to
suggest that this weapon must have come from China’s
Western frontier.

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB

329



CHINESE ARMS AND ARMOUR / ARMY ISSUE WEAPONS

330

317. TIAJIAIIL YKUBAMIAO

CeBepo—3armnaiabie parionbl Kuras (?). XIX B.

Cmanwb damacckas, depego, 1Ak, KOBKA, c1ecapHas 0o-
pabomxka, rakuposaHue.

OG6r1. 1. 93, JU1. KJIMHKA 72, III. KJIWHKA Y OCH. 2.8 cM
CTus1b KOBKY KJIMHKA IAHHOTO [TaJTaliia HalloMUHAEeT TH-
b6eTckuil, ojlHaKO odopMiieHHEe 3deca Oojiee XapaKTep-
Ho a7 Kuras, Hexxenu Tubera.

ZHIBEIDAO BROADSWORD

NORTHWEST CHINA (?). 19TH CENTURY.
Damascus steel, wood, laquer, forging, metalworking.
Full length 93, length of blade 72, width of blade at base
2.8cm.

The style of forging of this sword resembles that of Tibet
but the hilt design is more typical of China proper.

318. ITAJIAII YKHUBAMIAO (B HOKHAX)
Mownrosusa. XVIII-XIX BB.

Cmanw damacckasn, medHblil cnaas, 0epedo, meKCmuAb-
Hoe 80/10KHO (WHYP), 1aK, KOBKA, carecapHas odpabom-
Ka, 2pasuposKa, NaKkuposaHue

O6m. s1y1. 87,5, 1. 63 HOXeH 86,3, 1. KJIMHKA 65,5, III.
KJIMHKA Y OCH. 4,6 cM

[Tpubop adeca 1 HOXKEH ITOKPHIT TOHKOW I'PAaBUPOBKOH,
n300paKarIell BOCEMb JIPATOIIEHHOCTENH OyIIUICKON
pesuruu (xut. 6a 620, MOHT. HaliMaH Taxui)* Ha ¢oHe,
COCTaBJIEHHOM U3 TIEPEIIETAIOIINXCS CBACTHK.

* BoceMb COKpOBHUII[ Bya/ibl BK/IIOUAIOT B ce0s: 1. pAKOBUHY
3akoHa, 03HAYAONIAsA 3BYK y/la4dl U CUACTbs; 2. Kojeco 3a-
KOHA, CUMBOJIU3UPYIOIee 3aKOH KapMbl U TIEPEPOKIAECHUS; 3.
30HT — CUMBOJI 3aIUTHI; 4. 6el0e MOKPBIBAJIO, 0003HAYAIO-
mee 6ECKOHEUHYIO BJIACTH ByA/IBI; 5. IIBETOK JIOTOCA — CUMBOJI
YUCTOTHI Byz/Tbl, a TakyKe MPOCBET/IEHUs (3aKPBITHIA [[BETOK
obosHauaer Oyzyllnee IPOCBETIEHHE, OTKPBIBIIUUCS — CO-
BepIIIeHHOe TI03HAHKeE); 6. AParolleHHbIH KYBIIWH — CHMBOJI
COBEpIIIEHCTBA By/ibl; 7. 30JI0TYI0 PhIOY — CUMBOJI CBOOO/IBI;
8. cBsi3aHHAs B GECKOHEUHBIN y3es1 BepeBKa (MOHT. [11p3mit),
03HAYAIOIIAs, YTO HAYAJIO ¥ KOHEIl YIeHUs CBSI3aHbI.

ZHIBEIDAO BROADSWORD AND SCABBARD
Mongolia. 18th to 19th century

Damascus steel, copper alloy, wood, textile cord,
laquer, forging, metalworking, engraving. Full length
87.5, length without scabbard 86.3, length of blade
65.5, width of blade at base 4.6 cm.

The fitting of the hilt and scabbard is finely engraved with
the Eight Treasures of Buddhism against a background
of intertwining swastikas. The Eight Treasures (ba bao



in Chinese, haiman tahil in Mongolian) comprise: 1. The
conch shell of the Law, symbolizing the sound of good
luck and happiness, 2. the wheel of the Law, symbolizing
the law of karma and rebirth, 3. a parasol, the symbol
of protection, 4. the white veil, symbolizing the infinite
power of the Buddha, 5.

the lotus flower, symbolizing the purity of the Buddha
and enlightenment (a closed flower stands for future
enlightenment, while an open one stands for attained
knowledge), 6. the treasure vase, symbolizing the Bud-
dha’s perfection, 7. the goldfish, the symbol of freedom,
and 8. A rope tied in the endless knot (ulziy in Mongo-
lian), symbolizing the union of the beginning and the
end of the doctrine.

319. ITAJIAII Y2KUBIW/IAO

(B HOKHAX)

Momnronus. XVIII B.

Cmanav damacckasn, depeso, Aak, KOBKA, CAecapHas u
cmoaspHas obpabomia, AaKuposaHue

O6m. 1. 81,7, A1. 6e3 HOkeH 78, MJI. KIUHKa 61, III.
KJIMHKA Y OCH. 4,3 CM

[TpuMeuaTesSIbHBIM SIBJISIETCA pasziesieHne obyxa Ha
HEpaBHBbIE [0 JIJIHHE YYACTKU TJIyDOKHMU PHCKAMH,
CTPYIIIIUPOBAHHBIMU TIO 3 B 4 rpynmbl. [10/100HbIH /e-
KODAaTUBHBI MOTHB MHOTZIA BCTPEYAETCs] HA KJIMHKO-
BoM opyxuu CeepHoro Kuras. IIpeAmnosioKuTeIbHO,
JTaHHBIE PUCKU TIOMOTAJIM IAPUPOBATH yIap BPasKeCKO-
TO OPYKHs, 3a7IepKUBast BPAYKECKUH KIIHHOK.
[Ty6uKanyu: TaHHBIH MMajani ObLT BIIEPBbIE OIIyOJIUKO-
BaH A.M. ITactyxoBbiM [[TacTyxo0B, 2012a:345 / 2]

ZHIBEIDAO BROADSWORD AND SCABBARD
Mongolia. 18th century.

Damascus steel, wood, laquer, forging, metal and
woodworking. Full length 81.7. length without scabbard
78, length of blade 61, width of blade at base 4.3 cm.

The back of the blade is remarkably divided into sections
of uneven length by four groups of deep marks, three
marks in each. North China blades sometimes feature
this device. These marks presumably helped parry a
strike, slowing down the opponent’s sword.

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB
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320. TIOCITIEX HAPOJIA UII3Y

IOro—3anasuslie paiionsl Kuras. XIX B.

Kooca, nax, mexcmuavHoe 8040KHO (MKaub), obpa-
6omka dassneHuem, fopmoska, naemeHue, AAKUPOBA-
Hue, Wumve

AHaJIOTHH: KOJKaHbIH JJAKUPOBAaHHBIN I0CIIEX U3 cobpa-
Husa MM (2014.592)
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ARMOUR OF THE YIZU PEOPLE

Southwest China. 19th century.

Leather, laquer, textile, pressure treatment, press
moulding, weaving, embroidery.

Comparable items: lacquered leather armour on view in
The Metropolitan Museum of Art (2014.592).
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«JOKAHE»/ «SSOUTHERNERS»

321. ITAJIAIII (BE3 HOZKEH)

HaHI/IOHa.THJHbIe MEHBIINHCTBA IOTO0—3allaJJHbIX paI‘/’Io—
HoB Kurasa. XIX B.

Cmanv, depeso, 1Ak, KOBKA, CAeCAPHAS U CTNOASPHAS
obpabomxa, epasupogka, pe3vba no depegy Ob6w. 0.
110, 04. KauMKa 63,3, W. KAUHKA Y NAamMbl 3, Wl. KAUHKA
maxc. 4,3 cm

BROADSWORDW

Ethnic minorities of Southwest China. 19th century.
Steel, wood, laquer, forging, metal and woodworking,
engraving. Full length 110, length of blade 63.3, width
of blade at forte 3, maximum width of blade 4.3 cm.

333






322, [IAPHBIE CABJIN

(BE3 HOKEH)

HarmonasibHble MEHBIITMHCTBA OTO—3aIaIHBIX pPaio-
HOB Kuras. Konern XIX — Hauano XX BB.

Cmanw, depeso, aak, xoeka, naiika, caecapHas oopa-
bomkxa, epasuposka

061, aJ1. 70,5, UL KJIMHKA 51,5 / 51, 1. KJIWHKA Y TATHI
3,3, IIL. KJIIMHKA y (aspir-emanu 88 / 86 cm

Ha xiuHKax 00eux cabeib UMeTCs Kaymurpaduye-
CKHU HCIIOJIHEHHbIE HAJIMCH, YACTUYHO HEUYHUTaeMble.
Haxnucu, caenaHHble y OCTPHUSA KaJTUTrpauIecKum
MOYEPKOM, YUTAIOTCSA C OOJIBIIIMM TPYZAOM U OCMBICIIEH-
HOMY IEpPeBOAy He MoAaAaroTcsi. [IpenosIoKUTeNbHO,
5TO CTHXU.

Haznucsk y nsTel KinHKa NQ 1 Ha IIpaBoy TOJIOMEHH: 157
J1{aEFY) au mao Xo bl y — Ziepka B pyKax Med, Kak 3a-
[ATUTH KUBbIE TBOPEHUS?

Haanucs y msatel kinHKa NQ 1 Ha JIEBOM TOJIOMEHU: F7
#IDI#T A 6a 134Hb U WKaHb JK3Hb — U3BJICKA Med [H3
HOKeH] U 3apybu [uM] ueoBeka.

Haanucs y nsaTel kIuHKa N22 Ha MpaBoOi TOJIOMEHH: §7
FUEEAT (?) 6a UBAHB 5P B3U WKy — U3BJIEKH Med [13
HOXXeH] 1 aTakyu ycrou (?).

Haanucs y nsatel KinHKa N22 Ha JIEBOI roJIOMEHU: 5%
i fi au oH MmaH WwKaHb H3WH — Jepka B pyKax Med,
3apybu kuta*.

* B IaHHOM CJIy4ae KUT BBICTYIIA€T CUMBOJIOM OIPOM-
HOTO ¥ MOIIIHOTO MPOTHUBHUKA — CP. KUT. NBUHYN il
(byKB. «KUTHI W JAPAKOHBI»), JIMOO 3J10/1€s — CP. KHUT.
u3unay fifi (OykB. «3mas ppida, MOKUPAONAst Mab-
KOB», B IEPEHOCHOM 3HAUEHUU — 3JI0JIEH).

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB

PAIR OF SABERS

Ethnic minorities of Southwest China. Late 19th to early
20th century.

Steel, wood, laquer, forging, soldering, metalworking,
engraving. Full length 70.5, length of blade 51.5 / 51,
width of blade at forte 3.3, maximum width of blade 88
/ 86 cm.

Both sabers carry calligraphic inscriptions on the
blades. The inscriptions are partly illegible, and those
by the cutting edge do not lend themselves easily to
interpretations. Presumably, it is poetry.

At the forte of blade 1, on the right flat of the blade: 5 /]
{7 EEY)) (chi dao he ci wu: ‘sword in hand, how does one
defend living creatures?’)

At the forte of blade 1, on the left flat of the blade: #7#(L
#1 A (‘ba jian yi zhan ren: unsheathe your sword and cut
a man down [with it]’).

At the forte of blade 2, on the right flat of the blade: $;%
f%EAE (?) (ba jian er ji zhu: ‘unsheathe your sword and
attack the foundations (?)’).

At the forte of blade 2, on the left flat of the blade:
Fr#& 54y (chi feng shang zhan jing: ‘sword in
hand, cut the whale down’). In this case the whale
is a symbol of an enormous and powerful opponent
(compare to the Chinese jingchi i, literally ‘whales
and dragons’) or of a villain (compare to the Chinese
jingni figifi, literally ‘evil fish that devours young fish’,
also ‘vilain’).

335



CHINESE ARMS AND ARMOUR / ARMY ISSUE WEAPONS

TUBET/ TIBET

323. IIVIEM C IIEJTbBHOKOBAHOM
TYJIBE 1 KOPOBYATBIM KO3bIPBKOM
Tuber. XVIII-XIX BB.

Cmanv, Koeka, crecapHas obpabomxa

O6m. B. 1teMa 17,8, aMm 1iema 23,3 ¢M

AHaJIOTHU: [eJIbHOKOBAHBIN IIJIEM C KOPOOYATHIM KO-
3BIPHKOM U MaTepyaToi Oapmuried us cobpauuss MM
(36.25.25) [LaRocca, 2006:134—135]*

* lonasnwx Jla Pokka BeIfessIeT IIJIEMBI JAHHOTO THUIIA B
T.H. «OyTaHCKUU» THUII, YKa3bIBas, UTO OHU OBLIH IITHPO-
KO pacripoctpaHeHbl B Tubere.

TIBET. 18TH TO 19TH CENTURY.
Steel, forging, metalworking. Full height 17.8, diameter
of helmet 23.3 cm.

This helmet features a one-piece cap and a box-shaped
visor.

Comparableitems: a one-piece helmet with a box-shaped
visor and a cloth aventail on view at The Metropolitan
Museum of Art (36.25.25) [LaRocca, 2006: 134-135].
Donald J LaRocca believes that helmets of the kind
are of the so-called Bhutanese type but that they were
widespread in Tibet.
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324. HIVIEM

Tuber. XVIII-XIX BB.

Cmanv, medHblil cnaas, KO8KA, Aumbwe, caecapHas 00-
pabomxka

OO0 B. mIeMa. 20, M IIeMa 21,5 ¢M

IIl;eM ¢ e TbHOKOBAHOU TYJIbel U HaBEPIIHEM B BHJIE
Ba/I>KPBI.

HELMET

Tibet. 18th to 19th century

Steel, copper alloy, forging, casting, metalworking.
Full height 20, diameter of helmet 21.5 cm.

This helmet features a one-piece cap and a vajra-shaped
crest.

325. HIJTEM
Tuber. XVIII-XIX BB.
Cmanyv, Koxca, Ko8Ka, carecapHas obpabomxka

B. Tynpu 11.8, 1M nuiemMa 24,4, IJ1eM ¢ 1eJIbHOKOBAHOM
TyJIbeH ¥ KOpOOUaThIM KO3BIPHKOM

Anasyioruu: I.IeanOKOBaHbeI mnieMm C KOpO6‘IaTLIM KO-
3BIPPKOM U MaTepyaToi Oapmuriedl u3 cobpanus MM
(36.25.25) [LaRocca, 2006:134—135]



325. HELMET

Tibet. 18th to 19th century

Steel, leather, forging, metalworking. Height of cap 11.8,
diameter 24.4.

This helmet features a one-piece cap and a box-shaped
visor.

Comparable items: a one-piece helmet with a box-
shaped visor and a cloth aventail in The Metropolitan
Museum of Art (36.25.25) [LaRocca, 2006: 134-135].

326. IIVIEM

Tuber. XVII-XIX BB.

Cmanw, Koxca, kogka, caecapHas obpabomxa

OO6111. B. IIJIEMa 41, B. TYJIbY 22, IM IIUIeMa 23, 1. 6ap-
MWIIBI 19, II1. GAPMHUIIBI 27 CM

[II;1em ¢ BOCBMHUIIACTUHYATOH TYJIbeN U JIaMeJIIPHOHN
bapMurIlei.

AHajoruM: [UIEM € BOCBMHIUIACTUHYATOH TYJIbeU
(528A-1905) u3z MBA [LaRocca, 2006:66—67], 1ieMm ¢
BOCHMUILJIACTUHYATOHN TYJIbEH U JIAMEJIJIAPHON 6apMu-
newt (1941.2.126.1, 2) u3z MIIP [LaRocca, 2006:60—61],
IIJIEM C BOCBMUILIACTUHYATOH TYJIbeH U JIAMeJIJIAPHON
Gapmurieit (36.25.53a, b) uz cobpanuss MM [LaRocca,
2006:62-64].

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB

326. HELMET

Tibet. 17th to 19th century

Steel, leather, forging, metalworking. Full height 41,
height of cap 22, diameter 23, length of aventail 19,
width of aventail 27 cm.

This helmet features an eight-plate cap and a lamellar
aventail.

Comparable items: a helmet with an eight-plate cap
(528A-1905) in the Victoria and Albert Museum
[LaRocca, 2006: 66-67], a helmet with an eight-plate
cap and a lamellar aventail (1941.2.126.1, 2) in the Pitt
Rivers Museum [LaRocca, 2006: 60-61], a helmet with
an eight-plate cap and a lamellar aventail (36.25.53a, b)
in The Metropolitan Museum of Art [LaRocca, 2006:
62-64].
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327. YETBIPE 3EPIIAJIA

Tuber. XVIII-XIX BB.

Cmanv, Kodca, Kogka, caecapHas oopabomra
JIM 3epIaIbHOM TUIACTUHBI 18—19 cM

AHasiorviu: 3epUajbHBI KOMIUIEKT W3 4 3epIraj
(36.25.26) u3s cobpanuss MM [LaRocca, 2006:130—131]
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FOUR MIRRORS

TIBET. 18TH TO 19TH CENTURY

Steel, leather, forging, metalworking. Diameter of each
mirror 18-19 cm.

Comparable items: a set of four mirrors (36.25.26) in The
Metropolitan Museum of Art [LaRocca, 2006: 130-131].



OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB

328. IIIUT BAIIXYHB

Tuber. XVIII-XIX BB.

Jlepeso, mpocmHux (?), cmanv, cmoaspHas obpabom-
Ka, naemeHue, K0eka, caecapHas obpabomka

B. mura 23, 1M muTa 62 cm

Ananoruu: 1ieTeHbld mUT (2005.145) U3 coOpaHus
MM [LaRocca, 2006:94—95]*

* HNonanbp Jla Pokka mpezjaraeT AaTUPOBKY TaKOTO
mura XV-XVIII BB.(00380)

328. SBA PHUB SHIELD

Tibet. 18th to 19th century

Wood, cane (?), steel, woodworking, weaving, forging,
metalworking. Height 23, diameter 62 cm.

Comparable items: a woven shield (2005.145) in The
Metropolitan Museum of Art [LaRocca, 2006: 94-95].
Donald J. LaRocca ventures this shield is possibly of the
15th to 18th century.
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329. IAHITUPHBIN I1OSIC

Tuber. XVI-XIX BB.

Cmanv, Koixca, Ko8Ka, caecapHas obpabomka
Jn. 122, m1. 13,6 cm

Anasioruu: NAHOUPHBIA 1oAc w3 cobpanus MM
(36.25.29) [LaRocca, 2006:134—135], MaHI[UPHBIH 10sIC
u3 OTMM (N° 3758), nanuupHubiii nosic u3 [IT'MPK,
naHoupHeld nosic u3 MYKHP [Bo6pos, Xyznskos,
2009:273]
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329. ARMOUR BELT

Tibet. 16" to 19" century

Steel, leather, forging, metalworking. Length 122,
width 13.6 cm.

Comparable items: an armour belt in The Metropolitan
Museum of Art (36.25.29) [LaRocca, 2006: 134-135],
an armour belt in the Omsk State History Museum (N2
3758), an armour belt in the Central State Museum of
the Republic of Kazakhstan in Almaty, and an armour
belt in the Ulan Chaab Museum in Ulan Chaab [Bobrov,
Khudyakov, 2009: 273].



330. ITIAJIAIII BAJTAHT
(CHOKHAMMN)

Tubet. XVII-XIX BB.

Cmanav damacckas, 0epeso, Koxca, noayopazoueHHbvle
xamuu (buprosa?), cepebpo, Ko8Kka, caecapHas oopa-
bomxa, naiika, 8bIKOAOMKA, HeKAHKA, cepebpeHue
O61. a71. 88,5, 1. 6e3 HoxkeH 86, MJI. KJIMHKA 70, III.
KJIMHKA 3,6 cM

Anasiornn: manami ¢ "HoxkHamu (XXVIS.187) uz KAJI
[LaRocca, 2006:161]*

*I1o muenuto [lonanbaa Jla Pokka, npe/icTaB/ieHHBIE HA
BBICTABKe TUOETCKUE Masallli UMEIOT CTapble KJIUHKH,
HO ToJIBeprajuch nepeodopmienunto B koHie XVIII —
Hayasie XX BB.

330. DPA’DAM BROADSWORD AND
SCABBARD

Tibet. 17th to 19th century

Damascus steel damascened in silver, wood, leather,
semi-precious stones (turquoise?), silver, forging,
metalworking, soldering, tapping, embossin. Full
length 88.5, length without scabbard 86, length of
blade 70, width of blade 3.6 cm.

Comparable items: a sword and scabbard (XXVIS.187)
in the Royal Armouries Museum in Leeds [LaRocca,
2006: 161]. Donald J LaRocca thinks that Tibetan
broadswords at the 2006 exhibition at The Metropolitan
Museum of Art had old blades but had been reformed in
the late 18th to early 20th century.

OPYKUE KUTAS / OPYKUE APMENCKUX OBPA3IIOB
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331. ITAJIAIII BAJTAHT

(C HO’KHAMN)

Tubet. XVIII — nepsast mosioBuHa XIX BB.

Cmanb damacckasn, 0epego, Koxca, noayopazoueHHble
xamuu (buprosa?), 3010mo, KoeKka, caecapHas obpa-
b6omkxa, natika, 8bIKOAOMKA, YeKAHKA, 30104eHUe
O6m. m1. 98, mi. 6e3 HoxkeH 89, MUI. KIWHKA 75, III.
KJIMHKA 4 CM

Anasorun: manam 6agaur (Mus. N2 0107/139) uz BU-
MAVIBuBC [AHUCHMOBA, 2013:440—441].

DPA’DAM BROADSWORD AND SCABBARD
Tibet. 18th to the first half of the 19th century.
Damascus steel, wood, leather, semi-precious stones
(turquoise?), gold, forging, metalworking, soldering,
tapping, embossing, gilding. Full length 98, length
without scabbard 89, length of blade 75, width of blade
4 cm.

Comparable items: a dpa’dam broadsword (Accession
number 0107/139) in the Artillery Museum in Saint
Petersburg [Anisimova, 2013: 440-441].

332. ITAJIAIIL PE-THU

(C HO?KHAMMN)

Tuber. XVIII-XIX BB.

Cmanv damacckas, depeso, kKoxca, xkopaan, cepebpo,
Ko8Ka, crecapHas obpabomka, naiika, 8bIKOAOMKA, He-
KaMka, cepedbpeHue

o6, a1. 79, Aa. 6e3 HOXKEH 66, mJ1. KJIWHKA 53, III.
KJIMHKA 3 CM

AHaJIOTUH: KOPOTKHUH Iajiall ¢ HOKHAMH U3 COOpaHus
MM (36.25.1466a, b) [LaRocca, 2006:159].

RAL-GRI BROADSWORD AND SCABBARD
Tibet. 18th to 19th century

Damascus steel, wood, leather, coral, silver, forging,
metalworking, soldering, tapping, embossing, silver.
Full length 79, length without scabbard 66, length of
blade 53, width of blade 3 cm.

Comparable items: a short broadsword with scabbard
in The Metropolitan Museum of Art (36.25.1466a, b)
[LaRocca, 2006: 159].
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333. IIAJIAIII PE-THU (BE3 HOKEH)

Tuber. XVIII-XIX BB.

Cmanav damacckas, 0epego, Koxca, KOBKA, CAecapHasn
obpabomka, naiika, 8bIKOA0MKA

JI71. 6e3 HOXeH 60,5, IJI. KJIMHKA 45,7, 1. KJIMHKA 3 CM

AHajioruu: Tajiall ¢ HOXKHAMHU U3 cobpanHuss MM
(36.25.1465a, b) [LaRocca, 2006:167].

RAL-GRI BROADSWORD

Tibet. 18th to 19th century.

Damascus steel, wood, leather, forging, metalworking,
soldering, tapping, embossing. Length without
scabbard 60.5, length of blade 45.7, width of blade 3
cm.

Comparable items: a broadsword with scabbard in The
Metropolitan Museum of Art (36.25.1465a, b) [LaRocca,
2006: 167].

334. HOXK (C HOJKHAMMN)

Tuber. XIX B.

Cmanw, depego, Koxca, KoCmb, KOBKA, caecapHas oopa-
b6omka, 8bIKOA0MKA, 2PABUPOBKA

Jn. 6e3 HOXKeH 39,5, MJI. KJIWHKA 26,5, II. KJIUHKA Y
IIATHI 2 CM

[TnacTrHBI OOKJIAZIKM PYKOSITU C/I€JIaHbl U3 TEMHOU U
CBETJION KOCTH, CUMBOJIU3UPYIOIIEH >KEHCKOE U MY’K-
CKO€ Ha4yaJio COOTBETCTBEHHO.

KNIFE AND SCABBARD

Tibet. 19th century.

Steel, wood, leather, bone, forging, metalworking,
tapping, engraving. Length without scabbard 39.5,
length of blade 26.5, width of blade at forte 2 cm.

The handle cheeks are made of dark and light
bone, symbolizing the feminine and the masculine,
respectively.
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335. CTPEMEHA
Kuraii — Tuber. XVIII-XIX BB.
Cmanw, Ko8ka, caecapHas 0opabomka, 2pasuposka

335. STIRRUP
China — Tibet. 18th to 19th century.
Steel, forging, metalworking, engraving. (00386)
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HEITAJI/NEPAL

336. HOXK KXYKPUA

Hemnas. XVIII-XIX BB.

Cmaav damacckasn, xoeka, caecapHas obpabomka,
KY3HeuHwlll wumamn (xaetimo)

0611, 1171. 56,5, 1. KIWHKA 46, II1. KIMHKA MaKc. 7,5 ¢M (

KHUKRI KNIFE

Nepal. 18th to 19th century

Damascus steel, forging, metalworking, stampig. Full
length 56.5, length of blade 46, maximum width of
blade 7.5 cm.

-

337. MEY KOPA

Hemnau. XIX B.

Cmanv, Koeka, caecapHas obpabomka

0611, 1. 72, UI. KJIUHKA 5,5, 1. KJIMHKA MaKCUMaJIbHAs

9,5 ¢M

B~ ST E T

Anasyoruu: Med kopa us cobpanue BUMAVBuBC (uHB.
N2 0121/981) [AHrCHMOBA, 2013:347, 349]

KORA SWORD

Nepal. 19th century.

Steel, forging, metalworking. Full length 72, length of
blade 5.5, maximum width of blade 9.5 cm.

Comparable items: a kora sword in the Artillery Museum
in Saint Petersburg (accession number 0121/981) [Anisi-

mova, 2013: 347, 349]. (00388)(00239) (36.25.14653,
b) [LaRocca, 2006: 167].
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Cnucok coxpauwjeHuil

Cnucok cokpaillieHuun

BK/l — Kosnekuusa DBpuTaHCKOrO KOPOJIEBCKOTO

nmoma (Royal Collection Trust, London, GB)
BUMAHNBuBC —

My3€eHd apTHJUIEPUH, WHXKEHEPHBIX BOHCK M BOKCK

Boenno-lcropuueckuii

CBA3U

BM — Bpurankuii my3seti (The British Museum,
London, UK)

I'MM — TocynapcrBeHHbIH — McTopuueckuil
My3eH

I'M® — l'ocynapcTBeHHBINA My3eHHBINA HOH/T

MY -
(Government Museum, Chennai)

I'TI — myseit I'yryn (Ilekun, KHP)

'l — gactHoe cobpanue I'su [Tumuna (KHP)

'S — l'ocynapcrBennsiii dpmurax (CII6)

locynapcTtBeHHBIT My3edl YeHHau

JT — gactHOe cobpanue [Ixxomrya ['puadenbaa
(N3pausp)

KAJI — Koposesckuii apcenan B Jluzce (Royal
Armouries Museum, Leeds)

KMO - Koposesckuii my3eii Ontapuo (Royal
Ontario Museum, Ontario, Canada)

K® — xosutexiuu ®ypycus (the Furusiyya Art
Foundation collection)

JIII — wactHOe cobpanue JIu L[3roubiiraa (KHP)

MA — my3eii AnbBapa (Alwar Museum, Alwar,
India)

MBA — Myaeit Buktopuu u Ansbepra (Victoria
and Albert Museum, London, GB)

MT — Mysetii I'yryn (ITekun, KHP)

MUUB - My3sei
Bupmxunnu (VMFA, Virginia Museum of Fine
Arts, Ricmond, US)

MUNUX — My3el U3SAMIHBIX HUCKYCCTB XbIOCTOHA
(MFAH, Museum of Fine Arts, Huston, US)

MK® - Boenno—MeMopuaabHbIN My3es
Kpacuoro ¢opra, Hpio—/leau (Indian War
Memorial Museum, Red Fort, New Delhi, India)

MJIA — myselt Jloc-Aumkeneca (LACMA, Los
Angeles, US)

MM - mysei#t Merponosuter (The Metropolitan
Museum of Art, New York, US)

MIIP — my3eii [TutT-Pusepca (The Pitt Rivers
Museum, University of Oxford, GB)

MIIII — My3e# nonunuu (Illanxaii, KHP)

U3AIHBIX HCKYCCTB
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MY — Myseii Yarepc (The Walters Art Museum,
Baltimor, US)

MYKHP — wmy3zesar. Ynauuab (L=2ZAf{#HY)
TH, ABTOHOMHBIH Paiion Buyrpenuss Mourosus,
KHP)

M®/T — myzeir B Popre />xkyHarapx, bukanep
(Junagarh Fort, Bikaner, India)

HMJI — HammoHaibHBIA My3el B JluBepiryse
(World Museum, Liverpool, GB)

HMH/T — HanwmonanbHbI My3eid Hpio-/lenmn
(National Museum, New Delhi, India)

OTI'vM — OMckui T'ocypapcTBeHHOTO
Hcropuueckoro myses

PKO — «Pyccko-kuTaickue OTHOIIEHHU A »

CKY — yactHoe cobpanue kiana Ysus (KHP)

CII — gacraoe cobpanue Cyn Li3pidpana (KHP)

CII - gactHoe cobpanue Croi Ilaoxys (KHP)

®B — yactHoe cobpanue ®aup Bas (KHP)

X1 — gactHoe cobpanne Xyaudy L[zsaua (KHP)

IOI'MPK — IlenTpanpubiii ['ocyzapcTBEHHBIN
Myzeii Pecny6iuku Kazaxcran (AsiMaThl)

IIC — yactHOe cobpanue [[3un CrosBausa (KHP)

IICA — [TapckocenbCKUH apceHas

A — cobpanme Illait Awmwucap
(U3pausp)

A0 — yactHOoe cobpanue Au FOna (KHP)

qacTHOe



I'noccapuin

AaemMaHu — TUN U30THYTOTO CabeJbHOTO KJIWH-
Ka KaBaJIEpUHCKOTO THIIa, ObITOBAaBIINU B MHAUH
B XVII-XVIII BB. HacTO 3TO KJIMHOK €BPOIIEHCKOTO
IIPOUCXOXKIEHUS.

AM2KYyw — WHCTPYMEHT IIOTOHIIUKA CJIOHA,
HAMIOMUHAIONHI 1o ¢dopme 6arop.

Apza-6uauz — MOHTOJIbCKas KaJIbKa ¢ KUTau-
ckoro GUI0COPCKOTO MOHATUSA UHBb-IH. CM. UHb-
SAH.

Baznax (uHj. «jama TUTpa», <«KOILTH TH-
rpa») — XOJIOJJHOE OPYIKHe, COCTOsIIee U3 JBYX
KOJIell, COeJUHEHHBIX CTaJbHOU IJIACTUHOI C He-
CKOJIBKMMH IITATIAMH.

Bbadanz — manam co CKpPYTJIEHHBIM K 00yXy
ocTpueM, pacrnpocrpaner B Tubere u MoHTOINH, a
TaKKe NPUTPAHUUHBIX parioHax Kurtas. Cm. uxcu-
63tidao.

Ba3y6amo — Hapyy, 4acTh J0CIexa, 3aluiia-
fo1Ias npeariedbe (pyKy OT KUCTH JIO JIOKTS).

Baaam — oHO U3 Ha3BaHUU KOIIbsl, PACIIPO-
cTpaHeHHOe B ceBepHOU u lleHTpanbHou HaNHU.

BaMmk — cepnoBHAHBIA HOXK, OBITOBABIIUU

B lleutpanpuoit u CeBepHout HWuaum B XVII-
XIX BB.

Banvy3bt (KUT. «70CKa», MOHT. OaHO3a) —
CTapUHHOE KHUTaliCKOe Opy/ie HaKa3aHUs B BUJE
TOJICTOU IITUPOKOU JIEPEBAHHOUN IJIAHKU C PYUYKOM.
O6mas anuHa 1-1,5 M B 3aBUCUMOCTHU OT IPaIaliuu
Beca opyaus AJs HakazaHus. [IpuMeHSJIOCh Ha
BCEX TEPPHUTOPUAX, HAXOAUBIIUXCS I10J] BJIACTHIO
muHactuu un (1644-1912).

Banxy6 — nieTeHbIH U3 TPOCTHUKA IIUT.

Bapmuua — 351eMeHT IJieMa, 3aKPbhIBAIOIIUN
IIeI0 ¥ TOPJIO BOUHA.

[To KOHCTPYKIIUM MOKET OBITh KOJIbUYKHBIM,
JaMeJIIPHBIM (M3  COIIHYPOBAHHBIX  MEJIKHX
CTQJIbHBIX IJIACTHH), JIJAMHHAPHBIM (U3 JITMHHBIX
TOPU30HTATBHBIX IIJIACTHH, COIITHYPOBAHHBIX MEXK-
Iy co0011), IJIaCTUHYATO-HAIIUBHBIM (M3 MeTaJlJIh-
YEeCKUX WJIM KOXKAHbBIX IJIACTHH, 3aKPEIJIEHHBIX Ha
TKAHOM OCHOBE) MJIM CTE€raHbIM, U3 TOJICTON TKaHHU,
IIPOCTETAHHOU B MHOTO CJIOEB.

Buney — neranp npubopa KUTANUCKOTO KIIMH-

KOBOTO OpYXHUSI — MeTayuimdeckas o0oHMuUIa,
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MmydTa, ycuauBamiias pyKoATb y rapZbl. B Anon-
CKOM OpYKUU el cooTBeTcTBYyeT MmydTa ¢hymu. Cm.
dymu.

Bupodynau —
npocrpaHeHHbIH B I'yikaparte u IOxuoit Wupuu,
BCTpeuaeTcs KakK CTaJbHOM, TaK U POTOBBIH, /epe-
BSIHHBIU.

OXOTHHYUU OyMepaHr, pac-

Buyszaua (KUT. «BUJIBI», «IOACTaBKa IO
KHCTb») — [[eJIBHOMETAJLIINYECKOe
yrmapHo—apobsmee opyxkue ¢ U-o6pa3Hoil rapaou

KHUTaMcKoe

Y MacCCUBHBIM HaBepIIIHEM, KaK IPAaBUJIO, U3TOTOB-
JIEHHBIM B BHUJIe KyDa co cpe3aHHBIMHU yryiamu. 13-
BecTHO Takke B flmonnu u Ha OxuHase. CMm. cail.

Buuea (WHI. «KajJio CKOPIIHMOHA») — KHH-
JKaJl CO CJIeTKa U30THYTBIM KJIMHKOM U PYKOATBIO
B ¢popme netsu. Cuurtasncsa usnobIeHHBIM OPYKHU-
€M JIYIHUKA.

Bxyodic (o umeHu ropoza BIutate lyka-
paT) — XOJIOJHOEe OpY’KHe, COCTOsIIee U3 IMOJIyMe-
TPOBOM PYKOSATHU U MAaCCUBHOTO KJIUHKA C JBOUHBIM
U3TUOOM.

B3itdoy yucumn (kut. «cemb 3Be3n CeBepHO-
ro KoBmia») — KUTAaHCKUH JIEKOPATUBHBIA MOTHUB
B BHJIE CEMH TOYEK/OTBEPCTUH, CUMBOJIH3UPYIO-
muii co3sesaue Bosbiodn Measegunsl (kut. Ce-
BepHbId KoBII), HacejleHHOe IyXaMH, IOKPOBHU-
TeJIbCTBYIOIIMMHU BOMHAM. BiaromoskesiaTesbHBIN
CHMBOJI, YaCTO N300parkaeMblil Ha OPYKUU.

Bbanb (KUT. «IJIETb») — KHUTAWCKOE yAapHO-
npobsiee opyxkue ¢ 60eBOH YacThio B BUJIE IIPyTa
Kpyrsoro cedeHusa. MHorma odopmisercs B BHAE
cTebs1 6aMOyKa ¢ MOUePKHYTHIMH COWIEHEHUSIMU
KOJIEHIIEB, WJIN MMeeT JIETKYI0 KOHYCHOCTb. MoKeT
HOCUTHCS B HOXKHAX HA MOSICHOU mopTyIee. Berpe-
YaeTcs B OAWHAPHOM U IIADHOM BapHaHTaX.

Bsaoy3rit — oxpaHHas KOHTOpa B (eojaib-
HOM U paHHepecmybnukanckoM Kwutae. Baouysioil
obecrieynBasM IEPEBO3KY TPY30B U IMACCAKUPOB
B HECIIOKOWHBIX paloHaX, OJIHAKO, KaK IIPaBHJIO,
yCcIex uX JIesiTeJIbHOCTU 3aBHCEJI HE CTOJIBKO U He
CKOJIBKO OT 60€BOr0 MacCTEPCTBA OXPAHHUKOB U Ka-
yecTBa UX BOOPY:KEHUSA, CKOJIBKO OT CBsI3eH BJa-
JleJIBIIeB OXPAHHBIX KOHTOP C JIMZ€PAMU MECTHBIX
0aH[ 1 YUHOBHUKAMU.

Baodscpa (tub. dopudxxce) — mudosoruiecKkoe
U PUTYaJIbHOE OPY’KHe, CHMBOJI MOJIHUH, TPOMO-
BOTO KaMHsI, ajiMa3a. B MHAUNCKOU MHUGDOJIOTUHN
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8adxcpa siBJISIETCSI OCHOBHBIM OpY3:KHeM 60ra—rpo-
MoBep:kIla HAPEI B ero 60pbbe ¢ IPOTUBHUKAMU
60oroB — acypamu. Ilo Tpagunuu 3TO MOIIHOE OPY-
JKUe, coeIMHSIIee B cebe cBOHicTBAa Meua, OyIaBbl
U KOTIbsl, CHMBOJIU3UPYET CUJIYy U TBEPAOCTD JIyXa.

Bepugopaa — TOIIOp WJIHN Tecak, HUCIOJIb3ye-
MBIH JIJISl 2KEPTBOIPUHOIIEHUH.

BuH YyH®b — LIHUPOKO PpaclpoCTpaHEHHBIN
CTHJIb KHUTAWCKUX OOEBBIX HCKYCCTB, OTJIMYAIO-
IIUHcA SIPKO BBIPAKEHHOUN INPUKJIAJHOU HAIpaB-
seHHocThi0. [To Haubosiee HOCTOBEPHBIM JaHHBIM
nmosiBHUJICA BO BTopou nosoBuHe XVIII B. B I0xxHOM
Kurae. [ToMmuMo ymapHOH U OGPOCKOBON TEeXHUKHU
HCIIOJIB3YET 3HAUUTEJbHBIH apceHasl TPaJUI[UOH-
HOTO OPY?KHS, B T. Y. HapHbIe Tecaku-6abouku. Cm.
xydedao.

Bodao (peanoaoKuTeIbHO 9BPEMU3M OT 80-
dao, KUT. «ATNOHCKUHA Meu») — JABYpPy4YHAas AJIHH-
HOKJIMHKOBAas cabJisl, COCTOSBIIAA HA BOOPYKEHUU
3ejleHOBHAMEHHBIX BOWCK uMmIiepun L{uH, Habu-
paBIIuxcs U3 STHUYECKUX Kuraiinen. KoHCTpyk-
THUBHO CXOJ[HA C AMOHCKUMHU 00pa3laMu JITHHHBIX
Meuel, B 3eJleHO3HAMEHHBIX BOHCKax HUMeJsa Psij
perjaMeHTHPOBAHHBIX PAa3HOBUAHOCTEH, He3Ha-
YUTEIbHO PA3JIMYABIINXCSI MEXIy coO0U JTUHOU
KJIWHKA U PYKOSITH, a TAKXKe IeTAJISIMHU OT/IeJIKH.

I'apda — uactp 3deca, 3amuINaIAg YaCTh
pyKH.

TI'onomensb — nockast 60OKOBast YaCTh KJIIMHKA.

I'oy — TpaAMIIMOHHOE OPYKHEe KUTANCKUX Ooe-
BBIX HCKYCCTB, cOUeTalolnee MPsIMOU KIJIMHOK, 3a-
KaHUYMBAIOIIUICSI KPIOKOM, CO CJIOXKHOW Tapjou
MOJTYJIyHHOU (pOPMBI U HaBepIIneM B BUjie KOIlei-
HOT'O HAaKOHEYHWKA. ['ap7ia 1 HaBepIIne SABJISIOTCSA
JIOTIOJIHUTEIbHBIMH MOPAKAIOIIUMHU 3JIeMeHTaAMU.
CuuraeTcs, 4TO MEPBOHAYAJIBHO 20y IOSABUIIUCH
B CpeZie aJIelITOB CEBEPHBIX CTUJIEH HAITMOHATBHBIX
60eBbIX HCKyccTB KuTas, HO K HAaCcTOAIIEMY BpeMe-
HU PACIPOCTPAHWINCH U CPefU aJIeNTOB IOXKHBIX
cTuiieil. MoKeT IpUMEHATHCA B OITMHOYHOM U Iap-
HOM BapuaHte. CM. wyaH 2oy.

TI'oyasiib — TpPaUIIOHHOE Opy’KHe KuTai-
CKUX OOEBBIX UCKYCCTB, B HACTOAIIEe BpeMs IIpPeJ-
cTaBisiolee coboil 60eBo¥ cepIl ¢ TapAoi pa3zHOU
¢dopmpbl.

I'owy — HasBaHUEe IMPOIMATAHAUPOBABIINXCS
MPaBUTEIbCTBOM pecnyOsuKanckoro Kwuras Ha-
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OUOHAJBHBIX O0EBBIX HCKYCCTB B 1920—1940-X IT.
Cm. ywy.

TI'yngy (xut. «<yMeHUe, CHOPOBKa», TXK. «CBO-
0omHOE BpeMsi») — CJIOKHO IEPEeBOTUMBIA KUTaU-
CKUU TepMUH, OTHOCSIIUICSA K ITyOUHE MOCTUXKe-
HUA aZIelITOM TOTO MU WHOTO BUJA AeATEIbHOCTU
OCHOBHBIX, 6a30BBIX IIPUHITUIIOB CBOEU JIeSITETbHO-
CTH, B T.4. B 00JIACTH TPAAUIHMOHHBIX OOEBBIX HC-
kyccTB. B EBpornie u CIIIA 3T0 c710BO B MCKa*KEHHOM
Buzie KyHTDY (TK. KYyHPY) UCIIOIb3yeTcs 11 060-
3HAYEHUsI TPAJUIIMOHHBIX KUTAUCKUX OOEBBIX HC-
KYCCTB.

I'ypda — wieiimo, cocrosiliiee U3 JBYX H30-
THYTBIX 3yOYaThIX JIMHUH. BeTpeuaercss Kak Ha
WHIAWHCKHUX, TaK U Ha KaBKa3CKUX KJIMHKaX. Ilep-
BOHAYAJIPHO IOSBUJIOCH HA cabJsX aBCTPUUCKUX
MAaCTEPCKUX, U3TOTABJIUBAIOIINX KIUHKH JIJISI BOC-
TOYHOT'O PBIHKA.

JTaba (ot xut. 0aby, «AOMOTKAHAsA XOJICTH-
Ha») — BUJI IJIOTHOM JIEeNIEBOM KUTAMCKOM XJIoII4da-
TOOYMaKHOU TKaHHU, OOBIYHO YEPHOTO WJIM CHHETO
nBera. lcrmosp3oBasach MPU HM3TOTOBJIEHUHM Ha-
OGOPHBIX IPEBKOB JJIsI KON, MUK U IPOYETO JPEB-
KOBOTO OPYKHUS.

adao — 1) npeBkoBas cabiisi, u3BectHast B Ku-
Tae He mo3aHee VII B. H. 3.; 2) MIUPOKas U TAKeIasd
JIBypy4YHas cabisa c Qaybli—eIMaHbl0, PYKOATH
KOTOPOU 3aKaHUMBAJIACh KOJIbIe0Opa3HBIM HaBEDP-
mueM. [TosgBuiacek B mocsienHeil yerBeptu XIX B.
U npuobpesia UCKJIIOUUTEIBHYI0 IOIYJISAPHOCTD
B HAposie cO BpeMeHH bBoKcepcKoro BOCCTaHUSA
(1898-1900), cTaB OCHOBHBIM IEXOTHBIM KJIMHKO-
BBIM OpYXHEM KUTAHUCKOU pecryO0JUKaHCKOH ap-
MHUU B 1920—1930-€ IT.

Jlao — corjiacHO yHUBEPCAJbHOU KUTaNCKOU
KJaccupUKAIUU XOJI0THOTO KJINHKOBOTO OpYKUf,
n060e opyxKue, uMemwIlee oAHO Jye3Bue. K Hemy
OTHOCATCA cabJyiu, IMAIIKU, KAMaHbl, TaJally,
HOXH U T. [I.

JDicamadxap — «HeCyIui cMepPTh», OJHO U3
PaHHUX Ha3BAaHUM KUHKaJIa THUIA KaTap.

acapap maxua — ycToiiunBoe BhIpaKeHUeE,
o6o3HauawiIee B CeBepo-3anagnou MHaum 1mepe-
MOHHUAJIBHYIO OyJIaBy, CIY>KAIILYIO MOAIOPKOHN IJIs
pyku. Taxske dxcagdpap maxueil Ha3pIBAIOT OIIPEJIE-
JIEHHBIH THI PYKOATU MAAb8ApPA, UCIOJIb3yeMbIH
KakK MmoAmopka mof pyky. lllunutckuit TepMuH ma-



Kus obo3HauaeT «OJIATOPOAHAS OCTOPOKHOCTBHY;
maxus MOKeT IPUMEHSTbCA JJs obecredeHus
JIMYHOU U 001eCTBEHHON 0€e30I1aCHOCTH.

/Jloa — npofonbHBIN ken00 Ha KJIMHKE, CIIy-
JKAIMUU 71 TIPUAAaHUsA HeoOXOJUMOU KECTKOCTH
KJIMHKY U YaCTUYHOTO 00JIErYeHUs er0 MacChl.

JTopuice — cm. sadxcpa.

yoancka — rap/sl,
MaJIbIbl PyKH GHEeXTOBAIBIIUKA.

Eamamdb (0T yaraTalickoro 24AMaH) — paciiu-

qacCTb IIPUKPbIBAIOIIaA

peHle KOHIIa KJIMHKA; pa3jIMvaloT eJIMaHb, 3aTO-
YeHHYI0 ¢ 00eMX CTOPOH, U T. H. (ajbli—eJIMaHb,
KOT/Ia 3aTOYKA CO CTOPOHBI 00yXa OTCYTCTBYET.
J11s1 KUTAHCKOrO0 KJIMHKOBOTO OPYXKHUsI XapaKTepHa
danpiI-e1MaHb.

3aznan (OyKB. «KJIFOB BOPOHA») — HHAUNACKUHN
60€eBO TOMOP C y/IAPHOU YaCThIO B BHE MITUYHETO
kJaoBa. EBponeiickuMu aHasoramMu sIBJISIIOTCS KJle-
Bell 1 uekaH. CM. kz1egely, UeKaH.

3upax kypma — KOpOTKasl KOJIbUYKHas Py-
baxa.

HHb-aM — 04HO U3 OCHOBOIOJIATAIOIINX IIO-
HATUH KuTalckol ¢dumocoduu, obozHaUaroliee
€ZIMHCTBO U 60pbOY poTHBOMIONIOXKHOCTEN. ['padu-
Jecku m300pakaercss B BUJE JBYX IMPUJIETAIONIUX
JIPYT K IPYTy 3alATBIX YEPHOTO U OEJI0TO I[BETA,
o0pasyomux MOJHBIA Kpyr. B uepHOM 3sieMeHTe
rpadeMbl, OJIUIETBOPAIONIEH TEMHOE, MATKOE, XO-
JIOJTHOE, TIACCUBHOE JKEHCKOEe HAYaJIO UHb MMEeTCs
Gestasg TOYKA, OJIUIETBOPSAIONIASA HATHINE 3aPO/IbI-
IIa MPOTHUBOIOJIOKHOU CBETJION, TBEPAOU, TOpsi-
4Jell, aKTUBHOU MYKCKOH DHEPTUU SH, U HA00OPOT.
CwM. apea-6uaue.

Kaman — nyk.

(kunOxcapau) — 060w0m00-
CTPBIM KHUHKaJI C IBOUHBIM M3ruOOM U rpHUOOBHUI-
HOU PYKOATKOH (HAKJIAJIKU PYKOATKU, KaK IIPaBHU-

Kxauoxcapau

JI0, BBITOYEHBI U3 KOCTH), IPOUCXOAUT U3 OpPUCCHI.
Kxanoacap — 006010/T00CTPBIH
KUH3KaJI ¢ UBOTHYTHIM KJIUHKOM.

BOCTOYHBIH

Kapo — BOCTOUHBIN OJTHOJIE3BUHHBIN MPSIMOU
HOXK.

Kamamna — pyivHHas sSinoHCKasl JIBypy4YHas ca-
07151, TPAAUIIMOHHO WMeHyeMas B OT€UYEeCTBEHHOH
OpY’KHEBEIUECKON JIUTEPATYPE MEUOM, OABHUIACH
B XV B.

Kamap — vHAUHCKUH 00010J00CTPBIN KMHKAJT
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¢ H-0b6pa3Hoil pyKOATHIO, BHIIOJHEHHON B BHAE
IByX neperyiaaud. Cm. dxcamadxap.

Kupax (1. Kupau) — NJIUHHOKJIUHKOBOE KO-
JTole—pyosinee WHAUMCKOEe OpYy:KHe CO cJIerka
U30THYTBIM KOHIIOM, HMEIOIee JUHUI0 3aTOUKH
C BOTHYTOH CTODOHBI, MOXKET TaK)Ke UMeTh I10JIy-
TOPHYIO 3aTOUKy. 13110671eHHOE Opy:Kue Mapart-
XOB.

Kaegey — TOIOpP C KJIIOBOBUAHBIM KJIUHKOM.
CM. 3azHan.

Kopa — 60J1b1110#1 BOTHYTHIH T€CAK HAPOTHOCTH
I'YPKXOB, NIPOXKHUBaloIeil Ha Tepputopun Hemasna.
KiimHOK Kopbl COBEPIIEHHO HE IPUCIOCOOIEH 1A
VKOJIa 32 CYeT 3HAYUTEJIBHOTO PAaCHIUpPEeHUs B IIO-
ciaefHel TpeTH, IPUAIOIIET0 OPYKUI0 OIPOMHYIO
CHWJIy IpU HaHeceHUW pyOamux ynapos. Ilo cBu-
JIETeJILCTBY TAKOT'0 MPU3HAHHOTO CIIEI[UAJINCTA 10
HCTOPUH UHAUMCKOTO OpYyKUsf, KakK Jopfia JrepTo-
HAa, XOPOIIIO IOCTABJIEHHBIM yAapPOM KOPbl MOIKHO
OBLIO pa3pyOUTh HAZBOE OBILY OAHUM YZApOM.

Kogdmeapu — naauiickas TexXHUKa yKpalile-
HHUS CTQJIBHOU ITOBEPXHOCTH 30JI0TOM WJIM Cepe-
6pom. Ha moAroToBjeHHYI0 IOBEPXHOCTH IITH-
XeJleM HAHOCAT «CETKy» M3 YaCThIX IOIEPEUHBIX
JIMHUU. 30JI10TasA TPOBOJIOKA B/IABJIUBAETCS B «CET-
Ky», HaTpeBaeTCs U MOJIUPYETCA.

Kcugpoc — npeBHerpedyeckuil mpsamMou o6oro-
JIOOCTPBIN M€Y C JUTMHOU KJIWHKA OKOJIO 60 CM.

Kyaity3svl — najoyku sl €bl, MOIJIH W3-
roTaBJINBATHCA U3 MeTayia (cTanu, JIaTyHH, cepe-
6pa), uMeTh pa3Hble pazmepbl. CTaabHBIE KYaiiy3wl
3aYacCTyI0 HCIIOJIb30BAJINCH KaK OPY:KHUE CKPBITOTO
HOIIIEHUs, 0COOEHHO a/IelTaMHi KUTAUCKUX TPaZy-
IHOHHBIX 60EBBIX UCKYCCTB.

Kyit — nexopaTUBHBIH MOTHB KUTAMCKOTO Ha-
POHOTO HCKYyCCTBa, n300parkaonui Muduyeckoe
JKUBOTHOE B BHjle ObIKa Ha ojiHOU Hore. Kyil cum-
TaJICS TOKPOBUTEJIEM JOXK/SI U CHJIBHOTO BeTpa.
VHoraa B iuTepaType ero UMeHyI0T IPAaKOHOM.

Kxyxpu (xkyxpu)— yHUBepCaIbHBIH 00eBOH
1 pabouynii HOXK HAPOJHOCTU TYPKXOB, IIPOKUBAIO-
et Ha Tepputopun Hemasa, nMeeT KJIMHOK C BO-
THYTBIM JIE3BHEM.

KyHnOamM — TexHUKa 3aKpeIIeHUs JIparoleH-
HBIX KAMHeU Ha OCHOBY I0BEJINPHOTO U3/eIUs B Ka-
crax. Kymap — cm. karap

Kxauoda (kyHda) — K1accu4ecKui WHIAUUCKUN
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Med, UMeeT MPSIMOU KJIMHOK CO CJIerKa pacliupeH-
HBIM KOHI[OM, HAIIOMHUHAIOIUM S3bIK HJIH KOH-
YUK TaJICTYKa, 3aTOYKA OOBIYHO MOJIyTOPHAasi, 06yX
VCUJIEH HaKJIETaHHBIMU IoJsiocaMu. Kak mpaBuiio,
UMeeT PYKOATDh TUIIA « UHAUMCKAS KOP3UHa».

Kro—2ynmo — apmeiickoe KJIUHKOBOE Opy-
J)KUe, TPUHATOE Ha BOOPYKEHUE JJISI TeHepaib-
ckoro u ournepckoro cocraBa BC AmoHckoir mm-
nmepud B 1875T. B OCHOBE KOHCTPYKIIMHU JIEKAIU
3JIEMEHTHI TPAUIIMOHHOTO AMTOHCKOr0 Meua mamu
u D-ob6pasHasa rapja eBpoOIlelicKoro Tuma. 3aya-
CTYI0 UMeJIU CTAPUHHBIN KJIWHOK PYYHOU paboTHI,
0OPMJIEHHBIA B COOTBETCTBUHU C YCTABHBIMH TpeE-
OOBAHUSIMH.

Jlanzema (dp. nranzem) — vacThb ddeca, pac-
ITOJIOJKEHHAS BAO0JIb KJIMHKA.

JIyn — natunansll apakoH. C nepuoga Mun
(1368-1644) sABIsAICA HCKIIYUTEJIbHBIM CHMBO-
som mMmnepatopa Kuras. Co BpeMeHeM cTajl OJl-
HUM M3 CAaMbIX U3JTI00JIEHHBIX KUTAUCKHUX JeKOpa-
THBHBIX MOTHBOB. 3a4acTyI0 €ro MpUMEHSIN AJIs
YKpalleHUs1 9KCIOPTHBHIX TOBapoB, ¢ XIX B. cranu
IIUPOKO KCIIOJIb30BAaTh B KaueCTBEe OPHAMEHTa Ha
KJINHKaX cabeslb.

Jhoedao (kur. «cabiyii UBOBBIM JIMCT») — KH-
Tarickas cabiisi c He3HAUUTEIbHBIM IIJIaBHBIM U3TH-
O0M KJIMHKA U PYKOSITHIO, HAKJIOHEHHOU B CTOPOHY
sne3pus. [losBuiachk B nmepuoj H0anp (1271-1368)
MOJT BJIUSHHUEM IeHTPaJbHOA3UATCKUX 00pasIloB
KJIMHKOBOTO OPY’KHf, 3aHECEHHBIX B Kutail mMoH-
ronamu. Ilosbp30oBasach HCKJIIOUYUTEJTBHON IIOIYy-
JIAPHOCTHIO BO BCE IEPHUOJBI CBOEr0 OBITOBAHUS.
CiyioBOCOUYETaHUE «UBOBBIA JIUCT» (/2110 €) UCIIOJIb-
3yercs B Kurae 11 0603HaYeHUs IJIABHO U30THY-
THIX OUYEPTAHWI, HAIIOMHUHAIOIIUX BHEITHUH KOH-
TYyp UBOBOTO JIUCTA.

JIan (B cTapbIX PYCCKUX TEKCTAX AAH) — TPAJH-
nuoHHasi Mmepa Beca B Kurae. CoBpeMeHHBIN /151H
paBeH 37,3 p.

JIany3e2yHv — KuUTaiickoe yaapHO—po0s-
II[ee OpYy’KHUe, COCTOSINEee U3 JIByX IIECTOB, COEU-
HEHHBIX KOPOTKOU IIeNbI0 WJIM BepeBKOU. MOKeT
UMETh METAIJINYECKYI0 OKOBKY 10 KOHIIAM IIECTOB.
CymiecTByeT B [pEBKOBOM BapUaHTE — C JTMHHBIM
IIIECTOM-ZIPEBKOM U KOPOTKHUM IIIECTOM-OMJIOM, a
TaK)Ke€ B YKOPOUEHHOM BapUaHTE, C O0EUMH CEK-
UMY OAUHAKOBOHU JJINHBI. KUTaliCKUH BOEHHBIA
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TeopeTuk XI B. 1I33H I'yHIAH cumTas, 4TO ApeB-
KOBBIA /HbY3€2YHb TPOUCXOAUI OT Ilema i
obMoJioTa 3epHa. B ApEeBKOBOM BapHaHTE HCIIOJIb-
30BaJICSI B KOHHUIIE U IIEXOTE, B YKOPOUEHHOM Ba-
puaHTe — ajienTaMu OOEBBIX MCKYCCTB. 3aUMCTBO-
BaH B Kopee, Monrosnu, Anonnu u Ha OKuHAaBe.
CMm. HyHmAaky.

JIanb — cep, B T. 4. 60eBoH. CM. 20YA5Hb.

Maxapa — MOpPCKOe CyIIecTBO B MHAUNCKOH
mudosoruu, o0beAUHAET B cebe YepThl KPOKOIH-
Ja, nenb(uHA, CJIOHA U HEKOTOPBIX APYTUX JKUBOT-
HBIX, BaxaHa (e3/10Boe KHUBOTHOe) 6ora BapyHbl.

Munby3aHb 0aou3aHsb (KUT. «HAPOJHBIE
MeuH U caban») — HeperjaMeHTUPOBaHHbIE 0Opa3-
I[BI Meuel u cabesb, MacCOBO M3TrOTABINBABIINECS
JUIST HYXKJI HaceJeHHUs KUTAUCKUMU OpYyKeWHU-
KaMHU B Ye3JHBIX TOPOAAaX U OOJIBIIUX JIePEBHSAX.
Kak mpaBusio, codyeraloT B cebe NPU3HAKU pas-
HBIX PpEerJIaMeHTHPOBAHHBIX OOPA3LOB XOJIOAHO-
TO0 OPYKHUS, ABJISIACH IJIOZIOM TBOPUYECTBA KaXKJ[0-
ro KoHKpeTHoOro macrepa. C TpyZoM IOAAAIOTCSA
k1accudUKaNUU, OJHAKO B T€YEHHUE JIIUTEIHHOTO
Iepuosia BpeMeHHU CIIOCOOHBI PAa3BUTHCS B HOBBIE
BUJIbl KJIMHKOBOTO OPY:KHUS — CM., HAIpDUMeD, H10-
83tidao, HI3pdao, dadao.

My2yHnb — opyXue TPaJAULIUOHHBIX KHUTaM-
cKkuX OOEBBIX HCKYCCTB, IIpeJCTaBJsAmoIlee coO0M
JIEPEBSIHHBIN IIECT, KOTOPBIH B 3aBUCUMOCTH OT
CTWJIS, PETUOHA U MEePUOJa MOT UMETh MeTaJlInye-
CKHe OKOBKM Ha KOHIIAX U Jla’ke KOPOTKUHU MeTa-
JINYECKUHA HAKOHEYHUK.

MbaituxcoHby3aHb (KUT. «CTpejia CINBOBast
WTJIa», WIN «CTPeJia B BUJE UIJIbI, H30THYTOH, KaK
OpOBb») — BUJI KUTAHCKUX OOEBBIX CTPEJI C JIAHIlEe-
TOBHUJHBIM HAKOHEUYHUKOM. I3BECTHBI He MO3/THEE,
yeM ¢ mepBod mosioBuHbI XVII B. UMesnn mupokoe
pacmpocTpaHeHUe B IIEPBYI0 IOJOBUHY IepUOAa
HuHu (1644—1912).

Haza — vuduyeckoe 3MeenozobHOe Ccylie-
CTBO, B MHAYH3Me HEPEJIKO OIKCHIBAETCS U H30-
OpaskaeTcsl C 4eJIOBEUECKOW TOJIOBOM W 3MEUHBIM
TeJIOM; B OyZu3Me CUUTAeTCs 3allUTHUKOM yde-
HUS ¥ CHMBOJIOM MYJIPOCTH.

HazaH — cabiisi ¢ BOIHOOOPAa3HBIM WJIH 3Mee-
BUJHBIM KJIMHKOM.

HaHnocHuk — 4YacTh IUIeMa, IpeaHazHadeH-
Hasg JAJA 3almuThl Jjuna. I[lpexacrasiser coboi



V3KYI0 IJIACTHUHY, IPUKPBIBAIOIIYI0 HOC.

Hapyu — yactb gocrnexa, 3aluanInas Ipesi-
IUIeYbe, MO0 KOHCTPYKIMU OBIBAET KOJIbUYKHBIM,
CTeraHblM, TOMOT€HHBIM (M3 KPYIHOU IIJIACTUHBI
MeTas1a Wiu GOPMOBAHHOU KOXKU), JE€PEBIHHBIM.
Cwm. 6asybano.

Hynmsaxky —
OpY?KHEe YAApHO—APOOIIIero AeidCcTBUA. DTUMOJIO-
rus cioBa HesicHa. CM. asHU3e2YHb.

O0yx — Tymnasi 4acThb KJIWHKA, ITPOTHUBOIIOJIO-

AIIOHCKOE BCIIOMOTaTeJIbHOe

JKeHHas JIE3BUIO.
Hroest0ao (kut. «cabis ObIYUHA XBOCT» ) — K-
Talickas cabsisi ¢ yMEpeHHOH KPUBU3HOU KJIMHKA,
IIOJIYTOPHOU H30THYTOU PYKOATBHIO, JTUCKOBUIHOU
rapZoil 1 3HAYWUTeJbHOU Qaibli—eaMaHbio. IIpo-
TOTHUIIBI H}063110a0 OoABUINCH B KOHIe XVIII — Ha-
yasie XIX BB. B okoHUaTesibHOM BH/e KOHCTPYK-
U cabsu ciaoxkunack k 1880—wm rr. IlpumeHnssnach
IIPEUMYIIECTBEHHO B KQaUeCTBE  TPaKIaHCKOTO
OPY?KHSI, XOTSI U3BECTHHI (PAKTHI HCIIOJIH30BAHUSI
ee U B Bolickax KoHIla mepuoja [un (1644—-1912) —
Havasia pecnybJIMKaHCKOTO mepuojia (1912—1949).

Hioapdao (xkut. «cabyist 6pIdbe yX0») — pa3Ho-
BUZIHOCTb cabyiu H083lldao c rumnepTpodupoBaH-
HOU (paypII—esIMaHbI0, BBIZIEJIEHHOU YIJIOBATHIM
BBICTyIIOM Ha 00yxe KJauHKa. [losIBMJIACH B KOHIIE
XIX — mauase XX BB. B KaueCTBe OPYKHsA OOEBBIX
HCKYCCTB U CAMOOOOPOHBI, OOJIBIIIOTO PACIPOCTPa-
HEHU He MOJIyIUIa.

ITanbxywoy (KUT. «Tapeyka, 3alluNaroIias
PyKy») — KuTaiickas rapjla Ha KJINHKOBOM WJIU
yAApHO—APOOSIEM OPYKHHU, a TaKXKe JIPEBKOBBIX
cabJysAxX, JUCKOBUJHASA WJIM MHOTOYTrOJIbHAsA, 3a-
YacTyo ¢ oTOOPTOBKOM, HANIPaBJIEHHOH B CTOPOHY
OCTpUS KJIHNHKA, UTO JIeJIaeT ee MOX0KeH Ha Tape-
Ky WJIM TIOJTHOC.

ITapma3san (npomasaH) — KOJIOIIEE TPEBKO-
BO€ OPY?KH€e, PA3HOBUIHOCTD KOIIbS.

ITamucca — 0XHOUHAUUCKUA TpsMoU 0060-
I0JIOOCTPBIN M€Y C KJIMHKOM, CJIETKA PAaCIIHPSIO-
IUMCSA K KOHIy U JUIMHHBIMU JjaHreramu. Cwm.
AaHeema.

ITywm—xap — nepcujackoe Ha3BaHUE I
YAAPHO-APOOSIIETO OPYXKUs, UMEIOIIETO YAAPHYIO
4JacTh B GOpMe KUCTU PYKH.

ITewrka63 — TUI U30THYTOTO KUHKAJIA, TOJIY-
4YUBHINHM pacupocrpaHeHue B Mpane, Uunuu, Ad-
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ranucrane. Ilewkab3 He uMeeT rapjpl, T—obpas-
HBIH B CEUEHUH KJITUHOK C ABOMHBIM U3TUOOM PE3KO
Cy’KaeTcs K KOHITY.

INunapma (nanapda) — TOPOXOBOU 3apsij
B METAJUINYECKOM IJIN TJIUHAHOM COCYZAE, IpH-
MeHsABIIUIcA B no3/Hee CpenHeBekoBbe u HoBoe
BpeMs IS IOZ[PHIBA BOPOT YKPEIJIEHUH.

ITaromadic (ot Gp. «Iepo») — yKpalieHue Ha
IIJIeEMe U3 MepbeB, MpeJHa3HAYaI0Ch B T. Y. JJIA
ompejieJIeHUsI CTaTyca U PAacIO3HABAaHUSA CBOMU-
qyKOHU.

IToOmox — Meta/uTn4yeckas OKOBKA Ha KOHIIE
JIpEBKA KOIIbsI WJIU WHOTO BH/A JAPEBKOBOTO OPY-
KU, TPOTUBOIIOJIOKHOTO 60EBOM YaCTH.

ITydao (KUT. «IIPOCTON MeY» WU «OOJIBIION
Me4») — OJHAa W3 PAa3HOBUJHOCTEW KHTAHUCKUX
JIpeBKOBBIX cabenb. COCTOsIIA HA BOOPYKEHUU 3e-
JIeHO3HaMeHHBIX Bo¥ick umnepuu [{un. Cm. dadao.

ITynaoeap (Tx. nyaveap, nyaeap u nyayap) —
cabnsg adraHCKOTO THUMA C KPUBBIM HJIH CJIerKa
W30THYTHIM KJINHKOM. KOHIIBI rap/ibpl ny.108apa ot-
KOBAaHBI B BU/I€ CTHJIN30BAHHBIX [PAKOHBUX T'OJIOB
U 3aTHYTHI B CTOPOHY OCTPHUS KJIMHKA, HaBEpIIHeE
sdeca chepuueckoe uau noaycpepudeckoe.

ITxénoocon —
HsBIIHECH JIIsT OeCIOKOosIIed Bpara CTpeabObl Ha
6osipiioe paccrossHue. [I0CKOIbKY UX IPUMEHEHUE
¢ OOBIYHBIM JIYKOM OBLJIO HEBO3MOXKHO, KOPEHUCKHE

KOPDOTKHE CTpeJsibl, IIpuMe-

BOWHBI UMEJIN IPU cebe CrernajlbHbIN Kea100—Ha-
[IPaBJIAIOILYI0, COBIAAAIONIIYIO IO JJINHE C O00OBIU-
HOU CTpeJIoN, HAKJIaJbIBAEMYIO JIJISI BBICTpEJsa Ha
ayk. CTpesia nxéHOXCOH YKJIAAbIBAIACh B 3TOT JKe-
JI00 ¥ BBIIyCKasach OOBIYHBIM criocoboMm. Bo Bpe-
M3l TIOJIeTa CTpeJia nxéHOX#coH ObLIa Malo3aMeTHA,
YTO 3aTPYAHSIO YKIOHEHUE OT Hee Jlaxke Ha 60JIb-
IO JUCTAHIIVU.

IIs3iidao — obiee Ha3BaHUE KJIMHKOBOTO OPY-
JKHUsI, HOCUMOTO Ha IOsSCHOU IOPTyIee, Pacipo-
crpaHuBIieecs B nepuox Lun (1644-1912).

Pe-mu — Ttuberckuili TepMuH /s 0003HaAUe-
HUs JJIMHHOKJIMHKOBOTO oOpykus Boobme. Co-
rinacHo nauHbiM [O.H. Pepuxa, mpumensica ais
0003HaYEHUs OJHOJIE3BUUHBIN NMPSIMBIX KINHKOB
C BBIPa’KEHHBIM OCTPHEM.

Puxacco — cekiys KJINHKA y er0 OCHOBaHUA,
JIUIIEHHAS 3aTOUKU.

Cait (an. «mmuabKa JJsi BOJIOC») — YAAapHO-
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Jipo0siee opy:Kre B IMOHCKUX U OKUHABCKUX Ooe-
BBIX MCKYCCTBaX, HAIIOMHUHAIOI[ee He3a0CTPEHHbBIH
ctuiier c¢ U-obpasHoii rapzoii. IIpoucxokaeHue
3TOTO0 OPYKHA JUCKyccuOHHO. CM. buusaua.

Canzam — MacCUBHOE I0KHOUH/INHCKOE KOTIbe
CO CJIerKa U30THYTHIM HAKOHEUHUKOM.

Canvusze2ynv (KUT. «TPEX3BEHHBIM IEI») —
Opy:KUe KUTAWCKUX TPAAUIUOHHBIX OOEBBIX HC-
KyCcCTB, €O BTOpOH TmoJyIoBUHBI XIX B. MOTJIO
HCII0JIb30BAThCS B BOMcKaX. KOHCTPYKTHBHO MpeJ-
CTaBJISIO COOOM TPU KOPOTKHUX IIIECTA ¢ OKOBKAMU
0 060UM KOHIIaM, COeTUHEHHBIX MEXKIY cO00M KO-
POTKHUMU METAITMYECKUMH IEITSIMHU.

Cuaexxana — apceHaJ.

CumM-2yHmo — apMelicKoe KJIHHKOBOE Opy-
JKMe, MPUHSATOE Ha BOOPYKEHHE [JIs TeHepasib-
CKOTr0, 0(PUIIEPCKOTO U CEPKAHTCKOro cocraBa BC
SITOHCKOU UMITEPUU B 1935 T. U BBIMIYCKABIIIEeCs 10
1945 r. B 0CHOBe KOHCTPYKIIUH JIEKAIH DJIEMEHTBI
TPAAUIMOHHOIO SATOHCKOTO Meda mamu. Moriu
MMeTb CTaPUHHBIA KJIHUHOK, O(pOPMJIEHHBIH B CO-
OTBETCTBHUU C ycTaBHbIMHU TpebGoBaHusimMu. C 1937 T.
BBIIyCKajach B Bapuaute 7yia BM® noa Ha3zBaHU-
eM xati—2yHmo (6yKB. «MOPCKOH BOEHHBIH MeU»).
CuH-2yHmo ™ Kaii-eyHmo, UMeBIINEe KIUNHKH Ma-
IIUHHOU BBIJIEJIKYM, He MPU3HAIOTCA 32 KJlaccuue-
CKHe SMOHCKHE MeYU U B IIepBbI€ IOCIEBOEHHbBIE
OBl IOJIEKATN HUBBATHIO U YHUUTOKEHUIO KaK
CHUMBOJIBI SITOHCKOTO MIJIUTApU3Ma.

Csn00ao (KUT. «MaJbli HOX») — CEMEeHCTBO
KOPOTKUX KHUTANUCKUX HOKEH, BKIIOYAKIIUX HOXKHU
uansvdao, 230ao, Patidao v TPoOUYKe THUITHI MHOTOIIE-
JIEBBIX U CIENUATU3UPOBAHHBIX HOXKeh. CMm. ¢aii-
dao.

Taaveap (T:x. TyaBap) — UHAUICKaS cabiis, ee
a3dec UMeeT KPECTOBUAHYIO TapAy U JUCKOBHUIHOE
HaBeplye, yBeHUYaHHOE Moxycdepoii. B momo6HbIX
adecax 3aKpeIISIUCh KaK CUJIBHO U30THYTHIE, TAK
U TOYTHU NMPSMbIE KJIUHKH.

Tapxaw — xojy4yaH.

Teza (meexa) — nuauiickas cabsisi ¢ OYeHb K-
POKUM KJIMHKOM H, KaK IPaBUJIO, C PYKOATHIO, KaK
y maaveapa. CM. maawvsap.

Te wycya (KuT. «KeJe3Hble KOTTU») — KUTaU-
CKOe KOMOWHHPOBAHHOE yAapHO-Apobsiiee opy-
JKHe, KCII0Ib3YEMOE TaKKe B KAUECTBE OPY KHUsI JJIsI
06e30py’KUBaHUs U 3axBaTra MpPOTUBHHUKA. [Ipen-
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cTaBisieT cOOOH »KeJie3Hble KOTTH (IMOBUKHEIE, Ha
[IapHUPAX, WJIN HENOJABIIKHbIE) YKPEIJIeHHbIE HA
KOHIle KeJIe3HOTO NpyTa. lMeeT pyKOATh U rap-
Iy — TOJHOIEHHYI0 WJIW pyAuMeHTapHyI0. Kak
MPaBUJIO, HMCIOJIb30BAJIOCh B TPATUIIMOHHBIX KH-
TaMCKHUX OOEBBIX HMCKYCCTBAaX, a TAKXKE B KAUeCTBE
OpY:KUS CAMOOOOPOHBI U IMOJHUIIEHCKOTO OPYKU.

Tu — TuOETCKUU TepMUH [Isi 0003HAUEHUS
JUIMHHOKJIMHKOBOT'O OPY?KHUS.

Toudha — cM. wyaH 2yaiiy3ovl.

Tynbkoy (KUT. «IJIOTAIOIUH POT») — Xapak-
TepHas JJIsl KUTAaWHCKOTO KJIWHKOBOTO OPYKHSA Jie-
Tagb OQOPMJIEHUS B BHZAE MY(THI, Kpemslnencs
V HATHI KJIUHKA ¢ «A3BIKOM», 3aKPBIBAIOLINM YaCTh
Jle3BUA B IIepBOU TpeTH KJIMHKA, popmupys, Ta-
KUM obpasoM, mojobue pukacco. Y Meuedl Mora
UMeTh CUMMETPUUYHYI0O (HOPMY C ABYMs «sI3BIKa-
MH>», TPUKPBIBAIOIUMYU 002 JIe3BUsA, OJHAKO MEYU
C MYHBLKOY BCTPEUAIOTCA KpaiiHe penko. /laHHBIN
KOHCTPYKTUBHBIH 2JIEMEHT U3HAYAJIBHO OBLI Ipe-
Has3HAYeH JJIA IIPeOTBpalleHusa pa3bayThIBaHUA
KJIWHKA B HOXKHAX, a TakKe obeperajy BJIajiesib-
I[a OT MOPe30B IMPH MAHUMIYJISALNUAX C OPYKUEM.
K cepenune XVIII B. 3Ta neTasb crajla apXxaudaHoOU
u B XIX B. mpakTtuuecku ucuesaa. CM. pukxacco.

TyxouaH (KUT. «KOIbe BHE3AITHO BBIPHIBAIO-
II[Erocsi OTHsI») — OZIHA U3 PA3HOBUIHOCTEH PYUHHU-
eI, HOsIBUBIIasics B anoxy CyH (960—1279).

Tounait — NeXOTHBIN MUT KOHUYECKOU ¢op-
Mbl, TIJIETEHbIH U3 BETBeH U MOOeroB rubKUX pac-
TeHU#. B kavecTBe MaTepuana HCHOJIB3YIOTCS
MOAXOSAIINE PACTEHUsI KOHKPETHOTO PEruoHa —
Ha ceBepe Kurasg 5T0 uBa, Ha IOre — TIJIUITUHUA
U POTAHT, TAaK)KE MOTYT HCIIOJIb30BAThCS Pa3JIHMd-
Hble BHUJBI TpOCTHUKOB. [lommmo Kwutasa c XVI-
XVIII BB. HauuHaeTCsd PAaCIpOCTPAHEHHE IIUTOB
nogo6Horo Tuna B Kopee u Tuberte.

TounaiiGuH — BOUHBI, B KOMILJIEKC BOOpYKe-
HUA KOTOPBIX BXOJWJI IJIETEHBIM U3 pOTaHTa IIUT.
AHaJIOTUYHBI 3aIa{HOEBPONEUCKUM POHJAIIbe-
pPaM Kak 1o BOOPYKeHUI0, TaK U 0 33/1a4aMm B 6010.
B nepuoy Iy maunailbuH BXOAWIN B COCTaB JU-
BU3UHM KaXKJOT'O 3HAMEHHOTr'0 KOpITyca, KOTopas
KOMILIEKTOBAJIACh U3 STHUYECKUX KUTaHIeB (T.H.
XAHLY3IOHD).

Ykadao — sk3aMmeHanuoHHas ajebapja B Ie-
puoz IluH. ITosHOCTRIO M3TOTAaBIMBAJIACh U3 Me-



TaJuIa, IeJInjaach Ha TPU KaTETOPUH 1O Becy: 72, 60
u 48 xr.

Ymb60H — Meraniuueckas HakIajKa Ha AT
nosrycdepudeckoil GOpMBI.

Ywy — obiiee coBpeMeHHOe Ha3BaHUE TPajH-
IUOHHBIX KUTAMCKUX 6OEBBIX UCKYCCTB. Ywy mae-
JIUTCSI HA CEBEPHBIE U I0KHBIE CTUJIU 10 UX MECTY
BOBHUKHOBEHHUS U BHYTPEHHHE U BHEIIHUE — II0
TeXHUKaM 00s W apCceHasly IpPUMEHSEeMBbIX IpH-
emoB. Ilocne o6pasoBanusi KHP B 1949 r. 60Jb-
MIMHCTBO CTWJIEH ywy OBLI0 KOAUDUITUPOBAHO
U Ipeo0Opa30BaHO B pa3IUYHBbIE BUABI CIIOPTHUBHOMN
U 03/IOPOBUTEIbHON TMMHACTHKH.

danwu — ipubOp KIUHKOBOTO OPYKHUS C Xa-
PaKTEepHBIMHU YIJIOBAaTHIMU U IJIOCKUMHU JeTasls-
mu. beun momysnsipen B XVII — mepBoii mosioBHUHE
XVIII BB. C koHna XIX B. HaYaINMCh NOIBITKHA UMU-
THPOBAaTh CTapUHHBIE 00pasIbl mpubopa gaHwu,
OJTHAKO PEIUIMKU CUJIBHO OTJIMYAIOTCS OT OPUTHHA-
JIOB TI0 CBOUM ITPOTIOPIIUSM U YUCTOTE OT/IETKHU.

Dapanzu (T:x. upaHau) — UHAUHACKAN Meu
C IpSIMBIM KJIMHKOM; KaK ITPaBUJIO, COCTOUT W3
adeca TUIAa «UHAUNCKAs KOp3WHaA» U MaJallHOTO
KJIMHKA €BPOIENCKOTO ITPOU3BO/ICTBA.

@Dy — TPAAVULNNOHHBIN JIEKOPATUBHBI MOTHUB
KATAMUCKOTO HAPOJHOTO HCKYCCTBA B BUJI€ CTHJIH-
30BaHHOT'O0 HM300pa’kKeHUs JIeTy4ed MBIIIH, O3Ha-
Jalollerd IoKeJaHue cYacThs (3a CYeT CO3ByUHUs
c ueporsimpom @y
IMOJIb3yETCA B IIape C HEPOrIUPOM WOy
oIIeM JoJirosietve. Yacto mpumeHsics B opopM-

— «cyacTtbe»). OOBIYHO HC-
, O3HaYa-

JIEHUU OpYKUS.
dymu - jgerasp npubopa AMNOHCKOTO Meua,
My(dTa, 0OXBaTHIBAIOIASI PYKOSThH CPA3y MOCJIE Tap/IbL.
D3110ao (KUT. «JIeTAIIUNA HOMX») — KHATah-
CKOe MeTaTeJIbHOe OpY’KHe B BHJE HOXKa 0coboi
¢GopMBI.

DoHuuman (kur. «tpesybern Kpblio (QeHnK-
ca») — peakas pa3sHOBUAHOCTh KHUTAHCKOTO JIPEB-
KOBOTO OPY3KHS B BUJIE KOIIbsI, HUKE OCTPUS KOTO-
pOro MepHneHAUKYJISIPHO OTXOMAAT JBa BOJHUCTBIX
CUJIBHO MB30THYTHIX KJIMHKA, YTO IIPUAAET OPYKHUIO
HEKOTOPOE CXOJCTBO C €EBPOIEHCKUM apTUJLIIEPUI-
ckuM nanbHukoM XVII-XVIII BB. CocrosAno Ha
BOODPY)KEHUM 3eJI€eHO3HAMEHHBIX BOWCK UMIIEDUU

IuHn.

@D3Hb — TpaAUIIMOHHAs Mepa JJIMHbI B Kutae.
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CoBpeMeHHBIH PaHb PaBeH 3,2 MM.
Xaaadue -
KJIMHKaMH, HAallpaBJIEHHBIMH B Pa3HbIE CTOPOHBI.

WHAUNUCKAU KUHXKaJ C JBYMs
XoH10 (KUT. «<OTHEHHBIH OBIK») — MPEITHUCaH-
HO€e B KUTAHCKUX CPEIHEBEKOBBIX BOEHHBIX TpPaK-
TaTax CpeJCTBO IMpOpPbIBA OOOPOHBI NIPOTUBHUKA
U aTaKU KPEMOCTHHIX BOPOT — OBIK, HATPY>KEHHBIHN
MIOZI0’KKEHHBIM TOPIOYUM MaTepuaaoM. PeasbHas
60eBast I[EHHOCTb 3TOTO CI0C00a aTaKU YKpPEIJIeH-
HBIX MTO3UIIUU TPEJICTABIISETCA COMHUTETHHOM.

Xonao — 1) 3a)KuraTeJbHBIN CHAPS/, JIJIS KaTa-
IyJIBTHl B BUJle OyMaKHOTO IlIapa, HAIOJHEHHOI'O
3aJKUTATEJIPHON CMeChl0 Ha OCHOBe Jedarupyio-
I[ero IOPOXOBOTO COCTaBa; 2) apTULIEPUHCKOE
opyzaue; 3) KaramysbTa, MeTaBIIas 3aKUTaTesIb-
HBIE CHAPA/IBL.

XoysaHn — 1) «OTHEHHas MUKa», OJINH U3 PaH-
HHUX BHUJIOB DYYHMUIIBI, COCTOSAIBIINHN M3 KOPOTKOTO
CTBOJINKA, 3apsKEHHOTO 3apsaaoM aedarupyio-
I[ero mopoxa M, BO3MOIKHO, MEJIKUMH OCKOJKaMH
dapdopa wiam KyckamMu Kesesa, YKPeIJEHHOTO
[10/] HAKOHEYHUKOM KOIIbsI; 2) BUHTOBKA.

Xyoedao (kut. «HOXK 6abouKa») — KUTAHCKUH
Tecak ¢ D—ob6pasHoii rapyioii. [losgBuiica He MO3/-
Hee 1860—X IT. B I03KHBIX IpoBUHIUAX Kurasd. Ilo
Mepe Pa3BUTHUSA STOTO BUJIA KJIMHKOBOTO OPYXKUS
HCIIOJIb30BAJICA B OTMHOYHOM (B IIape co ILUTOM)
u mapHoM (Kak MpaBWJIO, afenTtamMu OOeBBIX WHC-
KYyCCTB) BapuaHTax, Ipu 3ToM popma, Bec U pa3me-
PBI KJIMHKA CUJIBHO BAaPbUPOBAJIUCE.

XymyH — NeKUHCKOE AUATEKTHOE CJI0OBO, 000-
3HayYallIlee y3K1e MepeyaKu B IPeAMeCThIX Cpes-
HEBEKOBBIX KUTANWCKUX TOPO/IOB.

Iu — BceMupHas SHEPTUs, OAHO U3 OCHOBHBIX
MOHATUH KUTalcKoU dpuocodpun.

IMumadao — kaBanepuiickas cabis. B koHie
XIX — mavasne XX BB. TaKk Ha3blBaJI UMIIOPTHUpYe-
Mble u3 'epMaHUM KaBaJIePUHUCKHE AJIAIIH, a TaK-
JKe IIPOU3BeJIeHHOe 110 Ux 06pasiyy B Kurae xosos-
HOE OpYyKUe.

I3u — BUA TPAagUIITMOHHOTO KUTAWCKOTO JIPEB-
KOBOTO OPY’KHsI, HA3BaHNE KOTOPOTO OOBIYHO IIepe-
BOAMTCA Kak «Tpesyber» man «anebapza». OmHa-
KO UCTOPUYECKHU 3TO OpYy:KUEe HMPECTABIISIO cOO0M
KOMOWHAIMIO KOIbA C KJIEBI[OM, Pa3BUBIIYIOCH
BIIOCJIEICTBUH B KOIIbE C OJJTHUM HJIU JIBYMS BCIO-
MOTAaTeJbHBIMU OOKOBBIMH KJIMHKaMu B GpopMe
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MOJIyMECAIA, KPEMSAIINMICA BBITHYTOH CTOPOHOU
K JIDEBKY Ha JIBYX MEPIEeHAUKYJISIPHBIX KPOHIIITEH-
HaX, IPHBapUBaeMbIX K BTYyJIKe HaKOHEUHHKA KO-
nbsa. Cys o yHIOMUHAHUIO XapaKTEPHBIX 0COOEeH-
HOCTEeU KOHCTPYKIIMU 3TOTO OpYy:Kus B pomane Jlo
I'yanwxkyna «TpoernapcrBre», OHO MOSIBUJIOCH He
no3aHee XIV B.

IJ3u2yanv (xut. «rpebeHb meTyxa») — Tpa-
JUOUOHHBIA KUTAWCKUU JIEKOPATUBHBIA MOTHB
B BUJIe BOJIHOOOpDA3HO BBIPE3aHHOTO Kpas Hu3Je-
Jus. 3a4acTy0 HUCIHOJIb3yeTcs i O0pOpPMJIEHUS
KJIUHKOB cabesn.

IJ3un®b (B cTapBIX PYCCKUX TEKCTaX 2UM) — KHU-
Taiickasa mepa Beca. CoBpeMeHHBIH Y3UHb PaBHAET-
cs1 0,6 KI.

II3btkd (KUT. «JAUTS B THE3ZE») — OAUH U3
HauboJiee PAaHHUX HU3BECTHBIX HPOOOPA30B IyJIH
JULSL CTBOJIBHOT'O PYYHOT'O OTHECTPEJIBHOTO OPYKHUS.
Mor usroraBiauBaThcs U3 OCKOJIKOB dapdopa, Ky-
CKOB JKeJIe3a WJIU MeJIKUX KaMHeH.

I[3aHb — coryIacHO KUTANCKOM yHHBepcasib-
HOU KjaccuduKanuu, Jiob0oe KINHKOBOE OPYKUE
¢ 00010/100CTpOH 3aTOUKOU. Kak MpaBuio, UCIOJIb-
3yercs 111 0003HAUEHUSA IPAMOTO 0060I0I00CTPOTO
Meua. C Havasa mpaBIeHUs MAaHbWKYPCKOU JHHA-
cruu Huna B Kurtae (1644) mocTeeHHO BHITECHSIET-
cs U3 apMeHCKOro oOuxo/a, CTAaHOBSACH I'PAK/IAH-
CKUM OPY>KHEM.

I3anb — ynapHO-ApobsIee opyxue ¢ 60eBOH
YacThl0 B BUJIE KBAJ[PATHOI'O B CeUeHUU OpYyCKa,
C PYKOATBIO ¥ Tap/io#, MOJHOPAa3MEPHOU WU PY-
JUMeHTapHOU. MOrjio mepeHoCUTh s B HOXKHAX Ha
IosicHOM nopTyImee. [TUK IOMy/IIPHOCTH 3TOTO OPY-
kg npumesca Ha XVI-XVIII BB., B XIX-XX BB.
pacmpocTpaHeHUe TMOJIYYHIN WMUTAIUU ITOTO
OpyXKusd, clieJlaHHble U3 TAXKeJOH U IJIOTHOH Jpe-
BECHHBI.

ITynwv — xuralickad Mepa JjiuHbl. CoBpeMeH-
HBIH YYHb paBeH 3,2 cM. Iy cuenuanbpHbIX Iesei
HCIIOJIB3YIOT T. H. HHAUBUAYAJIBHBIN UYHb, PABHBIH
JUIMHE BTOPOU (dayiaHTU cpefHero mnajblia.

I[x000 — Pa3HOBUJIHOCTh KUTAMCKOHN JIPEBKO-
BOIi cabiiu, onmrcaHHO# kKanuTaHoM I'enimraba I'an-
kuHBIM B 1885 r. B Cunb1zsaHe. CJ10BO CUJIBHO UC-
Ka’kKeHOo IPHU 3aIlcH, OpPUTHHAIbHOE 3By4aHUEe He
BoccTaHaBimBaeTcsa. Ckopee BCETO, 9TO CJIOBO SIB-
JisieTcsl POACTBEHHBIM CJIOBY yaodao — Cepll, Koca
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WIN 4aiidao — KATAUCKUH KYXOHHBIM HOXK / ceuka
JIJIsI OBOIIEH.

INoanvme uy3aHb (KUT. <IOJHOCTBIO JKe-
JIE3HBIE MEUU») — MeYU U3 KATETOPUHU MUHDBU3AHD
daoysaHv, U3TOTABJINBAEMbIE MTOJTHOCTHIO U3 CTa-
Jsu. VI3 opraHnyecKux MaTepHaJIOB NPUMEHIACh
TOJIPKO TEKCTHJIbHAS JIEHTa, KOTOPOW MOTJIH 00-
MAaTBIBATHCS PYKOSITH JJIA yjaydlieHus xpata. CM.
MUHBYBAHD 0AOU3AHD.

ITan - 1) muKa; 2) 3TOT UePOIIHUd BXOIUT
B COCTaB PsAJia CJI0B, UMEIIIUX 3HAUEHUE «PYIKbe»,
«BUHTOBKA».

ITanb (KuT. «MOHeTa») — 0JIaromosKesiaTesb-
HBIH CHUMBOJI B BUJI€ CTHJIM30BAHHOTO HU300pake-
HHUSA KUTAHUCKOU JINTOU MeJTHOW MOHETHI ¢ KBapaT-
HBIM OTBEpPCTHUEM IocepeauHe. [IpuMmeHsicsa ajs
JIeKopa OpY’KHUS, B T. Y. KJIMHKOB, IIPEJICTABJISASA CO-
6011 B 3TOM CjIydae a)KypHYIO BCTABKY M3 IIBETHOTO
MeTaJIJla B CKBO3HOE OTBEPCTHE B KJIMHKE.

ITaHb2aH — KOHCTPYKIHA cabeJbHOTO KJIMH-
Ka, coctosinias u3 U—o6pa3HOli OCHOBBI U3 YIIPY-
O CTaJIM, B KOTOPYIO 3aKOBBIBAJIACH IJIACTHHA U3
TBEPJIOH cTasiu, GOPMHUPYIOIIAS JIE3BUE OPYIKUSI.

ITs0 — 3actyt, JionaTta, CUTYaTUBHO MOTLJIA HC-
IMOJIb30BAThCSI B KAYECTBE OPYKHA, O YEM ITHCAT
B 1920—e 1T. nipodeccop Jlu Jauxkao.

Ya — BUJIBI, KUCIOJb30BAJUCh TAKKe B Kaue-
ctBe opyxusa. CHenuaJbHO HU3TOTaBJIUBAaEMbIE
JUIS BOMCK OOeBble BHUJIBI UMEJIHW PAa3HOBUIHOCTHU
Mmaua (KUT. «KaBaJepUHCKUE BUWIbI»), yua (KHUT.
«BOEHHBIE BUJIbI») M 89HbUA (KHUT. «IPakIaHCKUe
BUJIBI»).

YazaHb — KuTalickue ABy3yObie 60eBbIe BUJIbI
€ 3aTOYKOU IO BOTHYTOMY Kpaw KjiauHKa. Cyas mo
VIIOMHUHAHUIO 3TOTO OPY?KHs B BOEHHOU DHITUKJIO-
neauu «YU3HUH U3YHDBI0» (1044), 5TO OPYyKUE IO~
BWJIOCH B Havaste niepuozga CyH (960-1279).

Yauv — «boeBas Jiomata», PasHOBUAHOCTD
JIPEBKOBOTO OPYKHSA TPAJUIUOHHBIX KUTAUCKHUX
60€eBBIX UCKYCCTB.

Yap aitna (4H]I. «<9eThIPE 3epKajia») — HHIAUN-
CKUU 3epIaJIbHBIH T0CIEX, COCTOAIUN U3 UEThIPEX
MPSIMOYTOJIBHBIX (peXke Apyroil GOpMbI) CTATBHBIX
IJIACTUH, CKPEIISIEMBIX MEXKAY COO0H peMHSIMU.

YexaH — cM. 3a2Han.

Yorcu6aiidao — xXapakTepHBIH IS ceBep-
HBIX M CEBEPO—3alaJ[HbIX perHoHOB KuTas masarn



¢ IpsiMbIM KJIUHKOM. CM. 6adaHe.

Porcy2anb — 6aMOYKOBBIN IIECT, TPATUITHOH-
HO UCIOJIB30BAJICA JJIA IEPEHOCKHU TKECTEH HIn
B KauecTBe 3p3al—/[peBKa /i JPEBKOBOTO OpY-
JKUs, T. K. IyCTOTEJIBIHN IeJIbHBIA 6AMOYK CUUTAIICS
HEJIOCTAaTOYHO XOPOIIMM MaTepPUaJIOM [ IPOU-
Horo JipeBka. O/THAKO B psjie CIy4aeB MOT IIpUMe-
HATHCS B KAUECTBE 3aMEHUTEJISI IPEBKOBOTO OPY-
JKHSA — TaK, IPUMeHeHHe KHTAaHCKUMH BOWHAMU
06aMOYKOBBIX IIIECTOB B 6010 IPOTUB MAHBUWIKYPCKOH
KOHHHUIBI OBLIO 3a(UKCUPOBAHO B PsJie IIUHCKUX
HMCTOYHUKOB, OIUChIBAOIKUX OUTBY Yy Capxy-AJIMHb
(1619). O mpumeHeHnn 0aMOYKOBBIX IIECTOB KHU-
TalCKUMU OTPAJAMHU JePEBEHCKOH caMO0OOPOHBI
B Ka4yecTBe opyxkus mucasn u npodeccop Jiu /lau-
3Ka0 B cepeiHe 1920—X IT.

Yu — TpafUIMOHHAS KUTANCKas Mepa JJIUHBI.
CoBpeMEHHBIH YU COCTABJISET 32 CM.

JuaaHym — 10KHOUHJUNUCKUHN 1eJTbHOMETaJI-
JINYECKUH KUHKAJI C KJIMHKOM JABOWHOTO H3THOa
1 X—00pa3HOU PYKOSATHIO.

YJumma — TUHIET, UL,

Yy — MOTHITA, U3PEJIKA UCIOJIb30BaIaCh B Ka-
YecTBe OPYKUA MMOBCTAHIIAMHY U ONOJTYEHI[AMU.

Jyanwveaitdao (kut. «anedapaa KopMa Kopa-
6Jis1») — OZIMH U3 BUJIOB KUTAMCKUX IPEBKOBBIX Ca-
6es1p. COCTOSIII Ha BOOPYKEHUH 3eIeHO3HAMEHHBIX
Botick ummnepuu Llun. Cm. dadao.

Yyit — 60eBOI MOJIOT WU OyJIaBa, MOT UCIIOJIb-
30BaThCAd B OJJUHOYHOM M IMapHOM BapuaHTe. Boe-
Basl 4acTh 4yl MOTJIA UMETh pas3yindHble (POPMBI,
UTO OTPaXKajaoch B J0OABJIEHUU K POJOBOH Mopde-
Me uyil ONMCAaHUA BHEIIHEro Bujia 60EBOM YacTH,
HaIpUMep, CYaAHbMOY Uyl — «MOJIOT UEeCHOUYHAs
TOJIOBKA».

INlaxuaa — VHAUKWCKUH laMacK, MeTaJLI, IPo-
U3BEJIEHHBI C IIOMOIIBI0 Ky3HEYHOH CBApPKU U3
IIPOKOBAHHBIX B OJ[UH IMAKET PA3HBIX COPTOB CTAJIH.

IIIamwup — nepcuzackas cabiasg C IPSAMBIM
[IePEeKPECThEM U BHAUUTETbHBIM U3THO0M KIMHKA.
B XVI-XIX BB. oyiyumnjia pacopocTpaHeHUe B Jpy-
TUX CTpaHax MycyJibMaHCKoro Bocroka u MHauu.

IlTewnap (OyKB. «IIeCcTh MEPHEB») — HUHIAUM-
CKOe yJIapHO-ApoOslee OpyKUe, Pa3HOBUIHOCTH
OynaBbl. YzapHas dYacTh IIeNInapa COCTOUT U3
[IECTH-BOCBMHU IUIACTHH — «IIepbeB». B oreue-
CTBEHHOU TPAaAWIMU MOAOOHOE OpYyKHMe Ha3bIBa-

I'noccapuii

JIOCh TIEPHAY UJIH [IECTOTIEp.
IIToydao — mupoKuil TSKEIbIH TeCaK C OHO-
PYYHOU PYKOATHIO U OOJIBIION (aTbII—eIMaHbIO.
IMosBuncsa B Kutae He mo3jgHee MEPBOU IOJIOBU-
bl nepuoga CyH (960—1279). TpeboBas 60IbIIOH
(usnueckoil cuibl OT (pexToBaNbIINKA, 00JIa7a
XOpoUmIUMHU PYOAIIUM U pyOsIIe-peXyluM CBOM-
ctBamu. PopMa KJIMHKA 1W0YOao MOCIyKUIA IPO-
00pa3oM MO3AHEHINTUX KIUHKOB nydao u dadao.

IIIyan eanbxy O6uy3sua — napHsle 60EBBIE
CTUJIETHI Ouussua ¢ S-obpasHoit rapgpou. Cm. 6uy-
3aua.

IIIyan 20y — mapHBIA BapUaHT KPIOKOB 20Y.
[TepBOHAYAIBHO HCIIOJIH30BAJICS B CEBEPHBIX CTH-
JIsiX O0EBBIX UCKYCCTB, 3aTEM PACIPOCTPAHUIICA IO
Bcemy Kurarw. CMm. 2oy.

ITyan 2yaity3vt (kUT. «mapHas KIOKa») —
KUTAMCKOe YJapHO-ApoOsllee Opy:KUe, IpUMe-
HSIOIIEecss B TPAIUIIUOHHBIX OOEBBIX HCKYCCTBAX.
[IpencraBisier co00¥ AepeBIHHYIO AYOUHKY C IO-
[IepPEYHO PYKOATHIO, PACIIOJIOKEHHOHN Ha PACCTO-
HHUU 1/3 OT KOHIA AyOMHKHU. PacmpocTpaHeHa Tak-
ke B Anonuu u Ha OxuHaBe. B Hacrodlee BpeMsa
IIUPOKO HCIIOJB3YETCA IIPABOOXPAHUTEIHHBIMU
OpTraHaMU Pa3JIMYHBIX CTPAH.

IITyan dao — napHble cabau, TPpaAUIMOHHOE
1t Kutas KIIMHKOBOE OpY»KHe B BUJIE ZIBYX cabesib,
IIEPEeHOCUMBIX B OJHUX HOKHaX. [Ipu sTOM pyKoO-
SATh KaKJ0U cabJyi U3 Mmapbl IpeCcTaBseT coboi
Kak OBl IOJIOBUHY cabeTbHON PYKOSTH, PACIIHIIEH-
HOU BJIOJIb — IIPU BKJIA/IBIBAHUU B HOJKHBI ITOJIOBH-
HBI PYKOSITEH MPUJIETraroT APYT K APYTY U BHEIIHE
[IPAKTUYECKU HE OTJIMYAIOTCA OT OOBIUHOM cabesb-
HOU PYKOSITH, 38 HCKJIIOUEHUEM IyTh OOJIbIIEH TOJI-
muHbl. PexTOBaHHE HA IMAapPHBIX MeuaxX U cabJsax
u3BecTHO B Kutae He mo3aHee, yem ¢ XII B.

IITyan Hr0863ii0ao — napHble cabiau H083l-
dao. CM. HI083110ao, T:K. WyaH dao.

IITyaH y3aMb — napHBIN MeY, IePEHOCUMBIH
B OIHUX HOXKHAaX. PyKOsTh aHayJOrMYHA IO KOH-
CTPYKIIMU PYKOATU WwyaH dao. PexToBaHue Ha map-
HBIX MeuaX BIIEpBbIe YIIOMHHAETCA B KUTAHCKOM
JIUTEPATYPHOM IIPOUBBEJAEHUHN HA KUCTOPUUYECKYIO
tematuky « CuHb 0s1Hb Yaal mu nuuxya» (XIII B.).
TexHUKa BlIafieHUs WYyaH 0ao U WyYyaH y3saHb ObLIa
BO MHOTOM CXOZHOH. [ToMUMO TEXHUKHU 00 1107400-
HBIM OPY?KHEM B IIEIIeM CTPOIO ObLyIa TeXHUKA 60s
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TI'noccapuit

MapHBIMHU KJINHKAMU BEPXOM Ha KoHe. CM. wyaH
dao.

IITynvoao (KuT. «BCIIOMOTAaTEIbHBIN HOXK») —
JJIMHHBIN 60€BOU OHOJIE3BUHHBIN HOK C TOJICTHIM
00yXOM, COCTOSIBIIUM Ha BOOPYKEHUH BOWHOB
aBaHTApAHBIX MOHTOJIO—MAaHBWKYPCKUX dYacTel
BocpmusnameHHBIX Bovick umnepun I{uH. Komu-
¢dunuposaH B 1759 T.

ddgec — yacTh KIUHKOBOTO XOJIOZHOTO OPY-
KU, COCTOSIIIASA U3 PYKOSATH, HABEPIIHA U Tap/Ibl.

HOanvwiu — «Kpyriablii» CTHWIb 0(QOPMIIEHUS
XOJIOZTHOT'O OPY?KHUS, IPU KOTOPOM BCe JIeTaju NpH-
6opa HOXXEH U PYKOSTH HMEJIU OKDPYIJIbIE Ouep-
taHusa. [loJydus MIMpOKoe pacupoCTpaHEHUE CO
BTOPOH IOJIOBUHBI 3PBI NIPAaBJIEHUSA O], JIeBU30M
UsnbiyH (1735-1796).

FOuuimoy (xut. «pbIbbs TOJIOBA») — COBPEMEH-
HBI KUTANUCKHUU OPY>KUEBEUECKUA TEPMHH, BBe-
JEeHHBbIH KHUTAaHCKUMH HWCCIAeLOBATEIIMH U KOJI-
JIEKITMOHEPAMH KUTANCKOTO KJIUHKOBOTO OPYKHUS.
O6o03Hauaer BBICTYII HA 60EBOM KOHIIE KJIMHKA CO
CTOPOHBI 00yxa, MPUAAIOIMINN KINHKY HEKOTOPOe
BHEIITHEEe CXOJICTBO C TOJIOBOM pBIOBI. B aHrios-
3BI[YHOM OpY’KUeBeJeHUHU YIOoTpebsisgeTcs TepMUH
clipped point, a B pycckom — «IIy4ka», 110 aHaJO-
ruu ¢ GOpMOU rOJIOBBI IIYKU.

Aity3vt (KUT. «TPO3HO BBIMYUYHUBIIUN TJyIaza»
WJIN «CBEPJISALIUI THEBHBIM B3IJISAZIOM») — OUH U3
JIEBATU CBIHOBEH IPAaKOHA, TIOCTOSHHO KaK/TaBIIH T
ybuiicTBa u KpoBU. [[eKOPATUBHBIA MOTHB T'OJIOBBI
A1Y3bl ¢ PACKPBITOA IACThIO, U3 KOTOPOH BMECTO
sI3bIKA BBIXOIUT 0OO€eBas UYACTh OPY:KUS, HUCIOJIb-
3yeTcs i 0opOpMJIEHUS KJIWHKOBOTO U yapHO-
JIpO0SAIIETO OPYKUSL.

SAau — cymecTBo U3 WHAWUNCKOU MUQOJIOTUH,
o0beIUHAIONIEeE YEPTHI CJI0HA, JIbBA U JAPYTHUX JKU-
BOTHBIX.

AnvaunHyan (KUT. «KONbe TYyCHUHBIE KPBI-
JIbSI») — OZIUH U3 BUJIOB KUTAUCKUX KOIUH, OTJIU-
YUTEJIbHOU 0COOEHHOCTHIO KOTOPOTO SIBJISIETCS Ha-
JINYUe JBYX KPIOKOB I0J] HAKOHEYHUKOM KOIIb,
3aTHYTBHIX II0 HAIPaBJIEHUIO K MOATOKY. CoCTOsI0
Ha BOOPYKEHUH 3€JIeHO3HAMEHHBIX BOICK HMIIe-
puu L{uH.

Anvmaodao (kut. «cabys TYCHHOE IEPO») —
ONMH W3 BUAOB KuTalickux cabeinb. [Ipoobpassr
AAHbMao0ao BO3HUKIU B 310Xy L[3uHb (1115-1234)
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CpPear BOMHOB WKYPWKIHBCKUX IIeMeH. OKOHYA-
TeJIbHO KOHCTPYKIUA OpY»KHA ca0kunach Kk XVII B.
Ee ocobennocTaAMU O6bUI KpaliHe HE3HAUUTETbHbBIN
n3rub KJIWHKA B €r0 MOCTAeAHEN TPETH, a TAKKe de-
PEeH PYKOSTH, PACIIOJIOKEHHBINH Ha OHOU OCH C 0~
JIoco# cabuim, mpakTudyecku 6e3 HakoHa. Opyxue
OBICTPO BBHINLIO W3 MOABI U K cepenuHe XVIII B.
OBLIO B 3HAUUTEJIBHON CTEIeHU BHITECHEHO cabJIsi-
MU 110edao. YIOMUHaHUA cabesrb SHbMaodao B 1o-
CIIETYIONIN Y IEPUOJT PETKU.

Anvuu (KUT. «KPBLUIO TYCA») — AEKOPATUBHBIH
MOTHUB KUTaHCKOTO HApOJHOTO HCKYCCTBA, 3aAKJIIO-
Jalomuiica B BOJTHOOOpPa3HOM O0GOpPMJIEHUH Kpas
IIpeZIMeTa, CX0X ¢ Yy3uayaus. CM. ysusyambs.

Anvrosdao (xur. «anebapaa yepOHOMA
JIYHBI») — IPEBKOBOE OPYXKHE, OOBIYHO HMEHye-
MO€ B OT€UEeCTBEHHOH OpYyKUeBeqUeCcKOH JuTepa-
Type anebapnoii. COCTOUT U3 JIpEeBKA C IOJTOKOM
U MIPOKOT0 M30THYTOTO KJIMHKA C IIPOOOHHUKOM
Ha 00yXe, KPEISIIerocs K IPeBKY IMOCPEACTBOM 3a-
KJIETIOK, IIPOITyCKAaeMBbIX Uepe3 OTBEPCTUS B XBOCTO-
BUKE, HMEIOIIEM XapaKTEPHYIO GOPMY «JIACTOUKUH
XBOCT». O0IIast AJTMHA OPYIKUSI JOCTUTAET 2—2,5 M.
Cwm. dadao.

Anvro0a 6adao (xur. «pyuHas anebapza
yIIepOHON JIYyHBI») — PYYHOE KJIUHKOBOE OpY:KHUe
C TIOJIyTOPHOU PYKOATBHIO, KJIMHOK KOTOPOTO aHa-
JioruyeH 1o ¢bopme KINHKY APEBKOBOTO SHbH030AO0.
B03MO0KHO, BOBHUKJIO B Pe3yJIbTaTe YKOPAYUBAHUA
pYKOATEH CIOMaHHBIX siHbl0ddao. B XIX—XX BB.
UMeJI0 MeCTO U3TOTOBJIEHUE CIEIUaJIbHBIX KIUH-
KOB TakOU (pOPMBI JIJII MOHTa)Ka Ha IOJIyTOPHYIO
PYKOATH BCAJTHBIM CIIOCOOOM.

HAodao (xwur.
0Jis1») — oOImee HasBaHHWe cabesib, HOCUMBIX Ha
nosicioii moptymee. B mepuox Iuu (1644-1912)
BBITECHSIETCS TEPMUHOM Nalidao (KUT.

«HOCHMMasd Ha II0odAce ca-

) ¢ TeM
ske 3HayeHreM. CMm. natidao.

Coucok siurepaTtyphbl



Anucumona — Auucumona M.A. Opy:xue BocToka
XV — nepsoi nmosioBuHbl XX Beka. CII6, 2013.

ApTtxamacrpa 1959 — ApTxamactpa, uiam Hayka
nosutuku. Mocksa-JIeHUHIpaz, 1959.

Barpun — barpun E.A. BoeHHOe /1eJ10 pycCKHX Ha
BOCTOYHOM Iorpanuybe Poccuu B XVII B.: Tak-
THKa ¥ BOOPYKEHHUE CIYKUJIbIX Jiozel B [Ipu-
batikanbe, 3abaiikanbe wu [Ipumamypre. CIIO,
2013.

barpun, Bacuases — barpun E.A., Bacuibes
C.I'. BocrouHOoe oOpyXHue B KOJUIEKIUU 3a-
0alKaJIbCKOTO KPAEeBOTO KpaeBeAUecKOTO My-
3es1 umenu A.K. KysHenosa // BoeHHoe feio
B A3naTcko-THX00KeaHCKOM permuoHe C JpeB-
HeHImux BpeMeH /10 Hadana XX Beka. Brim. 2.
BnaguBocTok, 2010.

barpun, I'o3aes, IIpokonen — barpun E.A.,
I'Bo3ges P.B., [Ipokomnen C./I. 3anuTHOE BOOPY-
;keHue crpaH [anbsHero Bocroka XVII-XIX BB.
B ¢ponzmax II'OM umenn B.K. Apcennena // Bo-
€HHOEe J1eJI0 B A3BUaTCKO—TUX00KeaHCKOM peru-
OHe C [peBHeUINNX BpeMeH /10 Hauasa XX Beka.
Brimn. 1. BaraguBocToK, 2010.

Bapa6am — Bapa6am fI. MOHroJibCKUe M KH-
Talickue BoO¥Wicka BYpre» // BoeHHBIH
coopHuk. N2 7. 1872.

bBepube 2008 — bepube ®. lcropusa nociaeiHUX
MMOJIUTUYECKUX TOTPSCEHUN B rocyZapcTBe Be-
aukoro MoroJsia. MockBa, 2008.

buuypun — buuypun H.fI. Cratuctuueckoe onu-
canue Kuraiickoil umnepuu. Mocksa, 2002.

BbaaromaroB — biarozaros A.B. 3anucku o Ku-
TaCKOU peBOJIIONIMH 1925-1927 rT. MOCKBa,
1970.

Bo6poB, XyasakoB, 2005 — bobpos JI.A. Xyzas-
koB 10.C. BoeHHOe 1ey10 CAHBOUICKUX TOCY-
nmapctB ceBepHoro Kuras IV — VIBB. H. 3. //

Cnucox aumepamypbt

Boennoe geno HOManoB lleHTpanbHOU A3uu
B cAHBOUIICKYIO B110Xy. HOBOCMOUPCK, 2005.

Bboopos, XyaskoB, 2009 — bo6pos JL.A., Xyas-
koB 10.C. BoopykeHne u TaKTHKa KOUEBHUKOB
euntpanpHoit A3uu u I0:xHO#M CHOUPH B BIIOXY
no3gHero CpengHeBeKOBbs U paHHero Hosoro
Bpemenu (XV — mepBas monoBuHa XVIII B.).
CII6, 2009.

boxkmanun — bokmanua A.A. O cpefHEBEKOBOU
KUTAaUCKOU CTpaTeruy W TAaKTHKE Ha IpUMepe
BouHbI l[3uHHAHb (1399-1402 rr.) // Kurai:
00111eCTBO U TOCyIapcTBO. MOCKBa, 1973.

byrakosB, Tusenraysen — byrakos A.M., Tuzen-
rayseH A.E. OnuymHbIe BOMHBI. MOCKBa, 2002.

bamiem 1977 — bamem A. Yymo, KOTOpbIM ObLiIa
Nupausa. Ilep. ¢ aura. Mocksa, 1977.

Banuna 2007 — Banuna E.IO0. CpenneBexoBoe
MblnieHue. MHpawmiickuit BapuaHT. MockBa,
2007.

Bo aBopmax u marpax 2008 — Bo jgBoprax
u B matpax. Memamckuit mup ot Kurasa g0 Es-
pomsl. Karamnor BeicraBku. CII6, 2008.
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